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PAYOLA GOES TO SUPERMARKET 





U.S. Forces In Germany Now Liable 
On Copyright, Other Civil Matters 





Bonn. May 19. 

West Germany's government re- 
veals that the new Status of Forces 
Treaty for Allied troops stationed 
in this country will dispose of the 
German Assn. of Composers’ $57,- 
000 royalty suit against the Armed 
Forces Network. 

GEMaA filed the suit against AFN 
a year ago on behalf of the Amer- 
ican Society of Composers, Authors 
& Publishers. GEMA has a recip- 
rocal royalty enforcement arrange- 
ment with ASCAP, GEMA collect- 
ing royalties on American music 
played in Germany and ASCAP 
doing the same for GEMA on Ger- 
man music played in the U.S. 

Bonn government said that the 
treaty, in the last stages of draft- 
ing, will stipulate clearly that the 
U.S. Forces may be sued in civil 
matters almost without restriction 
in German courts. 

Lawyers for the opposing parties 
have been squabbling ever since 
filing of the suit over the jurisdic- 
tion issue. GEMA sued seven AFN 
officials and staffers: Lt. Col. 8. S. 
Kale, AFN chief; Don Brewer, pro- 
gram director; Captains K. M. Mar- 

(Continued on page 79) 


‘Greatest Man in World’: 
Atkinson on Joe Cook; 
Trouper-Wife’s Loyalty 


By GLENDON ALLVINE 


They buried Joe Cook day before 
yesterday but he began to die 19 
years ago when his juggling on Ice 
skates got bigger laughs than ever 
before because he missed more 
balls. As unknowing audiences 
howled the comedian froze up in- 
side for he knew that his juggling 
days were over because his fingers 
were stiffening with Parkinson's 
disease. 

Several weeks later he took his 
final curtain call in “It Happens on 
Ice” at the late luxurious Center 
Theatre—too rich for the Rockefel- 
lers—and consulted specialists in 
Philadelphia and elsewhere. When 
he learned that his disease was 
progressive and incurable, he took 
a page ad in VARIETY to announce: 

“Having been on the sick list 
for quite a while now, I have de- 
cided to quit the theatre.” 

So ended an_e entertainment 
career of 38 years, including vaude- 
ville at its peak, when his weekly 
earnings ranged from $2,500 to 
$5,500. His appearance with Ray- 
mond Hitchcock in “Hitchy Koo” 
led to stardom in “Earl Carroll's 
Vanities” and to two musical 
comedy hits “Rain or Shine” and 
“Fine and Dandy” in which he 
played from 1928 to 1932. 

“Joe Cook is the greatest man 
in the world,” was the Brooks 
Atkinson comment on “Rain or 


(Continued on page 68) 





40-Yr. Freudian Binge, 
Sex ‘Shock’ Now Gone? 














Honolulu, May 19. 
As far as novels and drama are 
concerned, sex is on the decline 
and 2 new topical cycle is shaping 
up, according to Robert E. Fitch, 
Dean of the Pacific School of Re- 
ligion. Lecturing as a Carnegie 
Visiting Professor at the U. 
Hawali, the California-based edu- 
cator said literary sexuality has 
lost its shock value. 


Dean Fitch predicted that new | play exposure in the stores and | 


writers will react against man’s 
40-year literary preoccupation with 
what is “a very small portion of 
man’s total existence.” 

With the help of Freud, America 
discovered sex— in books—about 
1918, he said. Since then, literary 
sadism has increased (Mickey Spil- 
lane books, for example) and sexu- 
ality has become an “instrument 
for power” (“Forever Amber”), 
and both obscenity and public pre- 
occupation with “the geography 
of sex” has increased, he asserted. 

He said the rise of homosexu- 
ality in books—and in real life— 
is attributable to the separation of 
sex from its spiritual virtues of 
affection, honor and duty. But, he 
concluded, the literary cycle is 
changing and noted that several 
recent important novels deplore 
sexuality and debunk sex. 

No admirer of the Kinsey books, 
Dean Fitch told a lecture audi- 
ence he became interested in sex 
in books when a literary critic 
complained that a certain book 
made sex “boring.” 


Brigitte Waving 
Towel at Vegas 


Las Vegas, May 19. 

Negotiations are underway here 
to bring Brigitte Bardot into a 
Strip hotel to star in Leo Mantin’s 
original “Paris By Night” musical 
production. Deal would involve an 
eight-week appearance for the sex 
kitten in her American nitery 
debut. 

Miss Bardot is slated to appear 
in her first American film at Co- 
lumbia Pictures this summer, which 
will also have the “Paris By Night” 
title, according to Mantin, who 
owns the rights. Mantin says he is 
dickering with several Las Vegas 
hotels for the package, which would 
involve approximately $40,000 per 
week, with an undisclosed sum out 
of that going to Miss Bardot. A 
European cast with original acts 
and music are set in the deal. 





RECORD BUYERS 
IN DEEJAY GLASS 


By MIKE GROSS 


The cast of characters is chang- 
ing in the payola drama. Emerging 
on the give-and-take scene are the 
| supermarket or chain store rec- 

ord buyers who are now giving the’ 
| disk jockeys a run for the money. 
| With supermarkets and chains 
| now accounting for 30% of the to- 
|tal LP business, the record manu- 
|facturers and distributors are be- 
| ginning to “take care” of the 
| buyers to assure orders. Not only 
is the purchase itself important to 
|the distributor, but he’s counting 
|on the extra plusses, such as dis- 





| even local radio-tvy exposure since 
|many of the stores are big adver- 
tisers and can push the disks 
they're peddling on the air. 

In most cases, the record buyer 
is easy game for the distributor 
since the average salary for the 
chain and supermarket buyer runs 
to about $6,000 annually. Distribu- 
tor “gratuities” run from lunches 
to taking care of household needs 
such as washing machines, tv sets, 
etc. 


The deejay payola is beginning to 
look like small potatoes with the 
supermarket buyer move-in since 
the deejay can get the record only 
|on his turntable but the buyer can 
be responsible for hundreds of 
| thousands of dollars worth of busi- 
ness, 


According to some industryites, 
the distributor, wise in the ways of 
payola, is finding little resistance 
in getting his orders placed since 
the majority of the buyers know 
little about the record business. 
Most of them have been put into 
the disk department recently after 
buying experience in groceries, 
drugs and sundry other supermar- 
ket items. They're easy to sway 
and the disk distributor is exper- 
ienced in the ways of influencing 
decisions. 


Tradesters say that payola on 
the supermarket level is wide open 
and growing. Right now it's only 
on the LP selling level since the 
stores, for the most part, aren't 
handling singles. Once they get in- 
to the singles picture, it’s expected 
that payola will rise to new 
heights. 


Principle Costs Author $ 


A man of principle is author 
Tom Duncan. He turned down a 
Book-of-the-Month Club selection 
of his new 1,000-page novel, “Big 
River, Big Man,” because he was 
asked to cut it one-third. Tome 
runs around 500,000 words. 

Duncan said that his rejection 
of the BOM offer cost him $100,- 
000, but a deal for the film rights 
to his book is consoling him. He 
discussed the matter last week in 
Des Moines, where he received an 
Alumni Distinguished Seryice 
Award from Drake. U. 

















'| Ike Invites Music Critics, 
A Switch on Truman 











Washington, May 19. 

White House heard a classical 
music program after a formal din- 
|mer for the first time during the 
|'58-59 social season when Leon 
| Fleisher played Bach, Mendelssohn, 
| Chopin, Debussy and Ravel for the 
| Eisenhowers, Belgium's King Bau- 
,douin and numerous Washington 
| higherups. 

It followed the dinner honoring 
the Belgium King, and the guest 
list included, among others, Motion 
Picture Assn. of America prez and 
Mrs. Erie Johnston. 

Fleisher, in 1952, became the 
first American to win piano com- 
petition in the Queen Elizabeth 
Contest in Brussels. The contest 
had been started by King Bau- 
douin’s grandmother. 

Marking the first time the White 
House has ever done it, President 
Eisenhower invited music critics of 
Washington's daily newspapers to 
attend the after-dinner musical 
program (they weren: asked for 
the meal). 


Judy 1906 Booty; 
Who-Gets-What? 


Judy Garland’s gross at the 
Metopera House, N.Y., last week 
was estimated at $190,000, for one 
of the alltime one-week takes in 
any theatre. But the magic pull 
of the Garland name was counter- 
balanced by a complex of factors, 
including 

ments which held up the money 
until an adjudication is reached. 
| There were also post-show negoti- 


ations with the various labor un- 
ions. 


Garland show opened at the 








litigation and assign-| 


Tout Value of Filming Off-Lot 
Under Full ‘Field Headquarters Plan 


Hollywood, May 19 

Otto Preminger, who shot “An- 
atomy of a Murder” completely on 
location in the Ishpeming-Mar- 
quette area of upper Michigan, ex- 
pressed himself as being highly 
‘satisfied with the experiment. ‘I 
feel that this has paid off,” he de- 
clared today (Tues.) on his arrival 
here after winding up eight weeks 
of location filming. “Only real lo- 
cales were employed,” he _ said. 
“There will be no process shots.” 

The Michigan operation, which 
saw interiors as well as exteriors 
shot locally, was “self sustaining,” 
with each department geared to 
operate independently of a studio. 
There was 2 complete camera serv- 
icing unit, fully equipped cutting 
room with three film editors, and 
other department similarly 
equipped. In addition, a complete 
publicity unit under David Goid- 
ing maintained a steady stream of 
news from the location centre. Dur- 
ing the production, the publicity 
department handled and serviced 
more than 70 visiting newsmen, 
with television coverage from such 
widely separated locales as Toledo 
and Sault St. Marie, Canada. 

More than 1,000 local extras 
worked in the film, a boon to the 
depression-depressed area. Apart 
from individual checks, it’s figured 
that “Anatomy” left about $500,000 
with local residents and merchants. 
Hotels, restaurants, bars, camera 
shops, and gas stations reaped an 


(Continued on page 78) 


Unknown in Sweden But 
Taste for Yank Gospel 


Singing Is on Upsurge 


Stockholm, May 19. 
Gospel singer Clara Ward and 
her Ward Singers are appearing 
| at the China Theatre in Stockholm 
throughout May. This is the first 
|}gospel group for such a lengthy 
| booking in Sweden. Sister Rosetta 
Tharpe played a one-nighter at 

|.Concert House over a year ago. 
| Although Mahalia Jackson and 














3,600-seater May 11 and ended / Rosetta Tharpe have been known 
Sunday (17), doing seven perform-|to more exclusive jazz fans, gospel 
ances. Preem night was at a $50 singing is almost unknowr to the 
top with the Children’s Asthma/general public in Sweden, but 
Research Institute & Hospital at}there are definite indications that 
Denver benefitting from the net interest is spreading. 

proceeds of that performance; From Stockholm, Clara Ward 
which attained a huge $75,000. The |and the Ward Singers will move 
six other performances were | to Copenhagen for a one-month 
scaled to $9 until Thursday and | stand in Tivoli Gardens. From 
$10 thereafter, amassing approxi-| Denmark the group will travel to 
mately $115,000. Latter amount/ Oslo, Norway, where they will ap- 
went to the package since the) pear for two weeks. They will re- 
figure at which the Institute would | turn to the U. S. in September. 
begin to share after the opening Clara Ward said to Variety that 
was not reached, despite the lofty | she regards this as a ploneerinig 
gross. Package partners in the/trip and she feels that from night 
venture were Sidney Luft, Miss /to night China audiences are catch- 
Garland’s husband-manager, and|ijng on more and more to the 
Harry Zelzer of Chicago. gospels. “Although they don’t 


The main bout occurred about | catch the religious words they feel 
(Continued on page 64) 








the rhythm.” 
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300 Toby’ Comics Under Canvas in 20s, 


| 


Sole Survivor, Neil Schaffner, Begins 
Golden Anni Tour in Jowa June 1 


| 
Schaffner 4- | 





Neil and Caroline 
start their 50th summer tour as 
“Toby and Susie” June 1 with a 
week’s stand at Washington, Iowa. 
Couple write, produce and star in 
their own repertory and travel 
with a mobile playhouse which 
seats 1,600, probably largest port- 
able theatre operating today. 

During the 1920s there were 
300-odd tent shows touring mid- 
west with this type of “rube” 
comedy-drama The Schaffners 
alone continue. 

“Toby” epidemic started late in 
1912, when an Indiana playwright 
named W. C. Herman wrote a play 
called “Clouds and Sunshine.” The 
comedy character in this play was 
named Toby Haxton. So “fat” was 
this part, and so indicative of the 
simple humor enjoyeé by the great 
mass of show lovers, that its im- 
pact upon the audiences was fan- 
tastic. 

“Clouds and Sunshine” had its 
initial production at the Magic 
Theatre in Fort Dodge, Iowa, in 
Janusry of 1913, starring Neil 
Schaffner as Toby Haxton. During 
the following summer, 
travelling tent shows presented 
this play and each comedian who 
appeared as Toby Haxton zoomed 
to immediate popularity in his ter- 
ritory. His own identity became 
overshadowed and submerged by 
the stage character. 

Fred Wilson, the comedian with 
the Murphy Brothers Tent Show, 
is generaily given credit for being 
the first to recegnize the commer- 
cial possibilities of this popularity, 

(Continued on page 73) 


Supportive Showmanship 
Lacking, U.S. Music Fests 





Also-Ran to Europeans 


By HY HOLLINGER ‘ 


The United States, which has 
successfully employed showman- 
ship to embroider almost every 
field of endeavor, has sadly ne- 
giected to use this essential in- 
gredient in the promotion of mu- 
sic festivals. That is why the 
American festivals take a back seat 
to their European counterparts al- 
though the quality of the home- 
grown music and the technics] 
skill of the musicians are equal 
and often superior to that found 
abroad 

So stated veteran composer-con- 


ductor Franz Waxman, who appor-| 


tions his time to film compc7ing, 
longhair efforts, and conducting. 
Waxman, who leaves for Dallas 
shortly for the May 23 premiere 
of his dramatic oratoria, “Joshua,” 
said it was difficult for him to un- 
derstand why the “proper empha- 
sis, exploitation and showmanship” 
are not given the American fests 
in light of the fact that “we are 
(Continued on page 62) 





over 100) 


Symph Almost Pays Way 
Washington, May 19. 
National Symphony has al- 
most broken even on a season, 
its present deficit being only 
$900. It was a precedental 32- 
week season of 373,993 paid 
admissions, s0 me 9,000 over 
last season. 
Budget a $802,800, almost - 
y 


20 Rank Cinemas 
Going Ballroom 
At 7006 Outlay 


London, May 19. 

Come September, Rank’s Circuits 
'Managements Assn. plans to have 
20 ballrooms operating in former 
cinemas of the Odeon and Gau- 
mont-British chain which the com- 
pany operates. There'll be more 
to come, with the cost of conver- 
sion by the years’ end being esti- 
mated at a total $700,000. 


Latest theatre-to-dancehall 








to 


verhamption, third of 1959’s major 
projects which started its new life 


Majestic, Finsbury Park, London, 
which was the Gaumont when it 
was a film house and which, taking 
not less than 2,000 dancers, will be 
the biggest ballroom in the CMA 
chain. 

Previously launched by CMA 
these were the Majestic Ballroom, 
Newcastle, previously the Gau- 
mont, and the Majestic in Glasgow 
which was the New Savoy cinema 
and a legit house before that. Up- 
coming switcheroos are the Mid- 
dlesbrough Hippodrome and Moth- 
erwell Gaumont, with houses in 
Bedminster, Aberdeen, 
Hanley, Hull and Leicester being 
also in line for the change from 
features and soundtracks to fox- 
trots and sambas. 

Parallel! CMA operation, the con- 
| Version of disused cinema cafes 
into Victor Silvester Dance Studios 
is also in active swing. Presently, 

| 22 such studios are in operation 
| and more are planned. 
The Rank venture at Newcastle 
| looks like having stiff competition, 
by the way. With a 2,500 capacity, 
the Oxford Galleries dancehall is 
being taken over by the Mecca 
group which offered an issue of 
around 350,000 “A” Ordinary 70c 
shares as purchase consideration. 
Mecca is also building another 
Newcastle dancehall, capacity 2.- 
| 500, expected to open in the sum- 
| mer of 1960. 
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REVAMP PUERTO RICO OPERA 


June Season Off—Seek Fund For 
November 





A hiatus will occur in the series 
of June opera seasons at Puerto 
Rico. They've been promoted for 
five years by Albert B. Gins of 
Manhattan with island sponsors, in- 
cluding El Mundo, the newspaper, 
and Empressas Ferre. Productions 
were staged at U. of Puerto Rico. 

Gins explains that an effort is 
now afoot on the island to create 
|a revolving fund to $50,000 to un- 
derwrite pre-season expenses and 
| allow company to contract for tal- 
ent ahead of time. 








Mig 
1. Spring Premiere 
By TRUDY GOTH 


On the night of May 12 when 
the New York City Ballet Co. 
opened its 1959 (10th year) spring 
| season on 55th Street, with some 
3,000 in their seats, the Bolshoi 
Ballet of Moscow was playing a 
moveover date in Madison Square 
Garden. Thus, that one night, 
some 16,000 New Yorkers were 
paying clients of this dance form. 

Comparisons were unavoidable 
within such close calendar con- 
fines. The virtuosity of the Bol- 








Anni as N.Y, Fest 


The City of New York itself, as | 


| part of its claim to being today one | 


| 


make its bow is the Queens, Wol- | 


of the world’s centres of culture, | 
has sponsored a_ Frederic K. | 
Handel! Festival via Mayor Robert | 
F. Wagner and chairman Richard 
C. Patterson, commissioner of the | 
city’s Department of Commerce and | 
Public events. Newell Jenkins, con- ' 
ductor of Clarion Concerts, and 
Thea Dispekker, the concert man- | 
ager, are respectively artistic and | 
administrative director. 

From March 1 to May 20 most 
of the city’s leading music organi- 


zations (the Philharmonic, Little 
Orchestra, Clarion, N.Y. City 
Chorus, Dessof Choir, Brooklyn 


College Chorus, National Orchestra 
Assn., and many churches, schools, 
colleges have presented Handel 
works. (200th Anni) coordinated 
so that no work will be repeated. 


| Thus music lovers have the unique 


| chance to hear Handel in an elab- | 
Friday (15). Next one will be the! orate tribute. | 


‘ 
Final event in Handel Festival | 


, will be May 20 in a floodlighted 


Cardiff, | 


area of Central Park. It will be a. 





shoi must be granted. The differ- 
ence, of course lies fn the Rus-| 
sians having, the good with the bad | 
of it, “state subsidy” and a kind of | 
personal security for the dancers | 
which is impossible for the local | 
company to match. j 
There was captivating smartness, 
inventiveness and progressive 
choreography throughout the open- | 
ing of performance, comprising 
four of George Balanchine's own 
works (“Native Dancer,” ‘Agon,” 
“Divertimento” - “Western Sym- 
phony.”) | 
Himself a product of the Rus- 
sian Imperial School, Balanchine 
knew how to dramatize and make 
a virtue out of the company’s 
small scale and of the strong feel- 
ing of one man’s (his) personality 
in the shape and style of outstand- 
ingly brilliant contemporary bal- 
let choreography. Nowhere is this 
shown to more advantage than in 
Stravinsky's “Agon” a quasi- 
mathematical abstract ballet, which | 
projects fmnovation even in its| 
classicism and which was brilliant- | 
ly danced on that occasion by Me-} 
lissa Hayden, Diana Adams, Arthur 
Miteheil and company. The eve- 
ning opened with Mozart's ‘Diver- 


free outdoor concert at Bethseda | timento” in which the treatment of 


Fountain, north of the Mall. 


‘Playing With Dynamite’ 
If ‘Birth of Nation’ | 
Goes on Television? | 


New York. | 





Editor, VARIETY: 

Anenf your article on Sterling 
Televsion'’s intention to pipe into 
the living rooms of America and 
Canada the aged and tired old 
masterpiece, “Birth of 2 Nation,” | 
it is my studied opinion that Ster- 





,ling’s head man, Saul Turell, is | 





off his recker and is playing 
around with dynamite, 

Sterling's desire to make a buck 
is certainiy nothing against the 
company, but how they wish to} 
acquire that fast buck is quite 
another thing. Any program man- | 
ager worth his salt would be either | 
a Southerner, a relative of Gov. 
Faubus or Sterling, to want to 
have any part of showing the fam- | 
ous and infamous epic of yester-| 
year. 

Only men like Sen. Eastland or 
Sterling ‘angels’ would applaud | 
showing the Klu Kiux Klan as/| 
heroes. Most of America look upon | 
Klansmen as cowards who hide be- | 


(Continued on page 50) 


LP MADE NAZIS LOOK | 
‘PERSECUTED’ BY US. 


Bonn, May 19. 
A US.-made recording ef the; 
history of Nazism has been banned | 


throughout West Germany. 2 on| 





government has based its ban on 
court decisions in Duesseldorf, 
Nuremberg and Frankfurt. 
Recording involved is “Hitler's 
Inferno (In Words, In Music, 
March Songs of Nazi Germany, 
1932-1945).” In Germany the re- 
cording has been sold under the | 
title “Songs and Speeches of | 
Nazi Germany,” with a shot of | 
Hitler and his military display on 
the front cover and Hitler giving 
the Nazi salute on the back. 
German importer of the Audio 
Rarities record (an affiliate of 
Audio Fidelity), Else Hocheder of 
Duesseldorf, branded the ban “a 
witch hunt—something you would 
expect from the Nazis.” Frau 


Hocheder contended, “The record 
is nothing but a reminder of the 
herrible times that are, thank God, 
behind us.” 

But the federal court claimed 


(Continued on page 59) 





stylized dance forms of former 
centuries were brought on fasci- 
natingly. 

“Native Dancers” and “Western 
Symphony” provided needed pace 
change in an evening of ballets by 
the same creator. 


Moola Follows Hula; 
50th State Jumps 


Honolulu, May 19. 

If the hotels of Honolulu are op- 
erating at near-capacity right now, 
what's going to happen in June 
and July when a 50% increase in 
tourist arrivals occurs. The pros- 
pect is causing some genuine alarm 
right down the line. 

James H. Shoemaer, vice-presi- 
dent of the Bank of Hawaii and a 
close observer of tourist trends, 
says “this is going to be the most 
overcrowded summer we've ever 
had.” 

He suggests temporary use of 
nearly-completed apartment houses 
as hotels during the emergency. | 
And he wonders if Honolulu fami- | 
lies might be urged to invite tour- | 
ists to stay with them. 





N.Y. Ballet’s Pulsating Choreography; 
ht’ Have Shaken Up the Bolshoi 


2. Episodes to Webern 
By ROBERT J. LANDRY 


On Thursday (14) the original 
hope of Lincoln Kirstein was to 
have all 130 members of the Bol- 
shoi company attend City Centre 
as guests, for the debut of the 
Martha Graham-George Balanchine 
joint maneuvers to the music of 
Anton Webern. Had the visitors 
from Moscow been exposed to this 
crazy -brilliant, senses - assaulting, 
standards-breaking and standards- 
making exhibition of determinedly, 
almost preversely, innovating cho- 
reography it would surely have 
added up to: 

(1) A cultural exchange face-to- 
face without parallel. 

(2) A news break for ballet of, 
incalculable dimensions 

(3) Ten sensations that shook 
the Moscow ballet firmament. 

So much for might - have - been. 
There is sure to be plenty of com- 
ment, world around, in any event 
since “Episodes” (tame title for a 
wild show) launches physical man 
and woman into outer spasms. 

Martha Graham, more romantie 
this time than Balanchine, the arch- 
moderne, story tells Mary, Queen 
of Scots’ moment of truth just be- 
fore the axe of decapitation. It is 
a piteous situation unflinchingly 
conveyed complete with the noble 
delinquency of Bertram Ross’ Both- 
well and the spidery royal virginity 
of Sallie Wilson's Elizabeth. Su- 
perbly danced and mimed by Miss 
Graham against the stark black of 
the masked executioners and to the 
dark music ef Webern there was 
nothing here which directly 
matched what followed — nothing 
save a common, though unlike, 
genius. 

Balanchine uses no story at all 
though there is a sense now and 
then of a master-coach drawing 
chalk-lines on a blackboard for a 
series of never-seen-before cross- 
bucks, crawls through center, dou- 
ble lateral passes and exploding 
wings. What he asks of the human 
body repeatedly presents the eye 
and the mind with downright dis- 


| belief. The score is tricky to start 


with, but the choreography almost 
slips out of a mere reviewer's ver- 
bal control. 

True there are moments when 
the audience titters nervously, for 
the designs are a hodgepodge of 
the carnal rendered absurd and 
human dignity caricatured in a 
phantasia of re-built ballet. Yet 
there is stupefying originality in 
conception and a dares-all freedom 
from convention. ‘ 

If there is to be (as there ought 
to be) an American ballet expedi- 
tion to Moscow the present VARIETY 
spokesman suggests one program 
to give the Bolsheviki hot and cold 
thermal therapy, American style, 
of the artistic imagination, to wit: 

“Symphony In C” 

“Fancy Free” 

“Episodes On Webern” 
“Western Symphony.” 
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IS WALL ST. DISENCHANTED? 





Par Clears Way for New Film-Makers; 
Freeman Steps Down—Though Not Out 


In a move perhaps showing best + 





the change of Hollywood's attitude 
toward the need for readjustment 
in production thinking, Y. Frank 
Freeman this week bowed out as 
Paramount studio vice president. 
He was the boss and a combination 
of factors made hfs position unten- 
able. 

Freeman was free to call the 
film-making turns but, resisting 
the trend toward big-money pro- 
duction, he caused anxiety among 
Par insiders (who privately com- 
plained about the absense of top 
prestige pictures). In effect Free- 
man pursued a_ conservative 
money-spending course and as a 
result Par has been doing not too 
well in the sweepstakes for major 
properties 

Second factor, which is largely 
related to the first, centers on 
Freeman's health. The 68-year-old 
official suffered a heart attack two 
years ago and hasn’t been in robust 
condition since. Just prior to his 
ankling the key post he was off the 
job entirely for several weeks. 

Barney Balaban, Par president, 
revealed that Jacob (Jack) Karp is 


to be Freeman's’ replacement, 
Karp, who is a lawyer, had been 
second in command and_ took 


charge in Freeman's past absences. 
(Continued on page 20) 


‘Room at Top’ To 
Get Major Yank 


First-Run Dates’ 


“Room At Top” is hanging up 
the rep of being one of few to | 
break the foreign production bar- 
rier in the U. S. by landing a whole 
batch of playdates in commercial, 
bigger capacity first-runs. And is 
doing it on a big scale since the 
pic is in for longruns in the keys 
where already opened and getting 
extended playing time in nearly all 
of them. 

Not only has “Room” opened up 
socko in some seven or more key | 
cities but the manner in which it 
has held up in second and third 
weeks is baffling even the most op- 
timistic exhibitors seeking fresh 
fare. This British-made feature, 
which was judged the best film 
of the year by the British Film 
Academy, promises to become the 
greatest grossing vehicle that Con- 
tinental Pictures has handled to | 
date. The answer, of course, is in 
the larger capacity houses and how 
it has fared at the wickets. 

“Room” hung up records in each 
of the first three weeks at the N. Y. 
Fine Arts, where it now is still 
socko in its eighth (current) week. 
The pic, which is a British entry 
at the Cannes Film Fest, has been 
smash opening sessions in Balti- 
more, Chicago, Washington and De- 
troit as well as N. Y 


CINERAMA CLOSES DEAL 
FOR $12,000,000 HYPO 


Agreement for Cinerama Inc. to 
obtain $12,000,000 worth of financ- 
ing from the Prudential Life In- 
surance Co. and Robin Interna- 
tional Corp. was officially signed 
yesterday (Tues.). It’s believed 
that Prudential is providing $10,- 
000,000 and Robin, which has the 
right to exhibit Cinerama films in 
certain foreign countries, $2,000,- 
000. Conclusion of the deal re- 
sulted in increased activity of 
Cinerama Inc. shares on the Amer- 
ican Exchange. It closed at 634 
and was the second stock in vol- 
ume. 

Coin will be employed by Hazard 
E. Reeves, Cinerama prexy, for the 
production of a series of Cinerama 
films and for completion of a re- 
search and development program. 
Reeves indicated that Cinerama 
had about a dozen films under con- 
sideration, including possible co- 
productions with major compantes. 














Einfeld Buys Shares 


S. Charles Einfeld, ad-pub v.p. 
of 20th-Fox, has exercised an op- 
tion to purchase §,000 shares of 
the company’s common stock, giv- 
ing him a total ownership of 5,485 
shares. 

Issue is now selling at the $40 
level. 


Dave Blum Exits 
MG After 41 Yrs. 


David Blum, associated with 
Metre for 41 years, has retired as 
the company’s director of interna- 
tional publicity and censorship. 





Arthur Pincus, Blum's longtime | 


assistant, will succeed as foreign 
pub-ad topper. 

Blum is exiting to give full atten- 
tion to his real estate enterprises 
and to organize a realty brokerage 
office in western New Jersey. As a 
lawyer, Blum joined Loew’s Inc. in 
1918 as a member of its general 
legal staff. In 1928, he was trans- 
ferred to the international division, 
where he organized and conducted 
a separate legal department. In 
1931, he organized the overseas pub- 
licity activities and added the di- 
rectorship of international public- 
ity, then censorship, among his 
duties. With expanding operations, 
law and titles were delegated to 
separate departments. 

Blum’s departure from the com- 
pany took place on Friday (15). 





Advice to Writers: 
Do Paperback First 


Hollywood, May 19. 
The writer of screen stories can 
increase the sale price of his prop- 
erty by at least three times by writ- 
ing the story first as a paperback 
novel, according to Louis L'Amour, 
who has sold 14 such paperbacks 
to pix over the past five years. 
Producers, L'Amour said, appre- 
ciate the fact that the book is be- 
ing seen on some 150,000 newsstand 
and bookstore shelves and that (in 
his own case) an average of 500,600 
copies will be sold. Readership of | 
a paperback novel which sells a 
half million may exceed 2,000 000, 
the author said, and noted that this 
is a better “pre-sell” for a picture 
than the hardbacks achieve, de- 
spite their greater prestige. 
Writers who succeed in this ave- 
nue of selling stories to pictures 
are apt to write primarily for pub- 
lication but keep the producer's 
problems in mind, L’Amour said 
He opined that it’s useful for such 
writers to think visually, avoid 
elaborate settings, confine the ac- 
tion to a few characters but avoid 
writing with any particular stars in 
mind since this would probably re- 
sult in flat characterization and 
would limit the story’s salability. 
Of the 14 paperback novels 
L’Amour has sold to pix, ail but 
one, Marlon Brando's “To Tame a 
Land,” have been produced. Jaguar 
and Warner Bros. is currently pro- 
ducing the author's “Guns of the 
Timberland.” 


TO SHOOT IN BRAZIL 


Concert Pianist-Cameraman Team 
on Oscar Wilde Fantasy 











Zoli Vidor and Bernardo Segall 
are in Rio de Janeiro for three 
weeks of location scouting for “The 
Sea and the Shadow,” which they 
will co-produce. The film is based 
on the Oscar Wilde fantasy, “The 
Fisherman and His Soul.” 

Project, scheduled for filming 
in the fall of ‘59, marks Segall’s 
debut as a film producer. The Bra- 
zilian-born concert pianist has 
written scores for films and Broad- 
way shows. Vidor, a cameraman, 
fe currently director of photogra- 
phy for MPO Television Films, 


“REVERSE TREND 
HITS PIG SHARES 


By GENE ARNEEL 


Wall Street is back to its climate 
of disenchantment with Hollywood. 
While a couple of weeks ago the 
trading in film and theatre shares 
on the New York Stock Exchange 
was static, with little change in 
values, activity over the past week 
mirrored a substantial downbeat 
attitude. 

Downtowners are full of, 
theories; the most prevalent one is 
that prices of the theatrical shares | 
simply were unrealistically high 
and investors, not seeing the quick 
buck coming in via anticipated“but | 
unmaterialized capital gains deals, | 


just a little frightened. 

Supported by prospects of a con- 
tinuing uptrend in earnings, War- 
ners was the big exception. This 
outfit last week climbed to a new 
high of $43.50 per common share, 
| jumping $2.6242 per share. 

On the other extreme was the 
Street’s previous darling, Walt 
Disney. Investors who got in low, 
and others who simply are fearful, 
went on a selling spree that sent 
Disney down nearly $8,000,000 in 


senting the biggest drop in the 
company’s history. Disney stock 
closed the week off $5.50 per share, 
at $50.50 from a just-recent new 
high of $59.50. 

The market generally was good 
last week. In fact, the various im- 

(Continued on page 19) 


Disney Tumbles 
$3.62 In a Day 





York Stock Exchange continued to 
slip as the current week began. 
The issue, in another unusual dis- 


share on Monday (18). 
In addition to the profit-taking, 


Disney officers themselves had ex- 
pressed themselves as feeling the 
stock had been overpriced. 








National Box 
Biz Still Moderate; ‘Some 


market valuation, probably repre- | 


Walt Disney stock on the ad | 


Play of weakness, fell $3.62 per | 


the widest spread report was that ' 





‘Yank Distribs French Choice: Deal 
With Fland, Known Value, or Await 
An Unpredictable ‘Monsieur X’ 





Disney’s 10c Quarterly 


Hollywood, May 19. 

Board cf directors of Walt Di 
ney Productions has delcared a 
| quarterly cash dividend of 10c per 
share on company’s common stock. 
Divvy is payable July 1 to stock- 
| holders of record June 12. 


Yates’ Yielding 
Date Is July | 


The deal is set, as previously re- 
ported, for Herbert J. Yates to sell 
| his controlling stock in Republic 








or special dividends, are becoming | 


| to Victor Carter, but the final clos- 


ing date is not until July 1. 

| Carter, who’s a_ 100,000-share 
owner of Rep stock and in the 
California banking and real estate 
business, has an option to buy out 
Yates at $10 per share, or a total 
purchase price of over $5,000,000. 
This would include stock held by 
Associated Motion Picture Indus- 
tries, holding company influenced 
by Yates. Also on the verge of 
selling, it’s said, is Ben Goetz, for- 
mer Metro exec in England who 
| at one time held 50,000 Rep shares. 
| An early expectation was that 
| Yates would disclose terms of the 
deal at a New York board meeting 
last Wednesday. However, this ses- 
sion lasted only a half hour and 
Yates refrained from mentioning 
| the transaction in any way to his| 
directors. 





Raibourn in Frisco 


Paul Raibourn, v.p. 
mount, is in San Francisco this 
week looking in on possible further 
diversification for the company. 
| A couple of offers have come 
from Coast groups, but nothing | 
specific, But at least it’s clear that 
the well-diversified Par might be 
in the mood for still more expan- | 
sion. 


office Survey 
Hot’ First 3d Time in Row, 


| ‘Life’ 2d, ‘Capone’ 3d, ‘Dog’ 4th 


Trade at key city first-runs cov- 
ered by VARIETY continues mainly 


on the mild side in current ses- ' 


sion. Mild weather and competi- 
tive attractions are hurting in 
many cities but the bigger pix con- 
tinue to fare well. 


tinues in first place, the same as 


of “Imitation of Life” 


spot just as it was in “he prevous 
sianza. 

“Shaggy Dog” (BV) is pushing 
up te fourth place as against fifth 
a week ago. “South Seas Adven- 
ture” (Cinerama) will be fifth. 


ing from eighth position to land in 
sixth spot. 
“Room At Top” (Cont) is push- 


strength and chipping in with 
some new, big openers. “Compul- 
sion” (20th) is finishing eighth. 

“Count Your Blessings” 
is falling back to ninth place. It! 
was fourth last round. “Gigi” 
(M-G) is winding up 10th as com- 
pared with seventh place a week | 
ago. 

“Mating Game” (M-G), “Thun- 
der in Sun” (Par) and “South Paci- 
fic’ (Magna) are the runner-up | 
films in that order. 

“Horrors of 


just to get started. It is okay in 
Minneapolis and fairish in Provi- | 
dence. “Watusi’ (M-G), 





newie, is thin in K.C., dull in 


“Some Like It Hot” (UA) con-} 
a week ago although not far ahead | 
(U) which | 
still holds onto second position. | 
“Al Capone” (AA) remains in third | 


“Alias Jesse James” (UA) is climb- | 


ing up from 10th place to sev-| 
enth position, showimg sustained | 


(M-G) | 


Frisco and drab in Seattle. “Man 
in Net” (UA), okay in Philly, 
shapes modest in Louisville. 

“Rio Bravo” 
Toronto. 
(20th) continues 
| However, the first week in Philly 
shapes lusty. “Gidget” (Col) looks 
drab in Balto. 

“Around World in 80 Days” (UA) 
still is sturdy in L.A. on marathon 
run. “Shane” (Par) (reissues) is 


oldie, only mild spot being Balto. 

“Windjammer” (NT), smash in 
Minneapolis, looks very big in 
Portland. “Sleeping Beauty” (BV), 


| good in K.C., is okay in N. Y. and | 
| fair in L.A. “Star Is Born” (WB) 
(reissue) is rated okay in Wash- | 
ington. 


“Warlock” (20) looms fairish in ' 
N. Y. on extended-run. “Tempest” | 
(Par) is rated fair in Chi. “World, | 
Fiesh, Devil” (M-G), which opens 
| in N. ¥. this week, is smash in Chi. | 

“House on Haunted Hill” (AA) 
| looks big in L.A. “Modern Times” 
(Lopert) (reissue) shapes sock in 
N. Y. on second week. 

(Complete Boroffice Reports on 
Pages 8-9.) 


| 





John Wayne's ‘Alamo’ 
| Bracketville, Tex., May 19. 
John Wayne has hired John Ford 
| to direct him in “The Alamo,” the | 


| Sept. 7 
Fiim's $6,000,000 budget makes | 


or | 


of Para-, 


(WB) looks neat in. 
“Diary of Anne Frank” | 
disappointing. | 


shaping up amazingly well for a| 


By FRED HIFT 
Paris, May 19. 
With the future of the French 
| Centre National du Cinematografie 


7m | anything but certaip, the U. S. dis- 


tributors are now faced with the 
need to choose between coming to 
a quick new film agreement with 
Jacques Flaud, director of the Cen- 
tre or else prognosticating with the 
| hope of getting a better deal out 
of whoever may replace Flaud and 
| the Centre. 

The current pact runs to June. 
It provided for the allocation of 40 
licenses (out of a total of 110) by 
Flaud on a “merit” basis. When 
the division was mgde, several com- 
panies lost permits, others gained. 
This has now been equalled out 
with the cooperation of Flaud, 
who came across with two addi- 
tional permits. 

Big question now ts whether, un- 
der any new deal, the Centre will 
again insist on the right to make 
its own allocation. The Motion 
Picture Export Assn. already is 
making it very plain that it’s ob- 
jecting to any such arrangement, 
and Flaud says that he’s willing to 
drop the allocation idea if MPEA’s 
Fred Gronich comes up with a sub- 
stitute plan which would meet the 
French desire to get U. S. coop- 
eration with the French industry. 

MPEA must now decide whether 
it'd rather deal with Flaud, who is 
a tough customer, but who knows 
the film business and its give-and- 
take, or else wait out the future of 
the Centre and take its chances 
= whatever substitute setup may 

e created. Such a substitute out- 

a probably would involve the 

|/Andre Malraux ministry directly, 

| and there’s a prefectly good chance 

| that the Americans would then be 
(Continued on page 78) 


U Still Buys-In 
Shares of Decca, 
Its Parent Co. 


Although majority owned by 
Decca Records, Universal is con- 
tinuing to buy up the Decca stock 
on the New York Stock Exchange. 
U last month bought 16,800 shares 
of the Decca common, bringing its 
total holdings to 175,500 shares. 

Decca in turns owns nearly 85° 
of the Universal outstanding. 

U purchases cut down on the 
possibility of outsiders gaining a 
major voting influence. Further, 
it’s suggested in downtown Man- 
|hattan that the long-anticipated 
| merger of Decca and U, both head- 
;ed by Milton Rackmil, is becom- 
ing nearer at hand. 








MIKE MINDLIN JOINING 
| LEVY FILM SET-UP 


Michael Mindlin Jr. and France's 
Raoul Levy have formed a new 
production company for which 

Mindlin will produce pictures in 
| this country under Levy's new 
| three- -year contract with Colum- 

. The company will headquar- 
ter in New York and intends to be- 
| come active in legit and tv as well. 
| Mindlin, currently an associate 
of David Merrick, will leave his 
| present post immediately after the 
| May 21 opening of “Gypsy.” He 
| will leave for Paris to confer with 

Levy on films currently in pro- 

duction and to formauiate plans for 
| the U. S. release of “Babette Goes 
|to War,” recently completed Bri- 
| gitte Bardot starrer. 

When Mindlin returns from 


Black Museum” | pic which Wayne's Batjac company | Paris, he'll open a New York of 
(AD is one of the better new pix | has scheduled to shoot here next | fice and procecd with plans for the 


| company’s productions. He'll also 
oversee the distribution, advertis- 


another | it the biggest on the boards cur-| ing and exploitation of Levy prod- 
rently. 


uct in the U. S. 








4 PICTURES 


VARIETY 





Wednesday, May 20, 1959 





Will Drop 100 More Para Theatres; 
AB-PT, TV-Joyous, to Finance Films 


Now operating 505 theatres in¢ 
the United States, American | 
Broadcasting-Paramount Theatres | 
will divest itself of 100 or more 
situations within the next several 
years, Leonard H. Goldenson, presi- 
dent, reported at the corporation’s 
annual stockholder meeting in New 
York yesterday ‘Tues.). At the 
same time the chief exec disclosed 
that AB-PT is taking the position 





Par Houses Widescreening 
United Paramount Theatres 
is moving in on the super- 
widescreen competition. 
Company is in process of 
readying 30 to 40 theatres for 
70m screen projection, Leon- 
ard H. Goldenson, president 
of the American Broadcasting- 





of film production financier. Paramount Theatres parent, 
AB-PT is doing well financially, | disclosed in New York yester- 

largely due to its gains on the! day (Tues.). 

television front. First quarter bill- 











ings jumped 19° over the like 





a 
period of 1958. This was a larger | 
©} and dollar increase than that of } 


he ot Cheap ‘n’ Quick 


| 
On the overall, AB-PT operating 
| 


earnings rose 25°c—$2,213,000 or 
No Longer Goes 





ter, as compared with $1,854 or 
43c per share in the initial 1958 
quarter. 
While placing stress on the im- 
provement in tv, Goldenson also 
reflected in his report on produc- Hollywood, May 19. 
tion financing. He said that AB-PT American International Pictures 
put up the “end money” for Allied | will release only four horror fea- 
Artists’ “The Bat” and definitely is| tures this year as against 10 in 
set to provide revenue for future | 1958, due to low-budget horror and 
Dropping of theatres is in line jts potency in a flooded market, 
With the company’s longtime policy per prexy James H. Nicholson. 
‘Continued on page 78) Company is currently unable to 
; secure sufficient playing time for 
—— run-of-mil] exploitation 


54c per hare in the first 1959 quar- 

! 
noted the values of the theatrical | 
film-making science fiction product having lost 

pix, he admitted. But if out of 


| “quickie” class outlook is. still 


Writers Past Deadline; 
Dickering Continues, gkav, (Horrors of Black, Museum 
Both Sides in Clam-Up better theatres than AIP films for- 


merly played. 
Hollywood, May 19. 
Although the Writers Guild of 





America basic screen contract Cinerama B’way Fade-Out: 

with the majors expired at mid- 

night Friday (15), negotiations with | M 

the Motion Picture Producers | Warner Back to Single 

Assn. are continuing without an | ‘ ’ 

attempt at meeting a specific | Booth for Porgy-Bess 

deadline. | Cinerama, which burst forth on 
Though both parties have} Broadway on Sept. 30, 1952, first at 


clamped a tight lid of secrecy over | the Broadway Theatre and then 
the negotiations, it's been learned | moving to the Warner Theatre, 
that thus far there has been only | wound up its Main Stem run on 
one preliminary meeting. Next} Sunday (17) with the conclusion of 
session will probably be held this; the 42d week of “South Seas Ad- 
week. but no specific date is set! venture,” the last of five pictures 
yet. A key Guild official said that | produced in the three-strip medium 
the negotiators are trying to avoid | which was repsonsible for launch- 
any sense of urgency in the de-|ing the wide screen era. 

liberations, pointing out that it With the exit of Cinerama, the 
took several months just to formu-} Stanley Warner flagship will be 
late the demands of the Guild. | converted to Todd-AO, a modified 


| doesn't 


There’s no indication yet how} 
prolonged or intense the negotia- | 
tions will prove 
termed cordial, with both sides 
appearing cooperative. Asked 
whether the majors had indicated | 
strong opposition to the writers’ 
demands, a Guild exec said, ‘“No- 
body fainted, so 1 guess it won't 
be too bad.” 

Exec went on to explain that 
there’s far greater understanding 
of mutual problems than in the 
past because of the growing num- 
ber of writers-turned-studio heads 
and of writer-producers who have 
been on both sides of the fence 
and understand the problems of 
both. The bitterness and ‘“‘nasti- 
ness” that characterized some 
negotiating sessions in the past 
are not apparent pr anticipated, 
he added. 


Hughes Walked on Nudie, 
N.Y. Suit Alleges 


In an action filed last week 
in New York Supreme _ Court, 
Hughes Productions, headed by 
Howard Hughes, and Hollywood 
attorney Greg Bautzer, were named 
in a $1,000,000 breach of contract 
suit. 

Action was brought by Colorama 
Features Inc. of N.Y., a firm 
headed by Jules Weil and Carroll 
Puciato. The complaint charges 
that Hughes reneged on a deal to 
distribute, either through his own 
company or through some oiher 
distributor, ‘Forbidden Paradise,” 
a nudist film. The film, made in 
Germany, is said to be a history 
of nudism in that country. 

Colorama states that “since one 
of the prints of the film was sent 
by Hughes to Spyros Skouras, 
president of 20th-Fox, it assumed 
Fox was broached for distribution.”: 

Bernard A. Grossman is attorney 
for Colorama and Donovan, Lei- 
sure, Newton and Irvine represent 








Hughes and Bautzer. 


version of Cinerama that requires 
only one projection booth. The al- 


First meeting was | teration program for Samuel Gold- 


wyn’s “Porgy and Bess” com- 
menced on Monday (18) and is ex- 
pected to be completed on June 15, 
allowing nine days before the June 
24th premiere of the Goldwyn film. 

Cinerama projection booth equip- 
ment was removed Sunday night 
after the final performance. The 
three booths will then be disman- | 
tled and a single new booth con- 
structed, complete with tiled floor | 
and acoustic treatment. 

For Todd-AO, new sound equip- 
ment and the projectors necessary 
for the Todd-AO process will be | 
installed. Sound system and projec- | 
tors, with the necessary electrical 
wiring to the booth and backstage, 
will be supervised jointly by Stan- 
ley Warner, Altec and Todd-AO | 
engineers. 

On the stage, the Cinerama | 
screen will be dismantled. Scaf- 
folding will be erected for the | 
necessary demolition. A_ screen 
frame and screen will be erected 
for Todd-AO. Curtain tracks and | 
motors will be installed for the | 
new drapes. 

Starting Monday (18) the theatre | 
began accepting orders for “Porgy | 
and Bess.” Performances, on a re- 
served seat basis, are scheduled | 
every evening, with matinees on} 
Wednesdays, Saturdays, Sundays 
and holidays. Prices range from 
$1.80 to a $3 top. 


Don Gillin’s Status 


Don Gillin, v.p. and sales man- 
ager of Lesser Productions for the 
past eight years, has concluded a 
new non-exclusive agreement with | 
the company. 

In addition to continuing in his 
present capacity with Lesser, Gil- 
lin will also serve as producer’s 
representative for other indie film 
and television prod icers. 

Previously located on the Coast, 
Gillin will now operate out of New 
York. 








‘Kyra’ Boom-de-Ay 


“Kyra” by Kyra Petrovs- 
kaya (Prentice-Hall; $4.95), is 
the hefty and sometimes lurid 
autobiography of the former 
Russian stage and screen ac- 
tress who served as a second 
lieutenant in the Soviet Army. 
Now a U.S. citizen, the attrac- 
tive author gave three com- 
mand performances at the 
Kremlin, twice as an actress, 
once to accept a_ military 
medal from Josef Stalin, after 
being wounded in action in 
World War II. 

Writer was the daughter of 
a Russian prince and an ac- 
tress. and was rescued from a 
Red firing squad as a babe in 
arms during the Revolution. 
Four times married (to a Rus- 
theatrical di- 


sian musician, 
rector and athlete—in that 
order), and now to an Ameri- 


can diplomat, Petrovskaya of- 
fers a sufficient record of her 
life and loves to fill several 
scenarios destined for the 
wide, wide screen. 
Thoughtful readers may be 
forgiven for suspecting, at 
times, that the lady has an 
excellent hand for fiction as 
well as fact; which in no way 
detracts from the excitement 
of her “real life” story. Rodo. 








Stanley in Quest 
Of Indie Deals 


For Cinerama 


Stanley Warner. now restricted 
in the operation of domestic Cine- 
rama outlets, is seeking deals with 
independent operators. The terms, 
for the most part, are similar to 
the agreements the theatre chain 


is making with theatre outlets 
abroad. 
With five Cinerama pictures 


available, Stanley is asking for a 
$100,000 guarantee for the quin- 
tet. The theatre puts up the cost 
of installing mobile 
equipment and pays the rental 
charges. After the installation 
costs are recouped and operational 
expenses are deducted, the thea- 
tre and SW split the take on a 
50-50 basis. SW’s share is included 
in the guarantee, but in any event, 
even if business for the five pix 
warrant 
for SW, the theatre chain gets 
that amount as a minimum guar- 
antee. 


Perlberg, Seaton O’Seas 


William Perlberg and George 


Seaton winged out from New York | 


Sunday (17) for a month-long sur- 
vey of European sites for their up- 
coming production of “The Coun- 
terfeit Traitor,’ which Paramount 
will release. 

Perlberg is to produce and Sea- 
ton direct. Trekking with them are 
Tambi Larsen, unit art director, 


|and Robert Hody, unit production 


manager. 


L. A. to N. Y. 
Sydney Boehm 
Red Buttons 
Wendell Corey 
Helmut Dantine 
Don DeFore 
Maurice Duke 
Andrew Fenady 
Rhonda Fleming 
Anatol] de Grunwald 
Margaret Hayes 
Harvey Hayutin 
Darla Hood 
John Huston 
Martha Hyer 
George Jessel 
Howard Keel 
Jack Kelly 
Irvin Kershner 
Dorothy Kirsten 
Irving H. Levin 
Richard E, Lyons 
Gordon MacRae 
Sheila MacRae 
Edward Muhl 
Nat Nigberg 
Fess Parker 
Martin Rackin 
Robert Radnitz 
James G. Riddell 
Leon Roth 
Diana Spencer 
Ray Stark 
Craig Stevens 
Greta Thyssen 
David Wayne 
May Wynn 
Gig Young 


Cinerama | 


a $100.000 share | 





New York Sound Track 


$44 44444-% 


Brigitte Bardot motion pictures are not shown in Russia, “where 
sex appeal is actually played down. They (the Soviets) think that a 
person should qualify on the basis of acting ability.” So Kyra Petroska, 
author of the book, “Kyra” (‘‘Keira’’), said on the Sam Levenson show 
over CBS-TV. Louis Fisher, whose tome, “Russia Revisited by Fisher,’ 
was spotlighted and who also guested, added that the Russians are 
“puritanical” on sex. Miss Petroska commented, “There is a lot of sex, 
but it is always confined to the privacy of their lives.” Levenson inter- 
jected to repeat his quip: “When you have seen Brigitte Bardot once, 
you have seen her all.” 

Marilyn Monree showed up, only 25 minutes late, at an Italian Cul- 
tural Institute luncheon in her honor. She copped a prize for her 
| performance in “Prince and the Showgirl.” ... Rhoda Galitz quit 1s 
Bill Heineman’s gal Friday to live in Paris and work freelance with 
indie producers’. . . Marlon Brando Sr., president of Jr.'s Pennebaker 
Productions, and producers George Glass and Walter Seltzer off to 
Dublin for the premiere of their “Shake Hands with the Devil”... 
Harvey R. Reinstein, formerly with Buena Vista, joined the sales de- 
partment of United Motion Picture Organization, which is headed by 
Leo Samuels, former BV president. 

What happens to old films when they hit television provokes dis- 

| tress among the close students of the cinema who read and write for 
|Henry Hart’s “Films In Review,” the National Board of Review 
| monthly. Lately Den Miller has led the attack on practices of WOR-TV. 
| Echoing, Robert A. Lee cries, ‘For the ultimate in contempt of the 
| motion picture medium, WOR remains unchallenged. Mutilation is 
the order of the day on most channels, but only ‘Million Dollar Movie’ 
omits credits and introduces a picture as follows—‘Yankee Doodle 
| Dandy,’ with Maxwell House Coffee and Peter Pan Bra.” Writer is 
| willing to bet that station will eliminate Helen Morgan from “Go In- 
‘to Your Dance” just as they did Jane Cowl from “Payment on De- 
mand.” 

Diana Spencer did a quickie visit to her home in Scarsdale. She's 
the newcomer actress in “Don’t Give Up The Ship” with J. Lewis. . . 
Music Hall's staff laureate Al Stillman cracks that the new Moses has 
brought in an 11th commandment, “Thou Shalt Not Present Shakes- 
peare on the cuff or the Central Park turf.” 

George Sidney will produce and direct “Return Fare,” new novel by 
| Jean Kolar, Pic is set to be made in Africa in 1960. Columbia will 
release ... Starting date of Edward Small’s “Ripe Fruit,” starring 
Sarita Montiel, has been pushed back to mid-July. Delay will enable 
Miss Montiel to make another Spanish film in Madrid for producer 
Benito Perojo after completing “Carmen” . Sydney Boehm, news- 
papermah turned screenwriter-producer, in town to confer with 20th- 
Fox on release plans of “Women Obsessed.” He’s a former Journal- 
American reporter . . . French actress Genevieve Page signed by Wil- 
liam Goetz for “A Magic Flame,” Franz Liszt biopic . . . Carol Reed 
returning to London following a month of location shooting in Cuba 
on “Our Man in Havana”... Doris Day forced to cancel her personal 
appearance tour on behalf of “It Happened to Jane’’ when stricken 
| with mononucleosis last weekend . . . Nicholas J. Matsoukas, for past 
four years pub-ad chief of Magna Theatre Corp., has joined Seklemian, 
Phillips & North as head of creative advertising and special public 
relations campaigns . . . Steven John Fellman, son of Stanley Warner 
| exec Nat D. Fellman, engaged to Linda Kay Peyser. Young Fellman 
graduates from Williams College this June. 

Isobel Lennart signed to write the screenplay of “Two For the See- 
saw,’ which the Mirisch Co. will produce in association with Seven 
Arts Films. Elizabeth Taylor is set to star . . . Maureen Stapleton 
signed to star with Marlon Brando in ‘The Fugitive Kind,” film ver- 
sion of Tennessee Williams’ “Orpheus Descending” .. . Oscar Homolka, 
currently on Broadway in “Rashomon,” signed for Metro’s “Granada.” 
Film, starring Mario Lanza, wil! be filmed in Spain and Germany. Ben 
Hecht and Gottfried Reinhardt wrote screenplay ... Burl Ives, com- 
pleting his location stint in Cuba on “Our Man in Havana,” will ap- 
pear in a tv spec on June 3 before going to London for two additional 
months of shooting on the Carol Reed production. 

Patricia Cameron, a secretary at Young & Rubicam, copped a bit 
role in Jerry Wald’s “The Best of Everything,” currently locationing 
in Manhattan . . . It’s the ‘calculated estimate” of Theatre Owners of 
America prexy George G. Kerasotes that film attendance “will climb 
well over the 40,000,000 per week average mark in the months ahead.” 
That's what the exhib leader told the Better Film Council of St. Louis 
last week .. . During the invitational showing of “Middle of the Night” 
at the Normandie last week, the projectionist apparently confused 
things, resulting in the flash of a Hecht-Hill-Lancaster credit in the 
middle of the picture. Film was produced by George Justin for Colum- 
| bia release. The HHL credit belonged to “Separate Tables,” the 
house’s regular attraction. Bernie Kamber, HHL press chief, is being 
charged with employing subliminal advertising. 

Allan J. Henderson named veepee of creative development of Wild- 
ing Inc., Chicago firm specializing in industrial films and sales promo- 
tion for industry .. . John Freese, manager of radio-tv production of 
Young & Rubicam, appointed American jury member and US. dele- 
| gate to Sixth International Advertising Film Festival. Fest will be 
) held in Cannes June 9-13 under the sponsorship of International 
| Screen Advertising Services. Theatre-Screen Advertising Bureau is 
| the U.S. member of ISAS .. . Charles Schneer, who will produce “Gul- 
| liver’s Travels” for Columbia release, en route to London to prepare 

for the start of production . . . Producer Arthur Lubin returned to 

the Coast after conferring with Cecil Maiden, whose novel “Seventeen 

Crosses,” to be published in the Fall, will be filmed by Lubin. 

Tony Randall was greeted by officials of Schine Theatres and Metro 

when he arrived at the Albany airport Wednesday noon (13), en route 
to Gloversville to be grand marshal of a parade that night opening a 
| four-day street fair under the auspices of the local Chamber of 
| Commerce. 











U. S. to Europe 
Marlon Brando Sr. } 
Arthur Cantor | 
Dave Clive 
Ernest Emerling 

Dino Fazio 

George Glass 

Nat Kameny 

Ruth Kameny 

Tambi Larsen 

Dan O'’Herlihy 

Anthony Pavella 

William Perlberg 

Carol Reed 

Harold Rome 

Norman Rosemont 

Charles Schneer 

George Seaton 

Mickey Scopp 

Linda Seff 

Walter Seltzer 

Robert Snody 

Paul Steiner 

Bernie Wilens 

Emlyn Williams 

Dana Wynter 


Europe to U. S. 
Reid Douglas 
Gene Feehan 
Jac Holzman 
Nina Holzman 
Milburn McCarty 
Edward G. Robinson 


N. Y. to L. A. 
Al Durante 
Arthur Lief 
Gonzalo de Palacio 





Johnston Due in Paris 


Eric A. Johnston, president of 
the Motion Picture Export Assn., 
| will trek to Paris shortly to initiate 
talks anent a new film trade agree- 
ment with the French government. 

He'll join Griffith Johnson, 
MPEA v.p., who is currently in 
Rome and will travel to the French 
capital upon Johnston's arrival. 
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HOW CAN COMPO ‘GO’ ON COIN? 


oIT-BY-THE-FIRE Control of 25-Million Newsreel Feet 





Prize Winners at Cannes Fest 


Cannes, May 
French film 


19. 
Best Picture (Golden Palm): “Orfeu Negro” pro- 
duced in Brazil by Marcel Camus. 

Best Actress: To Simone Signoret of France for her performance 
in the British film “Room at the Top.” 

Best Actor: Award shared among Orson Welles, Dean Stockwell 


and Bradford Dillman in Richard Zanuck’s “Compuision” (20th- 
Fox 

Best Director: Francois Trauffant for “Les Quatre Cents Coups” 
(French 


Best Short (Golden Palm): “Butterflies Do Not Live.” (Uzecho- 
slovakian 

Jury’s Special Prize: “Sterne” (Bulgaria). 

Special Prize for Comedy: To “Polycarpe, Maitre Calligraphe’ 
(Italy 

International Prize: ‘““Nazarin’’ (Mexico). 

Special Mention: ‘‘Shirasagui” (Japan). 
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Doing The Cannes-Cannes 
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Cannes, May 
Who-Bought-What 

The 12th is in the books as history. Of trade interest naturally is 
what pictures collected what rental deals from the American market? 
Among them are these: 

The 20-minute French short “The Story of a Goldfish’’ has been 
picked up by Ed Kingsley for world distrib by Columbia for a phenom 
price of $60,000. Well received, poetic short, it is felt, will enhance 
any feature it plays with a la The Red Balloon.” “Goldfish” will play 
with the new Brigitte Bardot starrer “Babette Goes to War” in France 

Jean Goldwurm offered $60,000 plus a percentage for the French 
film “Les Drageurs” (The Girl Hunters) for his Little Carnegie Thea- 
tre in N.Y 

Walter Reade will buy the new Fernandel pic “Le Grand Chef” for 
his Continental Dist. in the U.S. Pic is based on the O. Henry short 
story “The Ransom of Red Chief.” 


Shorts Coming Into Their Own? 

With the $60,000 paid by Columbia for a 20-minute French short 
(world rights except France, Switzerland and Belgium) it is worth no- 
tice that U.S. and world distribs are now beginning to value word-of- 
mouth item. Example of “The Red Balloon,” is important in this 

America’s “Whirligig,” in color, is an overlong but evocative study 
of a merryground, and the 15 minute color Czech pic “Butterflies Do 
Not Live Here” movingly utilizes drawings of Jewish children in a 
Czech ghetto who did not survive the war. The Yugoslav black and 
white 10 minute “Children of the Frontiers” is an imaginative study 
of wars and barriers being beaten down by children on different sides 
who naturally want to be with each other. 

India’s “Taj Mahal,”’ 15 minutes in color, excellently renders the 
beauties of this famed tomb, and France's “Corrida Interdite” is a 
fascinating look at the rites of the bullfight in slow motion. 

South Africa’s “When Masks Fall” is too patronizing, a study of 
primitive hangovers among the natives but is fairly well made. Bel- 
gium’s “Prehistoire De Cinema” is a witty look at the history of film- 
making and is in color. 

Formosa’s “The Monkey,” Holland's “Entreacte”’ and Poland's 
“Changing of the Guard” are all adroitly made puppet pix. Best is 
the Polish entry using matchboxes in a witty, provocative manner. 
Dutch item is a dance macabre also right for arty spots. Chinese en- 
try is somewhat too stylized. 

Polish “Szcohal” (School) is a witty stop motion study of a soldier 
at work, dreaming and fighting. Canada's “Living Stone” is a good 30 
minute color study of Eskimo art with good imagery on the daily life 
of the Eskimo. “Spain 1800” is a well done color effort of half-hour 
duration on the works of Goya. A Viet Nam entry “The Little Fisher- 
man” is an okay C’Scope story of a little boy's first fishing trip. “Paris 
Flash” is a witty animated pic. 





Nude ‘Starlets’ Become a Bore 

Annual press outing to the nearby islands off Cannes produced an- 
other unsavoury incident when a starlet hardly against her will, was 
undraped entire, or call it stripped, for some photography. That such 
stills usually cannot be used, but do get passed around privately, gives 
nude stunts a very bad smell. A similar stunt some years ago when 
an unsheathed “actress” (since forgotten) accosted Robert Mitchum 
while cameras snapped is recalled. Net result of the irresponsible 
hangers-on and the bad taste of publicity-hungry “starlets” and their 
boy friend-advisors is that Cannes Festival chief Robert Favre Le Bret 
may abolish the trip next spring to the islands. 

All-Negro Cast Cops Palm 

As to this year’s awards, they were well received Friday (15). Not 
notably political, though perhaps some indications were lurking of 
the usual desire to be nice to as many as possible. An all-Negro cast 
picture won the Golden Palm (“Orfeu Negro”) and a special jury 
prize went to a Bulgarian-East German co-production wherein a Ger- 
man soldier fell in love with a Jewish girl bound for the ovens. The 
special “international” award (a misnomer surely since Cannes itself 
supposedly is international) to the Mexican film “Nazarin” was plainly 
a tribute to its director Luis Bunuel. 





Other Awards Outside Fest 
International Critic’s Award was split between the out-of-competi- 


tion French pic “Hiroshima Mon Amour” and a Venezuelan docu- 
mentary “Araya.” The Catholic award went to the French “The 400 
Blows” and a new kudo, the Film Writer's Award, also went to “Hiro- 
shima,” 


Cannes Fest Documentary For U.S. TV 

4 60-minute spectacular on the Cannes film festival, featuring the 
international personalities who participated in the annual Riviera 
junket, has been filmed by NTA International, and is being offered 
free to every tv station in the United States. Already substantially 
more than 100 outlets have accepted the production for Sunday pro- 
gramming 

The production was undertaken by NTA as a public service, and is 
in line with the company’s plans for deeper penetration in the Euro- 
pean markets, not only in distribution but also in production 


ee | 


Harold Goldman, NTA International prexy, supported by the corh- | 


pany toppers ‘rom London, Paris and Rome, were in Cannes through- 
Out the fest, and established a h.q. at the Carlton Hotel 


The NTA promotional campaign, believed to be the biggest ever | 


undertaken by an American company during an international film | 


(Continued on page 77) 


ROLE IN GRlali 


Council of Motion Picture Organ- | 
izations, which supposedly repre- 
sents the entire motion picture in- 
dustry, is now operating on an an- 
nual budget of $160,000 per year. 
This paltry figure is earmarked to 
sustain the association in its pur- 
suit of public and press relations, 
campaigns against admissions tax- 
ation, other adverse legislation 
such as censorship, and so on. 

Amount of the budget was re. 
vealed following a meeting of the 
COMPO executive committee in 
New York last week. It was dis- 
closed that exhibitors put up $80,- 
000 and member companies of the 
Motion Picture Assn. of America 
matched this eveniy. 

Thus the entire operating over- 
head is about equal to the per- 
annum Salary paid to a single top- 
echelon executive at one of at 
least a couple of companies. Holly- 
wood, sensitive and for so long 
vulnerable to outside influences, 
obviously is trying to buy off ad- 
versities cheaply in light of the fact 
that COMPO is the only organiza- 
tion representative of all, or nearly 
all, of the industry’s component 
groups. 

An item on the outfit’s agenda | 
is a research program designed to 
explain the nature of the boxoffice | 
and the effectiveness of advertising | 
in the various media. But this will} 
require extra money which simply | 
is not in the house and not ap-| 
parently forthcoming. A special 
kind of financing will be needed— 
but what's the possible source? 

A large number of film industry 
executives, under the COMPO um- 
brella, engaged in meetings over 
a period of more than two years 
about the matter of a so-called busi- 
ness building campaign. This en- 
tailed various approaches to the 
public with the message that the 
motion picture theatre is the right 
place to be for entertainment. But 
“fabulous” Hollywood and its cus- 
tomers couldn't or wouldn't raise 
the cash, and the campaign has 
been scuttled. 

At its start nearly 10 years ago, 
when it was organized as the film 
industry's voice, COMPO had a 
definite mission. It would speak 
back to trade detractors, fight the 
malefactors. The organization, des- 
pite the perennially limited funds, 
scored a tremendous accomplish- 
ment in wiping out nearly all of 
the federal levy on admissions, 
rallied behind such projects as the 
Academy Awards television project 
and won press recognition by way 
of a continuing series of impressive 
institutional ads in Editor & Pub- 
lisher. 

But the program for over the 
last couple of years has been a 
desultory one. It's been a matter 
of talk—talk about business build-| 
ing, total tax elimination, and now 
against censorship and for more 
research. 

COMPO's top-salzried leader, 
Robert W. Coyne, quit last Decem- 
ber to take a job with the liquor 
industry. He was let go despite the 
fact that just about everyone in 
the industry acknowledged that his 
services were highly valuable. If 
any effort has been made to re- 
place him it hasn't been apparent. 

It seems obvious, on the basis 
of talks with various film officials, 
that there’s a need for one in- 
dividual organization as spokesman 
for the entire business. But the 
business doesn’t want to pay for it. 





Now Assured 


Pathe News Inc. 





UNDER POLICE NOSES? 


Apartheid Documentary Described 
As Secretly Photographed 


A film dealing with the apart- 
heid situation in South Africa and 
said to have been secretly filmed 
in and around Johannesburg, has 
been brought to the United States 
by American _ producer-directoi 
Lionel Rogopsin. 

Rogosin, known for the docu- 
mentary film, “On the Bowery,” 
allegedly shot the picture “under 
the very noses” of the South Afri- 
can police and Criminal Investiga- 
tion Bureau “with the subterfuge 
that he was shooting a musical 
travelogue. 

Rogosin shot 120,000 feet of film, 


which has since been edited down | 


to 8,000 feet. Plans are to release 
the film simultaneously in the 
U.S. and England in the early fall. 


Fear Moscow Fest 
May Crimp Later 
One in Venice 


Cannes, May 19 

The decision of the International 
Federation of Film Producers Asso- 
ciation to give the okay to a Mos- 
cow film fest in August has been 
received with much misgivings by 
the Italians, who fear that the tim- 
ing may hurt their own event in 
Venice which starts later in the 
same moath. 


The Italians, and others, wanted 
the Russians to switch the date to 
follow their own festival, but Mos- 
cow had announced an Aug. 3 
opening without waiting for Fed- 
eration approval, and the delegates 
felt obliged to accept what some 
considered to be a fait accompli. 
The Italians. alongside the Ameri- 
cans, abstained from voting. In 
subsequent years Moscow will al- 
ternate with the Czech fest in Kar- 
lovy Vary, and the timing may be 
revised to meet the objections of 
the Venice authorities. 

By abstaining from the vote, the 
U.S. delegates now have a free 
hand in deciding whether or not to 
participate, and the question will 
undoubtedly be raised with the 
State Department in Washington. 


' There is a strong feeling here, how- 


ever, that the Motion Picture Asso- 
ciation will decline to take part in 
the Moscow junket, but individual 
companies could be free to submit 
entries if they so desired. 


30% Ad Tax Killed 


Augusta, Me., May 19. 

Taxation committee in the Maine 
Legislature here has unanimously 
rejected a bill that would impose 
a three percent sales tax on ad- 
vertising, with the revenue to fi- 
nance scholarships for higher edu- 
cation. 

Under the measure, sponsored 
by Rep. Ronald Kellam (D-Port- 
land), the proposed tax would be 
levied on all outdoor advertising, 
radio and television commercials 
ard advertisements in publications 
regularly issued at intervals of not 
more than three months. 




















Coyne's 6-Months’ Bouquet 


Robert W. Ceyne, who resigned last December as special coun- 
sel for the Council of Motion Picture Organizations, has been given 


a six-months’ salary payoff. 


This was voted at a meeting of the 


COMPO executive committee in New York last week. 
Coyne walked out with the understanding that he'd be avail- 


able as a consultant, particularly 
ton legislation. 


in matters relating to Washing- 


No new commitment has been made but Coyne 


pledged that he still feels a moral obligation to work for COMPO, 
when needed and to the extent that his new employer, the Dis- 


tillers Institute, permits him. 


It's understood the COMPO post paid him 


25,000 per year. 


, athe News Inc., the company 
formed in 1958 by film financier 
Barnett Glassman to take ~“er the 
assets of the former Pathe -ictures 
Inc., has concluded arrangements 
for the acquisition of the property 
known as the Pathe News Magazine 
of the Screen, together with names, 
trademarks and film properties. 

Pathe News Inc., a Delaware 
corporation with 3,000,000 shares 
of capital stock authorized. was 
organized to retain the Pathe News 
name, its copyrights and other sub- 
Sidiary rights. Wholly-owned com- 
panies under the Pathe setup in- 
clude Pathe News Library Inc., Siu. 
dio Films Inc., and the Pathe Fra- 
mer Productions Inc. The latter 
company will be primarily engaged 
in the production of tv programs, 
live and filmed, based on the old 
Pathe newsreel library. 

The Pathe newsreel library and 
other properties now control ap- 
proximately 25,000,000 feet of the 
old Pathe newsreel library, for- 
merly owned by RKO Pictures, 
then so'd to Warner Bros. and then 
to Pathe Pictures Inc. and acquired 
by the present management in May 
of last year. In addition, the com- 
pany acquired some 1,200 musical 
transcriptions, estimated to be 
worth $2,500,000. With the recent 
addition of the Pathe News Maga- 
zine of the Screen, it’s figured that 
the company’s film properties are 
worth about $3,000,000. The News 
Magazine of the Screen will be dis- 
tributed to schools on a library 
film setup. 


Yank Slant: Dub 
~ Gotta Be Prime’ 


Cannes, May 19. 

Basic difference in the attitudes 
of European and American audi- 
ences is forcing an improvement in 
dubbing quality. Peter Riethof, lip 
syne expert currently active both 
in Paris and New York, said here 
at the festival last week. 

“Europeans just don’t care about 
the quality of dubbing. They simply 
accept it as a means to understand- 
ing a foregin language.” he main- 
tained. “In the U.S., dubbing has 
to be good enough to make it seem 
as if the whole picture had been 
made in English to start with.” 

Riethof agreed that possibly too 
many imports were being dubbed 
these days, but added that this was 
due primarily to too many pictures 
being imported in the first place. 
“The best dubbing job isn’ going 
to save a bad picture,” he said.“"The 
trouble is that, if a bad film is 
dubbed, and it fiops, the dubbing is 
the first thing that’s blamed.” 

Work to improve the purely tech- 
nical aspects of dubbing is still go- 
ing on, Riethof reported. Main de- 
termining factors. however, are the 
quality of the actors used, and of 
course the nature of the script. 
Dubbing jobs are coming his way 
in ever increasing numbers, par- 
ticularly since the distributors now 
feel certain that they can cover 
the costs via eventual sales to te'e- 
vision, which can accept only 
dubbed entries. “People aren't as 
frightened any more to pay the 
extra cost.” Riethof said. 





Only One Remaining Now 
Of 3 ‘Grand’ Theatres 


Chicago, May 19 
Grand theatre is com- 
and that leaves one 


Another 
ing down here 
to go 

First it was the Loop landmark, 
Grand Opera House that was also 
called The Four Cohans, former 
legit house and latterly a picture 
situation, which wreckers demol- 
ished last vear. Now workmen are 
dismantling the old Grand in the 
southside Negro district. House has 
a history spanning jazz, vaude and 
films, and at one time played such 


stars as Ethel Waters and Bill 
Bojangles) Robinson 
Third Grani theatre is on the 


northwest side of town and still 


| very much in business. 
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Middle of the Night 
Often moving filmization of 
the stage play, but overall 


FILM REVIEWS 

A Hole in the Head 
(COLOR) 

Good comedy-drama with 

Frank Sinatra, Edward G. 


Robinson, et al., skillfully as- | 
sembled by producer-director 
Frank Capra. Undoubtedly a | 
firm boxoffice product. j 


United Artists release of Frank Capra 


(Sincap Productions) production, Stars 
Frank Sinatra, Edward G. Robinson, Elea- 
nor Parker, Cat n Jones, Thelma Ritter, 
Keenan Wyn features Joi Lansing, Con- 
nie Sawyer, Edie Hodges. Directed by 
Capra Play nd screenplay, Arnold 
Schulmar camera (Eastmancolor), Wil- 
liam H. Daniels; editor, William Horn- 
beck; musi Jelson Riddie. Caught at 
UA homeoffice, N.Y¥., May 14, ’59. Run- 
ning time, 120 MINS, 


Frank Sinatra 
Edward G, Robinson 


Tony Manetta 
Mario Manetta 


Mrs. Rogers Eleanor Parker 
Shirl Carolyn Jones 
Sophie Manetta Thelma Ritter 
Jerry Marks . Keenan Wynn 
Ally Manetta Eddie Hodges 
Dorine Joi Lansing 
Mendy George DeWitt 
Julius Manetta Jimmy Komack 
Fred ° Dub Taylor 
Miss Wexler . Connie Sawyer 
Mr. Diamond Benny Rubin 
Sally ‘ . Ruby_ Dandridge 
Hood No. 1 ba B. S. Pully 
Alice Joyce Nizzari 


Master of Ceremonies Pupi Campo 

First an enthusiastically-received 
television show, then a modest 
Broadway legiter—and now a film 
entry that’s bound to sell tickets. | 
The reference is to Arnold Schul- 
man’s human,comedy, “A Hole. in | 
he Head,” which has been pro-| 
duced and directed by Frank Capra 
with obvious alertness to the com- 
edy and dramatic values in Schul- | 
man’s screenplay and the 


V 


ingratiating nature of most of the Pp 


characters. 

The Schulman story that focuses 
on an idle dreamer, whose devotion 
to the impractical, places his mincr | 
Miami Beach Hotel in jeopardy, 
has a flaw here and there, to be 
sure. Who could have faith in such | 
an irresponsible citizen? But the 
part is given such a sincere por- 
trayal, and the key figure in turn) 
is surrounded by such believable | 
characters, that credulity is sub- 
jected to only the slightest of 
strains. 

The assortment of people are a 
colorful lot, and histrionically very | 
well behaved under Capra’s direc- 
tion. Each is in his and her proper 
place—ihey all seem to rightfully 
belong in the show. They make for 
a winning, amusing combination in 
the story whose basics might not 
otherwise have been too easily 
accepted. 

Net result is that Sincap Produc- 
tions, taken from the Sinatra and 
Capra nan and distributor- 
financier United Artists have a 
finished commodity of wide appeal. 
The materia! for the marquee plus 
the know-about anent the Schul- 
mzn properiy further bolster the 
money-making potential. 

The story-——a quick reprise being 


cs, 





in order—has Sinatra, a widower 
with a young son—looking to his 
brother, Edward G. Robinson, rich 


New York merchant, for a financial] 
assist. Robinson and his wife, 
Thelma Ritter, trek to the Florida 
resort, figure on taking custody oc | 
the boy, Eddie Hodges, and then 
come upon the scheme .of mating 
Sinatra with a nice widow, fetch- 
ingly played by Eleanor Parker, as 
a means of endowing him with! 
some sense of responsibility. 

Sinatra, to repeat, works with 
conviction. Robinson, bewildered | 
by the behavior of his brother and | 
not savvy to the ways of the un- 
conventional Miami, turns in a 
cl-verly funny job in a subdued 
way. 

..odges, the carrot-topped boy 
and a newcomer, is an appealing 
performer, drawing top sympathy 
as he shows unalterable devotion 
to his father. Miss Ritter is the 
understandable aunt all the way; 
Carolyn Jones is Sinatra’s some- | 
what goofy girlfriend and provides 
laughs unerringly; Keenan Wynn 
looks authentic as a flashy gambler 
and other spots are well filled by 
Joi Lansing, Connie Sawyer, B. S. 
Pully, ete. 

Capra has given the proceedings , 


sufficient pace to avoid criticism | 
about that 120-minute running) 
time. Neison Riddle’s music is 


good background and William H. 
Daniels on camera and William 
Hormbeck as editor do highly pro- 
fessional work. The Miami atmos- 
phere is caught with maximum 
effectiveness in Eastman color. 
Gene. 


‘Jane’ as Episcopal Preem 
\Yashington, May 19. 
Washington premiere of Colum- 
bia’s “It Happened to Jane” is set 
for next Monday night (18) as a 
benefit for the Episcopal Home for 
Children 
Acceptances 
ternational 
ures, 


so far include in- 
and Government fig: | 
including Motion Picture | 
Assn. of America president Eric | 
A. Johnston. Chief patron for the | 
benefit is the Rt. Rev. Angus Dun, | 
Bishop of Washington. 


diffuse and disappointing. Star 
names for draw. 


eHollywood, May 15. 

Columbia release of Sudan production 
Stars Kim Novak, Fredric March 
duced in N.Y. by George Justin. Directed 
by Deibert Mann. Screenplay, Paddy 
Chayefsky; based on his own play; cam- 
era, Joseph Brun; music, George Bass 
man: editor, Carl Lerner. Previewed at 
the Screen Directors Guild Theatre, May 
13, °59. Running time, 117 MINS. 






Betty Preisser .......... Kim Novak 
Jerry Kingsley Fredric March 
Mrs. Preisser ......+e+ss++ Glenda Farrell 
Lockman .....ceeeeeeeees Albert Dekker 
GE. vac occas tevetececeswe Martin Balsam 
Marilym ...cecccccceseserees Lee Grant 
GOOTEE ocicccccccccceresees Lee Philips 
PEEL gccnteesevevesseene Edith Meiser 
ME csconssscdexeweroc Joan Copeland 
Widow ..ccscccccccvccsees Betty Walker 
Sherman ......eeeeeeeees . Lou Gilbert 
Gould Parr Rudy Bond 
Neighbor .....sccvcssece Effie Afton 
BMGS 2 ncecvccccccccecseee Jan Norris 
Pou David Ford 
Elizabeth Audrey Peters 


. Dora Weissman 
Lee Richardson 
na Berger 
Leberfeld 


Mrs. Lockman .. 
Lockman’'s Son . —_ 
Ceroline eoee , An 
Elimen Alfred 





Concessions to what is presumed 
to be popular taste, in casting and 
in story, have produced a halting, 
unsatisfactory film of Paddy Chay- 
efsky’s Broadway legit hit, “The 
Middle of the Night.” Delbert 
Mann’s direction of the Columbia 
release is often sensitive and 
understanding and some of the per- 


| formances, notably Fredric March's, 


are fine. Despite these merits, film 
falters and fails of cumulative im- 


act. 

Chayefsky has changed his 
screenplay from previous versions 
to delete or at least make uncer- 
tain the fact that some of his char- 
acters are Jewish, some not. This 
was a story point in the play and 
a logical one. The strategy of its 
omission leaves a gaping hole of 
ambiguity. 

Fredric March plays the widowed 
clothing manufacturer who falls 
in love with an employee, a di- 
vorcee 30 years his junior, Kim 
Novak. A lonely man who feels 
himself occupied in little but edg- 
ing towards the grave, the affair 
rejuvenates and revitalizes him 
until the disparity in ages begins 
to attract convention's adverse no- 
tice. Censorship of their conduct, 
direct or implied, and the natural 
pull of opposite ages, separate 
them for a time. 

It seems to be Chayefsky’s con- 
tention that the only genuine love 
is that between a man and woman. 
Ali other forms are shown to be 
grasping, narrow and degrading. 
Mics Novak’s mother, Glenda Far- 
rell, resents that she has given her 
ife to her children and now they 
intend to dispose of theirs as they 
please. March's spinster sister, 
Edith Meiser, sees herself crowded 
out by Miss Novak after having 
sacrificed her life to her family 
Joan Copeland, March’s daughter, 
despite a facade of pseudo-intellec- 
tualizing of modern psychology, 
does not want to share her father 
even though she sees it means his 
happiness te have Miss Novak. 
There are other examples of the 
blindness and self-centeredness of 
self-asserted “love” when threat- 
ened by displacement. By omitting 
any mitigating characteristics, ex- 
cepi for a couple of men, Chayef- 
sky here makes virtually his whole 
cast basically hateful. 

The typically naturalistic Chayef- 
sky dialog and situations at first 


| arrest, like conversations uninten- 
they | 
| eventually pail by their seeming 


tionally eavesdropped. But 


unselectivity, their deliberate repe- 
tition, their only inadvertent rev- 
elation. Where revelation should be 
implicit in every line, in “Middle 
of the Night” it often seems hap- 
hazard, secondary to the author's 





Pro- | 


devotion to accurate reproduction, | 


journalistically, of genre speech. 
March is appealing and some- 


times broadly human, enhancing | 


| his lines with silences, reactions | 


and movements, deftly emphasized | 


by Mann's direction. Miss Novak's 
performance indicates that Mann 


has been somewhat successful in| 


getting this enigmatic star to indi- 
cate some variety of feeling. But 
there is a static, shallow approach 
in the scripting that prevents Miss 


Novak from obtaining conviction | 


except for her staunch admirers. 
Others may find Miss Novak hope- 


clla 
| Leather Jacket No. 2 


lessly lost and inadequate in at-)| 


| tempting to give even surface value 


to her role. 
Joan Copeland is brilliant as the 


daughter, and Albert Dekker for-| 


lornly memorable as March's part- 


| ner. Betty Walker (from the New 
| York production) scores resound- 
| ingly in her one scene. Glenda Far- 


rell, Martin Balsam, Lee Grant, 


| Lee Philips and Edith Meiser are 


uniformly excellent. 

Produced :> Manhattan by 
George Justin, “The Middle of the 
Night” is distinguished by Joseph 
Brun’s photography. George Bass- 
man’s score is also significant. 

Powe. 


' 


Re ‘Black Museum’ 


“Horrors of the Black Muse- 
um” was, by fluke, reviewed 
twice in Variety, the April 22 
review for the U.S. market be- 
ing 14 minutes longer than a 
British market version re- 
viewed on May 6. 

To clarify: the print being 
sold in U.S. & Canada was ed- 
ited for the domestic market. 
Release is a co-production of 
American International Pic- 
tures and Anglo Amalgamated. 
Herman Cohen produced both 
versions. Jack Greenwood was 
the Anglo Amalgamated rep- 
representative. 





King of the Wild 
Stallions 
(COLOR; C’SCOPE) 
Non-Freudian, well-done west- 

ern. 


Hollywood, May 15. 
Allied Artists release of Ben Schwalb 
production Stars George Montgomery, 
Diane Brewster, Edgar Buchanan. Di 
rected by R. G. Springsteen. Screenplay, 
Ford Beebe; camera, Carl Guthrie; music, 








Marlin Skiles; editor, George White. Re 
viewed at the studio, May 11, ’59. Run 
ning time, 76 MINS. 
Randy George Montgomery 
Martha iane Brewster 
Idaho Edgar Buchanan 
MEET ee Emile Meyer 
ME xc'os cd. cave cavdes Jerry Hartleben 
DED (wiquneneseretsece Byron Foulger 
i («sletiauseneweee Denver Pyle 
Se. MOCO Dan Sheridan 
Sheriff Rory Mallinson 
“King of the Wild Stallions” is 
one of a vanishing breed. It is an | 


almost pure western of the once- 
standard type, no Freudian angles, 
no psychopaths to probe. Consid- 
ering the simplicity of its plot, it 
is soundly constructed for maxi- 
mum interest and will be a good 


addition to double-billing. Ben | 
Schwalb’s production for Allied 
Artists was directed by R. G. 
Springsteen 

Diane Brewster is a pretty 
widow woman in Ford Beebe’s 
screenplay. Her problem is to 


hang on to her ranch lands in the 
face of shenanigans on the part of 
the local cattle baron, Emile 
Meyer, who wants to annex them. 
She needs $500 and when Meyer 
offers that sum for the capture of 
a wild stallion, the solution seems 
obvious. There is some complica- 
tion because Miss Brewster's son 
young Jerry Hartleben, wants to 
keep the horse once he catches 
him. George Montgomery, Miss 
Brewster’s foreman and her suitor, 
solves all these problems for a sat- 
isfactory conclusion 

There is nice outdoor Cinema- 
Scope photography by Carl Guth- 
rie in DeLuxe color, including 
some attractive shots of the wild 
herds. Some of the shots apparently 
were edited in, skillfully so, by 
George White. ; 

Montgomery and Miss Brewster 
make a nice romantic team, and 


character man Edgar Buchanan 
contributes an interesting serio- 
comic portrait. Young Hartleben 


handles his assignment well, and 
others in the cast who stand out 
include Emile Meyer, Byron Foul- 
ger, Denver Pyle and Dan Sher- 
idan 

Springsteen's direction is capa- 
ble and Marlin Skiles’ music is 
another asset. Powe. 





Speed Crazy 
Substandard teen meller likely 
te produce hoots in wrong 
places. 


Hollywood, May 15. 
Allied Artists release of Viscount Pro- 
duction. Produced by Richard Bernstein. 
Stars Brett Halsey, Yvonne Lime, Charles 
Willcox; features Slick Slavin, 
line Ravell, Baynes Barron, Regina Glea- 





son, Keith Byron, Charlotte Fletcher, 
Jackie Joseph, Vic Marlo. Directed by 
William Hole Jr. Screenplay, Bernstein, 
George Waters; camera, Ernest Haller; 
music, Dick LaSalle; editor, Irving Ber- 
lin. Previewed at studio, May 13, °59. 
Rurning time, 75 MINS. | 
Nick paeeees Brett Halsey | 
Peggy Yvonne Lime 
Hap Charles Willcox 
Smiley Slick Slavin 
Gina Jacqueline Ravell 
Ace Baynes Barron 
Linda — Regina Gleason 
Jim Brand .. Keith Byron 
ee ‘ Charlotte Fletcher 
Laura Jackie Joseph 
Charlie Dale Vie Marlo 
Tommy Robert. Swan 
Tolliver Mark Sheeler 


Leather Jacket No. 1 Troy Pattersen 


Lucita 
Eddie Durkin 


“Speed Crazy” is not up to a 
dualer’s routine standard. It’s of 
an hour and a quarter for undis- 
criminating teenage situations. 

Richard Bernstein, who  pro- 
duced and co-scripted the film, 


provides some sports car road-race | 


scenes, at least one moderately 
sexy love scene and a fight or two 
as grist but fate of film may be as 
butt of jokes, as is frequently teen- 
agers wont when writing and act- 
ing are not believable. 

The story concerns a drifter who 
murders an old man while robbing 
him. He flees in his souped-up 


Jacque- | 





eel 











| Fin Reviews From Cannes 


Eroiea 
(POLISH) 


Polski State Film release of Kadr pro 
duction With Tadeusz Womnicki, K 
Rudzk B. Polomska, E. Dziewonski, I 
Niemezyk. Directed by Andrej Munk 
Screenplay, Jerzy Stawinski; camera, 
Wocjik; editor, A. Wocijik Cannes Film 


Fest. Running time, 90 MINS 


This is a broadside at futile hero- 


ism, a supposedly inborn Polish 
trait, via two sketches covering 
parts of the last war. It contains an 
excellent balance between humor 


and drama, and emerges a possible 
specialized offshore entry. But 
being Polish, it still remains lim- 
ited for the U.S. market and very 
difficult for general runs 

In the first part a shrewd son 
trying to preserve his skin, ulti- 
mately becomes a hero and finds a 
reason for fighting. It has witty 
progression and inventiveness. The 
second portion is more sombre in 
detailing a hopeless attempt at 
escape from a prison camp by a 
man who can no longer stand the 
confinement and idiocy of the pro- 
fessional soldiers trying to keep up 
military pretenses in prison. 

Direction is adroit and a homo- 
geneous acting troupe, with an in- 
telligent script, make this an off- 
beat war film with arty possibili- 
ties. Mosk, 


Otehi Dom 


(Native House) 


| (RUSSIAN) 

Mosfilm production and release. With 
V. Kouznetzova, L. Martchenko, N. Nov- 
lianski, V. Zoubkov. Directed by L. Kou- 
lidjanov. Screenplay, B. Metalnikov; cam 


era, P. Kataiev; editor, L. Joutchkova. At 
Cannes Film Fest. Running time, 95 MINS. 


Bucolic drama shapes mainly a 
local Russo bet. It has a feeling 
for characterization and is well 
directed but slow in progression 
with a theme that’s not of much 
interest in the Western World 

An 18-year-old adopted girl finds 
out that her real mother is still 
alive. Pic details her readjustment 
and acceptance of kolkhouse life 
over her old city ways. Technical 
credits are fine and acting is fairly 


good. Mosk. 

| Arava 
(VENEZUELAN— 
DOCUMENTARY) 

Caront Films production and release 
Directed and conceived by Margot Bena 
cerrai Commentary, Pierre Seghers 
(spoken by Laurent Terzieff); camera, 
Giuseppi Nisoli; editor, Pierre Jalluad 


At Cannes Film Fest. Running time, 80 
MINS. 


Well conceived documentary 
shows the everyday lives of the 
salt workers and fishermen in an 
isolated, arid section of Venezuela. 
It is supposed to depict for the 
populace how progress is contem- 
plated for them and successful 
in this aim. 

For commercial chances it is 
much more problematical. But it is 
well made and poetically carried 
out and could be a good lingo entry 
abroad with chances for arties if 
intelligently sheared 

It is a good possibility for spe- 
cialized video shows. Director Mar- 
got Benacerrai shows a good feel 
for imagery, pacing and movement. 


is 





| Mosk, 
Nazarin 
(MEXICAN) | 
Barbachano Ponce production and re- 
lease. Stars Francisco Rabal; features 


Marga Lopez, Rita Macedo, Ignacio Tarso, 
| Jesus Fernandez. Directed by Luis Bunuel. 
| Screenplay, Julio Alepjandro, Bunuel 
from novel by Benito Parez Galdos: cam- 
era, Gabriel Figueroa; editor, Edward | 
Fitzgerald. At a Film Fest. Run- 


ning time, 95 MINS. 

Nazarin on Francisco Rabal 
Beatriz ... arga Lopez 
Andara Rita Macedo 
| Sacrilegio Ignacio Tarso 
tee Jesus Fernandez 


A priest unfrocks himself and 
takes to the road to live on alms 
;when he is implicated by the law 
for harboring a prostitute after 
she had killed another one. How-|} 
ever, he is followed in his pilgrim- | 
age by the escaped prostitute and | 
a woman who has been left by a| 
lover. Film ‘details their wander- 
ings and attempts to help humani- 
ty and their constant rebuffs until 
the priest realizes one must love 
humanity first before one can be 
a human being or a priest. j 

Careful handling could make this 
pay off in the U.S. Film abounds 
in a profound feeling for man. 
There are grotesque scenes. One 
involves a dwarf who falls in love 
with the prostie. There are also 
scenes of a plague. 
| This is a difficult but rewarding 
pic. Thus it is mainly for special 
|arty showing abroad or for lingo 
|spots. Acting is excellent as are 
ltechnical aspects. Director Luis 
Bunuel’s mastery of his theme and 


MGA and becomes a mechanic in| subject make this an unusual off- 


(Continued on page 20) 


beater. Mosk. 


| 


Male Dramaty 
(Small Dramas) 
(POLISH) (COLOR) 

Polski Film production and_ release. 
Features Aleksander Kornel, Lech Rze- 
gocki, Henryk Fogiel, Andrej Paprotny, 
ladeusz Wisniewski. Written and directed 


by Janusz Nasfeter; camera (Agfacolor), 
Kazimierz Konrad, Karel Chodura; editor, 
W. Tomaski 


At Cannes Film Fest. Run- 
ning time, 65 MINS. 


Millionaire Aleksander Kornel 


Noiraud Lech Rzegocki 
Trapu Hanrvk Fogiel 
Maigriot Andrej Paprotny 


Ecureuil Tadeuz Wisniewski 

Well played and made moppet 
pic is strictly for the juveniles. It 
tells two tales involving little mor- 
als among a group of kids. It has 
insight into child behavior and is 
engagingly made, but its senti- 
mental aspects peg this primarily 
for kiddie shows abroad. Ditto its 
length, episodes could be separated 
for good supporting short fare or 
video use. 

Color, technical values and good 
child acting are well welded by the 
knowing direction of Janusz Nasfe- 


ter. Mosk, 
Shirasagui 
(The White Heron) 
(JAPANESE) (COLOR) 
(C’'SCOPE) 


Daiel production and release. Features 
Fujike Yamamoto, Keizo Kawasaki, Shuji 
Sano, Hitomi Nozoe, Hideo Takamatsu, 
Directed by Teinosuka Kinugasa. Screen- 
play. Kinugasa from novel by Kyoka 
Izumi; camera (Agfacolor), Kimio Wata- 
nabe; editor, Ichiro Saito. At Cannes Film 
Fest. Running time, 102 MINS. 


Oshino .. Fujiko Yamamoto 
Junichi Keizo Kawasaki 
Kumajiro ..... : Shuji Sano 
Nanae Hitomi Nozoe 
Yokichi Hideo Takamatsu 


Exquisite tinter tells the tale of 
a girl who is forced to become 4 
Geisha when her family is rui: ® 
in turn-of-the-century Japan. Her 
attempt to stay faithful to a young 
artist leads to her suicide. How- 
ever, its slowness in unfoldment 
and its general story make this 
primarily for local consumption, 
with only certain special arty thea- 
tre at best in overseas market. 

C’Scope and color are brilliantly 
utilized as are thesps. Direction 
gives this plenty of eye appeal 
which turns out a moving inter- 
pretation of the Japanese past 
when women where chattel. Tech- 
nical values are tops. Direction is 
restrained and acting excellent. 


OSH, 
India 
(FRENCH—DOCUMENTARY— 
COLOR) 
Cannes, May 19 
UGC release of Amiene_ production, 
Written and directed by Roberto Ros 
sellini. Camera (Geva-color), Aldo Tontis 
editor, Cesare Cavagna. At Cannes Film 
Fest. Running time, 95 MINS. 


Roberto Rossellini also brought 
back a full length documentary 
from his Indian trek. It emerges 
a fairly interesting look at this 
changing country as of today, with 
its progress but with its ties still 
deep in ritual and the past. 

Rossellini has chosen to mgke 
the land the central aspect of the 
country. He depicts the cities as 
only melting pots. A group of 
sketches show the building of a 
dam, an affair between an elephant 


| boy and an actress and two tales 


involving a tiger and a monkey. 

Though uneven and haphazard 
at times, this is constantly inter- 
esting and might be an okay spe- 
cialized entry abroad with good 
video and lecture use in view. Ros- 
sellini has shown a love and fond- 
ness for this country, and it seeps 
into his film. Lensing is uneven 
but tops in its good sections with 
color and asset. This also has the 
Rossellini name as a hypo asset. 

Mosk. 


Orfeu Negro 
(Negro Orpheus) 
(FRENCH-COLOR) 

Lux release of Sacha Gordine produc 
tion. Stars pessa Dawn, Breno Melio 
features Lourdes De Oliveira, Lea Garcia 
Adhemar Silva. Directed by Marcel 
Camus. Screenplay, Jacques Viot. Camus 
based on play by Vinicius De Moraes; 


camera (Eastmancolor), Jean Bourgoin; 
editor. Andree Feix. At Cannes iim 
Fest. Running time, 100 MINS. 

Orpheus ... ‘ Breno Mello 
Eurydice Marpessa Dawn 
Mira Lourdes De Oliveira 
Serafina Lea Garcia 
Death Adhemar Da Silva 


With a background of the pul- 
sating, colorful Rio carnival ir 
Brazil, a reenactment of the Or 
pheus legend is executed in this 
vehicle. This time they are Negroes 


| and there is a clever transposition 


of the tragedy to modern times. 
if it gets too demanding in follow- 
ing the legend, this still gives 
warmth and depth to the charac- 
ters. It is beautifully dressed up 


in color to emerge a good possibili- 
ty for some arty theatres abroad. 
Eurydice (Marpessa Dawn) is a 
girl who comes to visit her cousin 
(Continued on page 20) 
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Jerry 
acterized as 
of United Artists v.p 
to become affiliated with 


but he als 


Academy 


the UA exec 
that the ai 
and that tl 
many of the 
announced.” 


Wald-Youngstein Pas de Deux 


Vald, before returning to the Coast over the weekend 
“a complete falsehood” and “a fairy tale” the statement 
Max E. Youngstein that he (Wald) had sought 
UA. Youngstein’s answer to Wald's denial 
was: “Not only did he approach me and I'm willing to name the place, 
o got in touch with some of my associates at UA.” 

Thus another chapter was added to the running feud between the 
UA executive and the 20th-Fox producer over the issue of the recent 
Award telecast which Wald produced 
In answering Youngstein’s criticism, Wald said that it’s obvious that | 

does not know much about tv “or he would have known 
ing of the show and its timing was in the hands of NBC } 
e shortness of time was due solely to the fact that too 
winners acted like jet planes when their awards were 


EYELASH SPLITS 


+ 


char- 





(See separate story.) 


Youngstein's contention is that the winners were told “to act like 


jet plane 
up the audience 
Wald: “My 


I was there,” he declared, “and Hal Kanter (who warmed 

told them specifically to get off fast.” 

major complaint regarding Max’s answer to my state- 
(Continued on page 15) 


F rance’s New ‘In’ With Britain 


U.K. Exhibs Guarantee Specific Weeks of Playing 
Time on Annual Commitment 


Paris, May 19 
Center National du Cinemato- 
graphie, in a unique experiment to 
widen the market for French films 
abroad, closing a deal with a 
number of British exhibitors unde 


is 





which they will devote several 
weeks a year to French product 
The exhibitors in turn will obtain 
money from the French to mod- 
ernize their houses 

According to Jacques Flaud, di- 
rector of the Centre, the idea, if 
successfu may be extended to 
other countries, with the U. S. a 


particular possibility 


The British deal eventually may 
take in quite a number of inde- 
pendent exhibitors. They are be- 
ing asked to devote 15-20 weeks 
out of the year to French films 


Flaud refused to disclose the sum 
which an exhibitor would get from 
the Centre for modernization pur- 


+ 


poses 

However, he said it would come 
out of Centre funds, and the idea 
had been approved by the French | 
producers. It has the dual advan- 
tage of getting French films shown 
and of creating comfortable, up-to- 
date theatres to show them in, 


Lewis to Stevens: ‘Our 
United Artists Position 
Always Pro-Academy’ 


In a letter to George Stevens 
Roger Lewis, United Artists pub- 
ad chief, asks the president of the 


Academy of Motion Pictures Arts 
and Sciences “to set the record 
Straight” 
tributions to the Oscar telecast 
Jerry Wald, annoyed at UA veepee 
lax Youngstein’s criticism of the 
telecast, had charged that UA 
failed to cooperate. 

Lewis notes that he served and 
is still serving on a special com- 
mittee as one of the two distribu- 
tion 
the UA representative on the Mo- 





DALLAS LOSES 2 HOUSES 


Rialto, Capitol Destined as Parking 
Lots 
Dallas, May 19 
Rialto and Capitol Theatres, two 


downtown landmarks, are coming 
down to make way for parking 
lots. Two theatres are adjacent to 
each other on Elm Street, local 
Film Row. The Rialto has bee: 
under the management of fou 


different groups but all gave up 
Capitol was once known as the 

Old Mill and had operated both as 

a pic house and a vaude house. 


Exhibs Pony Up 
For 70M Gear 


Minneapolis, May 19 
New indications that local 
theatre-owners have enough confi 
dence in exhbition’s future to pour 
substantial amounts of money into 





some 


| the improvement of their theatres 


are a current sudden r of 70 


isn 


| millimeter sound and projection in 
| Stallations, each of which involves 


| 
| 


on UA’'s support and con- | 


representatives and that as| 


tion Picture Assn. of American’s | 


publicity directors’ 


committee he | 


an expenditure of $30,000 or more 
Theatres now  instatling§ the 
(Continued on page 77) 
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THEATRES PLEA \Taped For O’Seas Radio 20th Meeting 


WAGE IKE 


By JAY LEWIS 


Washington, May 19. 


Exhibitor spokesmen told Con- 
gress Friday (15) that extension of 
Federal minimum wage standards 
would spell ruin for the theatre 
industry, already rocked by a short- 
age of films and television competi- 
tion. 

Appearing before Senate Labor 
Subcommittee to picture the “ter- 
rible plight” of exhibitors were A. 
Julian Brylawski, chairman of leg- | 
islation committee of Theatre Own- 
ers of America; Frank C. Lydon, 
executive secretary of Allied The- 
atres of New England, and former 
TOA prexy Ernest G. Stellings, for 
the American Congress of Exhibi- 
tors 


Testimony was highlighted by 
Stellings’ gloomy statement that 
motion picture attendance dropped 
seven percent—or 35,000,000—last 
year “and we see no reason why 
this condition will materially im- 
prove during the coming months 
ahead.” 

Brylawski, noting that 8,000 the- 
atres have shuttered in the past 
ten vears, declared that exhibitors 
are no longer engaged in old-fash- 
ioned competition, but rather 
“jungle warfare’’—‘fighting for 
their lives to secure sufficient films 
stay open.” 


to 

The unhappy recital prompted 
acting Subcommittee Chairman 
Wayne Morse (D-Ore.) to direct 


preparation of a staff memorandum 
detailing, among other things, the 
‘present financial status of the- 
atres.” 

The exhibitor reps attacked leg- 
islation by Sen. John F. Kennedy 
D-Mass.) extending federal job 
standards to additional workers 
and raising the minimum pay to 
$1.25 an hour. It doesn’t mention 
theatres specifically, but exhibitors 
fear they will be included unde 
definition of “service establish- 
ments.” 

Brylawski urged that specific ex- 
emption be provided in the bill for 
establishments whose “primary 
purpose” is entertainment, amuse- 
ment or recreation. 

The TOA official hit at the bill's 
proviso for premium weekend pay. 
“With this additional expense to 
our weekend operations, I am sure 

Continued on page 77) 


A Tour of Hopes 





An Owner’s Problems 
3rownsville, Tex., May 19 
Ramon Ruenes, owner of the 

Rex Theatre at McAllen, Tex, 

and of theatres here, was 

awarded $3,067.66 in a suit 
against the Valley Weather- 
makers of McAllen. The case 
was tried before Judge Wil- 
liam Seanlan in 103rd District 

Court 
Ruenes charged that afi acid 

descaler, used by an employe 

of Valley Weathermakers, was 
left inside the pipes for too 
long, causing the acid to eat 
through the pipes and render 
the air conditioning equipment 
unusable for two months 








dustry ‘Summit’ 
Meeting in Venice 


By HAROLD MYERS 


Cannes, May 19 
The all-industry summit con- 
ference, conceived in Venice last 


year, will now probably take place 
in Vienna in September, following 
the General Assembly of the Inter- 
national Federation of Film Pro- 
ducers Associations 

Informal meetings between lead- 
Internat onal 


ing members of the 
Federation and exhibitors were 
held here last week in a bid to 


agree a workable agenda. and to 
map a session which could achieve 
recognizable results. 

An earlier thought that the sum- 
mit should be limited in scope to 
some six or eight persons of the 
Eric Johnston-Jacques Flaud stand- 
ing has now been abandoned, and 
the sessions will be on a more 

(Continued on page 78 


Robinson-Heilman’s Co. 
Hollywood, May 19 


Casey Robinson and Claude 
Heilman, who turned out “This 
Earth of Mine” under their indie 
Vintage Productions banner tor 
Universal release, have set up Is- 
landia Productions for a second 
feature, 


n 
n 


are partnered in new ve 
Gerald Lipsky 


Pail 
ture with attorney 


Tf United Artists So Villainous Why 
Does Wald Yen Our Payroll?—Max 


Max E. Youngstein, never lax 
himself at dishing it out, had a 
quick and in-kind reply to the 
broadside issued by Jerry Wald 
against him and United Artists oc- 
casioned by the UA veepee’s crit- 
icism of the Academy Award tele- 
cast. 

First, Youngstein declared, he 
wanted to separate the concept of 


(Lewis) “had fought hard and long| the Academy Award telecast from 
to obtain industry sponsorship” of | the manner in which the program 


the telecast 

“All of the time and money,” 
Lewis states, “was United Artists 
time and money—and since I work 
under and for Max Youngstein—I 
obviously must have had his sup- 
port and approval.” 

Moreover, Lewis points out that 
the UA rep on the MPAA board 
voted for industry sponsorship and 
that the funds, which paid for the 
event, includes coin contributed by 
UA. 

“The fact that Jerry Wald was 
piqued by criticism and chose to 
answer it is his problem, but when 
his answer ignores and distorts the 
facts, I feel it must not go un- 
challenged,” Lewis notes. He as- 
serts that the Academy, “in its 
own interest, as well as the indus- 
try’s, must not permit any individ- 
ual to recklessly obscure the truth 
in order to soothe his own injured 
ego.” 


| 


| 





was handled. The Oscarcast, as 
such, he said, is the best single 
device for public relations the in- | 
dustry has. However, the 1959) 
telecast produced by Wald was “‘in- 
excuseable” and “amateurish.” The | 
fact that the program was able to 
corral so many listeners, Young- 
stein pointed out, is an indication 
of the public's interest in motion 
pictures. And, he stressed, the in- 
dustry should do everything pos- 
sible to sustain that interest by 
not “botching up” a promotional | 
device that has taken 25 years to) 
build. “I'm for the telecast,” he | 
reiterated emphatically, “but not! 
the way it was handled.” 

“The fact that a guy is a good | 
motion picture producer — and 
Wald has done many fine things— | 
does not make him a good tele- 
vision producer,” Youngstein said. 
He noted that he would do every- 
thing possible to support the tele- | 
cast, but that he would make ef-| 


forts to see that this year's fiasco 
is not repeated. “I'd like to see 
that the best guy in the business 
is selected to handle the program,” 
he said. “We ought to get a pro.” 

Answering Wald’s charges about 
UA—that the company only “took” 
from the industry and failed to 
contribute to its future—Young- 
stein said: 
“If this offends Wald so 
much, how come he made 
three overtures to me person- 
atly to join UA—the last time 
being approximately six — 
months ago.” 
The UA executive asserted that | 
it should be obvious to a man of) 
Wald’s experience that UA is not | 
a production company but only a 
releasing organization and there-| 
fore does not have control over | 
the building of new talent. Never-| 
theless, he pointed out that inde- | 
pendents releasing through UA) 
have contributed greatly in devel- 
oping new names in all facets of | 
picture making. For example, he | 
noted that Carolyn Jones and) 
Ernest Borgnine were performers 
developed threugh UA pix. And | 
that such writers as Paddy Chayef- | 
sky, Rod Serling, Reginald Rose | 
and James Poe got their screen | 
starts in UA films. 

“Most important of all,” Young- 
stein stated, “we have taken what- 


ever we have earned and plowed 
it into more productions. While 
most of the industry was sitting 
on its hands waiting for the sure 
thing, we lined up an impressive 
list of pictures. Why doesn’t Wald 
talk about the pictures we’ve made 
and what we have lined up for the 
future?” 
Youngstein's 


explanation of 


| Wald’s blast is that the producer 


“must feel awfully guilty at what 
happened during the last 20 min- 
utes of the Oscar telecast.” The UA 
official felt that the time should 
have been employed to say some- 
thing about the industry and its 
future. “Since we were the spon- 
sors,” he said, ‘“‘we could have got- 
ten some of our top men to state 
what the industry has to offer. I 
don’t mean personal plugs, but 
what's wrong if we plugged our 
own merchandise, especially if it’s 
done in good taste. All the top 
television sponsors do it and I 
haven't heard anybody complain.” 

Wald’s disclosure that a network 
other than NBC is interested in 
acquiring the Academy telecast on 
a sustaining basis resulted in a 
point of agreement between the 
producer and Youngstein. 


us to pay for the show is ridicul- 
lous,” Youngstein stated. “We can 
supply the best show ever assem- 
bled provided we place the produc- | 
tion in the hands of pros.” 


“For 


and Disappointments 


—+ 


Earnings of 20th-Fox for the first 
quarter of the current fiscal period 
ending March 28 dipped to $929,- 
976, equal to 4ic per share, as 
compared with $2,147,711, or 84¢ 
per share, earned in the corre- 
sponding quarter of a year ago, 
prexy Spyros Skouras reported 
yesterday (Tues.) at the company’s 
innual meeting in New York. 
Skouras frankly attributed’ the 
decline to the fact that “some of 
our pictures did not meet expecta- 


tions.” However, the 20th topper 
was optimistic in his outlook for 
the last six months of the fiscal 
veal 


The meeting, a two-hour session 
taped by the Voice of America for 


overseas broadcast to show a “peo- 
ples capitalistic society” in ac- 
tion, saw the approval by the 
stockholders of the stock option 
deals for top executives and the 
real estate agreement with a cor- 
poration formed by Webb & 


Knapp 
Wage Cut Savings 


The voluntary salary reduction 
agreed to by execs of company, 
Skouras disclosed, will represent 

Savings of $370,000 annually. 
The cut, which became effective 
at the end of March, calls for a 


Continued on page 20) 


Preminger Resents Wald 
Crack That UA Policies 
Are Gypsy Hit ’n’ Row 


Hollywood, May 19. 

Excluding the issue of the Acad- 
emy Award telecast (because he 
had not seen it), Otto Preminger 
today ‘Tues.) came to the defense 
of United Artists, basing his con- 
tentions on the company’s contri- 
butions to the industry 


The producer-director explained 
that feudists Max Youngstein and 
Jerry Wald were both “good 
friends” and he could understand 
Wald’s irritation against the criti- 
cism of the Oscar show. “All of 


iti- 
part of show 


us have to put up with such ¢ 
cism,” he said. “It's 


business.’ 

Noting that he did not want “to 
enter the argument,’ Preminger 
nevertheles stated that he felt 
that he had to say something in 
UA’s defense since “group that 
took over a once bankrupt com- 
pany did the pioneering job of our 


era the motion picture busi- 
ness Preminger maintained that 
the team of Arthur Krim, Bob Ben- 
jamin, Max Youngstein and Wil- 
liam Heineman “blazed a path” in 
opening the company’s door to in- 
dependent producers “If UA 
hadn't taken the lead,” Preminger 
continued, “the other companies 
would not have followed and given 
the independent producer the posi- 
tion he now has in the industry. 
This alone constitutes the greatest 
service and advance the industry 
has seen in the last 10 years.” 

Preminger maintained that it 
was unfair to call UA “gypsies” or 
the “cancer” of the industry since 
the company is the “most progres- 
sive force” in the business, “UA 
is the easiest company to work 
with and it provides thorough and 
devoted service to the independent 
producer.” Pointing out that he 
was grateful to UA for giving him 
start as on ‘ndie, Preminger dis- 
puted Waid s claim that UA failed 
to develop new personalities. He 
cited his experience in employing 
Joan Seberg, a complete unknown, 
as the star of “St. Joan.” “They 
backed me financially and support- 
ed me all the way and never re- 
proached me when the picture 
turned out to be a failure,” he de- 
clared. 


Allied Artists Pfd: 133c 


Hollywood, May 19. 
Quarterly dividend of 1354¢ per 
share on Allied Artists’ 542° pre- 
ferred stock was voted by Execu- 
tive Committee of the Board of 
Directors, 
Payment will be made June 15 to 
shareholders of record June 3. 


In 
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L.A. Looks Up; Dog’ Sockeroo $37,000, 
Room Mighty 126, ‘Hill Sturdy 236, 
‘Journey’ OK 9G, ‘Hot’ Torrid 156 


Los Angeles, May 19. 

First-runs here this week are | 
taking an upward swing, bulwarked | 
by the tremendous take of “Shaggy | 
on first multiple-run engage- 
. It looks to hit boffo $37,000 | 
in five theatres. Another pic doing 
i » on Haunted Hill,” 
with a big $23,000 in three houses. 
; "is heading for a! 





Broadway Grosses 





Estimated Total Gross a 


(Based on 21 theatres) 


(Based on 22 se 


Tite Lively 76, 
= Prov. ‘Came Yab 


Providence, May 
This week is just average. 
“Imitation of Life” 











initial multi- run, j 0 
“Heroes and Ante 
is heading for a trim $7,500 at the 


with big $15,000 in Gane in sixth | 
eee. _ 
hefty in iomath week at Fou 

of Anne Frank” 
slim in seventh Egyptian stanza. 


“Sround World in 80 Days” 
ile up strudy trade for | | third Albee round. 


the hard-ticket pix, looks mild at State. 


Estimates for This Week } 
Downtown (SW) (1,757; 90-$1.50) 


“Heroes and Sinners” Estimates for This Week 


Last week, with P>: “Imitation of Life” 


, Warner Beverly, ce eal $8,000. 


“Horrors of Black Museum” 


Los Angeles, Hollywood, Wiltern “Headless Ghost” 


(2.017; 756; 2,344; 90- | 


at 5 1 ill” | 
$1.50)—‘House on Haunted Hill (Par) and “To Catch Tnief” 


Last week, Los | 
(3,200; 65-80) — 


$13,400. Hollywood, | ” (M-G) and “Senior 


Wiltern with Orpheum, “Tempest” 
Strand ‘National Realty: 


Name On the Bullet” | 


Okay $9 000 or close. Rae. week, | 





‘Sun’ Passable $5,500, 
Omaha; ‘Capone’ 6G, 2d 


Downtown Kk). $6.500., Pantages, 
(ABPT-RKO-FWC) 


’ (BY) (1st multi-run) Ben's horse races is offsetting the 
lack of many openers at the first- 


“Thunder in Sun,” 
Boffo $37,000 or near. ge 


week, Downiown Paramount, remains strong 
» ening in its second round at Or- 
Hard-ticket “South Paci- 


. Fox Beverly with Iris, El 
j ” looks sock in 30th session at 


: 2d wk, El Rey), 


Fine Png FWO) O61: 90-$1.50) 
‘Continued on page 3 20) 


‘Game’ Trim $10,000, Top 
New Toronto Film; ‘Hot’ 
Whepping 176, ‘Lake’ 66 


Toronto, May 19. 
newcomers at major svots 
are “Mating Game,” i i 


Estimates for This Week 


Looms fancy at $7,000 
0. 
Omaha (Tristates) (2,066; 7 


“Young Captives” 


Fair $6, 000 : af fter $11, 000 bow. 
State iC wo ) (77 


cashing in on Bol- $4, 000. Last week, $6, 000.” 


‘Compulsion’ Crisp $19,000 Paces D.C. 
Newcomers; ‘Sun’ 116, Monroe 136, 9 


Washington, May 19. 


” now in fifth frame, is 
y with smash re- 


Estimates for This Week 
(2, 318; 75- $1. 25) | 





Hollywood (FP) (1.080. $1-$1.25) | 
wa “Black Orchid” (Par) (2d wk).! 
Last week. s9, 000. | the Columbia currently, but other- 
|wise mainstem biz is slightly off 
Fine $6,000. | this round, several houses marking 
+k, “Passionate Summer” 

; Thunder in Sun,’ * 
3; 75-$1.25)— | | Keith s while 
Neat | at the MacArthur is big. 
i heads for boff ninth 


“Two-Headed « 


Last week, $17.000. | 
International (Taylor) (557; $1.25) | round at Capitol. 
Lively | rated fairish at Palace in third. 
Estimates for This Week 
Ambassador-Metropolitan 


1,000; 90-$1.25)—“Star 


5 Lent peal $5,500. 
Loew’s (Loew) (2.093: 75-$1.25)— 
“Some Like It Hot” (UA) (5th wk). 
7,00 Last week, $20,000. 
(995; $1.75-$2.40)— 
C Magna) (45th wk). 
Solid $9,000 and sold out till end 

Last week, same. 


bound” (WB) and “Born Reckless” 


(3,426; 90-$1.49) 
—"“Some Like It Hot” (U ‘ 
ill great at $13,000 for 
Marilyn Monroe pic. 
Uptown (Loew) (2.743: 75-$1.25) 


—"Mating Game” Columb<a (Loew) (904; 90-$1.25) 








Life” (U) (7th wk), $6,000. $19,000. Last week, “Shaggy Dog” | $15,000. 


iw Lures Clipping 
y; Sun’ Solid 106, 


life Hep $7,500, oth 


Cincinnati, 

Another moderate session po 
for Cincy first-runs this week in 
face of outdoor lure, opening of 
Coney Island and Holmes Rodeo 
in first half at Cincinnati Garden. 
New bills currently are “Thunder 
In Sun,” shaping solid at Palace. 
“Alias Jesse James” looms okay at 
Keith's. Return of “The Robe” 
plus “Demetrius and Gladiators” 
rate good at the Albee. “Imitation 
of Life’ shapes sturdy in fifth 
round at the Grand 

Estimates for This Week 

Albee (RKO) (3,100; 90-$1.25)— 
“The Robe” (20th) and “Demetrius 
and Gladiators” (20th) (reissues). 
Firm $8,500. Last week, ““Compul- 
sion” (20th), $9,500 


Capitol (SW-Cinerama) (1,376; 
$1.20-$2.65)\—"“‘South Seas Adven- 
ture” (Cinerama) (29th wk). Good 
$16,000. Last week, ditto 

Grand (RKO) (1,400; 90-$1.50)— 
“Imitation of Life” (5th wk). Fancy 


Last week, $8,000. 

Keith’s (Shor) (1.500; 90-$1.25)— 
“Alias Jesse James” (UA). Okay 
$7,500. Last week, “Shaggy Dog” 
BV) (4th wk), $7,300 


$7,500 


Palace (RKO) (2 .600 90-$1.25)— 

“Thunder In Sun” (‘Par Solid 
$10.000 Last week, ‘Watusi” 
M-G), $7,000 


‘Game’ Big $12,000, 
St. L.; ‘Capone’ 156 


St. Louis, May 19 

“Mating Game” at Loew’s looms 
as top newcomer here this round 
at the Orpheum although the reis- 
sue of “Shane” looms big at the St 
Louis. “Al Capone” is going great 
in second stanza at Fox. Also 
sharp in holdover divisions is 
“Gigi” still is okay in sixth week 
at Shady Oak arty theatre. 

Estimates for This Week 

Apollo Art ‘Grace 700; 90- 
$1.25)\—‘He Who Must Die” (In- 
die Okay $2.500. Last week 
“Folies Bergere” (Indie), same. 

Fox (Arthur) (5,000; 60-90)—‘Al 
Capone” AA) and “Arson for 
Hire” (Col) (2d wk). Sock $15,000 
Last week, $18,000 

Loew's (Loew) 
“Mating Game” 
of Zhobe” (Col 


3.600: 60-90) — 
M-G) and “Bandit 
Nice $12.000 or 


near. Last week. “Green Man- 
sions” (M-G) and ‘Nowhere to Go” 
M-G), $15,000 

Orpheum (Loew) (1,900; 60-90)— 


“Gunfight at Dodge City” ‘UA 
and “Escort West” (UA 
000. Last week, 
UA) and “Defiant 
$10,000 

Pageant ‘Arthur 
“Cat on Hot Tin Roof” ‘(M-G) and 
“Some Came Running” ‘(M-G 
Okay $3.000 on reruns. Last week, 
“Teahouse of August Moon” (M-G 
and “King and I” (20th), $3,200. 

St. Louis Arthur) (3,600: 60-90) 
—*‘Shane” Par and “Trouble 
With Harry” (Par) (reissues). Big 
$12.000. Last week 
20th), $16,000 

Shady Oak (Arthur) ‘760; 60-90 
—‘Gigi” (M-G) (6th wk). Trim $4,- 
000. Last week, $4,300 


I Want to Live” 
Ones” (UA) 


BV) (7th wk), $6,500. 

Keith’s (RKO) (1,850; 90-$1.49)— 
“Thunder in Sun” (Par). Oke $11.- 
000 Last week, “Imitation of 
Life” (U) (6th wk), $7,000. 

MacArthur (K-B) (900: $1.10)— 
“Two-Headed Spy” (Col) Big 
$7,000. Last week, “He Who Must 
Die” (Kass) (3d wk), $3,500. 

Ontario (K-B) (1,240: 
“Room at Top” (Cont) (3d wk). 
Nice $7,000. Last week, $9,000. 

Palace (Loew) (2,390; 90-$1.25)— 
“Al Capone” (AA) 


$9,000, and leaves Last week, 
$10,500. 
Plaza (T-L) (276; 90-$1.49)— 


“Sins of Youth” (Janus) (2d wk). 
Mild $2,500. Last week, $3,500. 
Trans-Lux (T-L) (600: 90-| 
$1.49)—“Pal Joey” 
Slow $2,500. 
Gold Cadillac” 
$800 in 3 days. 
Warner (SW-Cinerama) 
$1.20- $2.75)—"‘South Seas 
ture” (Cinerama) (22d wk). 
Last week, ditto. 


Last week, “Solid 
(Col) (reissue) only 


(1,308; 
Adven- 
Solid 


Great 186, 2d: 





Key City Grosses 


Estimated Total Gross 

This Week $2,119,500 
(Based on 21 cities and 212 

theatres, chietiy first runs, im- 

cluding N. Y.) 

Last Year 
(Based on 23 cities 

theatres.) 





$2,182,800 
and 244 





pix at the 
week 
ing the 
“Room at the Top” 
at the Kenmore 
new record 
Museum” 

Paramount. 
rolled up a sock tota 
at the 


|}ing them in at the 
eighth 
strong at the Beacon Hill 
round. 
steady in third round 


—‘It Happened to Jane” 
wk). Second week 


‘He Who Must Die” 
$4,000. 


“Law ‘Is Law 
Fourth week was okay $3,000. 


Naked Maja” (‘UA 
$9,000. 


Mild $4.- | 


“ecord 
Heather 
(1.000; 60-90)— | 





“Compulsion” 
| 


Artists, 
comers here currently. Tt 
spring 


60-90)—“Gir] in Bikini” 
“Flesh and Woman” 

wk-4 days), 
Peter” 
(20th) (reissues). 
week, 
$5,500. 


90-$1.49)— | 


(3d wk). Fair | 





(Col) (reissue). | $5,000. 
(20th), $5,300. 
United Artists (UA) (3,000; 60-$1) 
—“Alias Jesse James” 
Hope opus well liked by crix and 


Room Wham 166, 
Hub; ‘James’ 156 


Boston, May 19 
weather 
Hub 
“Alias Jesse James” 
field at the Memori: 


Warmer 


“Horrors of 


Astor 

“Some Like It Hot” is still pac 
Orpheum 
week. “Gigi” 


“Diary of Anne Frank” 
Estimates for This Week 
Astor (B&Q) (1,371; 
(Col) 
started 


(Tues.). First week, wham $17,000 
Beacon Hill (Sack) (678; $1-$1.50) 
—“Gigi” (M-G) (20th wk). Slick 
$8,500. Last week, $10,000. 
Boston (SW-Cinerama) 1,354 
$1.25-$2.65)—"‘South Seas Adven- 
ture” (Cinerama) (6th wk). Hotsy 
$16,000. Last week, $20,000. 
Capri ‘Sack) (1,150; 90-$1.50'— 


Last week, $5,000 
Exeter (Indie) (1,376 


Fenway ‘Iindie) (1,376; 75-$1.25 
—‘‘Paris Vice Squad” (Indie) an: 
‘White Slavery” (Indie Perky 
$4,000. Last week, “Lonely Sex” 
Indie) and “Girls Inc Indie 
$3,000 

Gary (Sack) (1,240; 9$0-$1.50 


Last week, $14,000 
Kenmore’ ‘Indie ‘700; 


hypoed _ by 
Sears and sock review 
(Continued on Pai ge 20) 





— Fine $10, 000; in 


L’ ville; ‘Life’ Fast 66, 


‘Compulsion’ Slight 5C 


Louisville, May 19 
Jesse James” at 
is one bri 


“Alias 


race meet at 


at the Kentucky 


Estimates for This Week 
Brown (Fourth Avenue) 


split with 
(20th) and “The 
“Bikini” and 
Kentucky 
same 
Mary Anderson (People’s 


(UA) 


Last week, 


nice $10,000 or near looms. Last | 
week, “Mating Game” (M-G), 
$9,000. 


is hurting big 
boxoffice this 
is lead- 


is smasheroo 
and heading for ; 
Black 
shapes torrid at the 
“It Happened to Jane” 
l in first week 


continues 
in 20th 


at the Saxon 
$1.25-$1.50 


today 


(5th wk). Good 


75-$1.25)— 
(Indie) (5th wk 


2d wk). Hot 


$1.25- 
$1.50. —“Room at Top” (Cont 

Smash $16,000 and heading toward 
personal by 


United 
gnt spot of new- 
1e 19-day 
Churchill 
Downs ended Saturday (16), and 
| downtown exhibs are not sorry 
|} see the ponies go. 
at Rialto is quite drab 
of Life” 

nice in third round. 
“Girl in Bikini” and 
Woman” 
week. 


“Compulsion” 
“Imitation 
shapes 
Brown pulled 
“Flesh and 
after four days of second 


(1,200: 
(Indie) and 
(Indie) (2d 
“Man Called 
Robe” 
Mild $5,000. Last 
“Woman,” 


(Switow) 900: 75- 
$1.25)—“Imitation of Life” (VU) 
|wk). Nice $6,000 after 
second week. 

(1,000; 
60-90)—““Man In Net” (UA) and 
|“Escort West” 
000. Last week, 
Girl” (Indie), $4,500. 
Rialto (Fourth Ave.) (3, 000: 60- 
90) — “Compulsion” (20th). 


Modest $4,- 
“That Naughty 


Drah 
“Warlock” 


(UA), Bob | 


Diary’ Rich $16,000, Philly; ‘Capone’ 


lite’ 11G, Hot’ 126 


Philadelphia, May 19. 
Despite a scarcity of newcomers, 
biz is holding very nicely here in 


| current session. Top new entrant 


which 
“Man in 


is “Diary of Anne Frank,” 
look lusty at the Midtown. 


| Net’ shapes okay in first week at 


the Fox. 

Biggest money is going to “Al 
Capone,” great in second session 
at Stanton. “Imitation of Life” 
looms fast in fifth Arcadia round 
while “Shaggy Dog” is rated big in 
third stanza at the Randolph. 

Longrun champion is “Some Like 
It Hot.” socko in ninth Stanley 
frame. “Alias Jesse James” is off 
sharply from opening round but 
still good in second at Goldman. 
“South Seas Adventure” holds 
trim in 13th session at the Boyd. 
“Compulsion” looks modest in 
fourth week at the Viking. 

Estimates for This Week 

Arcadia (S&S) (536; 99-$1.80)— 
“Imitation of Life’ (U) (5th wk). 
Smash $11,000. Last week, $14,000. 


Boyd (SW-Cinerama) (1,430; 
$1.10-$2.60)\—“‘South Seas Adven- 
ture’ (Cinerama) (13th wk). Trim 


$11.500. Last week, $12,000. 
Fox (N ation: al) (2.250: 90-$1.80)— 
“Man in Net” (UA). Okay $11,000 


Last week. “Warlock” (20th) (2d 
wk', $19,000. 

Goldman (Goldman) (1,200: 99- 
$1.80)—"‘Alias Jesse James” (UA) 


2d wk). 

$13.000 
Midtown (Goldman) (1,250; $1.10- 

$2'\—"Diary of Anne Frank” (20th). 


Good $8,000. Last week, 


Lusty $16,000. Last week. ‘“Sep- 
arate Tables” (UA) (12th wk), 
$4.000 


Randolph (Goldman) (2.250; 94- 
$1.80\—“Shaggy Dog” (BV) (3d 
wk). Big $16,000. Last week, 
$17,000 

Stanley (SW) (2.900: 99-$1.80)— 
“Some Like It Hot” (UA) (9th wk). 
Sock $12,000. Last week, $13,000. 

Stanton (SW) (1,483; 99-$1.40)— 
“Al Capone” (AA) (2d wk). Great 
$18,000 or over. Last week, $25,000. 

Studio (Goldberg) (483; 90-$1.80) 

-‘Isle of Levant” (Indie) (2d wk). 
Nice $4,500. Last week, $7,000, over 
hopes. 

Trans-Lux ‘T-L) (500; 99-$1.80)— 
“Green Mansions” (M-G) (4th wk). 
Mild $4,100. Last week, $5,100. 

Viking (‘Sley) (1,000; 75-$1.80)— 
“Compulsion” (20th) (4th wk). 
Modest $5,800. Last week, $8.500. 

World (Pathe) (604: 94- $1 80)— 
“Man in Raincoat” (Indie) (2d wk). 
Fair £2,000. Last week, $2,500 


New Pix Bop Balto Biz 
‘Maja’ Moderate $5,000, 
‘Room’ Bright 436, 3d 


Baltimore, May 19 

Trade is slow this frame with 
holdovers in most spots as new en- 
tries made only fair showings. 
“Naked Maja” is rated slow in first 
at the Century while “Gidget” isn’t 
doing much better at the Stanley. 
Best of repeats are “Room at Top,” 
nice in third at the Playhouse; 
“Shaggy Dog” fine in fifth at the 
New and “Compulsion” hep in sec- 
ond at the Town. “Shane” is only 
fair on reissue at the Hippodrome. 

Estimates for This Week 

Century (R-F) ‘3.100; 50-$1.50)— 
Naked Maja” (UA). Slow $5,000. 
Last week, “Some Like It Hot” 
UA) (8th wk), $5,000 





Cinema (Schwaber) (460: 90- 
$1.50) — “Eighth Day of Week” 
Cont) (3d wk). Slow $1,800-after 
$2,000 in second. 

Five West (Schwaber) (460; 90- 
$1.50)—“‘Ordet” (Kings). Dim $1. 
500 Last week, “Law is Law” 
Cont) (2d wk), $1,800 

Hippodrome (R-F) (2,300; 50- 
$1.25) — “Shane” (Par) (reissue). 


Modest $6,000. Last week, 
usi” (M-G), $6,200. 

Little (R- F) (300; 50-$1.25)—“No 
Escape” (Indie) (2d wk). Slow 
$1,000 after $1,500 opener. 

Mayfair (R-F) (900; 50-$1.50)— 
“Imitation of Life’ (U) (8th wk). 
Oke $3,000 after $3,500 for previ- 
ous week. 

New (R-F) (1.600; 50-$1.25)— 
“Shaggy Dog” (BV) (5th wk). Nice 
$5,000 after $7,000 for fourth. 

Playhouse (Schwaber) (460; 90- 
$1.50)—-‘Room at Top” (Cont) (3d 
wk). Good $4,500 after $6,600 in 
second. 

Stanley (R-F) (2,800; 50-$1.25)— 
“Gidget” (Col). Mild $8,000. Last 
week, “Alias Jesse James” (UA) 
(2d wk), $5,000. 

Town (R-F) 
“Compulsion” 


“Wat- 


(1,125; 50-$1.25)— 
(20th) (2d wk). Oke 


' $6,000 after $10,000 opener. 
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Chi Spotty; Flesh’ Rousing $31,000, 
‘Capone’ Smash 346, 2d; ‘Life’ Great 
196, Hot’ Lush 176, ‘Dog’ 166, 9th 


4 





Chicago, May 19. 

The May wicket recession Is 
keeping deluxe biz here spotty this 
round, but click longruns are but- 
tressing for a good over-all count. 
Pleasant weather should also help 
some. Top opener is “World, Flesh 
and Devil,” with a brilliant $31,000 
at the Woods. 

In the hefty holdover division, 
all in ninth sessions, “Imitation of 
Life” is rated great at Roosevelt, 
‘Some Like It Hot” looks hep at 
the United Artists, and “Shaggy | 
Dog” shapes stout at Garrick. 
Twelfth session of “Gigi” is solid | tax 
at the Loop 

“Al Capone” looms great in sec- | 
ond stanza at Todd's Cinestage, but 
“The Tempest” is only modest at 
the Chicago in second. “Alias Jesse 
James” looks nice at State-Lake, 
also for second. 

Oriental’s “Count 
ings” is only mild for third. 
at the Top” is rated smash in 
Esquire fourth. “Horse’s Mouth” 
took good litn round coin at the 
World 

Of the hard-ticket pix, the third 
frame of “Diary of Anne Frank” 
shapes slight at MecVickers, 
“South Seas Adventure” continues 
nice at Palace in 34th round 


Estimat_s for This Week 

Chicago (‘B&K) (3,900; 90-$1.80) 
—The Tempest” (Par) (2d wk). 
Flabby $14,000. Last week, $20,200 
“Young Philadelphians” (WB 
starts Friday (22). 

Esquire (H&E Balaban) (1,350: 
$1.50\—‘“Room at the Top” ‘(Cont 
(4th wk). Socko $13,000. Last week, 





Your Bless- 
“Room 


whole 


$14,500 

Garrick (B&K) (850; 90-$1.25)— 
“Shaggy Dog” (BV) (9th wk). 
Boffo at $16,000. Last week, 
$16,200 

Loop (Telem't) (606; 90-$1.80) — 
“Gigi (M-G) (12th wk). Great 
$13,000. Last week, $15,000 


MeVickers (JL&S) (1,580; $1.25. 
$3)—"“Diary of Anne Frank” (20th) 
(3d wk Thin $11,000. Last week, | 
$17,000. May leave on June 11. 

Monroe (Jovan) (1,000; 65-90) — 


(Continnss on page 20) 


‘James’ Boffo $19,000 in 
Det.; ‘Count’ Good 106, 
‘Life’ Lofty 186, 4th 


Detroit, May 19. 

“Shaggy Dog” continues to stay 
ahead of a very fast pack of prize 
pix though in second week down- 
town at the Michigan. “Alias Jesse 
James” looks smash at the Palms. | 
“Thunder in Sun” is only mild at 
the Fox. “Count Your Blessings” | 
shapes good at the Adams. “Al 
Capone” looks nice in moveover to 
Broadway-Capitol for third week 
downtown “Imitation of Life” 
stays great in fourth week at the 
Madison 

Estimates for This Week 





SE 


Fox (Fox-Detroit) (5,000; 99- 
$1.25) — “Thunder in Sun” (Par) 
and “Tokyo After Dark” (Par). 
Mild $11,000. Last week, “Comoul- 
sion” (20th) and “Mugger”’ (UA), 


$10.000 in second week 
Michigan (‘United Detroit) (4,000; 


$1.25-$1.49 - “Shaggy Dog” (BV) 
and “Rawhide Trail’ (Indie) (9d 
wk Swell $22,000. Last week, 
$26.000 

Palms (UD) (2,961; $1.25-$1.49)— | 
“Alias Jesse James” (UA) and 
“Great St. Louis Bank Robbery” 
(UA Great $19,000. Last week, 
“AL Capone” (AA) and “King of 
Wild Stallions” (2d wk), $20,- 
000 

Madison (UD) (1.900; $1.25-$1.49) 
—‘‘Imitation of Life” (U) (4th wk). 
Wow $18,000. Last week, $19.500. 

Broadway-Capitol (UD) (3,500; 
90-$1.25\—"‘Al Capone” (AA) and 
“King Wild Stallions” (AA) (m.o.). 


Good $11,500 for third week down- 


town. Last week, “Uncle Tom's 
Cabin” (Rep) and “Zorro Rides 
Again” (Rep), $6.000 in 5 davs. 


United Artists (UA) (1,667: $1.25- 
$1.75)—“‘Room at Top” (Indie) (2d 
wk). Slow $5,000. Last week, 


$6,400 

Adams (Balaban) (1,700; $1.25- 
$1.50) — “Count Your Blessings” 
(M-G). Good $10,000. Last week, 
“World, Flesh, Devil” (M-G), $7,- 
000 in second week. 

Music Hall) (SW-Cinerama) 
(1,208; $1.55-$2.65)— “South Seas 
Adventure” (Cinerama) (33d wk). | 
Smash $18,000. Last week, same. 

Trans-Lux Krim (Trans-Lux) (1,-| 
000; $1. 49-$1.65)—“Night to Re-| 
member” (Indie) (2d wk). This | 
week opens today. First week, fine | 


| $1 )—*Shane” 


4 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; iLe., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


Dog’ Smooth 196, 
K.C.; ‘Seas’ Big 166 


Kansas City, May 19 

Bright week is in prospect here | 
currently, sparked by “Shaggy | 
Dog’ sock at the Uptown. “Shane” | 
returning to the Paramount is | 
strong ““Watusi” at Midland shapes 
slim. String of powerful holdovers | 
continue, with “Sleeping Beauty” 
at the Brookside. “South Pacific” 
at the Capri and “Imitation of 
Life’ at the Roxy, all pleasant. 








“Never Steal Anything Small” in 
three Fox-Midwest houses is 
modest. Weather turned cool and 
clear. 


Estimates for This Week 


Brookside (Fox-Midwest) (750: 
| 75-$1)—“Sleeping Beauty” (BV 
(8th wk). Perked to good $6,500, 
holds. Last week, $6,000. 

Capri (Durwood) (628; $1.50, 
$2.25, $2.50) — “South Pacific” 


(Magna) (8th wk). Oke $6,500. Last 
week, $7,500. 

Isis, Fairway, Granada (Fox-Mid- 
west) (1,360; 700; 1,217; 75-90) 
“Never Steal Anything Small’ (U) 
and “Appointment with Shadow” 
(U). Mild $6,000. Last week, “Uncle 
Tom's Cabin” 
“Villa” (20th), $4,000. 

Kimo (Dickinson) (504; 90-$1.25 
—“My Uncle” (Cont) (7th wk). 
| Cone $1,000. Last week, $1,200. 

Midland (Loew) (3,500; 75-$1)— 
“Watusi” (M-G) and “Gunmen 
| from Laredo” (Col). Thin $4,500. 
Last week, “Matiug Game” (M-G) 
and 
(Col) (2d wk-5 days), $4,000. 

Missouri (‘SW-Cinerama) (1,104: 
$1.25-$2)—“‘South Seas Adventure” 
(Cinerama) (20th wk). 
House goes dark until May 

(Continued on page 20) 


‘Room’ Rousing $12,000, 
Buff; ‘James’ Loud 136 


Buffalo, May 19 
Trade is a bit uneven here this 





round at the big first-runs. “Alias 
Jesse James” shapes sharp at the 
Buffalo but “Wild One” is drab at 
the Center. “Room At Top” is 
rated fancy at the Century while 
“Gigi” is down to okay take at the 
tiny Cinema. “Shane,” out on re- 
issue, looks solid at Paramount 


“Imitation of Life” is holding up 
amazingly stout in fourth round at 
Lafayette. 

Estimates for This Week 


Buffalo (Loew) (3,500; 70-$1) — 
“Alias Jesse James” (UA) and “10 
Days to Tulara” (Indie). Sharp 
$13,000 or close. Last week, “Count 
Blessings” (M-G) and “Lonely- 
hearts” (UA), $7,600. 

Center (AB-PT) (2,000; 70-$1) — 
“Wild One” (Col) and “Big Heat” 
(Col). Drab $7,000 or less. Last 
week, “Road Racers” (AI) and 
“Daddy-O” (AI) (split week—9 
days), $6,500. 

Century (UATC) (2.700; 70-$1) — 
“Room at Top” ‘Cont). Fancy $12,- 

| 000 or close. Last week, ‘“Verbo- 
ten” (Indie) and “Gideon of Scot- 


land Yard” (Col). $3,000. 
Lafayette (Basil) (3,000; 50-$1.25) 
—‘Imitation of Life” 
Stout $11,000. Last week, $12,000. 
Paramount (AB-PT) 
(Par) and “Sub- 
marine Command” (Par) (reissues). 


Sock $18,000 or beiter. Last week. 


“Young Land” (Col) and “Face of 
Fugitive” (Col), $6,500. 

Teck (Loew) (1,200; 70-$1.25) — 
“Some Like It Hot” (UA) (8th wk). 
Good $6,000 or less. Last week, $6,- 


Cinema (Martina) (450; 70-$1) — 
“Gigi” (M-G) (6th _ — $2,- 
i 000. Last week, $1,800 


(Indie) (reissue) and | 


“Gideon of Scotland Yard" | 


Fat $16,000. | 
29, | 


(Ud (4th wk). | 
(3,000; 70- | 


‘Some Hot’ Bright 106, 
Seattle; ‘Mouth’ $7,000 


Seattle, May 19. 
Boxoffice take is definitely offish 
at big deluxers here this round but 
there are some bright spots. of 
course, one is “Some Like It Hot,” 
great in third stanza at Paramount. 
“Imitation of Life” still is good in 
fourth at the Blue Mouse but sec- 
ond frame of “Thunder in Sun” 
look slow at the Fifth Avenue. | 
“Watusi” looms drab opening week | 
at Orpheum. “Horse’s Mouth” is | 
rated big at the Music Box. 
Estimates for This Week 


Blue Mouse (Hamrick) (739; 90- 
$1.50/\—“Imitation of Life” (U) (4th | 
wk). Good $4,000. Last week, $4,400. | 


Coliseum (Fox-Evergreen) (1,870; 


90-$1.50) — “These 1,000 Hills” 
(20th) and “Lone Texan” (20th). 
Mild $6,000. Last week, “Mey Boy” 


(Col) and “Jukebox Rhythm” (Col), | 
$4,400. 

Fifth Avenue 
| (2,500; 90-$1.50) — 
| Sun” (Par) and “City of Fear 
pa _ Slow $5,000. Last wee 





(Fox- Evergreen) 
“Thunder in) 
” (Col) 
% 





‘aie Box (Hamrick) (850; 90- 
$1.50\—“Horse’s Mouth” (Lopert). | 
Ae $7,000. Last week, — to | 
Remember” (Indie), $2,300 

Music Hall (Hamrick) (2, 200; 90- 
Ms, 50)—“‘Naked Venus” (Indie) and. 

“Man or Gun” (Rep). Mild $6,500. 
Last week, “Man in Net” (UA) and 

“Island Lost Women” (WB), $4,100. | 
| Orpheum (Hamrick) (2,700; 90- 
$1.50)—“‘Watusi” (M-G) and “First 
Man Into Space” (M-G). Drab 
| $5,500. Last week, “Crawling Eye” 
(DCA) and “Cosmic Monster” 
(DCA,) $4,800. 

Paramount (Fox-Evergreen) 
| (3,107; 90-$1.50'—“Some Like It 
Hot” (UA) (3d wk). Great $19,000. | 
Last week. $10,700 


‘J He f 15G 
ames feity lob, 
Frisco Hot’ 146 

San Francisco, May 19. 
Trade at first-runs here shapes 
okay this session. “Alias Jesse 
James” shapes good at the Golden 
Gate while “Room 43” looks neat 
at Paramount. However, “Watusi” 
looks dull at Warfield and “Com- 
| pulsion” is slipping to a so-so fig- 
ure in second round at the Fox. 
A pair of oldies, “Flame and Ar- 
row” and “Big Trees,” looms good 
at St .Francis. “Some Like It 
Hot” still is torrid in fourth stanza 
}at United Artists. “Gigi” is rated 


dandy in 45th round at the Stage- 
door. 


Estimates for This Week 
Golden Gate (RKO) (2,859; $1.25) 








—‘‘Alias Jesse James” (UA) and 
“Menace In The Night” (UA). 
| Good $15,000. Last week, “Al Ca- | 
jpone” (AA) and “Speedy Crazy” 
AA) (3d wk), “$12,500. 

Fox (FWC) (4,651; $1.25-$1.50:— 
“Compulsion” (20th) and “Man In 
Raincoat” (Indie) (2d wk’. So-so 
$11,000 in 8 days. Last week, | 
$13,500. 


Warfield (Loew) (2,656; 90-$1.25) | 


(M-G) and “Rawhide 
Trail” (AA) Dull $10,000. 
week, “Count Your’ Blessings” 
(M-G) (2d wk), $7,000. 

Paramount (Par) (2,646; 90-$1.25 
—‘Room 43” (Indie) and 
Place To Land” (Indie). 
$16.000. Last week, 
Sun” (Par) and “Tokyo 
Dark” (Par), $12,000. 

St. Francis (Par) 
$1.50\—“Flame and Arrow” (WB) 
and “Big Trees” (WB) (reissues). 
Good $10,000. Last week, “Ques- 
tion of Adultery” (Indie) and | 
“Murder By Contract” (Col), same. 

Orpheum (SW-Cinerama) (1,456; 


—Watusi” 


Neat 


$1.75-$2.65)—"“South Seas Adven 
ture” (Cinerama) (25th wk). Fast 
$15,000. Last week, $14,000. 


United Artists (No .Coast) (1,151: 
$1.25-$1.50)—"‘Some Like It Hot” 
(UA) (4th wk). Socko $14,000. 
Last week, $18,000. 

Stagedoor (A-R) (440; $1.25-$3)— 


“Gigi” (M-G) (45th wk). Dandy 
$8,000. Last week, $8,600. 
Presidio (Hardy-Parsons) (774; 


$1.25-$1.50)—"Bolshoi Ballet” (In- 
die) (reissue) (and “Mystery Of 
| Picasso’ (Indie) (3d wk). Good 
| $4,000. Last week, “Mad Little 
Island” (Indie) (2d wk), $2,800. 
Vogue (S.F. Theatres) 
| $1. 25)—"‘Dreaming Lips” 
Oke $1,900. Last week, “Three 
| Strange Loves” (Indie) (2d wk) 
and “Miss Julie” (Indie), $2,300. 

Alexandria (United California) 
, (1,170; $1.50-$3.50'—"‘South Paci- 
fic’ (Magna) (46th wk). Okay 
1 $10,000. Last week, ditto. 


(364; 
(Indie). 


Last ! 


“No | 


“Thunder In| 
After | 


(1,400; $1.25- | 


Despite the fact that there are 
few newcomers this session, Broad- 
way film business generally shapes 
up firmer in current week than it 
has recently. “Alias Jesse James,” 
one of the newcomers, looks big 
$18,000 in first four days at the 
| Astor. “The Roof” hit a lofty $11.,- 
| 000 on initial stanza at the Trans- 
Lux 52d Street. “Heroes and Sin- 
iners” did a nice $8,000 opening 
week at the Paris. 

Greatest strength currently 
stems from the longruns. “Some 
Like It Hot” pushed ahead of 
| previous week's take to land a 
great $41 ,000 in seventh week at 
ithe State. “Al Capone” held big 
with $20,800 in eighth session at 
|the Victoria. 

“Count Your Blessings,” with 
| stageshow, is heading for an okay 
| $117,000 in fourth-final stanza at 
the Music Hall, with “Ask Any 





Girl” and new stageshow opening 
|tomorrow (Thurs.). “Imitation of 
Life’ and stageshow looks like 


good $44,000 in current (5th) round 
vat the Roxy. It goes a sixth with 

“Pork Chop Hill” due in May 29. 

“Warlock” 
jin third week at the Paramount, 
ard holds over five days in fourth 
} session before opening “Woman 
Obsessed.” “World, Flesh and 
Devil” opens today (Wed.) at the 
Capitol. 
| “Modern Times” held with a 
wow $19,800 in second stanza at 
the arty Plaza. This oldie Charles 
| Chaplin comedy now is scheduled 
|to move into the Victoria after 
|“Capone” finishes its run. 

“Room At Top” still is smash, 
getting $15,200 in seventh session 
at the Fine Arts, where it is -now 
in eighth week. “Young Philadel- 
phians” opens tomorrow (Thurs.) 
at the Criterion. “Sleeping Beau- 
ty” looks to wind its 13th week of 
eight dayy with an okay-$13,300 at 
this house. 

“Diary of Anne Frank” was okay 
at $15,000 or close in ninth round 
at the Palace. “Gideon of Scot- | 
land Yard” opened _ yesterday | 
(Tues.) at the Odeon after eight 
oy successful weeks, plus five 

days of * ‘Shaggy Dog.” 

“Compulsion” held at okay $10.- | 
800 in seventh session at the Rivoli. 
“South Seas Adventure” wound its 
43d week of eight days at fair 
$18,400 last Sunday (17) at the | 
Warner. House now closes to prep | 
for preem of “Porgy and Bess” 
next month. 

Estimates for This Week 

Astor (City Inv.) (1,094; 75-$2)— 
“Alias Jesse James” (UA). First 
week four days looks like big $18.,- 
000. In ahead, “Separate Tables” 
|(UA) (21st wk-9 days), $12,000, but 
wound up highly successful long- 
run here which ran from early this 
year. 

Baronet (Reade) (430; $1.25-$2)— 





|}“Romeo and Juliet” (Indie) (4th 
|wk). Third week ended Thursday 
| (14) was good $5,500. Second was 
$6,800. “Mirror Has Two Faces” 
(Cont) opens May 26 

Beekman (R&B) (590; $1.20- 
| $1.75\—"*He Who Must Die” (Kass) 


2Ist wk). The 20th round finished 
| Saturday (16) was fair $4,000. The 
119th week, $4,900. “Of Love and 
Lust” (Indie) opening May 25. 
Capitol (Loew) (4,820: $1-$2.50) 


—‘‘World, Flesh and Devil” (M-G). 
Opens today (Wed In ahead, 
“Mating Game” (M-G) (3d_ wk), 


| dipped to mild $13,000 after $17,- 
000 in second round. 

| Criterion (Moss) (1,671; 90-$2.40) 
j}—‘Sleeping Beauty” (BV) (13th 
|wk). This final session concluding 
|today (Wed.) looks like okay $13.,- 


| 300 for eight days after $12,000 
jin 12th week of seven days 
“Young Philadelphians” (WB 


| ope ns tomorrow (Thurs.! 

| Fine Arts (Davis) (468; 90-$1.80 
—"Room at Top” (Cont) (8th wk 

| Seventh round concluded Sunday 
| (17) was great $15,200. Sixth week, 

| $15 5,500. 

| 


shapes fair $23,000 | “ 


B’way Firmer; ‘James’ Bangup $18,000 
For 4 Days, ‘Roof’ Smooth 116, ‘Hot 
Smash 41, ‘Count’-Stage 1176, 4th 


ahead, “Shaggy 
wk-5 days)) 
$8,000 for 
week, 
Paramount (AB-PT) (3,665; $1- 
$2)—"Warlock” (20th) (3d wk). 
This round winding up tomorrow 


Dog” (BV) (9th 
modest $6,000 after 
regular 7-day eighth 


‘Thurs.) looks like fair $23,000. 
Second was $28,000. “Woman 
Obsessed” (20th) opening is delayed 
until next week, with “Warlock” 
being held five days of fourth 
stanza. 

Paris ‘Pathe Cinema) (568; 90- 
$1.80) — “Heroes and _ Sinners” 
(Janus) (2d wk}. Initial frame 


ended Sunday (16) was nice $8,000. 
In ahead, “Horse's Mouth” (Lop- 


| ert) (26th wk), $6,000. 


Radio City Music Hall (Rocke- 
fellers) (6,200; 90-$2.75)—-“Count 
Your Blessings” (M-G) with stage- 
show (4th-final wk). Current ses- 
sion finishing up today (Wed.) 
looks like okay $117,000. Third 
was $128,000. “Ask Any Girl” 
(M-G) with new stageshow opens 
tomorrow (Thurs.). 

Rivoli (UAT) (1,545; 90-$1.25)— 
Compulsion” (20th) (8th wk). 
Seventh stanza finished yesterday 
(Tues.) held with okay $10,800. 
Sixth was $10,500. 

Plaza (Lopert) 
“Modern Times” 


(525; $1.50-$2)— 
(Lopert) (reissue) 
(3d wk) Initial holdover round 
completed Friday (16) was wow 
$19,800. First was record $23,700. 

Roxy (Indie) (5,705; 90-$2.50)— 
“Imitation of Life’ (U) with stage- 
show (5th wk). Present stanza 


|ending tomorrow (Thurs.) is head- 


ing for good $44,000. Fourth was 


$54,000. Goes a sixth week, with 
“Pork Chop Hill” (UA) opening 
May 29 . 

State (Loew) (1,900; 90-$2)— 


“Some Like It Hot” (UA) (8th wk). 
Seventh session completed Satur- 


| day (16) was socko $41,000 as com- 


| pared with $40,000 for sixth week. 
Stays on indef, with ‘Hole in Head” 


(Continued on page 20) 


Mpls. Still Limps Albeit 
‘Museum’ 0.K. $4,500; 
‘Windjammer’ 1436, 26 


Even though cold weather has 
supplanted the brief heat spell and 





| there are more newcomers than at 


any time in a month or more, the 
boxoffice continues on downtrend 


|It’s attributed partly to the fresh 


entries’ lack of draw as well as the 


| usual adverse seasonal factors in- 


cluding the usual harmful daylight 
saving time. 

Best arrivals are “Horrors of the 
Black Museum” and “Thunder in 
Sun,” both rated okay. It’s the 26th 
week for the sensational “Wind- 
jammer,” the fourth big session for 
“Some Like It Hot” and second 
great round for “Al Capone.” 

Estimates for This Week 

Academy (Mann) (947; 85-$1.25) 
—‘“Compulsion” (20th) (3d wk). 
Solid $5,000. Last week, $6,000. 

Century (S-W)  ($1.75-$2.65)— 
“Windjammer” (NT) (26th wk). In 
its seventh month this one’s con- 
tinued great b.o. stride is amazing, 
Smash $12,500. Last week, $13,200. 

Gopher (Berger) (1,000; 85-$1)— 
“Horrors of Black Museum” (AIP), 
Okay $4,500. Last week, “Shaggy 
Dog” (BV) (5th wk), $5,000 in six 
days 

Lyric (Par) (1,000; $1-$1.25)— 
“Some Like It Hot” (UA) (4th wk), 
Word-of-mouth has helped to make 
this such a smash grosser. Big 

7,000. Last week, $8,000 

RKO Orpheum (RKO) (2,800; 85- 
$1)—‘‘Man in Net” (UA). Sad $5.,- 
000. Last week, “Imitation of Life” 

U) (3d wk), $7.500, at $1.25 top. 

RKO Pan (RKO? (1,800; 85-$1)—~ 

“Thunder in Sun” (Par) and “When 


Hell Broke Loose” (Par). Satisfac- 
Guild (Guild) (450; $1-$1.75)— tory $5,500. Last week, “Good Day 
“Embezzled Heaven" (Indie) (4th) for Hanging” (Col) and “Man In- 
wk). Present week looks like big side” (Col), $3.500 at 75-90c scale. 
$11,500 after $12,000 in third State (Par) (2,200; $1-$1.25)—“Al 
Normandie (Trans-Lux) (592;,/Capone” ‘AA) (2d wk). Good 
$1.80-$2.80) — “Separate Tables’ | $6,000 in 5 days. Last week, $14,- 
(UA) (22d wk). Current stanza 000 
ending today (Wed.) is heading| Suburban World (Mann) (800; 85) 
for good $5,500. The 21st week, —“Sins of Rose Bernd” (Indie). 
$5,300. “Virtuous Bigamist” (Un-| German picture's title helping to 


ion) likely will open May 26. 

Palace (RKO) (1,642; $1.50-$3)— | 
“Diary of Anne Frank” (20th) (10th 
wk’). Ninth round finished yester- | 
day (Tues.) was okay $15,000 or | 
near. The eighth, $18,000. 

Odeon (Moss) (813; 90-$1.80)—- | 
“Gideon of Scotland Yard" (Col). 
Opened yesterday (Tues.). In 





lure some. Moderate $1,500. Last 
week, “Devil Strikes at Night” (In- 


die) split with “Silk Stockings” 
(M-G) (2d run), $1,500. 
World (Mann) (400; 85-$1.25)— 


“Doctor's Dilemma” (M-G). Well 


praised pic but only getting modest 
$4,000. Last week, “Green Man- 
(M-G) (2d wk), $4,500. 


sions” 
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See Mex Production Soaring To 116 
Pix in 9; Actors Ask 307, Hike 


Mexico City, May 19. 4 
Mexiean picture production this 
year may hit a top of 116 films, 
and at least 110 pix. This is the 
estimate of the Mexican Assn. of 
Motion Picture Producers. This 
means that Mexico will be creep- 
ing up to around the halfway mark 
of Hollywood production. In sup- 
port of the high preduction activity 
(nearly 16% above last year’s), 
the Assn. pointed out that by end 
of this month, the total completed 
films will come to 35 as compared 
to 30 for like period last year. 
What the association carefully 
fails to mention is the fact that 
imminent dickering for renovation 
of collective work contracts may 
have something to do with the 
slight increase over last year. Nor 
does it mention that Mexican activ- 
ity is always greatest up to around 


August, after which time filming | 


falls off from month to month. 
The National Assn. of Actors, 
girding for a 30% wage hike, in- 
sists it will not take less. This 
could very well paralyze produc- 
tion for some weeks if a compro- 
mise is not reached before old con- 
tract expires this coming July. The 
association also wants to seek abol- 
ishment of two-week quickies, and 
this is something that the financi- 
ally weaker fringe of Mexican pro- 
ducers will fight hard against. 
Some of their best profits are made 
with these two-week “churros.” 
What the Assn. of Film Pro- 
ducers is worried about is the 


chronic lack of houses in which to | 


exhibit Mexican product, despite 
deals of recent months which have 
given more exhibition time to local 
films at the expense of Hollywood 
The association says there’s a lack 
ef picture palaces. 


2 British Prods. 
In Hassle Over 
Invasion Pi 


London, May 12. 

Two of U.K.'s top film-makers— 
Sir Michael Baleon and Sydney 
Box—have clashed over the mak- 
ing of a film of the D-Day inva- 
sion. Box announced that he 
would shoot “Operation Overlord” 
which will tell the story of D-Day 
through the eyes of a dozen or so 
people. Balcon had already re- 
vealed that he had bought the film 
rights of David Howarth’s best- 
seller, “Dawn Of D-Day,” which is 
also the yarn about the invasion 
told through the people who tock 
part in it. 

Balcon said: “I cannot stop Box 
from making another’ version 
of this story, but I certainly de- 
plore his action in doing so. In 
these days our film fmdustry can- 
not afford petty, cut-throat rivalry 
at the expense of big subjects 
which help the cinema industry 
generally.” 

Box said: ‘We can show Balcon 
material in our files that proves 





that we have been working on this | 
If there | 


subject for the past year. 
is going to be a race, I think we 
must be well ahead. Our film will 
be ready for showing in October.” 

Balcon stated that he will not 
be frightened into -hurrying up 
preparations for his production. 


Okay ‘Gigi’ in Ireland 
But Ban Songs for Air 


Dublin, May 12. 

Film censor Liam O'Hara okayed 
“Gigi” (M-G) for general exhibi- 
tion here, but the songs were sub- 
sequently nixed for radio. Lord 
Longford, owner of the Gate The- 
atre, nixed the project for staging 
of that play in the theatre by the 
Globe Theatre Co. 

First song to come under ban by 
state-controlled Raaio Eireann was 
“Thank Heaven For Little Girls,” 
sung in film by Maurice Chevalier. 
This ban was passed along to spon- 
sors. Station’s popular Film Maga- 
zine program presented other songs 
from the film on the day after it 
won its collection of Oscars, with- 
out official comment or censure. 
Sponsors were subsequently told 
“no more ‘Gigi’.” 





-| 





Madrid, May 12. 
director Luis Ama- 
dori, who turned out three succes- 
sive film hits this past year with 


Argentine 


“La Violetera," “The Girl from 
Valladolid” and “Where to, Al- 
fonso XII?” has completed inter- 
iors for “April in Portugal’ and 
moves to Portuguese beaches at 
Estoril for location shooting. 
Alberto Closas, Zully Moreno 
(Mrs. Amadori) and Yvette Lebon 
from Paris had the cast for Luls 
Marquina’s DIA Productions. Nat 
Wachsberger is releasing in Eu- 
rope. Closas plays a dual comedy 
role take-off on twin brothers— 
one a diplomat, the other a bum. 


No Horror Film 








London, May 12. 

The proposal, up for considera- 
tion a couple of months back, that 
the “H” Censors’ certificate should 
| be reintroduced in Britain to indi- 
cate horror pix has been dropped 
| The suggestion was that the whole 
| notion of the current “X” rating 
introduced some years ago to label 
| pix with adult themes as well as 
those horrific, was being sabotaged 
by public identification of the cate- 
| gory with blood-and-ghouls pix 
and that the revival of the “H” 
would enable true distinction to be 
drawn. 
| However, the Cinema Consulta- 
| tive Committee on which sit reps of 
| the British Board of Film Censors 
local government authorities and 
the film industry, has given the 
thumbsdown treatment on two 
scores. One is that nobody is eager 
| tc see the number of censor cate- 
| gories increased beyond the pres- 
lent “U,” “A” and “X.” The other 
liz that it's believed that spate of 
horropix is on the decline and an 








! 
| 
} 
! 


“H” disinterment is according!y 
unnecessary. 
Foreseen drop in the macabre 


ard monster films is coming at the 
right time for other reasons here. 
Some Watch Committees are be- 
ginning to get restive about the 
hitherto volume, while last week 
| there was a question tabled in Par- 
| Htament about alleged “growing 
concern” and asking for prohibitive 
| legislation. Though requests of the 
| kind aren't likely to bear fruit, the 
raising of the question obviously 
doesn't reflect too well on the in- 
custry. 


LOMBROSO NEW PREXY 
GLOBE FILMS INT'L 


Cannes, May 19 

Henry Lombroso, former Con- 
tinental manager for Republic, has 
been named president of Globe 
Films International, the biggest 
indie distributor in Italy. The ap- 
pointment was announced here last 
week while Lombroso and his aides 








were attending the Cannes Film 
Festival. 
Globe, formed just two vears 


ago, is releasing about 25 pix an- 
nually, apart from the Republic 
backlog which it acquired under a 
fiveyear deal. The combined out- 
put calls for virtually releasing one 
film a week throughout the year 
Under Lombroso’s presidency, 
Globe is to expand its activities in 
the production field. Last year, 
the company made one film, but 
already has plans for a minimum 
of four this year. At least three 
of the quartet will be co-produc- 
tions with France. 





Thor Films International Inc. 
has been authorized to conduct a 
motion picture films business in 
New York, with capital stock of 
200- shares, no par value. Joseph 
Aranow, Brooklyn, is a director 
| and filing attorney, 


Labels in Britain 


‘Vovage’ at Last Ready 
To Start; lle de France 
As Background for Pic 


Tokyo, May 12. 
Independent producer Andrew 
Stone is ready to roll with “The 





|Last Voyage” for Metro with 
|George Sanders, Robert Stack, 
Dorothy Malone and Edmund 


O'Brien in the leads. Stone, who 
also scripted and will direct, has 
arrived to take over the helm of 
the pic which will be filmed en- 
tirely on the Ile de France off the 
city of Osaka. This temporarily 
delays the famed luxury liner’s ap- 
pointment with the salvage crews. 

Shooting is expected to run from 
one month to 40 days. Film is said 
to be budgeted at near $1,000,000. 
Hundreds of extras and some fea- 
tured players are being recruited 
locally for the venture which will 
depict the last 90 minutes in the 
life of a fictitious liner before 
sinking. 

Preparations were 
global hunt for a luxury liner. Pic- 
ture was first planned to be made 


| off England, but with Ile de France } 


being eyed, adjustments were nec- 
‘essary. When an Osaka salvage com- 
pany bought the dismantling 
rights from the French Line and 
brought the ship from Le Havre, 


Loew’s Inc. started scouting the 
Orient. After several months of 
delicate negotiations, production 


manager Kenneth Grossman finally 
was able to charter the liner. Ship's 
| salvage value is estimated at $117,- 
000. Stone is expected to partially 
submerge the liner and then film 
some long shots off California of 
actual sinking of a tanker with fac- 
simile superstructure to preserve 
greater portion of the Ie de 
France's salvage value. The liner 
is insured against such a fire and 
total loss for the filming 

Unusual aspect of deal for Ile de 
France is that the French Line 
presumably to preserve dignity, 
bars Metro from mentioning the 
ship by name in its publicity. If 
Stcne can disguise the liner from 
the press, would be the trick of 


} 


the century 

NO MORE CINEMA BLDG. 

Rome, May 12, 

A drastic clamp-down on any 
moves to open new film houses 
in this country has been demanded 
by the Italian Film Exhibitor 
Assn. at its current meeting. 

Growth of Italo film houses, 
hurrently over 17,000 is said to be 
one of the main reasons for un- 
happy state of the cinemas. And 
|the regulations concerning build- 


it 
it 


ing, 
showcases must the future be 
strictly enforced, says the exhib 
demand. Known that rules have 
so far been slackly enforced, thus 
adding to an already serious prob- 
lem. 

In the future, plans call for 
new houses to be okayed only in 
areas where the rise in attendance 
has topped 15‘ 


in 


Nat'l Program Framed 
For Edinburgh Fest 

Edinburgh, May 19 
Leading film-producing coun- 
tries of the world have been in- 
vited each to present a special “na- 
tional program” at the upcoming 
International Edinburgh Festival, 
opening Aug. 23 Actors, directors 
and leading film personalities of 
the participating countries are in- 


vited to attend Nations taking 
part include Sweden, Yugoslavia, 
Poland, Russia, Netherlands, Ja- 
pan, France, East Germany, Italy 
and Great Britain. A date for the 
U.S. has not been announced as 
yet 


4 bigger representation of coun- 
is expected at this year’s 
junket. Last year 34 countries 
and the United Nations submitted 
films Invitations have this year 
been sent to 48 countries. 


tries 


Wage Tilt at Mex Cinemas 
Mexico City, May 12. 

Under the staggered system of 
collective work contract expiration 
worked out by the Union of Film 
Industry Workers, 46 new houses 
here face increased wage demands 

Section One of the union said it 
will ask for the same 21° boost 
granted by other cinemas earlier 
this year. There is no, expe<tation 
of trouble since exhibs generally 
| have agreed to grant this boost all 
| along. 





stymied by 


opening and operating new; 





Doris Barry’s New Berth 


London, May 12. 
Doris Barry, sister of Alicia 
| Markova, has joined the London 
| Festival Ballet as production man- 
|ager. Her appointment was made 


| by Julian Braunsweg, director-gen- 











eral of the company, and she will | 


be working closely with the techni- 
cal director, Benn Toff. 
| The company’s new ballet, ‘‘Lon- 
don Morning” with book and music 
| by Noel Coward, is skedded to have 
| its world preem at the Royal Festi- 
val Hall on July 14. Miss Barry will 
|eontinue to represent Markova, 
| who is due to return to New Vork 
next month 
| _ 


Hwood, Mex Films 
Jockey for Dates 


Mexico City, May 12. 

The jockeying for position in the 
exhibition scene continues here, 
with Hollywood and Mexican out- 
fits vying for “improved” situa- 
tions, 

Latest switch gives the Alameda 
Theatre to Paramount for showing 
of its product. Meanwhile, Mexi- 
can films formerly exhibited in 
this downtown house, mové over 
to the Mexico Cinema, far off from 
the central city area. 

To make room for Mexican prod- 
uct, 20th-Fox has released the 
Mexico Theatre and will take over 
the soon to be completed cinema 





the Internacional! on Avenida 
Cuauhtemoc. 
Other changes are also being 


readied in a spirit of friendly co- 
operation. Status quo still gives 
an edge to Mexican product over 
Hollywood pix in playing time 


SET TO SHOOT GOETZ’ 
‘FLAME’ IN AUSTRIA 





Vienna, May 12 
All is set for shooting of the 
William Geetz production, ‘The 
Magie Flame” (Col), in Austria 


About a fourth of the $4,000,000 
budget will be spent in Vienna and 
other locations in Austria, ac- 
cording to Goetz. Director Charles 
Vidor pointed out that though use 
will be made of the local Wien- 
film studios, most equipment is be- 
ing brought all the way from Hol- 
lywood. Chief cameraman is 
James Wong Howe 

Film depicts the story of Franz 
Liszt, pianist and composer. Dirk 
Bogarde will star with the French 
actress Capucine. Vidor employed 
a number of local players, mostly 
from Theatre in Josefstadt and 
Volks Theatre 





Dieterle Buys Novel, 
‘Blood,’ for Co-Prod. 


May 12 
bought Jose- 
French 
Sang” 


Paris, 
Dieterle 
Vilallonga’s 
De 
make 


William 
Luis 
“L’'Homme 
Blood), 
German 
French and 
Rex Films produce and Dieterle 
directs with Anthony Quinn and 
French actress Jeanne Moreau to 
star. It rolls in September 

Story con 


novel 
Man of 
a French- 
in English, 
UFA and 


to as 
coproduction 


German. 


erms a Spanish gen- 
eral who fought with the Reds 
during the Hispano Revolution 
About $35,000 wa purportedly 
paid for the property. ‘ 


s 


FORM WESTMINSTER FILMS 


Couple of Whilom Schoolmasters 
Get Together 


Toronto, May 19 
A pair of western Canada busi- 
nessmen have set 


up a new com- 
pany, Westminster Films, here 
They'll produce feature films— 


with two scripts already bought— 
and tv commercials. They're Don 
Haldane of Edmonton and Lee 
Gordon of Shaunavon, Sask. Both 
|are former schoolteachers. Gordon 
|directed “The Lost Missile,” in 
Hollywood. Haldane is an ex-Na- 
tional Film Board of Canada di- 
| rector. 


Madrid Paid High 
For Skimpy Fare 
Of Maria Callas 


Madrid, May 19. 

The recent Maria Callas recital 
and the follow-up Italian opera 
programs that expired last night 
(13) stirred a rash of outspoken 
comment that displaced musie and 
opera from the coterie salons and 
the publie forum. 

Callas concert still hasn't been 
fully digested. Diva, who received 
400,000 pesetas ($8,000) for a one- 
night prelude to the opera program- 
ming, drew divided critical opin- 
ion on her singing. Almost uni- 
formly negative agreement was 
reached on the concert, as staged. 
Recital was very late starting, 
dragged through a 40-minute inter- 
mission and brought the artiste on- 
stage to vocalize for only minutes 
over a brief half-hour. Impression 
here is she took all, gave little and 
skyrocketed ticket scales to a $12 
top—an unpopular new high for 
Spain. 

During and after the brief opera 
season, commentators emphasized 
as never before that Spain's capi- 
tal city still lacks a native com- 
pany for opera-hungry citizens. 
Some went further, noting that 
only the extension of Italy's ben- 
evolent policy in subsidizing 
Italian operatic talent abroad 
makes it possible for Madrid to en- 
joy even a limited taste of 
ported opera fare 


im- 


Sapphire Films Loses 
$3,800 Damages Appeal 


London, May 19 

of Appeal has dis- 
appeal by Sapphire 
Films Ltd. from a judgment of last 
October, awarding $3,800 damages 
to actor Archibald Duncan for in 
Juries sustained during shooting of 
a vidpic in the “Adventures of 
Robin Hood” series. 

Duncan was hurt in preventing 
a horse from bolting and was sub- 


The Court 


missed an 


sequently awarded the Queen's 
Commendation Medal for Brave 
Conduct. At the appeal hearing, 


Lord Justice Morris said the em- 
ployers ought to have foreseen that 
any horse would be likely to take 
fright in the described circum- 
stances unless gradually introdueed 
to what was expected of him, and 
that there was no evidence of any 
rehearsal. 





Record $60,000 Paid 
For Short by Col Pix 


Cannes, May 19. 

A record price ef $60,000 has 
been paid by Columbia for a short 
entered at the Cannes Film Fest 
which closed here last weekend. 
The film is “Histoire d'un Poisson 
Rouge,” (Story of a Red Fish). The 
deal involves the entire world ex- 
cluding France, Belguim and Switz- 
erland. 

The two-reeler, shown in the 
early part of the festival, attracted 
immediate interest, but the asking 
price forced many of the bidders 
to bow out. The deal for Colum- 
bia was made by Mike J. Frank- 
ovich, who helms the company’s 
operation in Britain. The previous 
record for a short is believed to be 
the $50,000 paid a few years back 
for “The Red Balloon.” That was 
for a four-reeler 


‘ALOHA STATE’ OFFICIAL 





Correct Now To Refer To 
Hawaii By Such Tag 


Honolulu, May 12. 

You'll be correct, officially at 
least, if you refer to the 50th State 
as “the Aloha State.” 

Sugar promotion masterminds 
conducted a campaign on behalf of 
“the Sugar State.” Pineapple pro- 
moters wanted it to be “the Pine- 
apple State.” 

But the legislature, in its final 


| session as a Territorial legislature, 


picked “the Aloha State” as the 


| official tag. 
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Zurich's Big June Arts Array 


By GEORGE MEZOEFI 
This year’s Zurich June Festival at Stadttheatre (opera, ballet) 


and Schauspielhaus (legit), June 
an unusually versatile array of 


2-July 6, looks promising due to 
musical and legit performances. 


Lineup includes seven legit plays in four languages, six operas and 


three programs of ballet. 


Schauspielhaus tees off June 2-3 with the Dublin Gate Theatre's 
production of G. B. Shaw's “Saint Joan,” directed by Hilton Ed- 
wards and starring Siobhan McKenna and Michael MacLiam- 
moir. Another English-language offering will be Shakespeare's 


5-6 

France will be represented by 
troupes, the Theatre National 
Marivaux’s “Triumph of Love,” 


Midsummer Night’s Dream” by the Oxford Playhouse Co., July 


one of its major state-subsidized 
Populaire, June 5-7, presenting 
Prosper Merimee’s ‘“‘Carrosse du 


Saint-Sacrament” and Andre Gide’s “Oedipus.” From Italy comes 


Piccolo of Milano, directed by 


Giorgio Strehler, It will show 


Praga’s “La Moglie Ideale” (The Ideal Wife), June 10-11. 
Schauspielhaus’ own fest production will be a revival of Fried- 


rich Schiller’s classical German 


drama, “Mary Stuart,” on occa- 


sion of playwrght’s 200th birthday. Directed by Kurt Hirschfield 
and with sets by Teo Otto it will star Maria Becker. Stadttheatre 
piece de resistance will be a four-day presentation of Richard 
Wagner's entire “Ring of the Nibelungs. Robert F. Denzler will 
baton, and theatre’s artistic manager, Karl Heinz Krahl, is direct- 
ing. Sets are by Philipp Blessing. Top roles will be sung by Birgit 
Nilsson, Astrid Varnay, Bernd Aldenhoff, Tomislav Neralic, Alois 
Pernerstorfer, plus Stadttheatre’s own soloists. (June 21-23-24-28). 

Modern opera will be represented by the initial Swiss produc- 
tion of Swiss composer Frank Martin's “The Tempest,” conducted 
by Christian Voechting and staged by Hans Zimmermann. The 
Staedtische Oper of Berlin will guest with Mozart's “Cosi fan tut- 


te,” 


beginning of June. The Prof. Carl Ebert production, batoned 


by Arthur Rother, features Elisabeth Gruemmer, Sieglinde Wag- 


ner, Lisa Otto, Ernst Haefliger 


(a Swiss tenor now beonging to 


the Berlin troupe), Herbert Breuer and Josef Greindl. 

Last year’s successful stint of the London Festival Ballet will 
be repeated June 11-14 with three mostly new programs. They 
include “Giselle” (with Tamara Toumanova), Stravinsky's ‘Pet- 


rouchka” 


(with Anton Dolin) and 


“Etudes” (with Toni Lander 


and John Gilpin), among other ballets. 











ARGUE TOO MANY 
PIX VOIDS LOGIC 


Vienna, May 19. 

Reacting to declining market 
conditions, the leading German 
distributors have agreed among 
themselves to limit their releases 
to 12 German-language and six 
foreign films per company an- 
nually. Nine companies are in- 
volved and both the producers and 
the antitrust branch of the Bonn 
Government are said to have given 
their approval. 

Move was disclosed by Hoist von 
Hartlieb, managing director of the 
German distributors association 
and a key figure in German indus- 
try politics. It is based on statis- 
tical studies showing that, almost 
regardless of the uwumber of Ger- 
man films released in the German 
language market, attendance at 
the German pictures remains vir- 
tually the same. The ideal number 
of German-language films in re- 
lease in any one year (and that in- 
cludes the Austrian product) is 
about 120, Hartlieb said. 

“There is an optimum for our 
films, but the maximum is not nec- 
cessarily the optimum,” he said. 
“There is a part of the market for 
the Germans and, essentially, it 
does not change, so that it’s foolish 
to flood the market with German 
films which we know will not draw. 





Blanket Release Upped-Scale Pix 
Big in Aussie Keys, Bop Lesser Runs 


Sydney, May 12. 
The upped admission picture is 
doing okay in this territory, with 
those backing such top hits not 
worried about tele. But the little 
independent nabes, with a thrice- 
weekly change policy, are finding 


the going tough with allegedly 
mediocre product. One showman 
in an outer city area felt that if 


he could last out this winter, he 
would be okay from then on pro- 
vided theren't too many westerns 
and crime pix 


The socko fare which is topping 
all opposition includes “Around 
World in 80 Days” (UA), 83d week; 
“This is Cinerama,” 33d week; 
“South Pacific’ (20th), 19th week; 
and “Reluctant Debutante” (M-G), 
sixth week. In the key nabes| 
“Bridge on River Kwai” (Col), and | 


(Par) are 
coin at increased 


“10 Commandments” 
pulling healthy 
BC ales 

Blanket Dating Tough On Keys 

Current blanket 
tice, used by distributors, while 
pulling solid money on an overall 
basis, is reputedly 
city managers. 

Pix previously playing a run of 
from six to eight weeks in the city 
keyers are now scaled down to 
around 


home 
city 


ground rather than visit a 
keyer “What Lola Wants” 
(WB) is a case in point 
lasted two weeks to so-so biz in 
Sydney yet did okay in the suburbs 
for a limited span 


The hard ticket toppers, “80 
Days,” “Cinerama,” “South Paci- 
fic’ and “Debutante,” minus any 


blanket coverage, continue to pull 


wham biz here. Many keen show- 
men in this sector firmly believe 
that distribs are overplaying the 
blanket release policy. 

Exhibitors here aver that the 
Aussie film critic attached to ma- 
jor newpapers is “too tough.” And 
they (exhibs) blame this toughness 
on the fact that the crix work for 
newspapers holding a major sayso 


in commercial television stations. 
Knock All Films 

One exhibitor said: “The Aus- 
tralian film critic knocks practi- 
cally every pic from Hollywood or 
England. And it’s high time, the 
local industry took strong action 
to curb these knockers. 
ample, I opened to very solid busi- 
ness with a good British comedy. 


The Sunday newspaper critics 
slammed the film and on the Mon- 
day my boxoffice slipped to zero 





release prac- | 
lowering key} 
boxoffice takes, according to some | 
three-four weeks because | 


patrons prefer to see a pic on their | 


Film only | 


For ex- | 


‘Italo Cinemas to Close 


If Govt. Still Stalls 
On Lower Admish Tax 


Rome, May 12. 

Italian exhibitors are contem- 
plating the possibility of protest 
shutterings of all showcases of the 
country in the near future, if the 
government continues to delay dis- 

cussion of admission tax reduction 

| Propesals. Latest move, decided 
at recent exhib meeting here in 
Rome, suggests a bid for total abo- 
lition of admission taxes in this 
country. 

Protest move, which closed 
down all Italian film houses over a 
| year ago, led to partial success 
and approval by one branch of the 
Italo government. Before the other 
branch could consider or approve, 
the government fell, and the mo- 
tion was blocked. 
| Meanwhile, the entire film in- 
dustry here is worried over gov- 
ernment failure so far to consider 
| or discuss any of the various pend- 
ing moves which vitally concern 
the sector, including the film aid 
law and censorship legislation. 

Only show biz progress in par- 
liamentary circles 1s shown by 
pending creation of the Ministry of 
| Entertainment, Sports and Tour- 
|ism, said to be nearing full 

approval. 


SHAPIRO’S ITALO RIGHTS 
Gets 














‘Woman’ With Loren And 
Boyer For Marquee 


| United States distribution rights 
to the Italo comedy, “The Luck 
of Being a Woman,” starring So- 
phia Loren and Charles Boyer, 
have been acquired by Irving Sha- 
piro’s Films Around the World. 
Deal was set by Marshall 
Schacker, head of Premiere Films, 
representative of Documento Films 
of Italy, which produced the en- 
|try. Shapiro will have the film 
|dubbed into English before releas- 
ing it in the domestic market. 
| Columbia holds the world-wide 
distribution rights, with the ex- 
ception of the U.S. and Italy. 








Jacques Singer, conductor of the 
Corpus Christi Symphony has been 
reengaged as musical director of 
the Philharmonic Orchestra of 
Buenos Aires, a post he held last 


season. 


If we were to sharply cut down on 
releases—too sharply I mean—that 


pictures being put out, but the end 
result would still be the same.” 
The German and Austrian films 
in 1958 got 56% of the West Ger- 
man market. Generally speaking, 
income from that country dropped 
6%, due to television and other 
competitions. However, this was 
partly made up by raised admis- 
sions and a reduction in taxes 
down to 145% from a former 
15.6%. In the balance, the German 
boxoffice gross still ran to 1,000,- 
000,000 DM (about $250,000) and 
the German distributor share was 
| 365,000,000 DM (about $91,000,000). 
This ‘was approximately the same 
total as in 1957. 
Relief Unlikely 


In the light of the fact that ad- 
ditional tax relief from the Bonn 
| government is unlikely, the Ger- 
| man distributors have determined 
| to anticipate their own difficulties 

as much as possible, Hartlieb said, 
adding: “Since this is an arrange- 
ment affecting no one else, neither 
| the American distributors nor the 
exhibitors, we cannot see any prob- 
lems on a legal basis.” 

| The only distributor which will 
| handle more films than the eight 
| others will be the UFA, which 
| doesn't release foreign product. As 
a result, UFA may handle two or 
| three more German films than the 
rest 

“This arrangement, due to go 
into effect on July 15, when the 
new German renting season starts 
(for the German companies only, 
| the Americans start earlier), was 

seen by Hartlieb as alleviating the 
blind-and-block booking problem 
which has bedevilled the distribs. 
“With each company renting more 
| than a dozen pictures, houses in 
| one-theatre towns will not be able 


would result in longer runs for the 
} 
} 


| to complain that uney do not have | 


room for other companies’ prod- 
uct,” Hartlieb said. “Exhibitors no 
longer will have to rent 30 or 40 
| films, ie., a whole company’s line- 
up, simply because no distributor 
ane have that number of films to 
| sell.” 

| Hartlieb, who has been proposed 
, to become head of the German 
| SPIO, in which tine entire indus- 
try is represented, and who al- 
ready is slated for election to the 
board of the producers group, said 
}the problem of the over-impor- 
tation of American films had more 
| or less been solved by Hollywood 
| itself via the drop in production. 
He added that the German indus- 


| try was no longer really concerned | 


and considered now-existing limi- 

| tations adequate. Not long ago, 
Hartlieb was one of the German 
| industry leaders who approached 
the Motion Picture Export Assn., 
with a view to (a) cutting imports 
and (b) taking some German films 
for release in the States. 


U.S. Deports’ Emilio 
Enroute to Cannes Festival: 


Blows Up Furore in Mexico 


Fernandez 





Ulster Group Theatre 
Loses Three Directors 
After Row With Boar 


Belfast, May 19. 

Ulster Group Theatre has lost 
three of its directors because the 
board insisted on postponing pro- 
duction of “Over the Bridge” by 
Sam Thompson “because it might 
cause trouble.” The group asked 
Thompson to modify a scene in a 
religion faction fight, but he re- 
fused. Group is believed to be 
touchy because of recent row 
sparked off by Siobhan McKenna’s 
recent appearance in Ed Murrow’s 
“Small World” tele show in which 
she made cracks against the Brit- 
ish rule in Belfast. 

Resignations are those of James 
Ellis and Maurice O'Callaghan, 
both of whom voted against the 
postponement of the play in a six- 
to-two decision. 

Subsequently it was announced 
that another director (and actor) 


Mexico City, May 19. 


! Mexican film circles are upset 


at the treatment accorded actor- 
director Emilio Fernandez, de- 
tained in New York by immigra- 
| tion authorities when on his way 
to the Cannes Festival via Air 
| France plane, and after some 
hours, returned to Mexico on an 
| Eastern Airlines ship. 

Union of Film Production Work- 
| ers (with the embracing directors. 
actors, writers, technicians and 
| musicians) is particularly het up 
about the “unceremonious treat- 
ment” accorded Fernandez and 
| they have protested to the Ameri- 
can Embassy here. 

Fernandez, who went on to 
Cannes a few days later via a Ma- 
drid flight (with a Havana refuel- 
ing point) said he found the whole 
| thing “amusing,” especially the 

“war psychosis” and “delirium of 
persecution” he found among New 
| York immigration authorities. 

“I am not a Communist,” Fer- 
| nandez said, “but I do have leftist 
| tendencies.” 
| <Actor-director said that ordi- 
'narily he travels with an official 








Harold Goldblatt, one of the foun-| Government (diplomatic) passport 
ders of the 20-year-old group, had! but this time his transit papers 
also bowed out. Goldblatt is cur-| were arranged by the Assn. of 
rently playing in Dublin in Hilton! Mexican Producers (charged with 


Edward's production of Shaw's 
“Saint Joan” before moving with 
the piece to Paris International 
Theatre Festival. 


clearing way for Mexican delegates 
| to the French festival). 
| Fernandez insisted that his pa- 
pers were in order, and that he had 





Mexican Communists who were 


flight, his detention and return 


Latin lands as an instrument 


Cinematography. 
This Russian film ministry, it 


commercial showings of Russian 








Aldrich Won't Produce 


' ‘Bulba’ in Yugoslavia 

Rome, May 12. 
| It's now official—Robert 
rich and Associates and Yugo- 
slavia’s Avala Films have given up 
their plans to produce “Taras 
Bulba” in Yugoslavia. Mutual re- 
|lease from pact was decided be- 
j;ecause of unavailability of An- 
| thony Quinn for the title role and 
j}uncertainty concerning use of 


| Yugoslav cavalry after this fall. | 


| Both parties hope to make another 


film project together in the fu-| 


ture. 

Meanwhile, the David Chantler 
screenplay for “Bulba” may be 
sold to Joseph Kaufman, U.S. in- 
|die. Not known so far what Kauf- 
|man’s plans are on carrying out 
| the project in case of purchase. 





Dexter Kaye’s Aussie Rep 





Sydney, May 12. 
Bob Dexter, longtime Aussie 
publicity topper, Has been ap- 


pointed by Danny Kaye as his per- | 


sonal liaison man during his Aussie 
tour. 
| capacity for Kaye during the com- 
edian’s London seasons in 1948-9 
}and 1951. 

| Comedian preems at the Empire, 
Sydney, June 18 under the J.C. 
| Williamson Ltd. banner,’ then 
swings into the Princess, Mel- 
|bourne, mid-July in association 
|with Garnet Carroll. Indications 
(are that Kaye will reap about 
$100,000 fér his 8-10 weeks Aussie 
season. 


Ald- | 


Dexter acted in a similar | 


NY. Action Aids Mexican Reds? 


Mexico City, May 19. 


Comment here on the Fernandez “deportation” case (see separ- 
ate story) is that the Americans played into the hands of the 


delighted by the allegediy “high- 


handed” manner of the actor-director’s ejection from an Air France 


to Mexico, from whence he im- 


mediately departed for Cannes via Madrid. 

On the very day Fernandez was being “bum-rushed” in Man- 
hattan the Inter-American Organization of Anti-Communist Jour- 
nalists issued a paper describing the use of the film industry in 


of Red propaganda penetration. 


Stress was placed on Russia alone in the world having a Ministry of 


is stated by the newspapermen’s 


organization, “controls, maintains and directs the production of 
films which are exhibited in many thousand movie houses in our 
hemisphere.” (In Mexico, it should be pointed out, there have been 


films but on an erratic basis and 


not in great numbers. The Russian Embassy here shows “cultural” 
films but these are not very enthusiastically visited.) 





ee eos 


shown a visa granted in New York. 
But this was ignored, and after 17 
hours of detention he was sent 
back to Mexico. 

A check at the Embassy here 
| stated that Fernandez had not 
made any application for a visa. 

But the Assn. of Mexican Produc- 
| ers said that the director's papers 
were in order and that, further, 
Fernandez was only “in transit” 
through American territory and 
on his way to France. 

Feeling is running very high at 
the “outrage” here. It would have 
been another n:atter if Fernandez 
had wanted to remain in the States 
but he was simply en route to 
France. Therefore the U.S. action 
is not understood here. Some hot 
heads are calling for similar treat- 
ment for American actors or famed 
personalities who pass through 
Mexico, or stop on the way here, 
{and who, for one reason or an- 

other, may not find the “welcome” 

sign out for them in the republic. 

Emilio Fernandez, the man who 
directed “La Perla” (The Pearl), 
had been hard put to find work in 
past three years because of hig ad- 
mitted “leftist leanings.” But he 
said that these do no make him a 

Communist. 

Fathers of starlets Ana Berte 
| Lepe and Lorena Velazquez, for 
whom Fernandez was acting as 
chaperon, were outspoken in their 
criticism of the “discriminatory” 

U.S. action. John Huston, who 





hired Fernandez as assistant direc- 
tor on “The Unforgiven,” had no 
comment about the matter except 
to say he had released him so that 
‘he could go to Cannes. 
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Inside Stuff—Pictures 


Warner Bros. 


Naval Academy at Annapolis, for 


which Samuel Bronston produced in Spain for WB release. 


is seeking a strip of film shot in 1906 at the US. 


use in bally of “John Paul Jones,” 
Oldie was 


a clip showing return of the American naval hero’s body to the U.S 


from France, which then 
Biogranh Co 


was released by 


American Mutoscope and 


First Meeting of MPAA With C. of E. 


Atmosphere Called Harmonious—More May Follow 
—Short Supply of Features Top Worry 


Although last week’s precedental 
meetir between toppers of the 
Motion Picture Assn. of America 


and the Ame 





hibitors “ranged over the whole 
spectrum” of industry problems 
exhibitor representatives placed 
the greatest emphasis on the prod- 
uct shortage. 

Theatremen, in recent months 
have become increasingly alarmed | 
at the cutdown in the production | 
slates and Theatre Owners of | 
= nerica recently stated that 1960 

yuld be a critical year for the | 
nation’s theatres because of Holly- 
wood's failure to provide sufficient 
merchandiss At the MPAA-C. of 
E. session was stressed the pic- 
tures were the lifeblood of the in- 
dustry a that other preblems | 
confron g the industry took on a 
se ondary roie li product were un- 
available to keep the theatres going 
The exhib reps contended that first 
and fore st aw must be found 
to increase t flow of pictures. It's 
understor that the production- 
distribut epresentatives _ lis- | 
tened sympathetically to this plea 
and agreed to make a thorough 
study o situation 

Officia MPAA topper Eric 
Johnston ¢ ribed the initial con- 
ference. held at the 20th-Fox box- 
office Thursday (14), as “a highly 
constructive exploratory meeting 
of the problems that exist in the 
industry Beyond this, the meet- 
ing did not get down to specifics 
and no decisions were made, John- 
ston indicated 

He asserted representatives of 
distribution and exhibition would 
return to their respective groups 
to discuss what had taken_place at 
the two-ho eeting Another 
joint meeting will be held “possi- 
bly within a month,” Johnston 
said, at which time “we hope to 
come up with some conclusions.” 

Toward Understanding 

“There was evidence of a degree 


anding which has not al- 
nt,’ Johnsion said, 
h sides had a con- 


d toward their 


of underst 
ways been prese 
adding that bot 
structive attit 
problems 

S. H. Fabian, chairman of the 
Congress of Exhibitors, took over 


e 


as spokesman for the meeting after 
Jehaston left to catch a plane for 
Washington He said exhibitors 
were “very much encouraged” and 
“pleased with the atmosphere” of 
the meeting le characterized it 
as one which posed problems but 
did not attempt solution at this 
time 

“There was a sincere effort to 


ondit 
and to try to come up 


look at ¢ 
realistically 


with some answers,” Fabian said. 
He acknowledged that the subject 
of trade practices had been intro- 
duced and discussed 

Those attending the meeting as 
reps ot MPAA were Johnston, 
MPAA v.p. Ralph D. Hetzel Jr., 
20th-Fox pre Spyros Skouras, 
l nite Artists board chairman 
R Bei i sitting in for 
p a Art <rim; Columbia exec 
vp. Al Mon l Universal gen- 
eral counse Adolph Schimel and 
Metro sales v.p. John P. Byrne. In 
addition to Fabian, the ACE con- 
tingent inc d TOA prez George 
G. Kerasote RKO Theatres top- 
per Sol A. Schwartz, Coast exhibi- 
tor Al Forman, Irving Dollinger 
and Jack Kirsch. latter two sitting 
in for ailing Allied States prexy 
Horace Adams 


indeed Lee Mesh sh Minds 


Irving H. Ludwig, president of 
Buena Vista, left New York for the 
Coast last week for a call on Row- 
land V. Lee 

They'll be discussing BV’s re- 
lease of Lee’s “The Big Fisher- 
man,” 70m entry financed by Walt 
Disney, which will be marketed as 
a roadshow 


can Congress of Ex- | 


ions in the industry | 





-—- 


Bolshoi Film Come-On 


Minneapolis, May 19 
J. Arthur Rank’s “Bolshoi 
Ballet” film feature is getting 


another whirl here as a result 
of the dancers’ sensational 
New York engagement in the 
flesh and the attendant nation- 
wide publicity accuring from 
i- & 

Current neighborhood 
arts’ Westgate theatre 
paper ads for the attraction 
read: “Tonight in New York, 
ballet lovers are paying up to 
$50 a seat to see ‘Bolshoi 
Ballet.” You can see it at the 
Westgate for $1. Same com- 
pany. Same program.” 

Picture is doing smash busi- 


fing 
news- 


ness at the Westgate and, fol- 
lowirsg its engagement there, 
will go into other uptown 


houses for first or 
gazements. 

it previously 
downtown at advanced $1.65 
admission for only four days, 
but to a hefty gross. A num- 
ber of one-day neighborhood 
engagements, at upped $1.25 
admission, followed with ex- 
cellent boxoffice results 


Technicolor Set 
To Diversity 


As part of a planned di 


reif 
iverslil- 


repeat en- 


first plaved 








cation program, Technicolor Inc. is 
mulling the marketing of raw film 
and hard goods, it was disclosed at 


the company’s annual meeting 
Monday (18). 

John R. Clark Jr., executive v.p 
who presided in the absence of 
prexy Herbert T. Kalmus, recover- 
ing from recent surgery, told the 
shareholders that the company 
anticipated completing 1959 witha 
net profit equal to the 28 per 
Share earned in 1958. He made 


this prediction despite the loss of 
$44.530, equal to 2c per share 
sustained by the company for the 
16-week period ending April 18 
1959. This compares with a profil 
of $78,971, equivalent to 4c share 
earned for the same stanza of a 


year ago. 

Clark revealed that the footage 
processed by Techni in 1959 is ex- 
pected to equal the 1958 output, 
but that big gains are anticipated 
in the non-theatrical field, now 
15°o ahead of last year, and in 
amateur photographic sales, also 
ahead of 1958. The presiding offi- 
cial estimated that Hollywood 
would start photography on 


features this year, 20°O less than |} 
last year. He explained that the 
decrease was primarily in low 


budget and marginal films not pho- 
tographed in color. 


Clark disclosed that earnings of 


Technicolor Ltd. the British sub- 
sidiary was £65,000, before 
Writeoff and taxes, for the first 


three months of 1959 as compared 
with £67,060 in 1958. After write- 
olf, but before taxes, the earning 
were reduced to £8,700 

Fo? the first quarter of 1959, 
Technicolor Italiana showed a 
profit of $65,000 before deprecia- 
tion and amortization, but this was 
cut down to a loss of $45,000 af 
all deductions. 

The meeting, a lengthy 
quently stormy session, 
defeat of a stockholder’s motion 
for adjournment on the ground 
that the company had failed to 
supply prexy material 

Four of the companies 12 direc- 
tors were re-elected for three-year 
terms—Ferbert T. Kalmus, Lester 
,G. Clark, Leonard S. Ryon, and 
William G. Rabe. A minority stock- 


ler 


and fre- 
saw the 


‘met with defeat in the voting. 


160 | 


holder, Mrs. Evelyn Schuckner, was | 
nominated from the floor, but she | 


| PREEM-BEFORE-PREEM 





| Preminger Gives Negaunee Firs 
Peek at ‘Anatomy’ 


Detroit, May 19. 


During the enthusiasm of a civic | 


banquet in Negaunee, in Michigan's 
Upper Peninsula, Otto Preminger 
stated that “Anatomy of a Murder” 

would have its world preem in Mar- 
quette on June 29. The producer- 
director earlier had said that the 
world preem would be at the 
United Artists in Detroit. 

The new preem is a 

present to the author 
seller — Michigan Supreme 
Justice John Voelker. 
in Detroit two days later. 


Not All Exhibs 


birthday 





Hit Fast Time 


Daylight Savings time, nemesis 
of drive-in theatre operators partic- 
ularly, for the obvious reason that 
they can operate only in the dark, 
is not the avowed foe of all exhib- 

| lfors 

Proposed support of a pending 
Washington bill to abandon savings 
time on a national basis has been 
nixed by the Council of Motion 
Picture Organizations because of a 
poll taken among theatre men by 
the organization 

This showed that 
the exhibitors were all for the elim- 
ination of savings time. for busi- 
ness reasons, the other 50°> want- 
ed it to stay. Latter half felt its 
discontinuance would “too dis- 
ruptive.” 


Skouras Asks for Unit 
Of U.S., British Exhibs 
To Combat Television 


London, May 19. 

Cinematograph Exhibitors Assn. 
held its annual get-together last 
week at Brighton. Proceedings fo!- 
lowed the customary pattern, with 
a call by 20th-Fox president Spyros 
Skouras for setting-up a committee 
of British and American exhibitors 
providing one of the highlights 

er 


while 50°7 of 


be 





oura 
mittee 


s said the proposed com- 
was especially to combat 
tele. He praised the British idea 
of the Film Industry Defense Or- 
‘anization, which operates a fund 
to keep old films off video chan- 
nels, and said he wished transatlan- 
tic exhibs had met the tv menace 
with such a constructive move. At 
the same time he urged British 
cinema owners to use money to 
buy shares in film companies in- 
stead of going out and making pix 
themselves. 

Apropos the proposed two-coun+- 
try committee, Skouras declared 
he was willing to help organize 
and finance a visit of British exhibs 
for an exchange of views thereon. 
At the CEA’s general council meet- 
ing the following day, May 13, it 
was agreed to continue correspond- 
ence with the Theatre Owners of 
America following the reading of 
a fraternal letter from president 
George C. Kerasotes, bearing in 
mind Skouras’ remarks 


Feed-Speed Jack Karr 


Toronto, May 19. 

Heads of the motion picture in- 
dustry in Canada, plus fellow crit 
ics, hosted Jack Karr at a Variety 
Club banquet here. For 21 years 
drama and film columnist of The 
Toronto Daily Star, largest daily in 
Canada, Karr has quit that job to 
become director of the Stratford 
(Ontario) Shakespearean Festival 
to succeed Mary Jolliffe, who has 
taken over similar chores for the 
O'Keefe Center * Theatre, Toronto 





| Conservatives Now Plan Tax Relief 
For Britain's Exhibs Even If Minor 


| 


of the best | 
Court | 
Pic will open 





Enter Hector Heathcote 
Terrytoons, a division of 
CBS Films, will place “The 
Minute and a Half Man,” a 
seven-minute cartoon, in the- 
atrical release. early in June. 
The Alm, which will be dis- 
tributed by 20th-Fox, intro- 
duces a new cartoon character, 
Hector Heathcote. Two Terry- 
toon staffers, Eli Bauer and 
Dave Tendler, wrote and di- 
rected, respectively. William 
M. Weiss, v.p. and general 
manager of Terrytoons, pro- 
duced. Weiss disclosed that 
three additional new cartoons 
will be released by Terrytoons 
within the next two months 


Daylight Struggle: 


Newest Crisis 


St. Paul, 
developments continue 
the fight between 
including exhibitors 
organizations, and propo- 
nents of Minnesota daylight 
ing time—a fight now reaching 
the decisive moment when the 
state legislature will vote whether 








May 19 
Side 
apace in 
ponents, 
farm 


op- 
and 


Sav- 


or not it’s to become permaneng 
after its two summers _ that 
| harmed the boxoffice and irked 
farmers. 

One of these developments 
found state Supreme Court Chief 


Justice Roger Dell calling upon 
certain of the Twin Cities’ tele- 
vision and radio stations to furnish 
the court with copies of statements 
and reports which they aired fol- 
lowing issuance of the court's writ 
temporarily restraining the fast 
time from going into effect in the 
three metropolitan counties which 
include Minneapolis and St. Paul. 

The writ was ignored and the 
court has been highly critical of 


the part played by state attorney ' 


general Miles Lord in connection 
therewith and _ speculation has 
been rife as to whether he'll be 
cited for contempt of court. 

WCCO tv and radio stations 
(CBS affiliated) took occasion dur- 
ing a Cedric Adams newscast to 
announce they were not among 
those upon which Justice Dell 
made his demand. Two of the 
Twin Cities’ three network tv and 
radio stations have been violently 
and “unfairly” pro-DST, in the 
opinion of such exhibitor leaders 
as Frank Mantzke, North Central 
Allied president. 

Other developments included 
additional Twin Cities newspaper 
editorials urging the legislature 
to take favorable DST action and 
a full page two-column ad in the 
Twin Cities’ morming newspapers 
designed to “clarify public miscon- 
ceptions” regarding what has oc- 
curred during the DST fight. In- 
serted by the Citizens Committee 


for Standard Time, 96 names of 
Minnesota residents were attached 
to the ad which “congratulated” 


the legislature “for its opposition 
to the hysteria and confusion 
which has been engendered and 
for its opposition to daylight time.” 
On the KSTP-TV (NBC) noon 
newscast on the day of the ad’s 
appearance, one of the signers of 
“the so-called Citizens Committee 
for Standard Time” 
disavow 
which it contained, The news- 
caster also pointed out that seven 
of the nine Twin Cities’ signers 
were theatreowners or employes. 


Shove DST Down Exhib's Throats 


Legislators of Minnesota's state 
manced and have responded with rare caprice—now one way. 


St. Paul, May 19 
senate and house have been ro- 
now the 


other—on the issue of daylight saving time. But in the end it appears 


that the united powerhouse of publishers, 


broadcasters, grain and 


brokerage interests had more muscle 


Theatres, 


and especially drive-ins, 
(or so it seemed) but this has now been cleverly cancelled and reversed 
Significantly the state senate resorted 
dividually) vote to restore the DST which kills ozoners and irks 


had won a temporary “victory” 


to “voice” (unrecorded in- 


|farmers in this northern state but is a convenience or profit-making 


Theatre men now have no 


| abouts. 


factor to various influential industries. 
illusions about 


the newspapers here- 


To the press the exhibitors can go scrounge. 


— + 


was quoted as | 
ing some of the statements | 


London, 
are cautiously 


May 19. 
Hopes rising here 


| 
}of some 


slight relief from the ad- 
missions tax in the government's 
Finance Bill, after all. Led by Sir 
Toby Low, chairman of the Con- 
servative Finance Committee, 18 of 
the Government Party's  back- 
benchers have tabled an amend- 


ment that would mean exhibs pay- 
ing out $56 a week less per cinema 


starting last April 11. Overall es- 
timated cost to the Exchequer 
would be around $7,000,000 

The clause won't now be con- 
sidered until Parliament reassem- 
bles after the Whitsun recess. 
Reasons for optimism lie simply 
in the fact that, this time, it’s the 
Conservatives who are doing the 
backing Previously, though the 
trade has had considerable sym- 
pathy from M-P.s, only the Labor 
Members have tried to get action 
and their word hasn't weighed 
over-much with the Chancellor of 
the Exchequer, Heathcoat Amory. 

No mention whatever of the ad- 
missions tax was made by Amory 


when he made his Budget speech 
introducing the Finance Bill on 
April 7. Exhibs since have been 
continuing to campaign as dog- 
gedly as they did in the pre-Budg- 
et Day period 


Instance of How 


DST Crimps Biz 


Minneapolis. May 19. 
Daylight saving time is blamed 
by Ev Siebel, United Paramount 
circuit advertising-publicity head, 
for the fact that his third ‘“Down- 
town Working Girls Night” last 
Tuesday (12) was only 75° as suc- 


cessful as its highly successful two 
predecessors in corraling patron- 
age for theatres and restaurants. 

“With DST you just can't keep 
people downtown and, of course, 
it’s so much harder to bring them 
there,” Seibel points out. “People 
hurry home to work on their 
lawns, play golf and engage in 
other outdoor pursuits. The DST 
psycholosical effect in itself is ad- 
verse. People generally don’t want 
to attend theatres while it’s still 
so light and they feel DST spells 
‘outdoors.’”’ 


Rank Signs Pact For 
More Disney Pix 0’Seas 


London, Hay 19. 

J. Arthur Rank Overesas Film 
Distributors is to handle distribu- 
tion in certain territories of an ad- 
ditional group of Walt Disney Pro- 
ductions pix under an agreement 
signed in London between the 
Rank Organization and Ned Clarke, 
Disneys’ foreign sales executive, 
now visiting Europe 

Pact involves al] Latin American 
and Far Eastern countries in which 
tank has its own companies and 
branch offices, thereby paralleling 
an ealier agreement between the 
two outfits dated last July. It ex- 
tends the arrangements to take in 
Germany and Austria. Addition- 
ally, it covers Italy, where Rank 
will distribute half of Disney's cur- 
rent productions. 

Among the pix included 
deal are “Sleeping Beauty,” “Third 
Man on Mountain,” “Shaggy Dog,” 
“Darby O’Gill and Little People,” 


“White Wilderness” and “Tonka.” 


in the 


‘GRATEFUL ITALY 
Awards Order of Merit to Theatri- 
cal Attorney Max Rabb 
Washington, May 
Sen. Kenneth B. Keating 
N.Y.) and Max Rabb, New 
attorney representing film and 
broadcasting clients, were today 
(Tues.) awarded the Order of Merit 
by the Italian government at the 
embassy here. Both were cited for 
their work in behalf of Italian im- 
migration and other acts of friend- 
ship to Italy. 
Rabb was honored for 


19 
(R- 
York 


his work 


while a member of the White 
Housé staff earlier in the Eisen- 
hower Administration, 


Similar awards were made to 
Sen. Paul H. Douglas (D-III.), and 


Reps, Paul A. Fino (R-N.Y.), Wil- 
liam A. McCulloch (R-Ohio) and 
Arch A. Moore (R-W. Va.). 
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that 
Gigi’ girl and 
‘Mr. Roberts’ 
do the most 
delightful things 
together! 
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A Fan’s Eye-View of Oscarcast 


Editor, VARIETY: Mineral Wells, Texas. 


Having read, with interest, the number of articles on the Oscar 
show in the April 15th issue of Variety, I would like to make 
the following comments: 

1. I enjoyed the show and was not bored by any of it. I wish 
I could say the same for some of the big TV Spectaculars TV 
critics have about on occasion. 

2. It mattered little to me that the show ran out 15 minutes 
before time was up. With a timing problem of that type it’s un- 
derstandable, and anyway I got to go to bed that much earlier. 
Some provision should have been made for such a situation, how- 
ever, since the time was purchased, the condition could (and 
did) arise, and that time could have been used to great advan- 
tage to promote the movies and Hollywood. 

3. Every year I read about how bad the Oscar show was—in 
the opinions of the critics—yet every year millions of people 
watch the show again. If the shows are so bad, why do people 
keep watching? The answer is, of course, the shows aren't. 
The critics review this show from an entertainment viewpoint 
only and forget that it is primarily a news show with elaborate 
presentation. 

4. The only changes I would like to see are fewer stars to 
do the presentation of the awards and film clips of the nominated 
best movies, best performances and, where visually sung, the 
best songs. None of the stars presenting awards was on stage 
long enough to be remembered or to show any talent. Some did 


‘Gigi’ Into Second Year 
Of Manhattan Run 


“Gigi,” which started the second 
| year of its New York engagement 
}on Friday (15), has racked up a 
| gross of more than $1,000,000, ac- 
cording to Metro. 

Since the Academy. Award-win- 
ning film opened at the legit 
Royale Theatre on May 15, 1958 
and its subsequent move-over to 
the Sutton, where it is now play- 
ing, the film has been seen by over 
655,000 people in New York, Metro 
| claims. 

Metro states that more than 
200,000 people saw the film at the 





MPAA Toying with 


Idea of Hiring 


Film Execs for ‘Problem’ Chores 





+ 
> 


‘WARLOCK’ RUNS UNDER 
POOR TITLE CLOUD 


Kansas City, May 19. 
Importance of feature films titles 
is emphasized in 20th Century- 
Fox’s experience with “Warlock” 





in this area. Tabbed as a good 
western and favorably credited by | 
usually supportive newspaper re-| 





900-seat Royale when it played 10 
| performances a week on a reserved | 
seat basis for six months. After 
| moving to the 600-seat Sutton on 
| Nov. 2, 1958, an additional 425,000 | 
| people has kept the theatre at vir- | 
| tual capacity for all performances 
on continuous run, it’s said. It 
grossed $500,000 at the Royale and 
has taken in over $570,000 at the 
| Sutton, according to M-G’s count. 





viewers, the picture did no more 
than ordinary business in its first | 
run engagements in Kansas City, | 
Des Moines and some keys which it 
played early. This despite a junket | 
to a number of theatres in the area | 
by Dolores Michaels, a principal of 
— cast, originally a Kansas City | 
girl. 
Officials suspected the title and | 
changed the name to “Gun Duel at 


Motion Picture Assn. of America 
has in the discussion stage a plan 
to employ a number of top film 
company executives in dealing 
with trade problems. The _ idea 
calls for the establishment of 
“study groups,” each comprised of 
at least one company president 
and other top-echelon officials and 
with each assigned to a_ specific 
problem area. 

One such committee was formal- 
ly established over the past week, 
this being given the job of repre- 
senting the Association in the mat- 
ter of exhibitor-disiributor rela- 
tions jointly with the American 
Congress of Exhibitors. 

MPAA president Eric A. Johns- 
ton is chairman of this unit and 
participating with him are Spyros 
P. Skouras, 20th-Fox president; 
Arthur B. Krim, United Artists 


not photograph well. Anyway, it’s rather ridiculous for someone 
like Kim Novak to present an award for, of all things, acting. 
Have fewer stars to do the presentations and at least these few 
will have some chance to do something more than a walk-on bit. 

5. Please, please don’t omit showing of the technical awards. 
The people who believe the public isn’t interested in these are 
very much mistaken. Anyway, how much impact would “Gigi” 
have made by being Best Picture and Best Song and nothing more? 

6. I thought all the emcees did a good job, Jerry Lewis included. 

7. Ingrid Bergman's speech was entirely too long. She wasn't 
nominated for an award, and that whole story she told was in 
all the papers when she won her award for “Anastasia” two years 
ago. 

8. I was well satisfied with the outcome of all the major awards 
and most of the minor ones. As for the Sindlinger and Co. survey 
showing Rosalind Russell, Spencer Tracy and “Cat on a Hot Tin 
Roof” and “Auntie Mame” as the favorites of the public, bunk! 
If the public preferred Miss Russell's ‘Auntie Mame” performance 
to Susan Hayward’s Barbara Graham, they just hadn't seen “I 
Want to Live’ and were in no position to have fair opinions. 
Either that or they know nothing about acting. The two per- 
formances were not in the same class, and I will say I enjoyed 
“Auntie Mame” thoroughly. Miss Russell's performance was highly 
enjoyable, though hardly great, and her nomination should have 
gone to Jean Simmons for “Home Before Dark,” a truly great 
piece of acting. Susan Hayward, David Niven and “Gigi” won be- 
cause they were best. Incidentally, my own “survey” showed 
Miss Hayward to be the favorite by a wide margin, with Deborah 
Kerr and Elizabeth Taylor as runnerups. 

9. Michel Aubriant’s opinions impressed me as being the sourest 
of sour grapes. Apparently he approved of very little other than 
the special award to Maurice Chevalier and the Jacques Tati award, 
both French. I hate to harp on Susan Hayward, but he is reported 
to have written that if she deserved the award, it still should 
have gone to someone new. Like who? Jayne Mansfield? I was 
always under the impression that the award went to the actress 
giving the best performance on matter how long she might have 
been in movies. (By the way, how many years more has Maurice 
Chevalier been making movies than Susan Hayward?) As for 
“Gigi” being “laborous and maladroit,” I have yet to see any 
French movie that could compare with it in greatness. My sug- 
gestion to Michel Aubriant is to stick to sex or some other 
subject the French know something about. 

10. I fully intend to enjoy next year’s Oscar program, and I 
expect the critics to pan it like all the others. 

Laurence M. Beyer. 
But A Showman Says— 

Ed Harris of the Herbert Rosener theatres in California is 
another to express a showman’s point of view about the annual 
Oscarcasts. The absence of reference to future product and coming 
attractions is, to him, the singular omission, It is the whole pur- 
pose, he reminds, of the various Automobile Shows around U.S. 
and of industrial expos. Indeed public interest is often excited 
about things and gimmicks that may not materialize for years. 
The point is that there is “pre-sell.” 


Why not spot such predictions and interest-whetting details be- 


tween the awards? Why does an industry based on ticket-selling, 
which allowed Oldsmobile for years to “hawk” its wares at great 
length, go coy on the one big occasion each year. 

= = ——— a | 











Drive-Ins Hurt 


Iselin Deplores Buena Vista Forcing 
Issue on ‘Shaggy Dog’ 


Kids Must Pay 


Albany, May 19. tomobilers should be to expand 
The policy of charging admission | their audiences, Iselin declared a 
for children at drive-ins exhibiting | ee ea is at cross 
“The Shaggy Dog"—his Super 50, | He did not think a 50c rate for | 
on Schenectady-Ballston Road, and | children, at the Super 50 with | 
other area automobilers playing | “The Ten Commandments” last 
the Disney picture have advertised | season, was a good idea, either. 
and collected 35c for youngsters; “They (Buena Vista) tell you | 
under 12—is not a desirable one, | what ‘The Shaggy Dog’ did at a/| 
according to Alan V. Iselin. One| Connecticut drive-in with an ad-| 
ozoner; the Hudson River, at Still-| mission rate for youngsters, but | 
water, listed the price, in news- | I am not impressed,” Iselin. con- | 
paper copy, for those six to 12. |tinued. “The gross at the Super | 
Despite the fact he registered an | 50 would have been just as goo | 
excellent gross with the “Dog” | without charging for children. I 
film—a hot property in area in-| lost adults by following this policy 
door theatres, which charged 50c | With several children in the fam- 
for children—Iselin said, “An ad-| ily, the total tap was too large.” 
mission -_ for <3) — | 
one at ve-ins. ept adults; Carl Nedley, Metro’ ] 
away at the Super 50, and I will) City branch aaener, pl cel roe 
not again play a picture at any of| by Herman Ripps, Western divi- 
my drive-ins, if it is necessary to} sion manager, in Denver for a con- 
charge children.” {ference with Fox Intermountain | 
Asserting that the goal of all au- | Theatres. | 








| went into the show. Wald should have anticipated the difficulties and | 


| public’s interest in motion pictures. Worse television shows have big 


Warlock” 
Omaha, for example, turned in a 
gross 50% better than average. 

| Now it’s expected the film will 
play the drive-ins and 
under the more explakatory title, 


CURTAIN FOR BRANDEIS 





| Former Legit-Film House To Be 
Parking Lot 














according to Joe Neger, 20th man- 
Brandeis Theatre, for 49 years | 
;one of Omaha's top legit and film | * 
At Minnesota Border, 
| Cooper Foundation and will soon | 
‘be torn down to make way for a Grand Forks Ignores DST 
: ; _| Exhibitors here are happy be- 
Operated in postwar years bY | (suse in this second largest North 
RKO, the house was a heavy money- 

When RKO | the Minnesota border officials have 
| dropped the lease a year ago, | decided to ignore whatever Minne- 
going rough, also. and to adhere to central standard 

Last pic on the Brandeis screen time. 
days the Schubert stage produc-| found that a majority of businesses 
| tion thereof packed the house. The | here prefer to remain on the same 


Omaha, May 19. | ager here. 

| houses, has been shuttered by the | 

downtown parking garage. Grand Forks, N. D., May 19. 
Dakota city which is located near 

loser in the 50’s. 

Cooper took over but found the/ sota daylight saving time develops 

was “Student Prince.” In bygone! This is because the citv officials 

Brandeis opened on March 3, 1910,/ standard time as the residents of 


with “Arsene Lupin,” starring Her-| their North Dakota trade area 
bert Sidney and William Cour- enjoy. 
tenay. | There’s DST local optioa in 


Cilff Donnell, who was a 14-year- North Dakota, but it appears; now 
old stagehand when the house) that Mandan will be the only town 
; opened, pulled the final curtain.| in the state to adopt it. In Fargo, 
|After leaving the Brandeis for | the state's largest city, it was voted 
|other theatres, he came back to down in a test referendum. Fargo 
serve it the past 17 years. is located on the Minnesota border 











Wald-Youngstein Pas de Deux 


Continued from page 7 








ments regarding his continually tearing down the industry can be 
verified by the following: ‘ 

“He attacked the Motion Picture Assn. of America a few weeks ago; 
he attacked the code and its administration, he attacked the Academy; 
he talks from so many directions that I wonder at times when he gets 
around to having the day dreams about my asking him to join UA.” 

Yo in: “My attack on the advertising code resulted in changes. 
Wald cloaks himself in the Academy Awards. There is only one issue, 
however. The particular television show he produced was or was not 
a good job considering the potential. I’m only attacking the particu- 
lar broadcast.” 

Wald: “I’m well aware that Youngstein thinks that the Oscar show 
was not produced by a pro, but apparently 100,000,000 tv lookers and 
radio listeners were not in agreement with him. The show was not 
produced for Youngstein. We tried to get the largest audience pos- 
sible and if Max has any specific suggestions as to how the show can 
be produced outside of my being omitted as the producer I think an 
intelligent letter to the Academy would be welcomed by all of us who 
had anything to do with putting on the show. I know that any intel- 
ligent comments for improving the show would be pleasant to read. 

“All of us who poured so much into the show certainly deserve more 
than. Max’s tired and trite comments on what was wrong with the 
show. Let him stop kicking us in the shins and let him be in charge 
of putting on the show next year. It will be pleasant for us on the 
West Coast to allow the kettle drum player on the East Coast to 
| demonstrate what he can do. 

“Here are some of the realistic facts that should be brought out. 
Maybe Youngstein is unaware that Lionel Newman had 36 hours to 
rehearse 200 musical cues and NBC had 18 hours to rehearse for | 
camera, lighting, audio, etc. I could go on forever outlining the prob- | 





| lems of having stars 1ppear on a show that only could be a help to. 


them and the industry, of having writers sweat out routines, jokes, 
speeches, etc. Max has every right not to like the show, but let him 
come up with a better way of doing it. For the last two years the 
ratings of the show have climbed higher, exhibitors liked it, the public 
liked it, but Max didn’t. We shall award him the No-No prize of the 
year.” 

Youngstein: “You couldn't tell by the content that all that work 





the problems and he shouldn’t have gone ahead. If he found the prob- 
lems so insurmountable for a top-rated show, he shouldn't have put 
it on. He knew the facts beforehand. They didn‘t come as a surprise. 
You don’t use those situations as an alibi. Why is he passing the buck? 
If it turned out well, he would have taken all the bows. He should read 
the letters I've received from exhibitors. 

“The fact that the show had a tremendous audience indicates the 





listening audiences and some of the worst shows on Broadway have 
the largest boxoffice, but listeners or sales don’t make a good show. | 
Just because the seventh game of a world series gets the largest num- 
ber of spectators doesn't mean that the game is the best of the series. | 

“UA, through the share of money it contributed to the MPAA and 
in manpower, contributed to the welfare of the program. UA's Roger 
Lewis worked closely with George Seaton and George Stevens. 

“Wald seems to have a tremendous sense of guilt about the loss of 
the last 20 minutes of the telecast. Who knows? Some day we may 
find out what happened to them.” 


for some other keys. | 


ubsequents | 


| president; Adolph Schimel. Uni- 
versal v.p.-counsel; John P. Byrne, 
general sales manager of Loew's, 
and Ralph Hetzel, MPAA v.p. 
Hetzel is serving as coordinator. 

New “study groups,” as and 
when they're set up, will concern 
themselves with such matters as 
advertising and publicity on the 
industry level, the workings of the 
| Production Code and _ problems 
| relating to it as they crop up from 
time to time, censorship and other 
types of adverse legislation 

If the overall plan materializes 
as it is now outlined, according to 
responsible sources, a large part 
of production-distribution’s brass 
in the east will be taking a more 
active part than ever before in 
industry affairs. 





Danny Kaye Lets 
Down Svenskas 


Minneapolis, May 19. 

“Temperament” is blamed here 
for failure of Danny Kaye to meet 
the public and sign autographs in 
the RKO Orpehum lobby here as 
| the theatre advertised he'd do ia 
|}connection with the sneak prevue 
j;of his “Five Pennies” last Wede 
| nesday night (13). He also dee 
|} clined to be present at an exhibie 
| tors’ luncheon the next noon and 
it was called off. 

As far as the comedian's lobby 
| appearance is concerned, it's point- 
ed out that Kaye undoubtedly was 
| fatigued by a long plane flizht here 
from Dallas. However, the same 
| hight he attended a party tossed 
for him by local recording people. 

Kaye insisted on departing from 
Minneapolis mid-morning Thurs- 
| day, making the luncheon for ex- 
| hibitors impossible 
| RKO Orpheum used large news- 
|paper ads to publicize the Kaye 
‘lobby “appearance” and also front 
| of the theatre display boards. Kaye 
| did call at the showhouse and saw 
the boards with their announce- 
jment. Then he said “hello” and 
| “goodbye” to theatre and Para 
mount branch representatives who 
| were on hand to greet him and 
| quickly took leave, returning to his 
|hotel. Many people desiring to 
meet him in person and obtain his 
j autograph were disappointed and 
| the theatre was left in an embar- 
rassing position. 


Clavell Producing One 
For 20th Via API 


Hollywood, May 19. 

Twentieth-Fox, which earlier in 
year took over an Associated Pro- 
ducers Inc. feature for release un- 
der its own banner, will now pro- 
duce a second API property as its 
own. 

“Five Gates to Hell,” which had 
been prepped as an API film for 
20th-Fox release under the title, 





|“Black Dragon, White Huntress,” 


will be produced for company by 


| James Clavell from his own orig- 


inal screenplay. Pic rolls June 22. 
API's “The Sad Horse” was the 
previous feature. 

Another Clavell screenplay, “The 
Fly,” was acquired last year by 


20th from the now dormant Rega! 
Pictures for production under its 
ovn tab, Regal had an exclusive 
releasing deal with 20th, as API 
has currently. 
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Action in the ad campaign! 
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Battling British Gloomy Slants 


+ 


By HATOLD MYERS 


London, May 19. 

A counter-offensive against the 
depressive downbeat propaganda 
which has encircled the motion 
picture industry. in Britain for 
some years is being launched by 
Associated British Cinemas, the ex- 
hibition arm of the Associated 
British Picture Corp. Blueprint for 
the new campaign has been pre- 
pared by D. J. (Jack) Goodlatte, 
managing director of the circuit, 
who was the architect of the recent 
promotion which nationally ex- 
ploited the slogan “Don’t Take 
Your Wife For Granted—Take Her 
To The Pictures.” 

When that initial campaign was 
launched last year ABC made an 
abortive request to the industry to 





participate, and eventually decided | with a record gross of $23,840.50. |° 


to go it alone. Around $140,000 was | 
expended on a national campaign 
which was designed to help the.in- | 
dustry at large and ABC only took | 
modest credit in the advertise. | 
ments, although picked up the en- | 
tire check. 

The circuit's new campaign, | 
however, is exclusively designed to| 
boost the company’s own theatres. | 
As an initial kick-off, around $25.,- 
000 will be expended on prestige | 
advertisements in top newspapers. | 
among them the Times, Financial 
Times and Manchester Guardian 
Subsequently. the campaign will 
extend to other segments of the 
press throughout the country. 

The main objective of the new 
campaign will be to strike a sharp 
upbeat note for the company’s 350 | 
picture theatres. It will spotlight 
the fact that business is 5% up and 
that there are topranking b.o. pic- 
tures to be seen in the chain. The 
class product on view will be 
named in the ads, although most of 
the films involved come from stu-} 
dios other than those controlled by 
the parent corporation. 

Additionally, ABC has begun a 
concurrent campaign, using the tv 
medium in the Midlands and the 
North of England to exploit new 
product. A start has been made | 
with the Herbert Wilcox produc- | 
tion, “The Lady Is a Square,” to 
coincide with the release of the 
pic in some 40 situations covered | 


by the commercial network. 

In another act demonstrating its 
confidence in the future, ABC is in- 
vesting over $3,000,000 this year in | 
development and modernization of 
its theatres. Main concentration 
will be on the circuit's flagship in 
kev Provincial cities and the sec- 
ond line theatres. 

The ABC topper considered that 
the British exhibition industry had | 
an advantage over American thea- 
tres because of the popularity of 
British films in the domestic mar- | 
ket. Goodlatte confirmed that last | 
year on his own chain British pix | 
collared first six,places in the top | 
10 and the popularity of the home 
produced article was on the up- 
grade. On average, a British film 
would gross 20% more than a com- 
parable Hollywood film. Although 
he shared industry disappointment 
at the rejection of the claim for 
abolition of admission tax, Good- 
latte rated that as something which 
could be looked forward to and 
which would be a welcome relief 
when it eventually came. 

He confirmed that in the present 
economic trend some streamlining 


,the Centennial Ball survived well 
| without sunshine. 


| and industry exposition 
| Western day parade (25,000), col- 


|The school’s director, 





of the circuit operation would be 
involved, but was confident that | 
this would not affect the earning | 
capacity of the circuit. 

*. 7 ~ 


Power Mob-Angles Vs. Rain 
Lincoln, May 19. 

During a nine-day Centennial 
Celebration here a Cooper Founda- 
tion theatre, the Nebraskan, ran a 
special 90-minute show, attracting 
5.000 customers, about five times 
the average weekly attendance. 
The reason: a 5c charge. 

In keeping with the Centennial, 
the Nebraskan was dolled up in 
authentic oldtime dress. A false 
front covered the marquee, em- 
ployees wore mid-1800s garb, bar- 
ber shop quartets and a player 
— added to the entertainment 

ill. 

A special silent film — clips of 
some top silent stars—and a two- 
reeler that featured Bing Crosby 
when he first began his movie 








| mittee include: assistant director, 





career, played to responsive audi- 
ences. 

Downtown business was up 20- 
30% during the Celebration, show- 
men said. Drive-ins did brisk busi- 
ness, but rains cut what might have 
been record week and crowds. 

An estimated half-million per- 
sons attended various shows, pa- 
rades, dances and similar attrac- 
tions during the Celebration. 
Heavy rain during much of the 
week hampered crowds, but 125,- 
000 watched a two-hour parade 
and a record one-night gross for 





| 


The Ball, headlined by George | 
Gobel, lured 4,573 paid admissions | 
to Pershing Memorial Auditorium 


Prices ranged from a top of $12.50 
each to $3. a person. | 

In addition to Gobel, the show | 
included comedian Nip Nelson, the 
Step Brothers, Vernon, Bumpy & 
Co. and the Freedom Chorus. Jan 
Garber’s orchestra played for 
dancing following the stage show. 

The gross exceeds the previous | 
top of $14,331.50 set early this 
fear by the Harlem Globetrotters. 

During a five-night run of a lo- 
cal talent show, Tower on the 
Plains, 17,042 paid a gross of $33.- 
842.50. Imported to do a ‘bit in this 
show was Robert Culp, TV's Hoby 
Gilman (Trackdown). 

The cast of 600 was directed by 
Alfred Burke of Jerome H. Cargill. , 
Also coming from Cargill's New 
York office was Brooks Russell, 
who assisted Burke. 

Both shows reportedly .showed 
profit. The Gobel show and dance 
was rumored to have cost $20,000 
and Tower on the Plains $25,009. 

Other top gate lures during the 
celebration were a free commerce 
(25,000), 


legiate rodeo (7,000), special foot- 
ball game at University of Nebras- 


ka (7,500) and a youh dance 
(4,000). 
Fabian. teenage rock '‘n’ roll 


singer, did a 35-minute bit at the 
youth dance. No riot. Just small 


stampede. 


* . * 


| Missing Biz Curriculum | 
Washington, May 19. | 

Motion picture theatre manag- 
ers of the Washington area are} 
talking refresher instruction on the 
“continuing improvement of their 
theatres.” 

The Theatre Operation School 
of Metropolitan D.C., now being 
organized, is the first of its kind. | 
Gerald G. | 
Wagner, manager of the Playhouse | 
and DuPont Theatre here, hopes | 
it will be a pilot model for other | 
cities to duplicate. 

Wagner said he is now negotiat- 
ing for space for it in one of the 
universities here. Instruction will | 
be in management, advertising and | 
exploitation, drive-in theatres, | 
production and distribution, projec- | 


tion and sound and motion picture | —— 


road shows. 

The school will have an advisory 
committee composed of leaders in | 
the various departments of instruc- | 
tion. Classes are to be held for} 
two hours twice weekly. Owners 
cf local theatres will also serve on 
the advisory committee. 

Julian Brylawski, president of 
the area’s motion picture theatre | 
owners, is honorary director of the 
school. 

Members of the executive com- 





Marvin Goldman, partner of K-B 
Theatres; treasurer, Lloyd Wine- 
land Jr.; vice president, Wineland 
Tieatres; and dean and chairman 
of the advisory committee, Morton 
Gerber, president, District Thea- 
tres Corp. 

Ralph Deckelbaum is _ legal 
counsel, and Elizabeth Niezgoda of 
the DuPont Theatre is registrar- 
secretary. 


* * 


| oday’s Shifting Audience | 


Due to shifting audience tastes 
and habits, film promotion con- 
tinues to be a dynamic art rather 
than a science, Roger H. Lewis, 
United Artists’ national director of 
advertising, publicity and exploita- 
tion, said last week. He was speak- 











ing on the Betty Adams tv program 
over WJAR-TV, Providence. 

“Simple though it may sound, 
the basic problem in film mer- 
chandising remains virtually un- 
changed: how to tell your audience 
you have a picture they'd enjoy 
seeing. We are constantly on the 
alert for new methods and tech- 
niques to generate the proper level 
of audience interest in a film he- 
fore and at the time of its re- 
lease.” 

UA exec, who is also co-chair- 
man of the Academy Awards tele- 
cast committee, stressed that the 
merchandising of each film re- 
quired a fresh approach and fresh 
thinking “because each film must 


be given a new distinctive identity | 


in the minds of the movie-going 
public.” Apart from that, good 
campaigns also made producers 
and stars aware of the importance 
film promotion on all levels. 
“By establishing this awareness 
in their minds we are better able 
to get the kind of material and co- 
operation necessary to penetrate 
the broadest possible audience,” he 
held. 

Since public responsiveness 
changes, and no two features re- 
quire the same kind of handling, 
merchandising in some respects 
has ad-lib qualities and is “played 
by instinct and ear.” Lewis used 
“Some Like it Hot” to dramatize 
the planning that goes into pro- 
motion of a picture. 

* * * 
Confidence’s Built-In Echo | 

Stepping up of the industry’s ad- 
vertising expenditures in various 
national and local media is being 
reflected in a renewal of interest in 
the motion picture business, ac- 
cording to David A. Lipton, Uni- 
versal pub-ad chief. Publications 
lost interest in the industry and 
devoted less space to it when film- 
ites showed apathy by failing to 
support their own product. 

“The confidence the industry is 
expressing in itself by spending 
money to exploit its product has 
to have an effect,” Lipton stressed. 
“If you don’t show confidence in 
your own product, who else will?” 
The Universal executive main- 
tained that it is better to try and 
fail than not try at all. 

With fewer and fewer pictures 


| being made but each costing more 
than ever, Lipton noted that there 


is more at stake in relation to the 
investment involved. Therefore 
he contended, each picture should 
receive more pre-selling before it 
opens in order to make the proper 
impact on the public. 

He applauded the _ increased 
use of national magazines and 
urged the film companies to make 
more use of trade paper advertis- 
ing. Although a small number of 
individuals do the actual buying of 
pictures, he pointed out that trade 
paper advertising arouses enthu- 


|siasm and confidence among a com- 


pany’s own sales force and exhibi- 
tors. “When you spend money in 
the trades,” Lipton said, “it starts 
a chain reaction all down the 
line.” 
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Denver's ‘Miss Fortune’ 
Denver, May 19. 
Denver Fox theatres have had 





another big cash winner in its) 


— Fortune” sweepstakes draw- 
ng. 


Every week the theatres com- | 


bine to offer an additional $1,000. 
$500 of which goes into a jackpot 
which starts anew after every win- 
ning with $5,000. The remaining 
$500 is given away to five persons 
in amounts of $100 each whether 
the big money is won or not. 

This week's big money winner 
was $7,500 richer for having been 
in earshot of her name when 
galled. Winners do not have to be 
actually in any one of the theatres 
for the drawing, in fact numerous 
lucky people have been among 
those standing in front when their 


names were called, however, the | 
theatres do not suffer from lack | 


of patronage on drawing nites. 

The Miss Fortune giveaway is 
conducted in a showmanship man- 
ner, with an attractive and un- 
identified masked girl doing the 
drawing, while all the local Fox 
theatres are tied in with telephone 
relay, permitting audiences in each 
theatre to hear what is going on at 
all times. 

The promotion has been going 


se SERS PSE 
Se pers ot 


ploited, it can never be over-ex- 
ploited!” ’ 
In these flat terms Max 
Youngstein, the United Artists ad- 
pub v.p., last week voiced his dis- 
sent from a story in last week's is- 
sue of Vartery. Yarn said that 
some in the industry did think big 
pictures tended to be over-exploit- 
| ed, creating an anticipation which 
they could not possibly meet. 
Story specifically mentioned 
“Some Like It Hot,” ‘Naked Maja” 
and “The Diary of Anne Frank.” 
“Nonsense!” cried Younstein 
| “It’s not us who build anticipation 
| It’s the word-of-mouth. Too many 





Never ‘Over’-Just ‘Badly’-Exploited 
[Says Max Youngstein] 


“A picture can be wrongly ex-| It's never been good for showbusi- 


| 


*| picture. 


} 


| 
| 





ness. 

“*Some Like It Hot’ is talked 
about because it’s a damn funny 
With ‘Naked Maja’ we 
used a perfectly legitimate issue 
to good advantage. There's noth- 


ing wrong with excitement and an- 


| 


| people have that slide rule built | 


into their heads. It may curb us, 
but it should never guide us. The 
| business wasn’t made great in that 
way. That the pseudo-sophisticated 
approach that some like to affect. 


on for about a year and previous 

big winners have won $14,000 and 

$17,500 respectively. 
* . * 

| Hitchy’s Lingual Spots | 
Holiywood, May 19 

Metro will use radio on an inter- 
national scale to plug “North By 
Northwest,” with producer-director 
Alfred Hitchcock doing spot radio 
plugs in five languages. 

Hitchcock's agreement to record 
the plugs was reached yesterday at 
a conference with production v.p. 
Sol C. Siegel. The meeting was 
the preliminary to sales and pro- 
motion plans for the film which 
will be launched at the end of this 
month with a sales meeting at the 
studio for which sales v.p. John P 
“Jack” Byrne is expected to fly out 
from New York 

Sales confab will be followed 
by exchange area meetings on the 
film, a Cary Grant-Eva Marie Saint- 
James Mason starrer. 

Hitchcock will record the 10-, 
20- and 30-second plugs on “North 
By Northwest,” which will be simi- 
lar to his “teaser” commentaries 
on his television show, in French, 
Italian, Spanish, German and Eng- 
lish. They will be used in 23 
countries on four continents to ex- 
ploit the film 


| ‘Working Girls’ Nizht 
Minneapolis, May 12 

This city’s third “Downtown 
Working Girls Night” is scheduled 
today (12) with the young women 
having positions and jobs in the 
loop being admitted to all down- 
town theatres, excepting the hard- 
ticket Century, for 50c and getting 
special price concessions at some 
of the restaurants. 

Approximately 9,000 of the 18,- 
000 working girls tock advantage 
of the last previous such night on a 
normally dull Tuesday night to 
attend the five theatres then in- 
cluded in the deal (this time there 
are seven) 
racked up nifty grosses, as many 
of the girls’ relatives and friends 
also attended them at regular ad- 
mission prices. The first of the 
series also was a huge success. 

The promotion is a brainchild of 
Ev Seibel, United Paramount cir- 
cuit advertising-publicity head, and 
has the cooperation of the Down- 
town Merchants’ association which 
considers it a gimmick to help 
keep the loop on the map at a 
time when the numerous recently 
opened uptown shopping centres 
are such a thorn in downtown's 
side. 
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1] Habits (Film) of Teen Girls ‘* 





In a survey of the film-going 
| habits of teenage girls. Seventeen 


and the showhouses | 


magazine discovered that 54.9% of | 


| all teengirls attend pix during an 
average week. They prefer musi- 
cals, romances and comedies, as 
sampled within 985 membership of 
| Mag’s consumer panel. Selection of 
films is most influenced (a) by its 
type, (b) the stars and (c) the word- 
of-mouth and advertising. In turn, 
teens frequently recommend films 
to dates, friends and parents, with 
dates and parents nost often fol- 
lowing their recommendations. 





ticipation. You've got to be dif- 
ferent, or else you're dead. 

“This reminds me of those fel- 
lows who always want to ‘clean 
up’ the actors in Hollywood so they 
start to look like the boy and girl 
next door, But who wants that? 
If that’s what is going to happen, 
people won't have to go to the 
films. All they have to do is look 
out of their windows.” 

Youngstein conceded that, some- 
times, exploitation hits the wrong 
angles “Everybody can pull a 
boner,” he said, “but, boner or no, 
at least they're trying. And that's 
all for the good.” 


boy friends; 40.6°% occasionally go 
with their parents, but 67° rarely 
go alone ; 
Named as the top six pictures 
they enjoyed during the past six 
months were “Auntie Mame,” “Cat 
On a Hot Tin Roof,” “Mardi Gras,” 
“The Inn of the Sixth Happiness,” 
“South Pacific’ and “Gigi.” Top 
five male thesps were Rock Hud- 
son, Tony Curtis, Paul Newman, 
Pat Boone and Yul Brynner. Five 
favorite actresses were Debbie 
Reynolds, Elizabeth Taylor, Kim 
Novak, Ingrid Bergman and Doris 
Day 
Poll revealed thet 95.9° of the 
girls watched films on television, 
but that 83.3°% prefer going to a 
theatre than watching pictures on 
tv at home 
* 
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Catholic Support Heips | 


Chicago, May 12. 

Direct sell via Catholic institu- 
tions here appsvently paid off with 
a lofty $17,000 \,eek’s gross for the 
French religioso “Miracle of St. 
Therese” in three nabe houses. In- 
itial break was quickly tabbed for 
a second stanza at two of the three 
theatres 

Catholic press here swung sol- 
idly behind the pic, but the main 
sell was via principals of diocesan 
schools in the area, who were 
called on personally by the man- 
ager of each th@atre 

Film is a Jack Ellis import. 

* * * 


Drive-In Gimmickry ] 
Greensboro, N. C., May 19. 
Reopening of the North Drive-In 
Theatre, rebuilt after being de- 

stroyed by fire, was on April 25. 
Since the reopening came on the 
10th anniversary of the theatre, all 


opening night patrons received 
free cake and ice cream from 
George H. Johnson Jr., manager. 


Prizes were given in connection 
with the reopening program. They 
included a 1950 automobile, 100 
gallons of gasoline, and 20 bags of 
groceries. 

The new screen, described by 
Johnson as the largest in Greens- 
boro, is 84 feet wide by 60 feet 
high. The tower cost in excess of 
$16,000 to rebuild, Johnson said. 

An office, slorage space and a 
work shop are situated inside the 
tower. 

* 
‘Gabby’ Contest—For Gals | 
Dallas, May 19. 

Miss Minna Mae Stevison of the 
Warner Bros. office here has won 
first place and Mrs, Evelyn Neeley 
of Weisenberg Theatres won sec- 
ond in the “Gabby” contest spon- 
sored last month by the Dallas 
Chapter, Women of the Motion pic- 
ture Industry. 

They received their prizes last 
Wednesday when the WOMPI's 
held their anniversary celebration 
at the Sheraton-Dallas Hotel with 
Eric A. Johnston, prez of the Mo- 
tion Picture Association of 


* * 


| America as speaker. 


The Gahby contest was conduct- 
ed just before the Academy Award 
telecast last month and the awards 
were based on which of the 85 Dal- 
las WOMPI's was responsible for 
contacting the largest number of 


The study indicated that 34.6% | persons to remind them of the 
regularly attend pictures with girl | telecast. 


The WOMPT’s estimated 


friends; 43.3°O regularly go with’ that they contacted 244,000 persons. 
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“THIS EARTH IS MINE!” WILL BE 
PRE-SOLD WITH A NATIONAL 
MAGAZINE CAMPAIGN EVEN BIGGER 
THAN THE EXTENSIVE CAMPAIGN 
FOR U-I’s CURRENT ALL-TIME, 
RECORD: -BREAKING HIT, 
£ , IMITATION OF LIFE! 
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21 LEADING MAGAZINES AND 
215 WEEK-END NEWSPAPER 
SUPPLEMENTS with a readership 


in excess of 2 05, 000, 000! 
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MOVIE MIRROR 


Sereen slories gern screen lowe sees 


. ai Hat ri : i 
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Ein KN EN ihe Eat, 8 CAN vor bi 
cat RONG a5 [et cowl | PHOTOPLAY Weezy Lory Screen stories 


All geared to saturate the entire 
WOMAN APPEAL, FAMILY APPEAL, YOUNG ADULT 
and TEEN-AGE markets, with enormous [nyoat, act! 


AVAILABLE NOW FOR THOSE BIG JULY 4th WEEKEND GROSSES 


following the fabulous San Francisco World Premiere, June 25th! 
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Amusement Stock Quotations 


W eek Ended Tues. (19) 
N. Y. Stock Exchange 


1959 Net 
High Low *Weekly Vol. Weekly Weekly Tues. Change 
in 100s High Lew _ Close for wk. 
23%% 185% ABC Vending. 54 20% 1958 204% +M% 
2734 2014 Am Br-Par Th!464 29%% 27% 2812 + % 
8414 6734 Ampex ..... 268 7214 6314 6814 —4\n 
4834 35 CBS . . 190 4734 46 46 —1% 
244g 1914 Col Pix ..... 39 1934 1914 193% = 
21% 18 Decca -. 154 18% 17% 1778 +% 
5912 4214 Disney . . 471 517% 46 47 wail 
914 75% Eastman Kdk 218 8514 8214 8314 —17% 
9% 7% EMI ....... 259°: T's 758 734 +% 
1544 13'% Glen Alden... 359 15%4 1334 15% +13% 
37 287% Leew’s Inc.. 281 3058 30% 30% — 4% 
14'g 1012 Loew’s Thea. 457 1358 1318 13% — % 
1244 10% Nat. Thea. .. 83 107% 1012 1054 —* 
5073 46 Paramount .. 79 4878 4434 4814 +312 
3634 21 Philco - 322 343 32%% 33 —I1'% 
14534 9614 Polaroid .... 188 13834 12834 130°4 —63%8 
71 GPG TRG ncccwcs 777 6834 66 67°4 — 7% 
10'4 82 Republic . 199 934 914 9% — \s 
14%, 912 Rep., pfd. 8 1418 14 14 —% 
26 18 Stanley War 64 2378 23148 231% — 
3314 2412 Storer . 36 3012 30 3012 + % 
43'2 37\— 20th-Fox .... 148 3934 38%% 3912 + 78% 
32'4 24% s United Artists 275 3018 2834 3014 +13, 
2973 27!2 Univ. Pix 4 2012 28°4 2814 — % 
84 75 Univ. pfd. +140 75le 7373 75\2 +1% 
44%3 24°4 Warner Bros. 234 444g 38%2 43 +414 
335 178 Zenith 45 316 286 286'4 —2334 
American Stock Exchange 
5°— 37s Allied Artists 245 538 435 5 + 38 
11%4 8'2 Alld Art, pfd 20 1134 978 lils +1% 
12'2 7'2 Buckeye Corp. 40 978 B84 943 +11% 
7 24 Cinerama Inc.1732 636 4\2 6 +12 
297s 177s Desilu Prods. 123 2138 177% 2034 +278 
9s 6 DuMont Lab. 574 934 914 912 + 3% 
9°, 614 Filmways 42 Ts 6% 62 —%% 
3 153 Guild Films 229 2 178 2 
10'%4 75s Nat'l Telefilm 11 8 8 8 = 
10%4 54s Skiatron - 3125 T7383 712 714 —3 
9's 744 Technicolor . 185 4 81s B14 —%\% 
7's 4% Tele Indus .. 24 6 57% 578 + % 
22'2 9 Teleprompter 27 2056 19 19 —l's 
1473 #7 Trans-Lux 64 13 9 1214 4+2% 
Over-the-Counter Securities 
Bid Ask 
ee 234 27% 
TS Wie, no wicleinvilicima » aceleir Omae 21g 25% 
es ica ncdaw wae dea 15g 178 — 
I oo ca as ales caves 273 «63's — ls 
Metropolitan Broadcasting .............. 1532 «(16 —l7% 
I a hs since nected ease eae 4 5 ; 
i Gis MED Scio ce sonesene B's BIg — it 





* Week Ended Monday (18). 
t Actual Volume. 
t Ex-dividend. 


(Courtesy of Merrill Lynch, 


Pierce, Fenner & Smith Inc.) 
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No Theatre Available, 
Heavyweight Cable-TV 
Using Local Armory 


Minneapolis, May 19. 

With the sale and razing of 
United Paramount's 4,100 - seat 
Radio City and the 1t,000-seat 
Gopher’s elimination of the setup, 
Minneapolis now lacks a theatre 
equipped to receive closed-circuit 
television. 

However, the closed-circuit 
Patterson-Johansson heavyweight 
championship fight telecast likely 
will be shown in the 6,000-seat 
Armory here. Local boxing promo- 
ter Tommy Anderson, now nego- 


tiating for the telecast, has that vised 


in mind because the larger muni- 
cipal Auditorium will not be avail- 
able on the fight night. If he lands 
the telecast, he may stage a live 
boxing card with it. 

While the St. Paul 2,300-seat 
Paramount theatre’ boasts. the 
equipment, another boxing promo- 
ter, Jack Raleigh, hopes to land 
the telecast and stage it in the 
baseball park or municipal Audi- 
torium, each of which accommo- 
dates 9,000. 

In both fight club 
portable equipment, 
would be used. 

All previous closed circuit fight 
teleeasts were shown here at Radio 
City theatre which highly profit- 
able results in most instances. In 
St 
had some of them. 


instances 


of course, 





Saskatoon Bingo Fine 
Regina, Sask., May 19. 
Stardust Drive-in Theatre Co. 
Ltd., in Melville, Sask., was found 
guilty of “keeping a common gam- 
ing house contrary to the Criminal 
Code” and was fined $50 by Magis- 
trate G. T. Killam, of Yorkton. 
The charge arose out of the com- 
pany’s operation of bingo games 
in connection with its screenings 
last year. It was laid by police on 
Dec. 10, some time after they had 
conducted their investigation. 


Paul the Paramount theatre | 


? 


SE RR os ek ED RS 





A clarification of Washington 
legislative activities relating to toll- 
vision is offered by Abram F. 
Myers, board chairman of Allied 
States Assn. Myers declares that 
he has no intention entering into 
a controversy with the report re- 
cently issued by Philip F. Harling, 
co-chairman of the Joint Committee 
on Toll-TV. His aim is to provide 
Allied members “with some of the 
background of the bills and to in- 
form them what the measures actu- 
ally provide, so they may act ad- 
ly. 

Exhibitors should clearly under- 
stand, Myers notes, that House 
Joint Resolution 130 in itself is 
not designed “to bar all forms of 
toll-tv, whether by air or cable.” 


plains, until technical tests are 
made and now enabling legislation 
is passed. 

Many lawyers, Myers indicates, 
have held the view that pay-tv is 
not broadcasting within the basic 
Federal Communications Act and 
that therefore the FCC is without 
ipower. House Joint Resolution, 
Myers maintains, recognizes that 
the FCC has power to authorize 
toll-tv and limits the exercise of 
that power, for the-time being, to 
authorizing technical tests. 

Myers points out that while Rep. 
| Oren Harris, Dem, Ark., the lea 
‘ing opponent of pay-tv, ‘“‘continues 
to trumpet his opposition to toll-tv, 
he has yielded to the pressure ex- 
erted by the promoters of toll-tv 
and the national magazines gazing 
greedily at the huge sums spent on 
television advertising.” 

Myers believes that the Resolu- 
tion, hailed and widely promul- 
gated by Philip F. Harling, “is 
largely academic” and he contends 
that it is doubtful that Rep. Harris 
| Will seek its adoption by the House. 








area are the latest to join the 
growing list of establishments re- 
quiring only one man in the pro- 
jection booth. 

Under the old contract, the 
ozoners employed two operators 
for 36 hours a week. The new pact 
is for one man for 37 hours, with | 
a 30% raise over the previous 


scale. Only other concession for 
reducing the booth manpower is 
that the single man won’t have to 
look after speaker maintenance, 
as the two men did in the past. 
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which tollvision test may be con- prohibits the transmission by a com- 
ducted, Myers considers that the | mon carrier, even in interstate com- 


It is only a temporary bar, he ex-| 
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— Continued from page 3 


| portant new indexes showed new 
| highs. 

But the picture stocks have a 
way of going against trends. In 
the case of Disney the educated 
guess in Wall Street is that this is- 
sue soared on the strength of a 
| rumor of extra melons for stock- 
| holders. There’s now a show of 
| lack of faith in the rumor. Further 
| Disney insiders are quoted as say- 
ling the stock is very over-priced. 

Columbia, at $19.75, was within a 
fraction of its low for 1959. Decca, 
which controls Universal, hit a low 
of $17.12. 
| near-low but managed to pick up, 
| closing at $47. Others changed 
| fractionally. 

On the overall, it appeared that 
warnings from various sources are 
beginning to sink in, belatedly. 
The professional analysts in large 
number, for example, have been 
identifying the film tissues as 
strictly risk investments. The 
Stock Exchange itself has been 
urging caution anent “glamour” 
(otherwise unspecified) stocks. 

No matter what the reason, the 
fact is that Hollywood is losing a 
little support. 








Paramount was at a, 
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Launch ‘Sinbad’ Alfresco 


Kansas City, May 19. 

Columbia Pictures is putting 
“Seventh Voyage of Sinbad” into 
release for drive-ins here June 3, 
after withholding the picture since 
last winter. Having played first 
run here during the holiday season, 
it went through its normal runs 
subsequent in hardtops, and would 
have been available for drive-ins in 
the late winter. 

Figuring the picture especially 
suited to family and drive-in trade, 
Columbia has turned down drive-in 
dates all spring. Now it is going 
after the outdoor business with 20 
prints working here. 

















This move is figured to double | 


or triple the drive-in revenue of 
the film, according to Ben Marcus, 
Columbia district manager. 


Bronx’s Burland 
Charges Spanish 
Product Trust 


Midas Amusement Co., opera- 
tor of the Burland Theatre in the 
Bronx, a Spanish-language house, 
has instituted a $675,00 treble dam- 
ages antitrust suit in N. Y. Federal 
Court against Azteca Films, dis- 





Re-Tool Madison, Detroit tributor of Spanish films, and the 


Detroit, May 19. 
| Madison Theatre, 
downtowner, will be equipped wit 


with completion scheduled for 
May 15, per Woodrow R. Praught, 


Corp. 





mount Theatres at that time. 
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iMyers On Toll Tests:‘This Is A Victory? 1 


ab Bike PS OOS a 


“limitations are about as rigid as 
exhibitors could hope for if tests 


fight to prevent the tests has ap- 
parently been lost. 


report all contemplate that if the 
tests are successful, then legislation 


tv will be in order. 
Harris Bill 

Discussing the Harris bill which 
aims to bar cable pay-tv, Myers 
| points out that certain members of 
Allied are opposed to this action. 
|He summarized the reasons as 
| follows: 

The Joint Committee operated 
harmoniously and effectively for 
| several years on the theory that 
| its legal goal was the prevention of 





pay television through use of the. 


| free airwaves. That seemed to be 
agreed unon because (1) the FCC 
| could lawfully refuse to license and 
Congress could prohibit the use of 
the airways to broadcasters charg- 
ing a fee; (2) cable-tv did not seem 
a great menace, for many reasons, 
|including those which led to the 
failure of the Bartlesville experi- 
ment; (3) Allied men felt to oppose 
| pay-tv by wire would lead to em- 
|barrassment inasmuch many ex- 
| hibitors had been piping fights Into 
their theatres and it would be an 
untenable position for them to op- 
pose closed-circuit programs into 
| the home; (4) the prohibiting of 
| toll-tv by wire involved constitu- 
, tional questions so grave thet it 
seemed unwise to endanger the ex- 
| hibitor’s stand against use of the 
free airways. 

On the constitutional question, 
Myers notes that it is difficult to 
| Sustain a law or regulation which 
prohibits or regulates 


Reviewing the regulations under! wholly within a single state, or (2) 


1,900 - seat | 
h | past 


70m projector and a new screen | 


prexy of United Detroit Theatres | tor since 1957 illegally conspired 


Freeman Theatre Corp. and Cine- 
ma Operating Corp., present and 
operators of the Freeman 
Theatre, also a Spanish-language 
house. 

Complaint charges that distribu- 


with the Freeman to restrain trade 


Equipment will be demonstrated |in the distribution of films by ex- 
for film trade in Detroit, and execs cluding and depriving the Burland 
of American Broadcasting-Para-|from the right to negotiate for 


‘Spanish pix on a first-run basis. 


$ iy Peat eee 


SEEM 


f 


* 





merce, of programs not in them- 


are to be made,” but notes that the | Selves unlawful. 


Myers intimates that he is op- 


Myers states | posed to the proposal of the Amer- 
that the Harris bills and the third ican Congress of Exhibitors which 


asks that theatremen write their 


| Congressman now on the toll-tv 


and regulation for permanent toll- issue on the ground that Allied’s 


board feels that the subject of the 
banning of cable tv, which the Con- 
gress of Exhibitors has supported, 


| “requires further study from both 
| the legal and public relations as- 


pects” and that theatremen are 
now involved in other campaigns 


| (Allied's white paper and wages 
‘and hour law) that “some leaders 


the 
| transmission of programs by wire 


and members may conclude that it 
is not advisable to dissipate their 
influence by adding this one to the 
list. 

He says that exhibs in areas 
where the toll-tv test are to be 
held may want to hold their fire 
for the present and save ammuni- 
tion for opposing the selection of 


their areas later. “And all may want | 


to consider,” he concludes, “wheth- 


er any letter writing now can ben- | 


efit them and whether the big chal- 
lenge won't come when any tests 
that are made are concluded.” 





Kingston Ozoner Opens 
Albany, May 19. 

Sunset Drive-In, at Kingston, 
built and for sometimes operated 
by the Lamont interests of Albany, 
reopened last week under the 
management of Walter Reade, Jr. 
Reade, who also conducts the 9-W 
Drive-In at Kingston, as well as 
the Community and Kingston (con- 
ventional houses) in that city, 
opened negotiations for the pur- 
chase of the Sunset, last fall. 

The 9-W relighted several weeks 
ago. 


Pttshargh Single Boothing! Philly Judge: Theatre May Not 


Hold Back The Rental Coin As 
Adjustment 


Negotiation Wedge 


Philadelphia, May 19. 

A judgment awarded Universal 
in a Philadelphia court is believed 
to have widespread significance 
for the industry as a whole. Judge 
Peter F. Hagen of the Court of 
Common Pleas ruled that the sum 
of $17,157.13 had to be paid by the 
Viking Theatre, Philadelphia, for 
unpaid film rentals on the engage- 
ments of four pictures which 
played in 1956, 

The theatre operators apparently 
argued that the pictures did not 
perform equal to the percentage 
demanded in the contract with the 
distributor. The theatre refused 
to pay in the hope that Universal 
would reduce the percentage on a 
“look-see.” In its decision, the 
Court upheld the Universal license 
agreements and threw out several 
defenses and counterclaims pre- 
sented on behalf of Viking 


| 








UA Reference 
Situations, such as the Viking 
| case, were the motivation for the 
| introduction recently of United 
| Artists’ “no review” policy by sales 
chief William J. Heineman. He 
contended that many exhibitors 
| withheld payments for pix in the 
|hope of employing the no pay- 
/ment gimmick as a wedge to ob- 
| tain a reduction. Heineman made 
the point that he wanted exhibitors 
to pay the contract terms first and 
then if it could be proved that the 
picture did not perform as had 
been hoped, UA would make an 
adjustment. 

Universal's victory in the Philly 
court, it’s believed, will induce 
other distribs to institute similar 
suits. Heretofore they have been 
wary of launching such complaints 
because of the fear that such ac- 
tions might alienate long-time cus- 
tomers. The attitude now seems to 
be: “what good is it to hold a 
customer if you can’t collect any 
money from him?” 


Ely Landau Senior Veep, 
Unger, Leve Get Rank 
Within National Theatres 


National Theatres has named 
Ely Landau senior vice president, 
Oliver A. Unger first vice presi- 
dent, and M. Spence Leve a vice 
president. 

Landau is chairman of the board 
of National Telefilm Associates 
(NTA), Unger is president of NTA 
and Leve is v.p. of theatre opera- 
tions of National Theatres Amuse- 
ment Corp., a subsidiary of Na- 
tional Theatres. 

NTA was recently acquired by 
National Theatres and now is also 
a subsidiary of the parent company. 
Landau founded NTA in 1953 and 
a joined the company a year 
ater. 


TOA WILL RUN OWN 
TRADE SHOWS AFTER 60 


Theatre Owners of America will 
stage its own trade show and 
annual convention for the five 
years beginning in 1960. The ex- 
hibitor organization has completed 
arrangements for 1960, 1961 and 
1962 and had made commitments 
for 1963 and 1964. Locations for 
the last two years will be sub- 
mitted to TOA’s board shortly for 
approval. 

This fall TOA will stage its trade 
show in conjunction with the Na- 
tional Assn. of Concessionaires in 
| Chicago Nov. 8 to 12. Thereafter, 
| TOA will operate alone, moving 
the annual meeting and trade show 
to a different part of the country 
each year. 

The 1960 meeting will be held 
in Los Angeles, 1961 in New Or- 
leans, 1962 in Miami. 











| 


McCleaster at Dallas 
Dallas, May 19. 

Thomas O. McCleaster has ar- 
rived from Cleveland to take over 
the Texas territory for 20th Cen- 
tury-Fox. He's been with 20th since 
1933, in Cleveland since 1952 as 
central division manager. 
| He is active in Variety Clubs and 
| served two terms as chief barker 
of the tent at Indianapolis. 
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‘CAPONE’ BOFF 126 IN 
INDPLS; ‘STEAL’ $5,000 


Indianapolis, May 19. 

Pre-race lull continues in ef 
at first-runs here, with the big e 
ception being Keith’s where “A 
Capone” shapes | 
week. “Never Steal Anything 
Smail” at Circle is sluggish. “Count 
Your Blessings’ at Loew's 
highly disappointing. The Indiana 
shuttered Sunday night for 10-day 
church convention. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 75- 
$1)—‘‘Never Steal Anything Small” 
(U) and “No Name on Bullet” (U). 


fect | Several mainstem houses are show- 
x-| ing strong product. “Windjammer’”’ 
|| at Hollywood continues smash in 


socko on first | 


Slow $5,000, Last week, “Compul- ; 


sion” (20th), $5,500. 
Indiana (C-D) (3,200; 75-$1)— 
“Shaggy Dog” (BV) (4th wk). Fair 


$3,500 in 4 days. Last week, $8,000. 
Keith’s (C-D) (1,300; 90-$1.25)— 


“Al Capone” (AA). Great $12,000. 
Last week, “Imitation of Life” (U) 
(4th wk), $5,000 

Loew's (Loev 2,427; 75-$1)— 
“Count Your Blessings” (M-G) and 
“Menace at Night” (UA). Thin 
$4.060. Last week, ‘Naked Maja” 


(UA) and “Feat makers” (UA), ditto. 

Lyric C-D 850; 90-$1.25)— 
“Place in Sun” (Par) (reissue). Oke 
$5,000. Last week, “10 Command- 
ments” (Par) (reissue), $5,500. 

(Continued on page 8) 

—“Room at Top” (Cont). Terrific 
$12,000. Last week, with Vogue, 
“Shaggy Dog” (BV) (8th wk-5 
days), $9,800. 

Orpheum (Metropolitan) 
90-$1.50)——‘Godzilla” (DCA) 
“Rodan” (DCA) (reissues). Dim $2,- 
600. 

Vogue 
“Sound 


2,213; 


o90r 


FWC) (825; 
and Fury” 
“These Thousand 
(M.O.'. Dull $2,000. 
Hillstreet, Warner Beverly 


90-$1.50) — 
(20th) and 
Hills’ (20th) 


(RKO-SW) (2.752; 1,612; 90-$1.50) 
—"“jmitation of Life’ (U) (3d wk, 
Hillstreet; Warner Beverly) and 


“Step Down to Terror” (U) (3d wk, 
Hillstreet), “Funny Face” (Par) 
(reissue) (Warner Beverly). Modest 
$8,000. Last week, Hillstreet, $7,- 


200. 

Hollywood Paramount (F&M) 
(1,468; $1.40-$2.40/\—“‘Count Your 
Blessings” ‘(M-G 3d wk). Light 


$5,500. Last week, $6,700. 

Four Star (UA-TC) (868; $1.25- 
$2)—"Compulsion” (20th) (4th wk). 
Hefty $7,000. Last week, $7,809. 

Chinese (FWC) (1,408; $2-$2.40) 
—"Some Like It Hot” (UA) (6th 
wk). Strong $15,000. Last week, 
$17,500 

New Fox, El Rey ‘FWC) 
861; 90-$1.50) — “Auntie 


(756; 


and “Alias Jesse James” (UA) (3d 
wk, New Fox), “Boil, Book, Candle” 
(Col) (reissue) 


100. Last week, New Fox, $4,600. 

Iris ‘FWC) (825; 90-$1.50) — 
“Gigi” (M-G) (7th wk) and “Gid- 
get” (Col) (3d wk). Potent $3,800. 


Egyptian (‘UATC) (1,392; $1.45- 
$3.30\—"‘Diary of Anne Frank” 
(20th) (7th wk). Slim $4,800. Last 
week, $6,100. 


Fox Wilshire (F WC) (2,296; $1.50- 


$2.40) — “Sleeping Beauty” (BV) 
(16th wk). Fair $3,000. Last week, 
$4,200. 

Warner Holyweod (SW-Cine- 
rama) (1,389; $1.20-$2.65)—“South 
Seas Adventure” (Cinerama). 











stter big $19,600 last —" 7 Metropolitan (NET) (4,357; (70- 
Carthay (FWC) (1,135: $1.75-| $1.10)— 10 Commandments (Par) 
$3.50—“Around World in 80| er oregano e” By | 
Days” (UA) (126th wk). Nice $13,- | (4th wk) $9 000. 
300. Last week, $13,000. Paramount (NET) (2,357; 70-| 

Sanaa | $1.10.—“Horrors of Black Mu- 





WHEN IN HOLLYWOOD 


Stay on Famed Sunset Strip 


SUNSET TOWER WEST 


8400 SUNSET BLVD. 


Complete Hotel Facilities 


Heated Poo! & Private Patios 
Daily—Weekly— & Monthly Rates 


OL. 6-0733 Mrs. Montgomery, Mgr. 
Courtesy Coffee 


New York Theatre| 


RADIO CITY MUSIC WALL 


Rockefeller Center © Ci 6-4600 
DAVID SHIRLEY GIG 
NIVEN MacLAINE YOUNG 

“ASK ANY GIRL” 


From M-€-6 je CleemaScope and METROCOLOR 
ond GALA MEW STAGE SPECTACLE “CAMERA HOLIDAY” 


























and | 


Hollywood (Evergreen) (1,200;/ night. Last week, House on 
$1.49-$1.75) — “Windjammer” (NT)|} Haunted Hill’ (AA) and “Ac- 
(2d wk). Great $13,000. Last week, | cursed” (AA) (2d wk), $7,000. 
$12,300. Uptown (Fox-Midwest (2.043: 

Orpheum (Evergreen) (1,600; $1- | 75-$1)—"Shaggy Dog” (BV). Giant 
$1.49) —“Compulsion” (20th) and | $19,000; hold Last week, “Com- 
“Frontier Gun” (20th). Okay $7,000 | pulsion” (20th) (2d wk), $3,500. 
or near. Last week, ee se ) | ——$_— mince 
Hills” (20th) and “Intent To Kill” | 
20th), $5,700. NEW YORK 

Paramount (Port-Par) (3,400; $1- | (Continued on page 9) 
$1.50) — “Thunder In Sun” (Par) | (qa) jixely to follow before * 
and “Hot Angel” (Par). Slow Bur” MG 0 follow before Ben 
$6,000. Last week, “Man In Net”) ~~~ a-\a) COMES ID 
and “Lonelyhearts” (UA), $3,300.| , Sutton (R&B) (561; 95-$1.80)— 
- - “Gigi” (M-G) (29th wk). The 28th 

CHICAGO ; session ended Saturday 16) was 
tsolid $17,300 after $18,700 in 27th 
(Continued on page 9) week 
| “Man or Gun” (Indie) and “Street, Trans-Lux 52d St. ‘T-L) (540; $1- | 
of Darkness” (Indie). Hep $5,500. | $1.50/\—"The Roof T-L) (2d wk). | 
Last week, “City of Fear” (Col) | First round ended Monday (18) was 
and “Senior Prom” (Col), $4,000. big $11,000 

Oriental (Indie) (3,400; 90-$1.50)| Victoria ‘City Inv.) (1,003; 50-$2 
—‘“Count Your Blessings” (M-G) |—"Al Capone AA) (9th wk). The 
(3d wk). Mild $13,000. Last week,| eighth frame ended last night 
$17,000. Tues ) held at big $20,800. The 

Palace (SW-Cinerama) (1,434; | Seventh week, $23,600 “Naked 
$1.25-$3.40)—"South Seas Adven- | Maja” (UA), originally due, now 
ture” (Cinerama) (34th wk). Sock | WOnt come in Modern Times 
$25,000. Last week, $23,000. Lopert) (reé issue) has been set to 

Roosevelt (B&K) (1,400; 90- oe ene Pie definite opening date 

1.80)—‘“Imitation of Life” (U) orien a z 
‘oth wk). Boff $19,000. Last week, Ph ene oe SW Cinerama 13,000; 
$19,500. = $1.80°$3.50)—"South Seas Adven- 

State-Lake (B&K) (2.400; 90- This fin: :w k ¢ oncluéed ‘ae 
$1.80)—“‘Alias Jesse James” (UA) (47) was fair $18.400 afte > $16,800 
| (2d wk). Busy $18,000. Last week, |i, 49g week of seven days. House 
$26,000. closes to prep for showing of 
|} Surf (H&E Balaban) (685; $1.25)’ “Porgy and Bess” (Col), due to 
—‘‘Most Dangerous Sin" (Kings). open June 24. 


Mame” | 
(WB) (6th wk, New Fox; 1, El Rey) | 


El Rey). Good $6,- | 


‘Windjammer’ Big 13G, 
Port.; ‘Some Hot’ 12G 


Portland, Ore., May 19. 
Biz is on the upbeat here as 


second sesh. “Some Like It Hot” 





still is smash in second inning at 


; the Fox. But “Compulsion” is only 


okay at Orpheum and “Count Your 
Blessings” is sad at Broadway. 
Estimates for This Week 
Broadway (Parker) (1,890; $1,-| 
$1.50) — “Count Your Blessings” 
(M-G) ard “Spoilers of Forest” 
(M-G). Sad $2,500. Last week, 
“Stranger In Arms” (‘(U) and “Si- 
lent Enemy” (U), $4,200. 








Fair $3,000. Last week, “Happy is 
Bride” (Kass), $2,800. 


Todd’s Cinestage (Todd) (1,036; 
90-$1.80)—“‘Al Capone” (AA) (2d 
wk). Wham $34,000. Last week, 


underestimated, soaring to smash 
$40,000. 

United Artists (B&K) (1,700; 90- 
$1.80)—“‘Some Like It Hot’ (UA) 


(9th wk). Dandy $17,000. Last 
week, $18,000. 

Woods (Essaness) (1,200; 90- 
$1.80)—"“World, Flesh, Devil” 
(M-G). Sparkling $31,000. Last 
week, “Compulsion” (20th) (4th 


wk), $14,000. 

World (Teitel) (606; 90-$1.50) — 
| “Horse's Mouth” ‘Lopert) (11th 
'wk). Loud $4,200. Last week, $3,- 





700. 

| BOSTON 
(Continued on page 8) 

Last week, “Lonelyhearts” (UA) 


(3d wk), $3,800. 

Memorial (RKO) (3,000; 60-$1.10 
—‘“Alias Jesse James” (UA) and 
“Cop Hater” (UA). Great $15,000. 
Last week, “Warlock” (20th) and 
“Great St. Louis Bank Robbery” 
(UA), $14,000. 


{seum” (AI) and “Headless Ghost” 
| (AI). Big $15,000 or better. Last 
| week, “Place in Sun” (Par) and 
“Stalag 17” (Par) (reissues), $9,000. 

Pilgrim (ATC) (1,000; 60-$1.10) 


| “Jamboree” 
| Last week, “Tempest” 
| “Off Limits” (Indie), $7,000. 

| Saxon (Sack) (1,100; $1.50)— 


| “Diary of Anne Frank” (20th) (3d | 


| Wk). Slight $8,000. Last week, 

Trans-Lux (T-L) (730; 75-$1.25)— 
“Violated” (Indie) and “Illicit 
Love” (Indie) (2d wk). Sharp $4,000. 
Last week, $5,200. 

Orpheum (Loew) (2,900; 90-$1.50) 
—“Some Like It Hot” (UA) (8th 
wk), Still sock at $11,000. Last 
week, $15,000. 

State (Loew) (3,600; 90-$1.50)— 
“World, Flesh, Devil” (M-G) and 
|“‘Nowhere to Go” (M-G) (2d wk). 
| Trim $9,000. Last week, $10,000. 


Chris Regan, now of NYC, re- 
turned to Denver briefly. Was long 











a figure on Denver Film Row. 


KANSAS CITY 


(Continued on page 9) 
when RKO resumes operation with 
conventional films. 

Paramount (UP) (1,900; 75-$1) — 
“Shane” (Par) (reissue). Loud $8,- 
000. Last week, “Thunder in the 
Sun” (Par), $6,000. 

Rockhill (Little Art Theatres) 
(750; 90-$1.15)—“‘Law Is Law” (In- 
die). Bright $1,600. Last week, “He 


Who Must Die” (Indie) (2d wk). 
$900. 

Roxy (Durwood) (879; $1.25- 
$1.50)\—“Imitation of Life’ (U) 


(Sth wk). Good $5,000. Last week, 


| $6,000. 


Shawnee Drive-in, Leawood 


| Drive-in, Dickinson, Glen (Dickin- 


son) (1,100 cars; 900 cars; 750; 700; 
90\—“‘Gunfight at Dodge City” 
(UA) and “Lost Missile’ (UA), first 
runs, with “Paths of Glory” (UA 
(2d run). Moderate $6,500, with 


} personal by Joel McCrea on Friday 














Par Glears Way 
=a Continued from 


pre 3) oe 


However, it appeared clear that he 
is to run only the studio admini- 
strative end. And very likely the 
actual matter of picture-making 
will be placed in the hands of an- 
other individual as yet unassigned 
Reports have it that at least two 
prominent independent producers 
have been informally sounded out 
about taking over the artistic de- 
partment of studio operations but 
weren't interested. The capital 
gains aspects of their indie opera- 
tions are the important considera- 
tion. 
Balaban 


states that Par is now 
to take a more aggressive course 
This interpreted as meaning a 
recognition of the fact that other 
companies have been outbidding 
Par for the major pic projects and 
now Par going to be active. It’s 
no secret that Par has lost some of 
its industry standin 


Balaban expressed 


is 


1s 


og 


satisfaction 


that Freeman is remaining as a 
consultant in the new and 


elaborate endeavors. 

Freeman became studio head in 
1938 following a number of years 
in exhibition. He was an exec with 
the S. A. Lynch Enterprises of 
Atlanta, which was an affiliate of 
Par’s prior to domestic theatre 
divorcement, 

Although yielding the reins as 


—“Rio Bravo” (WB) (rerun) and| Studio operations chief, Y. Frank 
(WB). Good $6,000.| Freeman will continue as a Para- 
(Par) and| mount vicepresident and member 


of the board. 

This goes hand in hand with 
privately-expressed sentiments of 
various Par insiders. They’ve been 


saying right along that Freeman | 


would call the turns as to his own 


future—that is, he would step 
down only when he _ himself} 
desired. His importance to the 


company, as interpreted by presi- 
dent Barney Balaban and certain 
other board members, is seen in 
Freeman’s retention of a vicepresi- 
dency and board membership. 





Arnold J. Coffee, former film 
publicist, hired by the Friendly 
Shopping Merchants Assn. of 
Greensboro, N. C. as promotion- 
public relations manager. 


more 





Film Reviews 


| 





Speed Crazy 

a small town where he makes him- 
'self unpopular with the young 
sports car set by winning races, 
bragging, fighting and making 
crude passes at other men’s 
women. In the end, he dies in a 
crash while running away from the 
cops. 

Brett Halsey limns the killer and 
Yvonne Lime and Charles Willcox 
portray a nice, bland couple who 
represent the good element in 
sports car racing. Slick Slavin 
sings some tunes and p'ays an un- 
funny comic relief. 

Colorless dialog—and too much 
of it—by Bernstein and George 
Waters leaves little for the actors 
or director William Hole Jr. to 
work with, but they frequently 
botch what little there is. The plot 
wanders aimlessly toward a racing 


meet finish which might have 
salvaged the film, but the thrills 
never develop. Typical of the pro- 
duction is the fact that the heavy 
dies in a dated Studebaker rather 
| than the logical, but more expen- 
sive, MGA, 

Except for some sharp night 
photography by Ernest Haller at 
the film’s. onset the hnical 
aspects are merely routine and 
Dick LaSalle’s scoring is 1) 
uninspired. G 


Der Tiger 
Yon Eschuapur 
(The Tiger of Eschnapur) 
(GERMAN-COLOR) 





Berlin, May 12 
Gloria release of CCC producti S 
De a Paget, Paul imid, ¢ 
Sabine  Bethr in, W t i ‘ 
I Directed by I I Ss € 
Joerg I ke 4 
mH Y 
4 Be f g 
Debra fF 
Harald Berger Paul Hubs 
Dr. Walter Rhode ( is I 
Irene Rhode Sabine Bet 
Char i Wa I er 
Br I I 
Ramigani 
Padhu Jochen I 
The names of Fritz Lar and 
Debra Paget plus the huge budget 


made this pic an ention-getter 
here even long before it iple- 
tion. It’s the third version of a now 
nearly classical German film yarn 
written by Fritz Lang and the Jate 
'Thea von Harbou ‘who he- 
came Mrs. Lang) almost four dec- 
ades ago. 

While the first version made his- 
tory and a second venture could at 
least be classified as an ir > 


mpressi 


<¢ compl! 





later 


adventure film, this third produc- 
tion comes to the screen as quite a 
disappointment. Apart from some 
eye-filling scenery, there's little of 
which this film can be proud 

A coray script, mediocre acting 
performances old-fashicned 
direction make “Tiger” one of the 
most unfortunate German postwar 
productions. As per its suspense 
it falls short of even third-rate 
Hollywood adventure vehicles 
What's even worse, pic comes near 
to insulting India. It’s the most 
gruesome closeup of the middle 
ages that’s been presented here 

Much local attention was focused 
on Debra Paget, as one of the few 
Hollywoodites used in native pix 
Aside from unconvincing acting 
she delivers dance sequences that 
don’t belong in an Indian temple 
Paul Hubschmid (in Hollywood 
once Paul Christian) enacts a Ger- 
man architect assigned to build 
European-styled buildings here 
Both fall in love and flee. Hans, 


Sube Y Baja 

UP AND DOWN 
(MEXICAN-COLOR) 
| Mexio City, May 12 

Columbia release of a Posa Films, S.A 
(Cantinflas) production Stars Mario 
Moreno (Cantinflas); features Teresa 
Velazquez, Joaquin Garcia, Domingo Soler 
and Carlos Agosti. Directed by Miguel M 
Delgado. Screenplay by Delgado from an 
original story by Jaime Salvador: c 
(Eastmancolor), Alex Phillips; music, Raul 
Lavista. At the Roble Theatre, Mexico 
City. Running time, 105 MINS, 


and 





This is the annual film comedy 
of Cantinflas. And, as in recent 
years, it is just so-so film fare. It 
is typical of the stereotyped pat- 
tern of his former productions, 


with comic relying on a dual-role | 


situation. Pic does not add sta- 
ture to Cantinflas, but a dubious 
entry in world market except in 
lingo houses. 

| Curvaceous beauties falling for 
+the comic as he plays the role of 
both rich man and poor one are 
|part of the plot. In a football 
}game he is the rah-rah hero who 
| makes the touchdown. In a speed- 
| boat race, he is the victor. And al- 
| ways the gals are falling all over 
jour individualistic hero as he 


|ambles through a string of slap- 
| stick incidents. 

| It is the same theme and at- 
| mosphere of former films, with ac- 


Continued from page 6 


RR 
cent on slapstick, fast double talk 
| mixed-up patter and double takes 
jthat endear Cantinflas as the 
screen symbol of the average man 
in the street with empty pockets. 
| With his eyes on the interna- 
tional scene, ever since his appear- 
| ance in “Around World in 80 Days,” 
Cantinflas has been turning out 
film potboilers for the Spanish 
language market. Cantinflas de- 
fends the unilateral pattern of his 
recent films, of which this is the 
latest, as ‘“‘what the public wants.” 
He is right to the extent that this 
picture preemed here three houses. 

Miguet M. Delgado’s direction is 
routine. The gags produce the re- 
quired number of laughs for they 
are psychologically geared: to a 
Mexican audience's reactions. Tere 
Velazquez is a beauteous adorn- 
ment as the comic now insists on 
having voluptuous teenagers for 
his leading ladies. Technical work 
is competent. Pmil 





a ——— = 
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The studio real estate deal will 
e 20th receive $39.660,000 over 
a 10-year period, with payments 
veraging $7,000.000 every two 


In addition, the company 
will receive $16.450.000 on a turne- 


years 


over and five-year lease basis for 
e studio property. There will be 
n additional $680.000 for a strip 
of land which the real estate 
groups plans to convert into a 
boulevard 


The stock option plan approved 


modifies the two-year waiting 
period after purchase to. six 


months 


sable 


the options being excer- 
by June. However Skou- 
ras, who helds an option on 75,000 
ares, and production chief Buddy 
Adler, 44,750 shares, will hold their 
shares for two years. Options also 
went to Joseph Moskowitz, Charles 
Einfeld, David Brown. Sid Rogell, 
Lou Schreiber, Donald Henderson, 
Martin Moskowitz. Alex Harrison, 
Glenn Norris, Manny Silverstone 
nong others. 

Skouras revealed that 18 oil 
wells had been completed at the 
company’s No. drill site and eight 
wells at its second site. A total 
of $7,936,000 had been expended 
on drilling by the end of March 
and $7,093,000 had been recouped 
from income. The company is re- 
ceiving $300,000 annually from oil, 
Skouras stated. 

He added that Eldephor, the 
closed-circuit large screen tv sys- 
tem held by 20th, is still actively 
being developed and AT&T hoped 
to clear up important transmission 
elements in a few years that will 
assure top quality in color recep- 
tion. 

All members of the board of di- 
rectors were reelected, Following 
the meeting, the board reelected 
all officers and declared a quarterly 
dividend of 40c. Melon is payable 
June 27 to stockholders of record 
on June 12. 
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Continued from page 6 -——— | 
Orfeu Negro 


in the city in order to escape from 
a man trying to kill her after she 
; turned him down. However, she is 
|pursued by him (disguised ws 
| Death) in a carnival getup. She 
meets Orpheus, a streetcar conduc- 
to who is engaged to another girl. 
They fall in love but she is killed 
inadvertently by Orpheus, 

|. The descent into Hades is smart- 
ly engineered at a revival meeting 
|when her voice comes thorough 
from an old, possessed woman. 
| He is joined with Miss Dawn when 
he is accidentally killed by his 
jilted fiancee. 

This is the way the Orpheus tale 
is adroitly transposed, but pic is 
somewhat cerebral being mainly 
helped by the fresh playing of the 
cast especially Yank actress, Miss 
Dawn. She makes a sensitive, beau- 
teous Eurydice whose doom is 
foreshadowed. Color is excellent 
and director Marcel Camus gives 
this movement. Mosk. 
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‘ROUGHEST JOB IN SHOW BIZ’ 





Buick’s Hemingway Buy 


When a sponsor cancels out on a Top 10 western to put its 


money into a series of Ernest 
trade news. Which is precisely 


Hemingway specials—that’s hot 
what Buick has done, Having 


checked off the “Wells Fargo” series on NBC-TV, the auto company 


has negotiated a deal with CBS-TV for a 


series of four 90-minute 


specials which will be put together by Hemingway and his official 
tv adapter, A. E. Hotchner. (Latter did the adaptation on the two- 
part “For Whom the Bell Tolls” on “Playhouse 90” a couple 


months back.) Allefour program 


s, of course, will be adaptations 


from the more memorable works of Hemingway. 
Series has already received the blessing of Hemingway, who 


will be actively involved. They 


will be inserted into the “Play- 


house 90” time. Producers out of the “Playhouse” stable will be 


assigned to the project. 
Thus the Thursday night 9:30 


to 11 schedule for next season 


will read: 32 “Playhouse 90” shows; 16 Revlon specials; four 


Hemingways. 











~— WBC Packs a News Wallop 


Pack & Co. Let Out All the Stops on Local, Regional, | 


National, Int’! Coverage 


+ 


| 


Westinghouse Broadcasting Co. | 
seems to be doing everything in its | 
power, including spending money, 
io take the play on news and spe- 
cial events away from the radio 
networks. The successes WBC has 
had for its indie stations is now 
leading the Time Inc. radio-tv 
chain to follow suit as much as 
possible. 

In all, Westinghouse spent ap- 
proximately $1,447,000 in building 
and maintaining its news opera- 
tions last year, and some $985,000 
of that went into local and re- 
gional radio news coverage and 
for its six audio outlets. So far, no 
top has been put on the WBC 
news budget and with recent per- 
sonnel additions to its national and 
international news department, the 
coin expended is likely to reach a | 
new high in ‘59. Chain has been 
pushing its own news department 
for the last three years and has 
been especially concentrating on 
it since a year ago when it de- 
cided to give up its network radio 
affiliations and go indie all around. 

For instance, Westinghouse pro- 
gram topper Dick Pack hired a 
bigtime veteran of the foreign cor- 
respondents’ scene two weeks ago, 
and paid a premium price. Ob- 
vious purpose was to get a strong 
man in the Far East, one who'd 
cover for both radio and tv, but 
behind the hiring of Vincent 
Sheean is clearly the hope that 
he can soon get behind the bamboo | 
curtain for regular interviews with | 

(Continued on page 52) 


Collingwood Back, 


Sevareid to Eng. 


Charles Collingwood, for the | 
past year-and-a-half chief London | 
correspondent for CBS, will return 
to the U.S. to host and narrate | 
web's “Conquest” science series, | 
returning in the fall. 

Erie Sevareid who had hosted 
the series is due for a four-month | 
leave of absence, starting shortly. | 
Sevareid is now expected to take 
up Collingwood’s post as head of 

















British TV ‘Kid Code’ 


London, May 19. 

“Watch your manners” is 
the edict that’s gone out to 
youngsters in tv commercials, 
via advertisers and agencies, 
from the Independent Televi- 
sion Companies Assn. in Brit- 
ain. 

Missive, drawn up after talks 
with the Independent Televi- 
sion Authority, points out that 
children watching tv are tre- 
mendously impressed by what 
they see on the screen. Hence, 
“please” and “thank you” are 
among the desirables. 

And—banned from all ads ~ 
in future are phrases such as 
“Ask Mummy” or “Ask Mum- 
my and Daddy.” 


NBC-TY Firms Up 
Four Operas For 
1959-60 Season 


Four operas will be presented 
next season by the NBC Opera Co., 
with the productions probably go- 
ing into a Sunday afternoon slot. 
First will be in November under 
producer Samuel Chotzinoff, and 
it’li be a two hour production in 
English of Beethoven's “Fidelio.” 

There had been some talk that 
the four stanzas would become part 
of NBC-TV’'s Friday 8:30-9:30 spe- 
cial program lineup next fall, but 
these plans were evidently dropped 
quickly. 

After “Fidelio,” there'll be the 
traditional NBC December presen- 
tation of Gian-Carlo Menotti's 
“Amahl & the Night Visitors.” A 
two-and-one-half hour production 
of Mozart's “Don Giovanni,” trans- 
lated by W. H. Auden and Chester 
Kallman, and a production of “Ca- 
velleria Rusticana” will fill out the 
1959-’60 opera season. The Bee- 
thoven and Mascagni works will 
both be in English versions by 
Joseph Machlis. 











the London operation. Prior to| So far since its origination in 
Collingwood, Howard K. Smith | 1949, the NBC Opera Co. has pre- 
was the longtime London CBS Sented 49 operacasts. Same team 
chief correspondent. Smith now ‘s| Will be back next semester as in 
in Washington. | Past years: Under Chotzinoff (who 
shortly is going to Europe with 
’ | RCA chairman Gen. David Saroff) 
Carry Moore’s Foursome | Will be Peter Herman Adler in 
‘ ‘charge of music and Kirk Browning 
In Sponsor Windfall | «s tv director. All the productions 
- | will be in color, following NBC's 
Final quarter sale on next Sea-| five-year old tint-'em-up policy for 
son’s Garry Moore Tuesday night | operas. 
hour on CBS-TV is practically in} Opera schedule was drastically 








the bag, with S. C. Johnson having | curtailed this season. 

an order for alternate-week, half- 

expected to follow by only a few ; 
days a similar buy for Polaroid. K. of C Hates TV Undies 
having Pittsburgh Plate Glass and TV undie ads were protested as 
Kellogg as sponsors, each for an | “television commercials which of- 
son, these two bankrollers each | Council, Knights of Columbus, at 
took a third of the live show along | the annual meeting in Hotel Brad- 


hours pending. Johnson closing is 

Moore, at 10 p.m., will continue Boston, May 19. 
alternate-week half-hour. Last sea- | fend. public morals” by the State 
with Revlon, which dropped out, | ford Saturday (16)... 





MGA CAN'T FILL 
2606 FORD JOB 


By GEORGE ROSEN 


What may well be the biggest 
and roughest job in show biz—rid- 
ing herd on 39 weekly tv block- 
busters for Ford Motor Co., each 
representing a minimum cost of 
$225,000—is going begging. A sal- 
ary in the area of $250,000 a year 
is being dangled as the come-on, 
with even assurance of a minimum 
two-year contract, but so far there 
have been no takers. Employment 
agency: Music Corp. of America, 
subject to the blessings of both J. 
Walter Thompson and the Ford 
hierarchy, who are right on top of 
the whole operation to protect 
their $12,000,000 time and program 
investment. 

MCA is packaging the series as a 
Tuesday night 9:30 to 10:30 entry 
(with some 90-minute shows ex- 
tending to 11 p.m.). There is a 
firm option but no firm order as 
yet, Ford demanding assurance 
that each and every entry be a 
Top 10’er in the rating sweep- 
stakes. That’s a tall order not 
easily attainable, which is one of 
the reasons why so many have re- 
portedly shied away from -ccept- 
ing the MCA offer in assuming the 
production helm. MCA, NBC and 
J. Walter Thompson, to meet the 
Ford deadline, have been scroung- 
ing around like mad to fill the bill. 
Marlon Brando has been offered 
$350,000 to bring in his own one- 


time package (NBC, it’s said, is| 


going for the additional tab on any 
show costing over $225,000), and 
there have been talks with prac- 
tically everybody who's hot box- 
office in the Hollywood pix pre- 
cincts. (Ford was offered the Lau- 
rence Olivier “Moon and Six- 
pence” special already on tape but 
turned it down cold.) 

Understood overtures have been 
made to CBS-TV exec veepee Hub- 
bell Robinson Jr., Dore Schary and 
Leland Hayward, among others, to 
move in as top dog on the series 
Other names tossed into the hop- 
per as possibilities: NBC’s Bob 


Lewine and Jess Oppenheimer. | 


Understood David Susskind had an 
offer but turned it down since it 
would have meant stepping out of 
Talent Associates. 


MCA is prepared to set up a) 


separate production unit, operating 


out of the Universal-MCA Revue | 
on the Coast, and put practically | 
everybody within the MCA fold at 
the disposal of the exec producer, | 


if and when he’s found. 
Something like 20 of the pro- 


jected 39 shows are reported al-| 


ready on the drawing board, but 
still subject to final okay by the 


Ford moguls, who meet later this | 


month to reevaluate what's been 
done and what's being done. 
Reluctance to step into the job 
stems from a variety of reasons, 
most importantly among them (1) 
what happens if it’s a single-season 
romance with Ford, despite any 
longterm contract; (2) how do you 
keep in check and within the 
bounds of control 39 stars of a 
calibre where they and they alone 


like to do the bidding and the | 


commanding. 


There’s an incentive even be-,| 


yond the $250,000 salary, for the 
exec producer would have a stake 
in the residual values of the prop- 
erties out of which, of course, 
could come not only repeats but 
ideas for brand new series, 


ABC TU FIRESTONE: 
‘YOU CAN COME BACK’ 


ABC has been trying hard to get 
Firestone Tire & Rubber to accept 
Sunday 10:30 to 11 for the return 
of the net-axed “Voice of Fire- 
stone” next fall. 

A company spokesman in Akron 
said a reoffer of the time was made 
early this week via a phone call to 
Akron by web prexy Oliver Treyz. 

The time, says the company man, 
is “still unsatisfactory.” 





+ 
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Canada Makes Good 


Ottawa, May 19. 

“The Andy Williams Show,” 
CBS-TV’s summer replacement 
for Garry Moore starting July 
7, will be crawling with Can- 
adians. 

Director is Norman Jewison, 
who piloted “Your. Hit Parade” 
last season. Musical director is 
Jack Kane, who has his own 
89-week “Music Makers” on 
CBS-TV. Writers are Frank 
Peppiatt, John Aylesworth, 
both Canadians, and Buddy 
Arnold. Latter, a New Yorker, 
who used to write for Milton 
Berle, was co-scripter with 
Aylesworth on “Your Hit Pa- 
rade” last season. Kane was 
musical director of “The Eydie 
Gorme-Steve Lawrence Show” 
last summer. 


Bilingual WOV 
~ Sold to Bartell; 
‘Over $1,000,000 


Radio Station WOV, the New 
| York bilingual operation catering | 
chiefly to the Negro and Italian 
| markets and owned Jointly by Mor- 
| ris Novik, Ralph N. Weil and Arn- 
| old Hartley, has been sold to the 
Bartell Group, which operates sta- 
| tions in Milwaukee, Atlanta, San 
Diego, San Francisco and Birming- 
ham. Sale, subject to FCC okay, 
| was in “excess of $1,000,000.” 

| Melvin Bartell, president of the 
chain, will move in to assume the | 
WOV helm as president and gen- | 
eral manager, with Hartley retain- 
ing his veepeeship and helming | 
the programming end. Novik, who | 
was the principal WOV owner, | 
steps out of the N. Y. radio pic- 
| ture completely, returning princi- 
pally to his radio-tv union activi- 
ties. Weil, who is the present gen- 
eral manager, moves into the over- 
all Bartell operation as veepee in 
charge of Bartell Sales Co., the na- 
tional sales arm of the company. | 
| He'll continue headquartering in | 
New York. 
| Bartell says the present WOV | 
| policies and program format will | 
| be continued, | 

















Edict to Best Foods: 
You Asked For It, So 
You Pays Our Price 


Best Foods and agency Guild, 
Bascom & Bonfigli went to go 
again with “You Asked for It,” | 
ABC-TV Sunday half-hour ond | 
|have been meeting with Wayne 
Steffner Productions to try to 
reach and agreement on price. 
Producer is asking $20,000, | 
|'what with recent improvements in 
|format. Best’s counter offer is 
| $18,500, said to be about $2,000 
more than the cost in previous 
years. Meanwhile, the current con- 
tract has been extended another 
| 13 weeks. 
| If negotiations fail, Best will 
|shop for another show. Failing 
| that, agency has a print campaign 
|readied for September release 
| when the 13-week extension lapses. 
Alternative for the producers 
(show is owned jointly by the 
| Steffner unit and Cran Chamber- 
jlain is syndication through 436 
shows already on film. 
| “You Asked for It’ has for many 
seasons been a promotion vehicle 





|for Best's. Skippy. peanut. butter. 


| 
season, 


NBC & CBS Frozen Out of Winter 
Olympics? ABC-TV’s Firm Offer; 
What About That 3-Way Pool? 


U. S. video public is going to see 
the Olympic games for the first 
time on live tv during the winter 
of 1960, but this intelligence does 
not at the moment dispel the air 
“4 mystery and rancor that surround 


ABC-TV evidently pulled a coup 
last week, to the consternation of 
CBS and NBC, which consider the 
event a tv “public service.” Web 
is said to have firmed up an ex- 
clusive deal with the American or- 
ganizing committee for the Winter 
Olympics, which next year will 
come from Squaw Valley, Calif. 
And Danny Seymour, radio-tv top- 
per for J. Walter Thompson and 
advisor to the organizing body, is 
understood on the verge of taking 
part sponsorship in behalf of sev- 
eral of his clients. 

CBS and NBC have conferred 
with the Olympic people and ABC 
several times in the last three 
months, but of late, as its rivals 
characterize the situation, ABC has 
been withdrawn at the meetings 
and, at times, fatled to be repre- 
sented. Plan they all were consid- 
ering was to air the better part of 
the 10-day Squaw Valley event by 
pooling three-network resources 
and splitting the production nut. 

As it stands now, ABC (with 
JWT coin) will televise unilaterally 
the opening and closing day activi- 
ties and perhaps make spot pick- 
ups during the middle eight days. 
Since this coverage doesn’t shape 
as being as extensive as the tenta- 
tive three-web parlay, it has been 
estimated the overall cost, includ- 
ing domestic Olympic ty rights 
worth $167,000. 

ABC intends offering for sale 
$3,000,000 worth of time and talent. 
Layout calls for eight hours of pro- 
gramming spread over the two 
weekend of the sports event and 
as much as a half-hour a night dur- 
ing the week. 

NBC and CBS were “surprised” 


| by the reports that ABC alone had 


the snowy sports event tied up. 
(Continued on page 50) 


‘Smart Money’ On 
Paar As 3-Niter 


Jack Paar’s May vacation has 
forestalled a decision on his NBC- 
TV program schedule fer next 
but the “smart »money” 
around the network is betting that 
he'll get his way and cut down 
from five to three nights a week, 
even though NBC brass has been 
trying desperately to at least get 
him to compromise on doing four 
shows a week. Paar remains ada- 
mant; it has nothing to do with 
money, just easing off on a back- 
breaking sked. 

Who will get the other two 
nights a week, if and when, has 





| still to be resolved. Rather than 


rotate emcees, NBC would rather 
build up a personality much in the 
manner that Paar created his fol- 
lowing. It's also been considered 
likely that there will be a separate 
production unit for the two-nights- 
a-week show, riding with their 
‘own set” of guest performers and 
gabbers. 


Sterling Drug Coin For 
‘M Squad,’ Arthur Murray 


Sterling Drug has placed orders 
for half of two NBC-TV shows for 
next season, “M Squad” and “Are- 
thur Murray Party.” However, 
each of these shows already has a 
cig sponsor set for 1959-'60 identi- 
fication, and there’s been some of 
the usual trepidation about tieing 
together in the bonds of sponsor- 
ship cigarets and drugs. 

“M Squad” has as half bankroll- 
er American Tobacco and Murray 

is half owned.by Lorillard. 
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Is FCC Ready To Reverse Itself 
On Lar Daly Equal Time Issue? 








Washington, May 19. 

Broad hint is around that the 
Federal Communications Commis- 
sion intends to reverse itself (at 
least in part) on the Lar Daly 
“equal time” decision. 

FCC Chairman John C. Doerfer 
has sent word to both Senate and 
House Commerce Committees ask- 
ing that action be held off on vari- 
ous equal time bills until FCC has 
a chance to move on the Justice 
Dept.’s recent demand that the 
Daly case be reconsidered and re- 
versed by FCC. Justice took step 
on orders issued personally by 
President Eisenhower. Whole deal 
is political power play of magni- 
tude. 

Doerfer indicated Commission 
will act speedily. Original decision 
was 4-3. 

Meanwhile, even though legisla- 
tive committees are sitting still for 
the time being, efforts by indi- 
vidual Senators to reform equal 
time swept on. 

Senators flocked to support Sen. 
Vance Hartke’s “Fair Political | 
Broadcasting Act of 1959” and an- 
other bill to override Daly decision 
was dropped into the hopper. 

Hartke had signed up an impres- 
sive 13 co-sponsors before his bill 
to overhaul controversial section 
315 was referred to Senate Com- 
merce Committee. Counting Hart- 
ke, five co-sponsors are members 
of the Commerce group. 

Latest in the flood of bills aimed 
at the Daly ruling was introduced 
by Sen. Spessard Holland (D-Fla.). 
Like several others now pending, 
it would simply exempt newscasts 
from the equal time requirements 
of Section 315. Holland declared 
that the Daly decision posed a 
“ridiculous situation which penal- 
izes the industry unfairly.” 

Certain to add fresh momentum 
to the effort were a couple of fil- 
ings by Lar Daly himself at FCC. 

Referring to the Justice Dept. 
brief urging FCC to reverse the 
Daly ruling, the Chicago splinter 
candidate questioned the right of 
Attorney Gerferal William P. Rog- 
ers to “stick his snout” in the 
matter. 

Daly also maintained that FCC 
Chairman John C. Doerfer should 
abstain from consideration of any 
reversal of the decision because oi 
a speech he made earlier this year 
in Chicago favoring “substantial 
revision” of section 315 


Joining as co-sponsors of the 
Hartke bill were: Sens. Strom 
Thurmond (D-S. C.), Theodore 


Francis Green (D-R. I.), Hubert H. 





Humphrey (D-Minn.), Stephen M. 


Young (D-O.), Gale W. McGee (D-| 


Wyo.), E. L.: (Bob) Bartlett (D- | 
Alaska), Eugene J. McCarthy ‘D- 
Minn,), Francis Case (R-S. D.), | 


Alan Bible (D-Nev.), Styles Bridges | 
(R-N. H.), Jennings Randolph (D- | 
W. Va.), Clair Engle (D-Cal.}, and 
Thomas J. Dodd (D-Conn.). Besides 
Hartke, Thurmond, McGee, Bart- 
lett, and Engle are members of the 
Commerce Commiitee. 


‘Restless Gun’ As 
ABC Daytime 


Western telefilm skein will be 
inserted for the first time in net- 
work history into the daytime line- 
up next fall. ABC-TV has just 
closed with MCA for a multi-run 
deal on the half-hour “Restless 
Gun” skein. 

Web has grown strong during 
the daylight hours toward late af- 
ternoon, but it still lacks rating 
power from noon to 2 p.m., so it’s 
thought likely that “Gun” will be 
inserted by ABC next fail in the 
noon-12:30 daily anchorage, with 
Bob Cummings probably taking 
the 12:30-1 p.m. slot. 

Reason why “Gun” is a likely 
noontime prospect is the fact that 
it is the time corresponding gen- 
erally to the homeward flow (for 
lunch) of the school kids. 

ABC has spent several million 
dollars in the past weeks for 
rerun telefilm packages to be used 
on the pre-dark sked. Besides 
Cummings and “Gun,” both from 
MCA, web is using Gale Storm 





|merely furnishing crews and other 


Trendex Top 10 
(Week of May 1-7) 
Emmy Awards (NBC) ... 
Gunsmake (CBS) 
Sid Caesar (NBC) 
Ann Sothern (CBS) 
Cavalcade of 
Sports (NBC) 
Danny Thomas (CBS) ... 
Red Skelton (CBS) 
The Rifleman (ABC) .... 
Pat Boone (ABC) 
I've Got a Secret (CBS) 


Four Bolshoi 
Tapes, But Still 
No Audience Plan 


Hollywood, May 19. | 

Four one-hour performances of 
the Bolshoi Ballet will be taped by | 
KTLA here for Matty Fox and his | 
Skiatron TV on June 2 and 3. The | 
station will do the taping of the | 
four shows on its own stages on. 
the Paramount Sunset lot, provid-| 
ing only below-the-line facilities | 
and personnel. | 


What Fox, who has tied up tele-, 
vision rights to the Ballet through 
impresario Sol Hurok, will do with | 


seeenee 
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the tapes is still a matter of con- 
jecture. A planned nation-wide 
theatre telecast to originate here | 
those same dates fell through 
when TelePrompter Corp., acting 
as Fox's agents, failed to line up 
enough houses. 

With the tapes, however, Fox 
and Skitaron have a number of 
alternatives. They can make a net- 
work deal on the tapes. They can 
syndicate them, selling them at 
prime prices to stations on a local | 
basis. 

More likely, they can “road-| 
show” the tapes in theatres. This 
can be done with those houses 
equipped with theatre-tv installa- 
tions. Procedure would be to make | 
a facilities deal with a local station 
equipped with videotape recorders. | 
Station would then set up a closed- 
circuit link to the theatre involved, 
and pipe the taped signal right into} 
the theatre for largescreen show- 
ing. 

Bolshoi opens tonight (Tues.) at 
the Shrine Auditorium here. How- 
ever, the taped performances will , 
be done at KTLA instead of the, 
shrine because of the availability | 
of large stages there without the 
problems that accompany a thea- 
tre pickup. Fox will provide the 
creative supervision, with KTLA | 


below-the-line facilities and servy- 
ices, including a shooting setup 
that may run to nine cameras. 


Skin Diver Sues Ziy 
Los Angeles, May 19. 


Ziv TV is charged with misap- 
propriation of material in a $75,- 





| close two of its studios in N. Y. 


WB on the Prowl For 
‘ ee ’ 
Hawaiian Eye’ Lead 

With time running short Warner 
Bros, is still seeking a male lead 
for hourlong gumshoer, “Rawaiian 
Eye,” scheduled for ABC-TV’s 
fall lineup in the 9 to 10 slot Wed- 
nesday nights. 

Show has just about everything 
else.. Initial scripts are in. Singer 
Connie Stevens is cast as femme 
lead. Arrangements for location | 
shooting have been cleared with | 
Henry J. Kaiser for use of Kaiser | 
Village on the Island. Three cli- | 
ents of Ted Bates agency have 
signed to sponsor. 

Studio hopes to locate their man 
with a new crop of potentials be- 
coming available when star op- 
tions are up on unsuccessful pilot 
films around June 1. 


Strike Cued Tint 
Lopoffs at NBC, 
Studios Closed 


While the National Assn. of 
Broadcast Employees & Techni- 
cians strike at NBC-plus-tv, led to 
the almost total curtailment by last 
week of tint programming, it also | 











gave the web a chance to do some | 
belt-tightening that it has wanted | 
to do for some time. Strike led to | 
a shortage of maintenance and 
color tv personnel and as a conse- 
quence the NBC brass decided to 


one of them a color facility. N, Y.- | 
based programming moved to 
Brooklyn. | 

Web had closed its three stu- 
dios at 67th St. “temporarily” and 
moved the two soap operas pro- | 
duced there to the master Brook- | 
lyn studio. The Sunday Steve Al- | 
len show moved out of the Co- 
lonial Theatre, which was closed, 
and also moved to Brooklyn. The} 
soaps will be produced “back to 
back,” since one is at 3 p.m. daily 
and the other at 3:30, and Allen 
will stay in Brooklyn, where he 
can avail himself of color if neces- 
sary, until he shortly makes a per- 
manent shift to Hollywood, where 
all the network studios have long 
been under one roof. 

The Colonial and the A, B and C | 
Studios at 67th St. were slated to | 


| be opened again once the strike | 


concluded, but the strike also gave 
NBC the chance to close, at least | 


| for the summer, the Hudson The- | 


atre in Manhattan. Closing the 
Hudson, which at one time the net- | 
| work was trying to sell though it 
isn’t still trying to do so at the 
moment, helps the web consoli- 
| date its widespread facilities op- 
eration. 

| Although everything has tem- 
porarily been moved to Brooklyn’s 





'Go Steady” 
| weeks on NBC-TV with an eye to 


Brit. TV Audiences Go Up 


& Up 


ndon, May 19. 


Out of an adult population of 37,800,000, about 26,000,000 in 


Britain now have television sets 


at home. Those able to get both 


BBC-TV and the commercial services total 19,500,000, while some 
6,500,000 adults can receive BBC-TV only. 

The figures which aren't strictly stop press but relate to the 
January-March quarter, show that over the past year there’s been 
an increase of 3,500,000 in the adult viewing population, the total 


in January-March, 1958, being 22,500,000. 


Over a quarter of the 


country’s adults—25.9%—now look in during the evenings from 
between 6 and 11 p.m., comparing with 21.9% in the first 1958 


quarter. 


BBC Audience Research, on which these statistics are based, 
further calculates that the people who could take both BBC-TV 
and commercial programs gave 35% of their evening viewing time 


to the former and 65% to the latter. 


The percentages in January- 


March, 1958, were 38 and 62 respectively, while in Uctober-De- 
cember, 1958, they were 34 and 66. 
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Brit. A-R's Bigtime 


Culture Kick: 


Callas, Tebaldi, Markova, Et Al. 





TV’S ‘TOUCHABLES’ 





Networks Innocept Bystanders In 
‘Previewing’ For Rivals 





Business of using one tv network 
to “preview” a program for a rival 
network is increasing. First Desi- 
lu used its “Desilu Playhouse” on 
CBS-TV to sell “The Untouch- 


' ables” to ABC and then used the 


same skein to sell “Man in Orbit” 
to any one of the three webs, and 


now Oldsmobile and Talent Asso- | 


ciates are showing “‘Too Young To 
for the next few 


making it the automotive’s regular 


| fall entry Sundays at 7:30 on CBS- 
| TV. 


Olds’ preview plan was conting- 
ent on the TA stanza on NBC 
building a reasonable amount of 
audience acceptance. (“Young” is 
now Thursday at 8:30 and stays 


,}on NBC-TV until June 25, when 


“Lawless Years” comes on.) 


Censored Plays 
Get Closed-TV 


Airing by Acad 


Hollywood, May 19. 
Censorship practices in both do- 
mestic and foreign video will be 
dealt a significant body blow by 





|the Academy of Television Arts 


and Sciences’ coming Workshop 
program. Controversial teleplays 
rejected or censored over the years 
as undesirable for airing, either in 
the U.S. or abroad, will be pro- 
duced by the new Academy unit. 
Rejected scripts, by many of the 
medium’s top writers, are also be- 
jing compiled by William Kozlen- 
ko, ATAS Workshop chairman, for | 


‘marketing in book form under the | 


| working title of “An Anthology of | 


| Censored Television Plays.” 


Sey- 
eral major publishing houses have 
expressed interest in Koslenko's, 


London, May 19. 

t Two announcements made last 
|week by Associated-Rediffusion, 
British commercial tv web operat- 
ing in the London area weekdays, 
suggests that the culture bug's 
been biting hard. One involves a 
two-year deal with impresario S. 
A. Gorlinsky to bring in artists 
j}such as Maria Callas and Renata 
Tebaldi for a series of programs. 
The other entails a willingness to 
spend $7,000,000 on subsidizing a 
new television channel concentrat- 
ing on education and uplift. 


The latter scheme, however, 
shows on analysis to involve con- 
sideration not simply for culture 
but also for commerce. A-R hopes 
thet, if a third channel were to be 
iatroduced, it would share trans- 
| mission time—probably about four 
hours a day—with the other com- 
mercial networks which, incident- 
ally, would also be required to split 
the cost of the “connoisseurs” 
shows, estimated at a total $20, 
000,000 a year. And agreement to 
provide this egghead service would 
obviate increased competition for 
artists and popular programs, with 
consequent upped costs, while at 
the same time safeguarding exist- 
ing advertising revenues. 

The agreement with S. A. Gor- 
|linsky means for the viewer, pri- 
marily, three one-hour programs 
beamed at three-monthly intervals 
Starting Sept. 29 under the title 
“Gala Performance.” Kickoff show 
will have Callas, Jose Iturbi and 
Alicia Markova. Additionally, 
|lookers-in may have more sym- 
phony concert items on their sets 
thanks to the inauguration under 
the deal of a London Music Festi- 
val, to run Sept. 18-Oct. 2 next 
year at London's Royal Festival 
Hall. But A-R claims that it’s stag- 
ing the fest—which may be opened 
| by the orchestra and chorus of La 
Scala, Milan, and will boast at 
least five orchestras—principally to 
| enhance London’s reputation as 
|a@ musical centre, not essentially to 
provide tv fare. Similar motivation 
|lies, incidentally, behind another 
decision to extend the web’s se- 
ries of existing Festival Hall con- 
certs during the period Sept., 1959- 
May, 1960. 

The culture kick isn’t ending 
here. Paul Adorian, managing di- 





000 damage suit brought by Nor-| big stage, the network is obligated 





flicks for daytime exposure. 
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baw vee 


man Rease, skin diving specialist, 
in connection with firm's “Sea 
Hunt” teleseries. 

Rease claimed Ziv lifted ideas 
which he had originated and de- 
veloped, 


project. 

to pay seven permanent IATSE Workshop productions will be 
| maintenance men at 67th St. and a| beamed via closed tv circuit 
|total of 12 IATSE men at the | through network facilities to an in- 
Colonial and the Hudson. Rest of | Vited audience of trade notables 
\the IA stagehands were hired for | assembled at one of the three web 
|} the particular shows. | 


(Continued on page 54) | 








It’s H’wood By A 4 to 1 Margin 








Hollywood, May 19. 

New York's determined stand 
against the alarming drift of tv 
originations to Hollywood will have 
to be considerably beefed up for 
what’s left of the selling season to 
overcome a better than 4 to 1 ad- 
vantage for the west. As the three- 
network schedule shapes up as of 
May 6, the score stands: Holly- 
wood 112 half hours; N. Y. 26 half 
hours. This gives Hollywood a pre- 
cise ratio edge of 4.3 to 1. 


Allowance is made for many 
time slots still to be filled which 
might even swell Hollywood's 
hourly margin of superiority be- 
cause of the customary late buying 


eur 


1of filmed shows, which ts practic- 
| ally a Hollywood monopoly. It need 
not be noted that most of the east- 
to-west programs can be categor- 
ized as live although most will 
reach this far terminal on a de- 
|layed taping. 

On certain nights the Holly- 
wood-originated shows completely 
blanked the east on one or more 
of the major webs. Time alloted 
for unspecified specials is not 
counted in the total because of 


on the eastern live shows. It 4s| 
taken for granted in the trade that 
the schedule of last week will un-| 
dergo only a few changes, the) 
strongest possibility being that) 
some of the hour shows will be | 
broken down to allow for sales of | 
half-hour programs. 

Scheduled but still unsold, all or 
in part, are such newcomers as | 
“Riverboat,” “Restless Gun,” “Bar- | 
bara Stanwyck Theatre,” “Adven.- | 


j Becton of A-R, is expected to make 
a further announcement, this time 
|involving ballet, within the next 
|\few weeks. 


‘Malone’ Reprieve 
Despite P&G Exit 


‘Procter & Gamble decided to 
withdraw all its coin from NBC- 
TV's 3 to 4 p.m. soap opera strips, 
but the network is going to keep 
one of the two soapers just the 
same. Web program plans board 
approved retention of “Young Dr. 
Malone” as the 3-3:30 entry and is 
taking over production of the show 
~' the Compton agency on June 

Here’s the way the sked will look 
by that time: “Queen for a Day” 
stays at 2. A. L. Alexander’s 





| 
| 


tures in Paradise,” ‘Whispering 


|“Court of Human Relations,” de- 


their mixed originations. The net- 
works still had 23 half hours to fill, 
mostly in the fringe time from 7 
to 7:30 and 10:30 to 11. 

Of the 20 scheduled half hours 
still unsold, aside from the longer 
shows which still have some open 





Smith,” “The Lineup,” “Jubilee | spite less than total enthusiasm 
USA,” “Johnny Ringo,” “Bonanza,” | from NBC brass about the pilot, 





“Five Fingers,” “Bourbon Street | 
Beat,” “Laramie,” “The Alaskans,” | 
“Barbary Coast,” “Black Cat,” “Big | 
Walk.” 

Of the 138 half hours scheduled, 


time, the major burden of sale is | only 44 shows are completely sold. 


will go in on June 22 at 2:30. It 
replaces “Haggis Baggis,” a show 
which NBC decided to cancel—and 
didn’t—at least twice before. 
At 3, it’s “‘Malone,” and at 3:30 
(Continued on page 52) 
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SUMMER CAN BE MISERABLE 





Janet's in Town 


With only two weeks to do everything she wants to get done, 
Chicago American tv critic-columnist Janet Kern sent the follow- 
ing directive to all N.Y. publicity chiefs: 

“I'll be arriving at the Warwick Hotel the evening of May 13 


and will set up the usual office 
usual, I am interested in good, 
program plans, etc., etc. Also as 


interviewee invited to attend interviews” (at the hotel). 


“Because my time is so short 
more organized and less harried t 


please do me the favor of having a list of suggested interviews 


(complete with bio, credits, etc.) 


Wednesday evening. No pictures please... 


to seeing you. Also to getting 
column items.” 








Studs Terkel Laments Passing Of 
Chi as TV's ‘Foolin-Around-City’ 


and routine there . . . Also as 
exclusive interviews, items, fall 
usual, of course, nobody but the 


and my schedule must be kept 
han has been the case in the past, 


waiting for me at the Warwick 
I'm looking forward 
some rich interviews and juicy 





Chicago, May le ~ 
Studs Terkel, longtime Win yl 
City radio and tv performer and a Glenhall Taylor In 


principal figure of the late s0- 
called “Chicago School” in video's 
toddler days, deems it shocking 
hyperbole to speak of television as 
an art medium. “It is a sales me- 
dium,” he avers. “Now and then it 
tosses us a piece of Sunday cake 
but mainly it feeds us only bread.” 

Such was his tack in an ad lib 
lecture at the U. of Chicago’s 
downtown campus last week, his 
contribution being one in a series 
of talks analyzing the image of the 
Windy City today. 

“TV’s days as an art medium 
were those frontier days before it 
became big business solidified,” 
Terkel said. “Because so many 
things had to be discovered about” 
the new medium in the early days, 
the artist was in charge an@ tele- 


vision was a place for creative | 


minds. But the moment of discov- 
ery is long over, and the blue chips 
are on the line. Having reached 
this point, the medium must nec- 
essarily hang on to formula and 
cliche.” 

Terkel believes the oft-lamented 
“Chicago School” was an accident 
which could havé happened any- 
where at a time when experimen- 
tation was necessary. “Chicago 
was a free city at the time, in 
terms of television, and the pro- 
ducers were allowed a_ certain 
amount of anarchy,” he recalls. 
“But every time something became 
hotly commercial it lost its free- 
dom and its place here. It had to 
move to one of the larger produc- 
tion centres, preferably closer to 
the place of business.” 

Terkel, who rode a number of 
imaginative tv vehicles in the past 
—one of them, “Studs’ Place,” 
earried for a time on the ABC-TV 
network—said he could not con- 
ceive of a “Garroway at Large” or 
“Kukla, Fran and Ollie” going on 
the air today if they were brand 
new shows. “The medium thinks 
too big today to accept as a poten- 
tially popular show anything as 
simple as a girl and a few puppets 
practicing a delightful friendship 
on a mean set,” he says. 


He feels that Chicago, which was 
is | 


once a “foolin’-around city,’ 
now characterized by a passionless- 
ness typical of times. The languid- 
ity and blandness is not peculiar 
to this city but is just as true east 
of the Hudson River and west of 
Hollywood and Vine, Terkel avows. 


10 AT&T Specials 
Set for Fri. Slot 


That Friday night 8:30 to 9:30 
slot, which NBC-TV is reserving for 
the exclusive use of specials next 
season, got a shot in the arm this 
week with assurances of 10 AT&T 
specials going into the period. 
These will be divided between the 
Science series and the musical seg- 
ments out of the Henry Jaffe shop. 

Previously NBC had firmed up 
the series of General Motors-spon- 
sored specials starring Art Carney 
for the Friday period. Meanwhile 
network is continuing efforts to 
line up the various automotives to 
install all their specials in the 
Friday hour period. 





N. W. Ayer Coast Exit 


Hollywood, May 19. 

Glenhall Taylor has resigned as 
manager of N. W. Ayer Hollywood 
office but remains until Aug. 1 to 
install his successor. After 13 
years with the agency he is return- 
ing to production and developing 
several properties. 

At Young & Rubicam he was 
one of the top comedy producers. 
He will also act as consultant on a 
freelance basis. 


Colgate, CBS Tiff 
Over 6-Way Blurb 
On Sullivan Show 


Although CBS maintains the Col- 
gate buy of its Sunday Ed Sullivan 
telecasts is firm, there was report- 
edly trouble last week between the 
| sponsor’s agency, Ted Bates, and 
|the network programmers. Col- 
| gate, a new Sullivan backer, wants 
{to go into the new video season 
| with six one-minute blurbs per 60- 
| minute show. On the other hand, 
| host Sullivan wanted to keep it 











| down to his program's traditional 
'four blurbs per hour. 

It’s not a question of overall | 
| time since the quarter of commer- | 
| cials still total six minutes, but | 
| Colgate feels it needs the six-way 
| spread because it has five different 
, Colgate-Palmolive brands it seeks 
| to push via Sullivan. Solution was 

not divulged, but fronter Sullivan, 

| who Was never overjoyed at the 
prospect of Colgate becoming his 
sponsor, was understood holding 
{out for the four-way blurb com- 
|mitment as opposed to the setup 
, demanded by Bates. 





WELLS AND BRADFORD 
EXIT DINAH TY SHOW 


Hollywood, May 19. 

Bob Wells, coproducer of “The 
Dinah Shore Chevy Show,” re- 
| Signed last week to return to 
Gotham and the legit theatre. Al- 
most coincidentally, his brother 
and head-writer on the show, 
Johnny Bradford, resigned and is 
considering several television of- 
fers as well as the possibility of 
finishing a legit comedy coauthored 
with Don (“Hennessey”) McGuire. 

Wells planes to N. Y. June 3 for 
conferences with David Merrick 
over an untitled musical, for which 
Wells would provide book and ly- 
rics for the 1960 season. Wells 
won't be replaced, since Bob 
Finkel, who has been coproducing 
this season with him, will stay on 
as sole producer. Wells has been 
with the show since its start, until 
this season as head writer. 

Bradford, also with the show 
since its start, hopes to get his 
and McGuire’s comedy, “Come In, 
Red Rover,” off the ground. Eddie 
Bracken is discussing a deal to star 








in and produce the play. 


T'S NOT EASY T0 
CATCH A SPONSOR 


What happens during the third- 
quarter period (July-August-Sep- 
témaber) which roughly constitutes 
the summer hiatus period on the 
tv networks, can go a long way 
toward ultimately determining the 
year’s profit picture. The fourth 
quarter, starting with October and 
the start of the new season, can be 
a feast—as it undoubtedly wil! be, 
with the virtual certainty of all 
three webs posting an SRO-—but 
it’s those third-quarter blues that 
are causing no little anxiety 
around the networks. From all in- 
dications the sponsors just aren't 
around. 

Two or three years ago it was | 
no problem. Those were the days | 
when the networks were still sell- | 
ing to sponsors on a firm 52-week | 
basis. But today, with the prevail-| 
ing 13-week, 26-week and 39-week | 
orders, permitting clients to bypass 
the summer months, getting off che | 
third-quarter hook poses financial 
headaches. 

At the last minute, CBS, for ex- | 
ample, managed to pull a rabbit | 
out of the hat and succeeded in| 
getting Garry Moore's trio of spon- 
sors, Kellogg, Pittsburgh Plate | 
and Revlon, to ride along with the 





NBC & Ampex to Tintape Soviets 
— Witha Playback-While-¥ou-Wait 





‘Say When’ as Bob Hope 
Musicomedy for Buick 


Hollywood, May 19. 

Bob Hope is mapping a pair of 
two-hour book musicals for his 
Buick-bankrolled spec series next 
season. Comic is hoping to co-star 
in a revival of “Say When” oppo- 
site Frank Sinatra or Bing Crosby 
on one book outings. 
| On doctor's orders to slow down, 
| Hope is hoping to cut down to six 
| shows for Buick next year, against 
| eight this past season. 


NABET Drags 
Tail With Strike 
A Major NBC Win 


National Assn. of Broadcast Em- 
ployees & Technicians was de- 








Hollywood May 19. 

A self-contained color television 
studio, operating eight hours a day, 
will be one of the highlights of the 
six-week American National Ex- 
hibition in Moscow starting July 
25. The studio will be operated by 
NBC, with an assist from Ampex 
Corp., which is shipping over one 
of its color videotape recorders 
and a crew to man it. 

The television operation will de- 
vote three hours a day of program- 
ming to Russian performers doing 
live shows. One to two hours daily 
will be devoted to televising the 
crowds at the exhibition, with the 
Ampex unit coming into play with 
immediate playback of the tapes 
so that the Soviet citizenry can 
see themselves on the 16 color 
monitors at the studio. Another 
four hours daily will consist of pre- 
taped American programming rep- 
resentative of public affairs cover- 
age and commercial offerings. 

Although NBC is operating the 
setup and RCA makes its own line 
of color tape recorders, the Ampex 
color recorder will be used. No ex- 
planation is available for the 
switch. Ampex is sending over 
three engineers to man the equip- 
j}ment, plus Jack Miller, head of 





Andy Griffith hour show, which | cisively beaten in its strike against | demonstrations for its professional 


goes in as Moore’s summer replace- | 
ment. Also at the last minute it was 
able to sell off the remaining sum- 
mer segs of “Playhouse 90.” But 
otherwise, the network is still 
wrestling with the problem of dis- 
posing of half of the “Blue Men,” 
an alternate third of “Rawhide” 
and half of “Lux Playhouse.” 

At NBC the situation approaches 
almost gargantuan proportions, 
with perhaps a third of all summer 
prime time available. In all there 
are something like 15 half-hours 
unsold this summer, representing 
a profit-and-loss swing of approxi- | 
mately $8,000,000. Sale of those 15 
half-hours, on a three-month basis, | 
would represent roughly $4,000,000 | 
profit. Conversely, sustaining the 
periods would tote up to a $4,000,- 
000 loss. 

On the NBC summer availability | 
list are the 7:30 to 9 p.m. Thurs-! 
day night periods; all of “Drag- 
net”; half of “Steve Canyon,” all 
of Tuesday 9 o'clock; half of Bob 
Cummings, half of David Niven; 
half of “Black Saddle,” all 60 min- 
utes of “Cimarron City”; all of 
Friday 7:30; the whole “Ellery 
Queen” Friday hour, half of “M 
Squad"; most of Steve Allen on 
Sunday and half of “Pete Kelly's 


| Blues.” 


ABC has half of Tuesday's 
“Cheyenne” open; half of Thurs- 
day’s “Leave It To Beaver” and a 
fourth of the Friday Disney show. 


‘ ‘ ’ , 
STATE OF EVIL’ TV’ER 
Hollywood, May 19. 

Playwright Henry Denker ar- | 
rived here for a week's visit in con- | 
nection with his original teleplay | 
“State of Evil,” to be done for next | 
season's “Westinghouse Desilu | 
Playhouse.” 

He will huddle with Desilu execs 
on casting and production plans. 
Denker’s 60-minute “State of Evil” 
covers political corruption in a 
southern city. While here, Denker 
also will confer with Sumner Ar- 
thur Long, whose new olay, 
“Cradle and All,” will be produced 
by Denker and Michael Ellis at 

Ellis Bucks County Playhouse, Pa. 








| other 
1.350 of them, lacked the meaning- | 


NBC. Nineteen days after the 
union walked off the job through- 
out the country, the rank-and-file 
convened to vote five-to-one last 
Friday (15) against continuation of 
the strike. 

Not only did the labor organiza- 
tion fail in the ostensible purpose 
of the strike, which was to sub- 
stantiate jurisdiction of tape pro- 


A Thought for Today 


Chicago, May 19. 

An elevator operator at NBC's 
Chi plant in the Merchandise 
Mart. commenting on the 
NABET strike, had this to 
say for Dave Garroway: 

“For a guy who's always 
preaching ‘peace’ he sure has 
raised a dot of hell.” 








grams made by the _ network 
abroad, but was also forced to con- 
cede several points to NBC that 
had nothing to do with the original 
squabble. 

NABET, at the time of the re- 
turn-to-work 


of no support from its fellow AFL- 
CIO members and 
might of RCA, the NBC parent, 


which evidently was willing to con- | 
sup- 


tinue without the technical 
port of NABET members for an 
indefinite period of time. On the 
hand, the strikers, some 


ful financial aid to keep them dur- 
ing the strike. 


| After the strike began, NBC an- | 
nounced that the entire 


NABET 
contract was rescinded. When this 
happened, it appeared as if the 


foreign tape jurisdictional question | 


had suddenly become a secondary 
consideration as NBC demanded— 
and finally got—revision or dele- 
tion of several previously estab- 
lished contract points which had 
bothered web brass for some time. 

As it turned out, here’s what 
NBC won and NABET gave up: 
(1) Union relinquished all claims 
to jurisdiction over video tape out- 
side the U. S., and domestically 


(Continued on page 52) 








Arbitron’s Top 10 


(Week of May 11-17) 
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vote, faced what it! 
felt were the combined problems | 


the arrayed | 


products division. 

|} Ampex will also provide back- 
ground music for the exhibition, 
which will be located in three 
| buildings in Moscow's Sokol Park. 
| Firm will utilize three of its pro- 
fessional reproducers, including 
| one stereo unit, at three locations. 
| Columbia Records is providing the 
| music, running it all into 2,000-foot 
|tapes. One background unit will 
be located in the hi-fi exhibit sec- 
tion, with rousing fare to demon- 
| strate the features of hi-fi repro- 
| duction. Another will be a piped- 
{music arrangement into a_ rest 
| area, with symphonic music, and 
{the third will be children's musie 
;for a kiddie area in the park 

| The exhibit, sponsored by the 
State Dept. and displaying the 
wares of American manufacturers 
will run for six weeks. Fair will be 
open 10 a.m. to 10 p.m. six nights 
a week, and from 10 a.m. to mid- 
night on Saturdays. 


$1,012,000 Today’ 
Tonight’ Billings 


NBC-TV5s “Today” and “To- 
night” stanzas grossed $1,012,000 
via nine new and four renewed or- 
ders placed the last few days. 
Moreover, first quarter sales on 
both cross-the-board programs has 
| taken a jump over last year, with 
| Dave Garroway's “Today” leaping 
128° ahead of the same 1958 pe- 
riod in paid participations. Jack 
Paar’s “Tonight” rose 93°. 

Included in the new business are 
} major buys by American Petroleum 
Institute, which will go inte “To- 
day” on June 9 with a series of 20 
participations, and Palm Beach Co. 
(clothiers), which has bought 17 
participations in the same morning 
show, beginning Sept. 16. 

Polk-Miller Products is signed 
for 10 Paar participations effective 
June 8. Other new buyers are Sav- 
ings and Loan Foundation Inc., 
Wembley, H. D. Johnson Co., Gen- 
eral Mills, Burlington Ribbon, and 
some Palm Beach money is going 
to Paar. 


RCA Likely to Ride Both 
‘Riverboat,’ ‘Bonanza’ 


It now looks pretty certain that 
RCA will come in for a portion of 
both the new “Riverboat” and “Bo- 
nanza” series. Former will ride 
Sunday nights; the latter on Sat- 
urdays. 

Both are full hour film entries, 
with “Riverboat” being done in 
compatible tint, thus making it a 
netural for the RCA sponsorship 











auspices. It’s exepcted that RCA 
will take half sponsorship of each. 
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Hours...For Golf's Biggest Money Jackpot... VAR UTU 


An unprecedented,. PGA-endorsed 
match play tournament, with a ros- 
ter of the world’s greatest golfers 


including: 


CARY MIDDLECOFF 
ART WALL 

SAM SNEAD 

DOUG FORD 

MIKE SOUCHAK 
BYRON NELSON 
FRED HAWKINS 
JACK FLECK 

KEN VENTURI 
“DUTCH” HARRISON 


..-plus a field of 56 other 
par-breaking champions} 


AVAILABLE NOW! 
WIRE OR PHONE: 








Your host 
and personal salesman 


BOB CROSBY 


The famous TV star and sports- 
man with the relaxed style, 
appealing personality and inti 
mate knowledge of golf and 


golfers. 














All the dramatic excitement and suspense of 
golf at its finest...played on America’s most 
beautiful, most challenging courses —to be 
filmed on the sites where former U.S. Open 
Championships, PGA Championships and 
Masters Tournaments were held—such as: 


Pebble Beach, Monterey, Calif. 

Olympic Club, San Francisco, Calif. 

Augusta National, Augusta, Ga. 

Baltusrol, Springfield, N. J. 

Pinehurst, N. C. 

Cherry Hills, Denver, Colo. 

Pine Valley, Clementon, WN. J. 

Southern Hills, Tulsa, Okla. 

Winged Foot, Mamaroneck, N. Y. 

Tamarisk Country Club, Palm Springs, Calif 


Tee-off with television’s greatest new sports 
show! You'll get much more than par value 
with a ready-made audience of millions of golf, 
enthusiasts! 


SCREEN \4 GEMS cnc. 


TELEVISION SUBSIDIARY OF 


COLUMBIA PICTURES CORP. 
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Bar Assn. Ruling 


Cues KYW Tossing 
Out ‘Court’ Show 


Cleveland, May 19. 

KYW Radio announced it was 
dropping its popular “Traffic 
Court” program after the Cleve- 
land Bar Association's ethics com- 
mittee ruled the show violated 
Canon 35 of the American Bar 
Association's rules. 

The program, heard as a weekly 
half-hour segment within ‘“Pro- 
gram PM” Wednesday nights, last 
year won the Alfred P. Sloan 
Award, a top safety trophy. 

It was made from tapes recorded 
during hearings in the courtroom 
of Judge George P. Allen in sub- 
urban Parma. He figured that it 
had helped him politically in the 
last two years. 


The station retained Thomas 
A. Burke, former U. S. senatoi 
and Cleveland mayor, to defend 


Judge Allen in the bar action. 
But Burke said the group’s ethics 
committee could have come to no 
other conclusion than the one it 
reached, namely that the presence 
of a microphone in Judge Allen's 
court was indeed a violation of 
the famed canon, which seeks to 
keep courts free of the more dis- 
tracting tools of journalism—cam- 
eras, tape recorders and such. 
Irorically, KYW just received 
the top radio journalism award 
from the Ohio State Bar Associa- 
tion for its other legal programs. 





Sponsors Gas Up 
That Hot Chi Fer 


Chicago. May 19. 


WFMT, Chi'’s hot FM_ station 
which crashed the Hooperatings 
several months ago and latterly 


scored a local coup by tapping a 
pair of Loop stores as sponsors, 
has added still another distinction 
in signing Illinois Bell Telephone 
Co, and Peoples Gas to schedules. 
The buys represent the first regu- 
lar use of FM in this market by 
the utility companies. 


Peoples Gas has _ purchased 
Studs Terkel’s “Wax Museum,” an | 
hourlong strip, for a firm eight 
weeks, the deal amounting to 


$4,200 in time costs alone. WFMT’s 
rate of $120 per hour is the highest 
of any 

lilinois Bell has taken a schedule 
of 10 spots per week through the 
end of the year, slotted in the sta- 
tion's regular fine arts program- 
ming. WFMT has strict standards 
for blurbs and often boasts of hav- 
ing turned down more business 
than it has accepted. 


ADE HULT RETURNS 
TO MUTUAL AS V.P. 


Adolph ‘Ade) N. Hult, vet broad- 
cast exec, has rejoined Mutual as 
v.p. in charge of a newly-created 
special projects department. 

Hult had been a key figure in 
the buyout of MBS by Malcolm E. 
Smith Jr., current board chairman, 
and was expected to join the Smith 
Management group. Prior to his 
post as consultant for Screen Gems 
and RKO Teleradio, Hult had been 
a MBS v.p. and board member. 

At the same time, web moved to 
reopen its Chicago office, appoint- 
ing Richard W. Brahm as midwest 
manager, headquartering in the 
Windy City. Brahm had headed his 
= firm, Media-Merchandising, 
nc 


Robbins Back as Deejay 

Fred Robbins is returning after 
a long layoff to the business of 
being a deejay. Former Gotham 
jock (WOV, etc.) has been hired by 
WABC Radio, N_Y. effective June 1. 

He'll be doing a two-hour daily 
radio block,-which will necessitate 
some shuffling of the WABC 
afternoon sked. Del Sharbutt is 
being dropped and Robbins is mov- 
ing into the 24 p.m. time. Tony 
Marvin is moving back from 2 


FM station in the country. | 








RADIO: SHOUTING IN THE MARKET PLACE 


A Creative Research Associates-‘Variety’ 2-Part Study 
Part 2: ‘Selling and Smiling’ 











Chicago, May 19. 
The pessimistic bodings of Crea- 
tive Research Associates’ motiva- 
tional study of radio for this pub- 


is brightened somewhat by a single 
positive point it has yielded: the 
American radio audience is not per 
se hostile to commercials. 


Almost without exception, re- 
spondents to the depth study 





ments, respecting the commercial 
| pitches as representing payment 
| for what the set-users are getting 
| gratis. 

This small fact, obvious though 
it may be, deserves to be valued as 
commercial radio’s life raft (and 
maybe commercial television’s too) 
in case irresponsible broadcasters 
with a too great cognizance of it 
should sink the boat through over- 
loading. It’s fairly clear from the 
study that any listener will sit still 
for electronic pitchmaking as long 
as the program is worth his time 


boundaries of his tolerance. 

If commercials are actually the 
listener’s remittance for program- 
ming, then it follows by rules of 
simple economics that excessive 
billboarding can only make him 
feel he’s being asked to pay too 
high a price. He may decide to 
trade elsewhere. 

Three-Ply Audience 

The CRA siudy finds radio to 
have a three-ply audience, all the 
respondents readily falling into one 
of three distinct classes. While atti- 
tudes toward commercials may 
seem to vary with each group, it 
is probably only the threeholds of 
tolerance that do. Irving White. 
director of the firm which handled 
the survey, stratifies the audience 
as follows: 

(1) The rose cclored’ glasses 
group, which believes that every- 
thing is all right the way it is and 
which inclines to make strong at- 
'tachments to on-the-air personali- 
ties. The category takes in also the 
audience that expects nothing more 
from the medium than coverage of 


Radio Networks Will 
Again Be Fashionable 
| §o Thinks Fred Knorr 


| Detroit, May 19. 
| “Networks, in spite of the pre- 
dictions of some people, are never 
going to go out of business. Radio 
always goes in cycles. I think we're 
due for a network trend again.” 
So spoke Fred Knorr, president 
‘of the Knorr Broadcasting Co. He 





was explaining his stations’ affili- | 


| ation with CBS beginning Friday 
| (24). His stations are WKMH, De- 


‘troit; WKMF, Flint, and WKMH, | 


| Jackson. They will be joined by 
| WSGW, Saginaw; WLEW, Bad 
| Axe, and WHLS, Port Huron, to 
‘cover the same areas as WJR, 
| Detroit, which resigned from the 
| network. 

| Knorr declared: “Only a _ net- 
work can supply high quality news 


coverage and a wide variety of | 


dramatic programs. There always 
will be network competition. And 
radio networks are vital communi- 
|cation links in a national emer- 
gency.” 
| “Let's face it,” chimed in John 
| Carroll, veepee of Knorr Broad- 
|casting and managing director of 
WKMH, Detroit, “radio has got to 
| the place where you can’t tell one 
| station from another when you flip 
| on the set unless you hear the call 
| letters. We made this move strict- 
\ly from a programming standpoint. 
| We wanted to balance our schedule 
| by adding dramas and CBS news 
coverage. We've done music, news 
and weather since the station was 
started in 1946. We pride ourselves 


lication (Part I: Varrety, April 29) | 


vouchsafed the need for advertise- | 


and provided the blurbs remain, in | 
quantity and quality, within the. 


By LES BROWN 


; sports, This level of audience finds 
nothing wrong with radio and, on 


occasion, is even able to be enter- | 


tained by commercials. Unfortu- 
nately, it is a minority group. 

(2) The mechanistic listeners 
who have no special complaints nor 
well-defined tastes and who tune in 
on spur of the moment impulses to 
fill a room or auto with sound. A 
highly tolerant group, it reasons 
along the lines of “what can you 
expect when it's free?” and par- 
ticularly has a conscience anent 
commercials as radio’s means of 
support. While it does comprise the 
bu « of the audience, the deflating 
chi racteristic is that its members 
ter d to be the “listeners with deaf 
eais.” Without exception, White 
sta es, the people in this class are 
“se‘ective inattenders” who actu- 
all’ listen only part of the time, 
bei1g able literally to filter out in 
the\r minds whatever they don't 
car> to hear. 


(3) The selective perceivers, or | 
| want from radio is what AM has | 
been giving them, an atmosphere | 


“selective attenders,” a growing 


stratum which either knows pre- | 


cisely ‘what it wants or is in the 
process of developing standards 
j}and tastes. This is the critical 
group, the one least satisfied with 
contemporary AM and the one 
whose threshold of commercial tol- 
erance apparently has already been 
reached. The audience on this tier 
despises the small-talk disk jockey 


and wants to be regarded by broad- | 


casters as mature and thinking. In 
the market surveyed by CRA (Chi- 
cago’, FM was found gaining this 
group by default of its sister me- 
dium 

Because it is by far the largest 
group, carrying the so-called mass 
audience, the second has held the 
focus of the CRAtreport. Yet the 
third grows formidable by dint of 
socio-economic change. 
of the second class are continually 


craduating to the third at a rate | 


that quickens in times of prosper- 
itv. As White explains, “Most peo- 
ple strive to better themselves and, 
whether they make more money 
or not, are always gathering sym- 
bols of success about them. 
and hi-fi are such emblems. Peo- 
ple who move into an elite group 
begin to develop standards, and it 


Sinatra’s 4G Mex Stint 
Mexico City, May 19. 
Frank Sinatra is coming to 
Mexico within a month to ap- 
pear on “Midnight Varities” 
tv show, according to producer 
Mucino Arroyo. 


Singer will receive 50,000 
pesos ($$,000) per program. 
Sinatra's popularity here is 


high, with his records on one 

of the musical request pro- 
} grams over a local radio sta- 
tion outstripping all other 
crooners and singers. 

In the bid for foreign tal- 
ent there are rumors that of- 
fers are also being made to 
Maurice Chevalier. And Nat 
King Cole may alse be signed 
for “Midnight Varities.” 


Gene Autry, Bob Reynolds 
Dicker for Seattle’s KYI 


Hollywood, May 19. 

Golden West Broadcasting Co., 
| which owns and operates the indie 
'KMPC here and KSFO here in 
'San Francisco, is negotiating for 
, the acquisition of a third west 
coast AM’er, KVI in Seattle. The 
Gene Autry-Bob Reynolds com- 
pany ‘Autry owns 51%, Reynolds 





4$%) is reportedly close to a deal: 


with the 5,000-watt fulltime Seattle 
outlet, which has been on the air 
for 30 years and is a closely-held 
family operation. 

| KVI, presently a Mutual-Don 
| Lee affiliate, is owned by Mrs. 
Laura Doernbecher and her two 
| daughters, one of whom, Mrs. Ver- 
nice Irwin, is prexy-general man- 
| ager of the station. KVI’s Mutual 


Members | 


FM | 


| is typical of them to want, say, a| 


finer sound.” 

To this elite class, AM radio— 
| Which once stood as a bazaar—has 
| taken on the image of a market 
place. The bazaar’s attraction is 
| that the color and drama are there, 
| but when its purpose becomes di- 
rect selling and not the fanciful ex- 
| hibition of merchandise it is no 
| longer a bazaar but a market place. 


exactly a bazaar itself, seems to ap- 
peal to the inteHectually aspirant 


and to those who consider them- | 


' selves sophisticated. The medium 
makes them feel in touch with 
others of their stripe and in har- 
mony with others of their kind. 
But to the masses who have not 
graduated from the second group, 
and who may never, FM today is 
far too elite, the study shows. To 
| the bulk of radio listeners it rep- 
| resents a concert hall, formal, stuf- 
| fy and for the buffs. 
What these listeners evidently 


|of euphoria. The sound of AM to 
| this group, the study discloses, is 
|“selling and smiling”’—delighted 
| pitchmen, perpetually grinning 
| deejays and happy talk. AM keeps 


| it gay. and the selective inattender, | 


| even listening with a part-time ear, 
|need know no other hues but rosy 
| ones. 

If this paints a picture of a hap- 
py relationship between man and 
his radio set, it is onlv illusory for 
the industry's part. The dour im- 
plications of the research is that 
such a superficial relationship be- 
| tween sender and receiver neither 
| profits the advertiser nor gathers 
| votes for individual stations. 
| Loyalties to stations or person- 
alities are rare with the middle 
group, which has instead a vague 
sort of lovalty to the medium it- 
self. To the selective inattender 
radio is the same all over the dial 
always smiling and selling. His im- 
pression of commercials that 
they all seem to be shouting at 
once in the market place. 

With his gift of automatic tune- 
out, he lets the smiling in and fil- 
ters the selling out. Full many a 
blurb is born to bleat unheard 


Dave Wolper’s Updated 
| Footage on Soviet Space 
| Race; Preps TV Special 


“The Race for Space,” an hour 
filmed documentary special, using 
Soviet footage never before seen in 
|the U. S., is being prepared by 
Dave Wolper, who heads up a pro- 
duction firm bearing his own name. 

Wolper, in N. Y. from his Coast 
headquarters, is dickering with two 
networks for possible telecasting. 
| If the space special isn’t sold to the 
| networks, Wolper plans to put the 
show in syndication. 

Wolper secured his Soviet foot- 


1s 





age via Artkino Films, the official | 


import agency of Soviet films in 
the the U. S., and other sources. 
All told, the footage adds up to 
about two-and-a-half hours. In- 
/Cluded is the first footage avail- 
able on Soviet rocket launchings 
and on the Sputnik launchings. 
(The Sputnik film has been shown 
in N. Y.’s Cameo Theatre, but 
;}mever on tv.) Wolper also has a 
| film on how the Russians plan to 
|} send men in outer space never be- 
fore exhibited in the U. S. 

| For the U. S. material, Wolper 
| has made a deal with the Depart- 
|ment of Defense and the National 
| Aeronautic and Space Agency 
| which gave him clearance on all 
| non-classified films. He has also 
|made arrangements with leading 
| private missile U. S. manufacturers 
for footage. 

' Wolper, who has had many con- 
fabs with U. S. Defense Depart- 
| ment officials, said American space 
| governmental execs feel that the 
| tv special should be made without 
{being derogatory to the Soviets. 
| They want a fair evaluation, ac- 


, on the amount of sports broadcast- pact is due to expire soon, and if | cording to Wolper. Producer says 


, ing we carry. We joined the net- 


FM, on the other hand, while not | 


Brit. Pressure To 


Limit TV Ads To 
6 Mins. Per Hour 


London, May 19. 

With one bill to restrict televi- 
sion advertising already lying on 
| the table and getting nowhere, La- 
bor Member of Parliament Chris- 
topher Mayhew last week sought to 
jintroduce another that would 
| amend the Television Act, 1954, by 
| prohibiting the broadcasting of ads 
for more than six minutes in any 
hour. The bill was read a first 
jtime and now joins in the doubt- 
|less interminable waiting game. 
Mayhew alleged that a very pro- 
| fitable fraud was being operated on 
tv by having nine minutes’ ad- 
vertising between 9 p.m. and 10 
p.m., balanced by only three min- 
utes’ advertising in another hour, 
thus abiding by the formula which 
said six minutes was to be the day’s 
average but not fulfulling the in- 
tention. He had worked out that by 
systematically exceeding an aver- 
age of six minutes an hour between 
7 p.m. and 10 p.m., one.program 
company alone, Associated-Indiffu- 
sion, was making a fraction under 
$5,600,000 a year. This, he declared 
must surely be fhe most piece of 
| systematic looting in British his- 
| tory. 
| Mayhew’'s speech was frequently 
| punctua‘ed by cheers from the Op- 
| position benches, including the 
point at which he said if he and his 
supporters couldn’t get the bill 
through this Parliament they’d get 
it through the next. 


1506 Bride’ Outlay 
But It’s Still Iffy 


Benton & Bowles and Metro TV, 
after nearly a year of trying, still 
have not had a “meeting of the 
minds” on the aesthetic appoint- 
ments of “Father of the Bride,” 
which B&B client General Foods 
long ago optioned as a half-hour 
telefilm skein. Because of dissatis- 
faction over the latest pilot made 
by Metro, B&B, which has already 
forked out $150,000 in the prepa- 
ration of it, has decided to remake 
the stanza again. 

This would delay “Bride,” based 
on the feature film of the same 
name, for another several months 
and perhaps even until the 1960- 
‘61 tv network season. If a come 
plete new pilot is not made by 
Metro, B&B at least intends to see 
that the current telefilm is “doc- 
tored” considerably, although the 
former course, of remaking the 
half-hour stanza entirely, seems to 
be the favored course. 

General Foods, consequently, is 
keeping its “Bride” option. Should 
the bankroller ultimately decide 
to give up the stanza before slot- 
ting it, it was explained that Metro 
is behoiden to reimburse GF for 
its entire production outlay. 


McCaw Assumes Active 
Helm at Gotham’s WINS 


| For the first time Elroy J. Mc- 
Caw, owner of N. Y. indie WINS, 
has taken over direct management 
of the station. d 
| Station's general manager Jock 
Fernhead is in Hawaii to supervise 
operations at a station there in 
which he has a financial interest. 


| 
| 
| 
| 
| 
| 
| 








He may be gone another two 
months. 

Former WINS sales manager 
manager Jack Kelly Friday (15) 


joined the Robert Eastman rep firm 
as a vice-president. His replace- 
ment at the station will be an- 
nounced in a couple of weeks. 


' Hank Shepard Exits Pitt 


Pittsburgh, May 19. 

H. W. (Hank) Shepard, who was 
| dispatched here to manage WAMP 
|for NBC when WJAS was taken 
over, is returning to network head- 
quarters on June 1 for reassign- 
ment. He’ll be replaced here by 
| Steve Rooney. 
; Shepard was to have left couple 





| the deal is consummated Autry | the fitm will “crystalize” the U. S.\of weeks ago but requested an 


to Sharbutt’s time, noon to 2. Mar-| in the CBS shows and still have|as an independent, in the same 
, our full sports coverage.” 


tin Block retains his 4-on slotting. 


| fashion as their other stations. 


p.m. | work only because we would work | and Reynolds expect to operate it | and Russian space programs, 


Special should be ready in about 
three months for telecasting. 


}extension until the new addition 
}to tne family arrived. It did last 
| week—a baby gir! 
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THE SOLUTION TO YOUR TV COMMERCIAL PROBLEMS! 
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ONE of the nation’s foremost producers of taped and filmed) 
television commercials... ELLIOT: UNGER: ELLIOT, a division of 
ONE of the nation’s foremost producers of filmed programs for 
television... SCREEN GEMS, adds up to ONE great source with 
incomparable facilities and vast experience on both coasts, for 
the production of television commercials and films for industry, 


SCREEN \, GEMS, Inc. ELLIOT: UNGER: ELLIOT 


TELEVISION SUBSIDIARY OF COLUMBIA PICTURES A DIVISION OF SCREEN GEMS, INC, 
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Jim Davis as Wes Cameron and Lang 
Jeffries as Skip Johnson star in “Rescue 8” 
... the dramatic...action-packed... 


human-interest series. 
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SENSATIONAL RATINGS! RECORD RENEWALS! 


NOW...39 THRILLING NEW HALF HOURS FOR ONE OF 
TV’S MOST TALKED ABOUT SYNDICATION SUCCESSES! 

















FOR DETAILS CONTACT: 


SCREEN 8 GEMS, inc. 


TELEVISION SUBSIDIARY OF COLUMBIA PICTURES CORP. 
NEW YORK - DETROIT - CHICAGO - HOUSTON ~- HOLLYWOOD - ATLANTA - TORONTO 
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Mitch Leigh Finds TV Wanting In 
Gebrauchsmusik On Blurb Scores 


The majority of jingles and 
background scores for radio-tv 
commercials on the air today are 
haphazard, abstract and tasteless. 
What's needed most is gebrauchs- 
musik. 

“Gebrauchsmusik,” as interpret- 
ed by Mitch Leigh, president of 
Music Makers, Inc., N. Y. jingle 
firm, is, simply, “music for use.” 

“When the client says ‘make it 
simple, he generally means make 
it simple minded,” says Leigh. “I 
don't give a damn if the client can’t 
whistle it back or is a frustrated 
foot tapper, the music on a com- 
mercial should motivate, should 
help establish the product image.” 

Music Makers roster of current 
and recent clients would indicate 
that gebrauchsmusik is on the up- 
beat. Agency adherents include 
J. Walter Thompson, Ted Bates, 
Doyle - Dane - Bernbach, Compton, 
Young & Rubicam, Benton & 
Bowles and others. Products range 
from Ford cars to Chemstrand ny- 
lons and from Pepsi to Coke. 

To make commercial music use- 
ful, it must be designed rather than 
merely arranged, says Leigh. Music 
Makers, which has a staff of four 
musicians besides the president 
and a service staff of six, ordinarily 


prescores the spots, working from ; 


storyboards. This synchronizes the 


mood of the music to the product | 


pitch. And the dictates of the 
score often effect time and money- 
saving disciplines on the shooting 
set. 

If the volume of music for com- 
mercials is bad, Leigh still feels 


there's an advanced trend to bet- | 


ter taste. “The Back Seat Blues” 
we did for a Ford commercial was 
so far out it got a reaction. Now 
it’s accepted routinely ... And the 
fact that taste can sell products is 
becoming more apparent.” 

Client awareness of taste is prob- 
ably reflected in the fact that some 
are going as high as $10,000 to get 
good music on a commercial. 

Speaking of commercials: N. Y. 
radio station WMCA surveyed lis- 
teners to determine which spots are 
the most popular. Respondents, 
via card and letter, favored offbeat 
humor, jingles and “intelligent” 
product information. But one lis- 
tener had this advice: “I wish to 
inform you that in my opinton the 
kind of commercial most appreci- 
ated by listeners is the mere men- 
tion of the sponsor’s name an 
business.” 

B &B Folds P. R. Setup 

Benton & Bowles’ p.r. subsid, 
General Public Relations, is clos- 
ing down its tv publicity section. 
Out are Frank Young (publicity 
head at Screen Gems before join- 
ing GPR a year and a half ago) and, 
from the Los Angeles office of 
B&B, Jean Meredith and Bob Will. 
Section had been handling three 
agency shows: Loretta Young, Ann 
Sothern and “December Bride.” 
Procter & Gamble has dropped 
the Loretta Young show and 
“Bride” has not found a return 
time slot to date. 

Department of the Army has no- 
tified Dancer-Fitzgerald-Sample of 
continuance on the Army recruit- 
ing account until June, 1960, sub- 
ject to availability of funds. DFS 
has won out in competition for the 
account since October, 1952. 


Ralston Purina has been spend- | 


ing close to $250,000 annually for 
the last three years to woo teach- 
ers and students into the audience 


fold for its ABC “Bold Adven- 
ture.” 

When “High Road with John 
Gunther” replaces “Adventure” 
this fall, company will continue 


the same expensive techniques to | 


hold the goodwill and viewing at- 
tention of high school educators 
and their charges. Teaching guides 
will go to at least 125.000 teachers 


before each show. They'll be dis- 
tributed to kids to stimulate inter- | 
est in the show and related school 
subjects 


In the past Ralston has offered 
awards to teachers who have used 
the most creatively. Prizes 
heve included trips abroad, award- 
ed in cooperation with the Na- 
tional Education Assn.’s division of 
travel service. 

Ralston’s teacher program re- 
cently won the company a Silver 
Anvil Award, oscar of public rela- 
tions. Sharing honors were the 
company’s p. r. firm, Biderman, 


aids 


Tolk; agency, Guild, Bascom & 
Bonfigli; and Glick & Lorwin, edu- 
cational consultants. 

LOST and FOUND: Colgate- 
Palmolive’s Super Suds from Cun- 


Finney. 


Ore., to Ben B. Bliss Co. for com- 
pany’s Peacock brand salmon. 

Summer-Whiting Co., of Bever- 
ly Hills, has been named southern 
California representative for Tele- 
vision Communications Inc., San 
Francisco closed-circuit tv pro- 
ducers. Summer-Whiting princi- 
pals are William Summer and D. 
W. Whiting, the latter being for- 
mer sales manager of KTTV, Los 
Angeles. 
programming and production for 
circuit-tv, utilizing studios and 
technical personnel of KTTV for 
origination. 

SWITCHES: Clifford Dillon. a 
veep and former assistant creative 


the newly-formed cceative board 
at Compton Advertising. 
will be made up of Compton's top 
| creative executives and will advise 
{on all client advertising. Before 
joining Compton in 1954, Dillon 
‘was with Sullivan, Stauffer, Col- 
well & Bayles, Dancer-Fitzgerald- 
Sample and J. Walter Thompson in 
| top creative posts. 

| Larry Semon, formerly . with 
|Marschalk & Pratt division of 
| McCann-Erickson, joins Kenyon & 
Eckhardt as a tv producer. 

Richard H. Whidden, account 
exec on General Mills at Dancer- 
| Fitzgerald-Sample, named a v.p 
He’s been with the agency since 
1956. 

Ken Hurd, formerly with 
BBD&O, joins Ellington & Co. as a 
veep and account exec. He'll also 
be part of the package goods ac- 
count group. 

Stuart Hyatt, formerly with Cal- 
kins & Holden (now merged with 
Fletcher D. Richards), joins An- 
derson & Cairns as a copywter. 

Five-month-old Palmer, Codella 
& Associates adds four to staff: 
Raymond Johnson, formerly an ac- 
count supervisor at G. M. Basford: 
John E. Kirwan, once art director 
|at Fletcher D. Richards and more 

recently head of his own studio: 
Roger K. Wobarst, formerly p.r. 
|manager, industrial division, 
Donahue & Coe; and Aileen Doe- 
| bler, formerly in the p.r. depart- 





d ‘ment of Panagra Airlines. 


Chi Agencies 
Chicago, May 19 
| Clinton E. Frank agency bagged 
| its eighth new account in as many 
| months, the latest being the Borg- 
Warner corporate advertising, 
worth about $1,000,000 in billings 
|per year. New account should 
bring the Frank annua! billings to 
around $13,000,000. Previous agen- 
| ey for the corporate account was 
J. Walter Thompson. 
| Len V. Levy upped to director 
|of radio-tv production at North 
| Advertising. 
Rudolph R. Perz, ex-J. Walter 





| Thompson in Chi, and Carl K. 
| Hixon, former v.p. of Kerker 
| Peterson Hixon Hayes Inc. of 


| Minneapolis, have joined Leo Bur- 
| nett Co. here, Perz as tv film copy 

supervisor and Hixon as copy su- 
| pervisor. 

Raymond F. Gomber named v.p 
| in charge of new midwest business 
|for Compton Advertising, with 

headquarters here. He also heads 
|the agency’s industrial division in 
| midwest. 

Norman E. Kangas named to ac- 
count management staff at Waldie 
| & Briggs. 

| Morris T. Singer got his veep 
| Stripes at Roche, Rickerd & Cleary 
Inc. in production department. — 


London Agencies 


“Jim’s Inn,” advertising mag- 
azine program aired by Associated- 
Rediffusion, commercial web serv- 


ing the London region weekdays 
celebrated its 100th edition with a 
party attended by agency reps and 
| others Friday (8). 


| 
| 


ningham & Walsh to Street & | 


} 
| 
j 
| 
| 


; 
} 


| 
i 





director, moves up to chairman of | 


Board) 


| terview. 


jingful to talk over with her hus- 


| Visiting Napper Stinton Woolley | 


Ltd. associates on the Continent: 
| directors Leslie F. Stinton, Guy 
,; Woolley, Russell Percival. 
| headed south initially to attend the 
_ 3rd International Advertising Assn. 
eonsy in Vienna. 

Mather and Crowther to handle 


work into the conversation at a 
|eocktail party that night. It’s 
built on that “let’s improve our 


They | mind” theme, and light feature 


; 
} 


} 


advertising from Nov. 1 for two 
John Player & Sons tobacco prod- 
ucts: Player's “Medium” Navy Cut | 
cigarets and Digger tobaccos. 
Dolan Ducker Whitcombe & | 


Stewart, appointed to handle ad-| 
vertising for Trans-World Airlines | 
in all parts of the World, launches | 
8 campaign therefor in June, 


Radio Reviews | 





| 
| 


Point Adams Packing, Hammond, | PHIL REGAN SHOW 


With Jud Conlon & the Rhythm-| 
aires, Dick Valente Orchestra, | 
Armand La Point, announcer | 

Producer: Walter Heebner 

15 Mins., Sun.; 12:05 p.m. 

U.S. STEELWORKERS OF 
AMERICA 

WRCA-TV, N.Y. 

(BBD&O) 

The US. Steelworkers of Amer-| 
ica, AFL-CIO, currently invoived | 
in some hard negotiations with the | 


The company will sell steel mills on a new contract, has | 


taken to the airwaves to get its/ 
message across. | 

Union is sponsoring a 15-minute | 
weekly “Phil Regan Show” on the | 
NBC Radio N.Y. flagship and other | 
radio outlets throughout the coun- | 
try. From the viewpoint of enter- 
tainment—and as a showcase for 
the union’s message—the Regan 
outing shapes up as smart public | 
relations and a pleasant show. 

The Walt Heebner production is | 
well conceived and Regan is} 
backed up by pro talent, Jud Con- | 
lon & the Rhythmaires with the| 
Dick Valente Orchestra. Regan did | 
a few standards to good effect. | 
U.S. Steelworkers of America prez 
David J. McDonald came in for the 
middle commercial. He has a per- 
suasive, well modulated voice | 
which lends reasonability to the| 
union’s position. Horo. 


| 


MARTHA ROUNTREE’S’ CAP- 

ITAL CLOSEUP 
Executive Preducer: Lucy Jarvis 
Mon. thru Fri., 3:15 p.m. te 4 p.m. 
WOR, New York 

Martha Rountree’s new daily 
45-minute talk show fed live from 
her Washington home into WOR, 
New York, promises to be the 
most unusual news presentation 
out of the newsy National Capital, 
with almost unlimited possibilities 
for creating attention. | 

First show Monday (18) was de- | 
signed primarily to show Miss 
Rountree’s ability to line up big 
names before her mikes. She 
questioned Vice President Richard | 
M. Nixon, House Speaker Sam Ray- 
burn, FBI Director J. Edgar 
Hoover, Attorney General William 
FP. Rogers and several others. It 
was all the more impressive be- | 
cause they constitute the Govern- | 
ment officials who are the tough- | 
est to snare for a radio to tv in- 
(The Nixon Q-A ran 15 
minutes.) 

On the show, they praised her | 
and commented broadly on na- 
tional and international affairs. 
News-making content was thin, but 
it was not intended to be any more 
on such an opener. 

Miss Rountree explained, of 
course, that this was not her nor- 
mal format. For syndication pur- 
poses (WOR is selling it to other 
stations in 15, 30 or 45-minute seg- 
ments), she will break it into three 
pieces daily and intends to go be- | 
hind the news, both with her own 
analyses (aided by a capable group 
of experienced Washington re- 
searchers) as well as in interviews 
with the federal hierarchy around | 
town. | 

Her reputation for news judg- 
ment and imagination is a proved 
commodity, as her stacks of scrap- 
books testify. With the freedom 
of 45 minutes daliy to use as she 
elects in airing news and its mean- | 
ing, the program could itself be- | 
come a headline maker easily. No 
one else has much time to ex-| 
plore the day's developments, and | 
Miss Rountree is a sharp-minded 
femme with top strata Washington 
connections and a flair for the 
spectacular. 

In the opener, she used part of 
what will be regular in her format. | 
This is calling in several Washing- 
ton correspondents for a discussion 


of the stories they are covering. 
She terms this her “Roundtree 
Roundup.” and in the interviews, 
she searches her reporters for the 
significance of the news rather 
than the spot news itself. 

Her philosophy is to give the 
primarily femme New York audi- | 
ence (she has mid-afternoon time) 
weighty material, believing the 
housewife wants something mean- 


band when he gets home—or to 


material will 
breaks. She 
something here. 


be used only as 
may well have 





Carp. 


| dians, most of them Indians. . 


| Jewish Caravan” Sunday (24)... 
| new daughter, Candice Maureen... 


| sentatives, Inc., is Harry Diner. 


| dinner meeting at Toots Shor's. 





TV-Radio Production Centres 


IN NEW YORK CITY... 


The Eddie Gallagher ad in the May 13 issue of Variety erroneously 
had him telecasting his WTOP “Spotlight On The Stars” at 6 p.m. 
Time should have been 6:30 p.m. DeSoto and Instant Maxwell House 
are the sponsors ... Arthur Weingarten has taken over the writing 





+++ 


| and producing chores on “London Town,” an FM interview and musi¢ 


show heard Saturday eves. at 8:30 on N.Y. station WBAI ... Ed Mur- 
row getting honorary degree from Brandeis U. June 7. So will Leonard 
Bernstein. 

Mel Allen, Huntington Hartford and Russia's Kyra Petrovskaya are 
the guests for the rest of the week beginning tonight (Wed.) oa the 
WNTA-TV Mike Wallace interview sessions ... WCBS program direc- 
tor Alien Ludden finished his third Dodd-Meade novel, “Roger Thomas, 
Actor” ... Barry Frank ankling CBS tv operations to join J. Walter 
Thompson as assistant tv group head of the Ford account ... Mary 
Rodgers, daughter of Richard and a composer in her own right, guest- 
ing on WCBS’ Martha Wright stanza next week ... WMCA exec Lillian 
Okun planing to Europe this week for five-week vacash .. . Paul Taub- 
man, the batoner, back in N.Y. after a quickie to New Orleans... 
Don Morrew announcing a new Zest video campaign .. . Irve Tunick 
just commissioned to write the centennial (industrial) film for Arm- 
strong Cork ... U.S. producer Paul Feigay was hired by the Hudson 
Bay Co., in a neat case of lend-lease professionalism, to stage the 
Canadian company’s annual shindig, to be attended by 40.000 Cana- 
. CBS-TV program veepee Harry Om- 
merle convalescing after confinement in the Greenwich (Conn.) hos- 
pital with ailing back .. . “20th Century” producer Burton Benjamin 
back in town after month with family vacationing in Bermuda... 
Richard C. Hettelet lecturing Monday (25) at Maxwell Air Force Base 
in Alabama re “America’s Stake in the UN”... Phip Abbott cast in 
major rele on “Dillinger,” taped pilot of CBS-TV upcoming “The 
Lewbreakers,” with Ralph Meeker already tapped to play title role 
... Walter Cronkite back from Houston, where he was part of ground- 
breaking ceremony for new KGUL-TV studios . . . CBS-TV informa- 
tion services striper Charles Steinberg to Coast on business ... 
Arthur Murray assistant choreographer Thelma Tadlock to have a 
“day” in her hometown, Port Arthur, Tex. sometime in July... 
Orson Bean returns to “Laugh Line” panel May 21 and 28, commuting 
4.000 miles from Nice, France, where he’s been on vacation ... Kim 
Hunter to co-star with Thomas Mitchell, Tony Randall in Archibald 
MacLeish’s “Secret of Freedom,” which NBC-TV will do in the fall. 

Bobby Remsen and Masha Benya guesting on WMGM “American 
Peter Tripp, also WMGM, named 
NBC's Irving R. Levine awarded 
Columbia U. alumni journalism prize for ‘distinguished service” ... 
Edgar Bergen on “Ford Show” May 21 via NBC-TV ... Barry E. Blit- 
zer, writer for Goodson-Todman, honeymooning in Acapulco after May 
8 splicing to Cara d’'Amato ... Martha Greenhouse, current in “Our 
Town” at Circle in the Square, in “Call It A Day” on U.S. Steel Hour 
tonight (Wed.) . . . Mutual's Fred Robbins’ “Assignment Hollywood” 
has the following lineup of personaliti¢s this week: Mel Ferrer, Jean 
Cane, David Susskind, Joanne Woodward, Spyros Skouras and Hel- 
mut Dantine ... James Murphy, MBS producer of “Game of the Day,” 


| to be married May 30 in Paterson, N.J., to Lois Jean Feakes. 


New Frisco boss of Westinghouse’s rep firm, TV.Advertising Repre- 
He's an ex-musician, ex-MCA agent 


and has been a KPIX (Westinghouse) salesman since 1954... New 


| KSFO salesman is Robert W. Block, ex-manager of AM Radio Sales 


Co., Los Angeles ... KTVU has hired two new salesmen, Max Reeder, 
ex-sales manager, KLX, Oakiand, and Robert L. Price, ex-salesman, 
KCBS, Frisco ... New salesman at KFRC is John L. Harvey, ex-Foote, 
Cone & Belding, Frisco ... Paul T. Scheiner, ex-KTVU, Ziv, KGO, 
Frisco, is a new salesman at KPIX ... KCBS News Director Don 
Mozley returned from month-long European trip just as sales promo- 
tion boss Evelyn Clark took off for Mexico .. . KTVU's Frank King, 
national sales manager, back from New York and Chicago. 

Roger Smith, Nick Adams, Will Hutchins, Alan Hale Jr., Erin 
O'Brien, Peter Brown, others on Joe Franklin's WAsC-TV “Memory 
Lane” tomorrow (Thurs.) .. . Betty Ann Grove to take a month off 
during the summer to play musical stock ... Art Van Horn to Europe 
to cover Geneva meeting ... WHOM’s Charles Baltin was a Bar Mitz- 
vah papa last weekend .. . Tenth annual shindig of National Assn. of 
Reluctant Advertising Titans and Eager Sportsmen (George Frey's fish 
fry) being held June 18 at Baltusrol Gold Club, Springfield, N.J.... 
Looks like Herbie Baker will be tapped as Perry Como’s new chief 
seripter . . . Show biz will be well repped at Franklin & Marshall Col- 
lege commencement activities. Rebert W. Sarnoff, chairman of board 
of NBC, delivers the sendoff address June 7, and Dr. Bergen Evans 
will receive an honorary degree. 

Dave Williams, CBS-TV affiliate relations eastern manager, off on 
semi-annual swing of New England . . . Michael Sklar, “Conquest” 
producer, to Chicago tomorrow (Thurs.) . . . Jack Beekman marking 
30th anni in show biz this week, last 15 years as personal manager... 
Actress Russell Lee doing film commercial with Ed Sullivan for 
Kodak's upcoming sponsorship of Nationat Open Golf Tournament. 

New York chapter of Broadcast Pioneers meets May 26 for annual 
Election of officers takes place with 
Blair Wallister, of Mutual, skedded as prexy ... John Beal, currently 
playing stage manager in Circle in the Square production of “Our 
Town,” has a key role in U.S. Steel’s “Whisper of Evil’ June 3 on 
CBS-TV, starring Nima Foch and Chester Morris. 


{IN HOLLYWOOD ... 


Dresser Dahlstead, longtime ABC radio program director on the 
Coast, moved up as director of operations for the Coast chain which 
has expanded with the acquisition of the Don Lee stations from, San 
Diego to Seattle .. . Ben Alexander was elected to his third term as 
prexy of Radio-Television-Recording and Advertising Charities. To 
date the industry has raised $274,285 to surpass last year's total of 
$250,864 .. . “The Blue Men” was signed for “Brenner” as the title 
for a new cops ‘n’ robbers tv series. He's the head flatfoot of the 
anthology of crime ... Tony Wilsen left Young & Rubicam for a pro- 
ducing job with Screen Gems. His successor at the agency is Tim 


Scott .. . Earl Ebi, for the past 15 years one of the top producers at 
J. Walter Thompson, joined Leo Burnett in Hollywood as an agency 
producer and drew “Dobie Gillis’ and “The Deputy” . Herb Jepko 
named director of sales promotion and advertising at KFI to replace 
Edward Grigg, who moved up to San Jose with KLOK .. . Penrod 
Dennis, KCOP producer, left for Cincinnati where he'll be commercial 
production supervisor for Procter & Gamble ... Max Wylie, story 
supervisor for Lennen & Newell, passed a week in meetings on scripts 


for “Hennessey” and “Bourbon St. Beat” and meanwhile commissioned 
Ketti Frings to dramatize his current tome, ‘‘Trouble in the Flesh,” for 
Broadway staging ... Jeanne Gray, one of tv's glamorous figures, back 
from the orient with reams of travel footage for an upcoming series 


IN CHICAGO... 


Frances Horwich’s “Ding Dong School” will be taped for syndica- 
tion in Hollywood instead of Chi. Miss Frances leaves town around 
June 6 for six months but will keep her Chi apartment ... Les Lear 

(Continued on page 46) 
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THEY'RE OFF AND SHOOTING 





‘Have Gun’ Will Really Travel 


“Have Gun, Will Travel” will 


Hollywood, May 19. 
do just that—around the world. 


Producer Sam Rolfe is planning to take the show on the road, 


starting this season, and if the 


idea proves out, will have star 


Richard Boone moving out of the west and into an around-the- 
world tour within the 1870 setting of the program. 

Rolfe has already pinned down plans to film four shows on loca- 
tion in Mexico during August. If these work out, he'll move the 
show later on to Hawaii for four to six more episodes. Next sea- 
son, if the round-the-world idea clicks, he may film several shows 
in Japan, subsequently moving Boone into the rest of Asia and 


Europe over a couple of seasons. 


Exact site in Mexico hasn’t been selected, but Rolfe is looking 


for a spot with some jungle and 


some ancient ruins. The Hawaii 


site had been explored for the show last year, and will probably 


be the island of Maui, which fs 


uncluttered with modern appur- 


tenances. Timing and budgets for the Hawaii location stint still 


have to be worked out. 


Rolfe believes the world setting fits the character and the title 


of the show. There’s no reason, 


he states, that the show should 


have to stay in a western setting, since the central character, 
though a gunman-for-hire, is also pictured as a literate sophisticate 


who headquarters in San Francisco. 


Carling’ 





$4,250,000 


Syndication of Phil Silvers Show 


In one of the largest off-network + 
syndicated sponsor deals, CBS 
Films’ “Phil Silvers Show” was 


nabbed by Carling Brewing Co. for 
a 63-market spread over a three- 
year period. 

Total time and talent to be un- 
derwritten by Carling is estimated 
at $4,250,000 Program charges 
alone come to about $1,950,000. 
Carling will sponsor the show on 
a weekly basis in approximately 
one-third of the 63 markets, and on 
alternate weeks in the remaining 
two-thirds. (Same brewery has a 
CBS-TV network deal for a couple 
of Phil Silvers specials next sea- 
60n 

John Howell's sales force took a 
calculated risk when they took over 
the gilt-edged property from the 
parent web. They foresook the 
stripping approach for the 142 epi- 
sodes which would have been 
easier selling, although the poten- 
tential returns would not have 
been as high. Within two weeks, 
though, the risk paid off, with the 
Carling bonanza deal. The off-net- 
work entry isn't scheduled for air- 
ing until mid-October, a long 
enough time span to give CBS 
Films a chance to get good time 
slots for the show. The agency is 
Benton & Bowles. 

The major markets of New York, 
Chicago and Los Angeles are not 
covered in the Carling spread, giv- 
ing CBS Films another big poten- 
tial in those markets. 

Markets purchased by Carling 
include: Atlanta, Baltimore, Bir- 
mingham, Boston, Buffalo, Cincin- 
nati, Cleveland, Detroit, Indianapo- 
lis, Jacksonville, Portland, Roch- 
ester, St. Louis, Seattle, Spokane, 
Syracuse, and Washington. 


SAG Appoints 12 
To National Board 


Hollywood, May 19. 

Twelve new board members, 
nine of them from New York, have 
been appointed to the Screen Ac- 
tors Guild national board of direc- 
tors following approval of expan- 
sion of the board by an overwhelm- 
ing majority of the Guild's mem- 
bership. 

The new Gotham representatives 
are Bob Fitzsimmons, Philip Fos- 
ter, Carl Frank, Joyce Gordon, 
Conrad Nagel, Del Sharbutt, Tom 
Shirley, Len Weyland and Dwight 
Weist. Carlton Kadell will repre- 
sent Chicago, Dick Kilbride, Bos- 
ton, and O. Thomas Franklin, San 
Francisco. Appointment of a di- 
rector to represent Detroit has 
been deferred because of a by-law 
technicality. Board members will 
serve pro tem until annual elec- 
tions in Novem er 

Meanwhile, discussions are con- 
tinuing on an informal basis be- 
tween SAG and the American Fed- 

(Continued on page 54) 
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WPIX’s Tint Night 


Next Friday (29) will be color 
night for WPIX, N.Y. 

Indie has made a deal with RCA 
for use of color transmitting equip- 
ment for that night, using two color 
films for the -telecast, stretching 
from 7:30 to 10 p.m. Opening half- 
hour film is “Time and Space,” | 
produced by the National Aeronau- | 
tical Space Agency of the Federal | 
government. That will be followed | 
by a feature on Africa, titled “Free- | 
dom,” done under the auspices of 
the Moral Re-Armament organ- 
ization. 


Rettig Deplores 
‘Over-Cautious 
Program Buying 


Hollywood, May 19. 

California National Productions 
will place two series into syndica- 
| tion this summer, prexy Earl Ret- 
| ting said this week. One is “Not 
for Hire,” action series starring 
Ralph Meeker and produced for 
CNP by John Florea; the other is 
“Pony Express,” to be filmed by 
| Robert Stillwell starting next week. 

CNP will take a crack at the net- 
work market with the 
Hire” pilot, which is already com- 
pleted, but Rettig feels it may be 
| too late to firm a network sale. Two 
other pilots, “War Birds,” about 
World War I pilots, and a space 
show, are still making the rounds 
and Rettig feels he’s got to move 
into syndication with some new 
properties, 

He's somewhat miffed at the re- 

(Continued on page 54) 


With 20 Shows in Can 
‘Third Man’ Shifts To 
Production in London 


Hollywood, May 19. 

Cast and crew of Nationa‘ Tele- 
;film Associates’ “The Third Man” 
}series wound filming at 20th-Fox 
last week, and started preparations 
| for movement of the show to Eng- 
jland, where 19 of the 39 episodes 
| will be filmed. Completion of film- 
| ing at 20th gives NTA 20 shows in 
| the can. 

Producer Felix Jacksén planed 
| to New York, and after a few days’ 
| stopover proceeds to London in 
|advance of production. Star Mich- 
| ael Rennie will take a vacation re- 
| porting to London in time for start 
|of filming June 15. Warner Law, 











} 








|script editor, and Arthur Hiller, | 


7 WEB SERIES 
ALL SET T0 60 


Hollywood, May 19. 
Hollywood telefilm producers, 
riding high with network deals for 
next season, will plunge into full- 
scale production on 22 series in- 


volving a production outlay of just 
over $40,000,000 within the next 
two months. 

Figure does not include some 10 
additional new skeins already in 
production. Of these, some are 
headed specifically for syndication, 
while other are grinding continu- 
ously and hopefully without firm 
network commitments. 

Buying pattern underscores the 
big number of hourlong entries (of 
the 22 set to roll 10 are of the 60- 
minute variety). Another charac- 
teristic is the absence this season 
of series with only 13-week web 
commitments, there being only two 
of this nature. Of the others, 10 
will go the full 30-segment route 
and nine are of the 26-week breed. 

List of new series in production 
is as follows: 20th-Fox has just be- 
gun filming “Adventures in Para- 
dise” for ABC-TV; “Many Loves of 





Dobie Gillis” for CBS; and swings 





"Of Old Pix Clicks; 


> 
? 


TV Gets Red Hot for Adaptations 


Audiences Can 


Now See Em Late Late or Brand New 





Cannes TV Awards 


Cannes, May 19. 

A French entry, “Une Simple 
Histoire,” collared the Grand Prix 
for the best fictional tv film in the 
| Eurovision contest, held in con- 
junction with the International 
| film festival. Canada got the nod 
for the best documentary with 
“L’Essor Feminin.” 
| The United States received one 
of three honorable mentions for 
{Mickey Rooney's dramatic inter- 
|pretation in “Eddie.” the other 
| two were awarded to Denmark and 


| Italy. 


Indie Producers 


Push Tape Fight 











into “Five Fingers” for NBC in| 
June. Four Star plans to kick off | . etw 
its new “June Allyson Show” an- | e 


thology late in June for CBS, and | 


“Not for | 


swings back into production on 
“The Robert Taylor Show” July 22. 

Revue is off and running on its 
big-budgeted “Riverboat” series 
and another hour-long western 
“Laramie.” Also starting is “John- 
ny Staccato,” 
“Whispering Smith” poised to roll 
the first week in June. Al‘ four 
Revue entries are slated for NBC. 

Warner Bros. has commenced 
filming on “The Alaskans” and 


waiian Eye” slated for late June; 
All are ABC shows. 

June 1 is the starting date for 
Screen Gems’ “Dennis the Men- 
ace” followed by June production 
of “Adventures of Black Hawk,” 
(ABC), and “Undercover Man,” 
(CBS). 
| Jackie Cooper and Don McGuire 
| get rolling on their “Hennessy” se- 
| ries for CBS the first week in July 
| Mirisch Co. has a June date set 
| for full-scale production of “Wichi- 
|} ta Town” for NBC, with some early 
|; footage underway already. CBS 
| puts Rod Serling’s “Twilight Zone” 
| before the cameras within three 
| weeks. 
| Producer Bill Asher has formu- 
{lated no definite production start 
}on his NBC “Fibber McGee and 
| Molly” strip as yet, but tentative 
| plans are to begin filming late in 
| June or early July. Desilu’s “The 





| Untouchables,” just snapped up by | 
ABC, gets underway in July under | 


| producer Quinn Martin. Walt Dis- 


|ney is just starting six hour-long | 


|“Swamp Fox” telefilms for next 
fall's ABC “Walt Disney Presents” 
| schedule. And last, Irvin Kershner 
|and Andrew Fenady, in association 
| with Goodson-Todman, plan to roll 
“The Rebel” in July for ABC 

| _In addition to the foregoing se- 
j Ties, with firm web commitments 
| for fall, sever 

ieee in anticipation of firm deals 
(Continued on page 54) 





'20-Market Sale On 
Show Corp.’s Post ’50’s 


Show Corp. of America is offer- 
jing a package of 22 post-'50 fea- 
tures, under the label of ‘“Mid-'50 
Movies.” Outfit, at the same time, 
announced the sale of the package 
‘n 20 markets. 

Titles include: “Appointment in 
Fonduras,” Glenn Ford, Ann Sheri- 
dan; “Cash on Delivery,” Shelly 
Winters, Peggy Cummins; “Cattle 
Queen of Montana,” Barbara Stan- 


wyck, Ronald Reagan; “Wee 
Geordie,” Bill Travers, Alastair 
| Sim; “Slightly Scarlet” 


;one of the show's two directors, | 


| will also join the group in England 

in consultant capacities. British 
| Broadcasting Corp. and British 
Lion Films are partnered with NTA 
‘in the series. 





More TV Film News 
on Page 35 








| 





with the full-hour, 


“Bourbon Street Beat,” with “Ha- | 


others are grinding | 


There appears to be no end to 
the feature film-tv tieup. 

First it was the backlogs, the pre- 
'49’s and a comparative scattering 
of pix of more recent vintage. 
When they were initially released 
for telecasting, the vaults of one 
library after another, they kicked 
up attention and opened up slots 
formerly occupied by other types of 
programming. 

Now getting a big whirl are video 
adaptations of past pix clicks. 
“Playhouse 90's” two part vidver- 
sion of “For Whom the Bell Tolls” 
and the “Meet Me in St. Louis” 
special the past season apparently 
lent support to the development. 

Talent Associates has made a 
deal with Metro for TA telever- 
sions of the nine past Metro hits 
for next season, with General Mills 
picking up the tab. “United Artists 
Playhouse,” which is being dick- 
ered for by NBC-TV, will consist 
of some adaptations of past movie 
boxoffice successes. Indie pro- 
ducers in the plan are thinking of 
doing televersions of such features 
of “I Cover the Waterfront,” “Vera 


Cruz,” “Apache,” and “Indian 
o mead . o uN Fighter.” 
iim roducers Assn. o ka ite 5 7 
headed for Washington late last soutne, on sown, hes sent Sostors 


week to discuss witn the Depart- 
ment of Justice and the Small Busi- 
ness Committees of both the House 
and Senate the proposed suit to 
divorce the tv networks from any 
|further production ef video tape 
commercials. Juuket was a com- 
|} bined anti-network effort by the 
' indie commercial producers within 
FPA's fold and the easte'n coun- 
cil of the tnternational Alliance of 
| Theatrical & Stage Employees, who 
‘also made the trip and agreed to 
absorb a smal! part of th: cost of 
any ensuing lIegalistics \ NBC, 
CBS and ABC, 

FPA has continued preparing on 
other fronts to get video tape pro- 
duction moving on a large scale 
in competition with the webs, in 
the event no Federal action is 
taken or in case it is celayed. 

A recent FPA report contained 
the following pieces of information 
about construction and mainte- 
nance of video tape facilities for 
the indie producers: (1) Termini 
Video Tave will have a nobile unit 
by mid-May, consisting of two 
trucks, one with a thiee-camera 
chain and the other with a re- 
corder. Estimated price for daily 
rental (with basic eight man IATSE 
crew) will be about $3,500 

(2) Camera Equipment Co. has 
indicated “an inierest” in setting 
up a tape rental service, but wants 
a guarantee of so:se kina from FPA 
members. Further CEC proposals 
will be made chortly 

(3) Titra ‘a sound 

(Continued on 


s 


supplier! ts 


page 54) 


Down South America 


Way They Love Ziv; 


Ziv, which was one of the pio 


22 Shows in Spanish 


out on doing musical adaptations 
of oldie hits, pitch on this approach 
being that the musical angle would 
end a new dimension to the proper- 
ties. Metro has a “Mystery Street” 
project, episodes based on previ- 
ously released MGM mystery cine- 
matics Additionally, it’s interested 
in doing telefilm specials on prop- 
erties owned by the studio which 
}never had been executed for the 
motion picture screen.” 

MCA TV hasn't been heard from 
| yet. But in MCA TV's deal with 
| Paramount, MCA TV secured the 
| negative rights, which includes the 
| right to make tv adaptations of the 
|old Paramount pix. UA, incidental- 
ly, has the same rights to the War- 
| ner Bros. library 
| There may be some odd situa- 
| tions if the development snowballs, 
| especially if the new televersions 
| are based on pre-'49 pix clicks, i.e. 
| the same properties being telecast 
jas “Late Night” features and big 
| specials, as occurred with “For 
| Whom the Bell Tolls.” 





| 
} 





| 
| 


WBC-Granik Deals 


In. 10 Top Markets 


Ten major markets are carrying 
the syndicated Theodore Granik 
| public affairs tape shows, “Youth 
Wants to Know,” and “American 
|}Youth Forum,” syndicated by 
| Westinghouse Broadcasting. 

In addition to the five Westing- 
| house stations, there are the Metro- 
| politan stations in N. Y. and Wash- 





ington, and KTTV, Los Angeles; 
WFAA-TV, Dallas, and KOIN-TV, 
Portland, Ore Sales are being 


handled by Richard Pack, Westing- 


neers in the Latin American mar- | house programming V.p., and 
ket, has a sales record on Latino |Granik, himself. Pack said West- 
tv hard to match inghouse is pretty satisfied with 

In a country-by-country break-| the lineup, adding there's more 
down Venezuela leads with 20 Ziv problems in synidcating time tape 
series; Puerto Rico has 15 series; | Shows than initially meets the eye. 
Cuba. nine: Mexico City, 11; Mon- | Because of the factor of timeliness, 
terey, Mexico, 14: Argentina, eight; | bicycling of tapes isn’t feasible, 


Peru, four; ‘Guate- 
El Salvador, nine; 
14; and Panama, 13 
Twenty-two different Ziv series, 
including “Bat Masterson,” “Mac- 
kenzie’s Raiders,” “Sea Hunt,” and 
“Tombstone Territory,” have been 
and are being dubbed in Spanish. 


Uruguay, six; 
mala, one; 
Nicaragua, 


and distribution, as a parttime en- 
deavor has its headaches. Whether 
WBC will expand its syndication 
operation next year is a decision 
which will be made shortly 
Westinghouse took the shows 
for showcasing in evening hours 
rather than the usual Sunday after- 


Ziv’s international topper Ed noon, It garnered sponsors on 
Stern is high on the sales poten- | WBZ, Baltimore; and KPIX, San 
tial for telefilms there, too, an Francisco, with Wells Fargo Bank 


opinion not shared nearly as much 
by other foreign telefilm toppers. 
Stern says “we anticipate that the 
Latin American market will in- 
crease from 250 to 300° within the 
next three years.” 


picking up the tab in Frisco and 
Merchants National Bank of Boston 
picking up the check in Baltimore 
Its basic approach was to get airing 
slots in prime time in a dozen top 
| markets. 
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“The state empl | 
e siare employs : VAM MS 


thousands of people oe 
; P Powerful New TV Séries 
to put you in jail 


if you do wrong. \\ \ 
There is not one 

to help you if you 

have been unjustly 

convicted. That's 3 

where | come in” 


. Says 


HERBERT L. MARIS . | : | | 


Stories of people unjustly accused. . . 
and the one man who brings them their 


ONLY CHANCE OF HOPE! 








The DRAMA of people in 
trovble with the Law ... 
of the innocent who cry 


“| DIDN'T 
DO IT!” 






ACDONA 


stars as HERBERT 1. MARIS 
successful corporation lawyer. 
who risks his reputation and life 
to see that JUSTICE IS DONE! 














 Seteititor 





34 


TV-FILMS 


VARIETY 





Wednesday, May 20, 1959 














Variety's weekly tabulation, based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular market. This week seven 
different markets are covered. 
In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting, com- 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 


ARB SYNDICATION CHART 


strength 


Over the course of a year, 


of particular series. 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
Various branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 
ARB will tabulate a minimum of 150 markets. The re- 
sults of that tabulation will be found weekly in Variety. Coupled with the rating per- 
formance of the top ten network shows on the local bevel, the Vartety-ARB charts are 
designed to reflect the rating tastes of virtually every tv market in the U. S. 




































































S| T. LOUIS STATIONS: KTVI, KMOX, KSD. SURVEY DATES: MARCH 2-8, 1959. 
TOP TEN NETWORK SHOWS AV. || TOP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG.|RK. PROGRAM—DAY—TIME STA. DISTRIB. RIG. SH. PROGRAM STA. RTG. 
= 2 a ee || 3, Mike Hammer (Fri. 10:00). KSD _MCA 33.5 59.4] ( News; Weather 7 
3 (Sat. 9:00-6:30)... ....0¢. KMOX 42.6 | : ; | ) Eye on St. Louis...... KMOX 18.9 
1. Gunsmoke (Set. 9:60-0:00) ee 2. Sea Hunt (Fri. 9:30)............... KTVI..... Ziv 33.3  52.1| Person To Person...... KMOX 191 
2. The Rifleman ‘Tues. 8:00-8:30) ..... KTVI 39.1 || 3. State Trooper (Tues. 9:30) KSD MCA 29.7  51.2| Garry Moore .......... KMOX 24.1 
— ee ‘We - ... KMOX 39.0 || 4. Highway Patrol (Thurs. 9:30 KSD Ziv 27.9 44.9} Playhouse 90 .......... KMOX 25.7 
o aS ew ee eee 5. Death Valley Days (Sat. 9:30 KMOX....U.S. Borax 267  478/D.A.’s Man............ KSD 19.7 
3. Maverick (Sun. 6:30-7:30) KTVI 39.0 || 6. Whirlybirds (Tues. 10:00 KSD CBS 26.4 52.1! (News; Weather ...... 
. - . , rc ) Eye on St. Louis...... KMOX 21.6 
6. Lavette Soung (Sun. 6:09-9:20) KSD __—-38.8 |! +. u.S. Marshal (Wed. 10:00 KSD......CBS 24.5 51.7| | News; Weather ...... 
6. Danny Thomas ‘Mon. 8:00-8:30) KMOX 38.2 — ) Eye on St. Louis...... KMOX 21.1 
ee sd . 9) Ke « 8. Huckleberry Hound ‘Thurs. 5.3( <SD......Sereen Gems 21.5 S20 i Berle SHOW xx. vkcccwes KMOX 13.9 
7. Some of Manie’s Friends (Tues. 6:30-8). KSD 35.7 |! 9° Special Agent 7 (Mon, 10:00 KSD......MCA 209  491| News: Weather ...... 
8. Wagon Train (Wed. 6:30-7:30)....... KSD 34.9 _ ) Eye on St. Louis...... KMOX 21.1 
. , 7-90) - - 10. Silent Service ‘Thurs. 10:00 .KSD CNP 19.6 43.0! | News; Weather ...... 
9. Perry Mason (Sat. 6:30-7:30)........ KMOX 33.2 |) Sve en St Lent... KMOX 22.6 
§. Real McCoys (Thurs. 7:30-8:00)....... KTVI 33.2 ||10. Man Without A Gun ‘Sat. 10:0! KSD NTA 19.6 43.1| 1 News: Weather a ee 
| First Run Theatre KMOX 19.0 
N EW ORLEANS STATIONS: WWL, WDSU, WVUE. SURVEY DATES: MARCH 2-8, 1959. 
4. ‘Weems Train (Wed. 6:30-7:30) .. .. WDSU 51.5/| 1. Sea Hunt ‘Tues. 9:30) WDSU Ziv 36.3 62.2| Garry Moore oes WWL 19.7 
(Sun. 9:00-9:30)...... WDSU 44.8 || 2. Mike Hammer (Fri. 9:30 WWL MCA 34.9 59.5 Cavalcade of Sports WDSU 21.7 
> oa he he a He sw ‘nies WWI 44.3 | 3- How To Marry A Millionaire ‘Sat. 19) WWL NTA 31.6 61.5| | World Tonight; Sports 
3. Gunsinoke (Sat. 9:00-9:. Dah Bia | Wea.; Falstaff Theatre WDSU 188 
4. Peter Gunn (Mon. 8:00-8:30) *.... WDSU 40.1|| 4, Casey Jones ‘Sat. 6:00 WDSU Screen Gems 28.4 74.0 Danger Is My Business... WWL 9.8 
5. Have Gun, Will Travel ‘Sat. 8:30-9).. WWL 39.5 | 4. Highway Patrol ‘Fri. 10:00 WDSL Ziv 28.4 56.6 Man Without A Gun....WWL 21.0 
6. Restless Gun (Mon. 7:00-7:30) WDSU 39.1 |; 6. State Trooper ‘Tues. 10:00) ....... WDSU MCA 27.4 74.3 Arthur Murray Party WWwL 7.4 
6. Some of Manie’s Friends ‘Tues. 6:30-8). WDSU 39.1 '| 7. Sheriff of Cochise ‘Sat. 9:30)....... WWL NTA 27.2 42.2. D.A.’s Man .. WDSU 35.2 
8. The Californians (Tues. 9:00-9:30) WDSU 38.6 || 8. Death Valley Days ‘Fri. 6:30)....... WDSU U.S. Borax 26.7 56.0; Your Hit Parade .. WWL 17.5 
9. “M” Squad (Fri. 8:00-8:30) WDSU 38.3 || 9. Soldiers of Fortune ‘Sat. 5:30) WDSU Flamingo 24.7 84.6| All Star Golf.... . “WVUE 2.0 
10. Black Saddle ‘Sat. 8:00-8:30) WDSU 38.1 1110. “26” Men ‘Fri. 10:30) WDSU ABC 24.2 75.4| News; Weather; Sports..WWL 7.9 
IN DIANAPOLIS STATIONS: WFBM, WISH, WLWI, WITV. SURVEY DATES: MARCH 2-8, 1959. 
1. , eee (Sat. 10:00-10:30) na owe e 45.1 || 1. Death Valley Days (Sat. 7:00) .. WISH.....U.S. Borax 29.5 62.4! Midwestern Hayride WLWI 6% 
: ‘ ‘Wed. 9:30-10:00)... WISH 43.4| 2. Highway Patrol ‘Sat. 10:30 . WISH.....Ziv 28.5 60.9 D.A.’s Man .... WFBM 15.2 
SS eee ee a Se oe. Te Jieeees WISH. ... Ziv 27.0  46.2| News; Weather; News....WFBM 17.6 
S. Wages Train (Wed. 1:00-8: nde °-* || 4. Soldiers of Fortune (Sun. 6:00 .WLWI.... Flamingo 5.0 67.4| Small World ........... WISH 8.2 
4. Maverick (Sun. 7:30-8:30) WLWI 42.9 || 5, “26” Men ‘Sun. 6:30) WLWI.... ABC 4.6 64.6 Twentieth Century ..... WISH 92 
5. Basketball Tournament ‘Sat. 8-9:45).. WF BM 41.1 6. Man With A Gun ‘Sat. 6:30 WISH.....NTA 24.0 58.8; Accent on Love........ WFBM 82 
6. Red Skelton (Tues. 9:30-10:00) WISH 39.3 || 7. Annie Oakley ‘Sat. 6:00). . ..... WISH.....CBS 229 67.4) Accent on Love........ WFBM 7.4 
7. Real McCoys ‘Thurs. 8:30-9:00) .. WLWI 37.9 || 8. Huckleberry Hound ‘Mon. 6:30)... WLWI Screen Gems 21.7 37.9|\ Frances Farmer ..... 
8. The Rifleman ‘Tues. 9:00-9:30) .....WLWI 37.3 } Presents; Sports ... WFBM 15.8 
9. Danny Thomas ‘Mon. 9:00-9:30) WISH 36.7 || 9. San Francisco Beat ‘Mon. 7:00) WISH CBS 21.1 35.9 News; Weather; News....WFBM 19.0 
10. Rawhide ‘Fri. 8:00-9:00) WISH 35.8 ||10. Sky King ‘Sat. 11:30) WFBM Nabisco 20.3 77.8: Sweet Time WISH 3.5 
ROA NOK E STATIONS: WDBJ, WSLS, WLYA. SURVEY DATES: MARCH 9-15, 1959. 
7 Wagon Train (W 7m" 7:30- 8:30) VSLS 65.3 || 1. Highway Peel | (Thurs 9:00) WDBJ.... Ziv 36.7 59.8! Behind Cleead Doors.. WSLS 16.6 
2. Have Gun, Will Travel (Sat. 9:30-10) WDBJ 48.6 || 2. Whirlybirds ‘Tues. 7:00)............ WSLS.... CBS 36.5 71.6|The Hi-Liters .......... WDBJ 13.1 
3. Gunsmoke (Sat. 10:00-10:30) ........WDBJ 47.5 || 3. Death Valley Days (Mon. 7:00)....... WDBJ....U.S. Borax 344 64.8| Claim to Fame.......... WSLS 18.1 
4. Ernie Ford ‘Thurs. 9:30-10:00)....... WSLS 44.8 || 4. U.S. Marshal ‘Wed. 9:00) _........ WSLS.....CBS 30.3 495 The Millionaire WDBJ 28.6 
5. Perry Mason (Sat. 7:30-8:30) ....... WDBJ 43.8 || 5. Sheriff of Cochise ‘Fri. 7:30). ........ WDBJ.... NTA 30.1 65.7 | MacKenzie’s Raider’ s WSLS 149 
6. Price Is Right ‘Wed. 8:30-9:00)...... WSLS 42.5 || 6. Rescue 8 (Wed. 9:30) ..... WSLS.... Screen Gems 24.3 39.6| I've Got A Secret....... WDBJ 36.7 
7. “M” Squad (Fri. en Pe WSLS 41.3 || 7. Woody Woodpecker ‘Wed. 6:00)...... WSLS.... Kellogg 22.6 ae rere WDBJ 11.4 
8. Lassie ‘Sun. 7:00-7:30) .. WDBJ 40.9 || 8. Superman (Thurs. 6:00) WSLS.... Flamingo 21.6 EN ee WDBJ 12.2 
8. Name That Tune (Mon. 7:30-8:00) ... WDBJ 40.9 || 9. Huckleberry Hound ‘Fri. 6:00 WSLS.... Screen Gems 21.4 67.5| Early Show .........0. WDBJ 9.9 
10. Tales of Wells Fargo ‘Mon. 8:30-9)...WSLS 40.2 ||10. Sky King ‘Tues. 6:00) WSLS . Nabisco 20.7 63.1! Early Show WDBJ 10.6 
GRE A r FALLS, MONT. STATIONS: KRTV, KFBB. SURVEY DATES: MARCH 9-15, 1959, 
1. Red Skelton (Tues. 7:30-8:00)........ KFBB = 68.6 || 1. Whirlybirds (Wed. 7:30) .KFBB.....CBS 47.2 679|Cameo Theatre ...KRTV 223 
2. Maverick ‘Sun. 8:30-9:30) ........... KFBB 59.8 || 2. Popeye (Mon.-Fri. 6:00) KRTV.... UAA 37.4 69.5 | Ringling Bros. Circus.... KF BB 36.4 
3. Wyatt Earp ‘Tues. 7:00-7:30).........KFBB = 59.1 || 3. My Hero (Sat. 7:00). ................ KRTV.... Official 36.8 53.7| Welk’s Dancing Party...KFBB = 31.7 
4. Schlitz Playhouse (Tues. 8:00-8:30) .. KFBB 575 | 4. Union Pacific (Thurs. 8:30) .KFBB.....CNP 35.5 53.1| Burns & Allen ....KRTV 313 
5. G.E. Theatre (Sun. 7:30-8:00) - KFBB = 56.2| 5, Captain David Grief ‘Tues. 8:30) KFBB.... Guild 35.2  53.3| Walter Winchell File....KRTV 30.9 
6. Desilu Playhouse ‘Tues. 9:00-10: 00)... KFBB 53.8 || 6. Gray Ghost (Wed. 8:00) .. KFBB.....CBS 35.0 55.8| Big Story ._.. KRTV 27.8 
7. December Bride (Thurs. 7:00-7:30)...KFBB = 53.4 7, “26” Men (Wed. 9:00) . KFBB.....ABC 32.7 50.2| Hollywood Showcase ....KRTV 32.4 
8. Peter Gunn (Mon. 7:00-7:30) ........ KFBB 50.7 ! 8. Burns & Allen (Thurs. 8:30 KRTV.... Screen Gems 31.3 46.9| Union Pacific ....KFBB 35.5 
9. I've Got A Secret ‘Thurs. 7:30-8:00)... KFBB 47.7 | 9. Walter Winchell File (Tues. 8:30) KRTV.... NTA 30.9 46.7 Captain David Grief.....KFBB 35.2 
10. Father Knows Best (Mon. 8:30-9:00).. KFBB 46.5 '\10. Official Detective ‘Mon. 7:30) KRTV.....NTA 30.7 41.9! Ann Southern KFBB 42.6 
CEDAR RAPIDS-WATERLOO STATIONS: WMT, KWWL, KCRG. SURVEY DATES: MARCH 10-16, 1959. 
1. Gunsmoke (Sat. 9:00-9:30)........... WMT 59.4 || 1. Highway Patrol. ‘Sun. 9:00) WMT . Ziv 34.0 69.7 Ap ageg contend ht er 
( 00-8: - M 0 || 2. Target ‘Sat. 9:30) WMT..... Zi¥ 33.6 60. ).A.’s Man -KWWL 11. 
=. waaay pegnoman an. Fe wae. +s oo a pret 3. Huckleberry Hound ‘Thurs. 5:00) WMT . Screen Gems 31.1 81.8| Pecos Pete Cart’n ‘Party KCRG 4.5 
3. Maverick (Sun. 6:30-7:30). .......... Cc ‘6 || 4. Mike Hammer (Sat, 10:00) WMT MCA 299  47.1|{ Man Without A Gun...KWWL 8.2 
4. I’ve Got A Secret ‘Wed. 8:30-9:00)... WMT 48.2 | | Lucky Star Theatre KCRG 8.2 
5. Real McCoys (Thurs. 7:30-8:00)...... KCRG 45.5 || 5. Woody Woodpecker ‘Tues. 5:00)...... WMT Kellogg 29.3 79.2| Pecos Pete Cart’n Party. KCRG 49 
5. The Rifieman (Tues. 8:00-8:30)... KCRG 45.5 || 6. Whirlybirds ‘Sun. 6:00).............. KCRG . CBS 28.3 44. 6) Lassie ... WMT 31.7 
7. President Eisenhower (Mon. 8:30- 9).. WMT 42.2 || 7. Sea Hunt (Wed. 10:00).............. WMT . Ziv 24.8 56.2 | News; Weather; Sports KWWL 123 
8. Red Skelton ‘Tues. 8:30-9:00)....... WMT 41.6 || 8. Superman (Wed. 5:00).............. WMT . Flamingo 23.8 65.4| Pecos Pete Cart’n Party. KCRG 9.8 
9. Perry Mason (Sat. 6:30-7:30)...... MT 40.2 || 9. Sky King (Wed. 6:00) : .KCRG.... Nabisco 22.9 45.1} News; Sports; CBS News WMT 19.3 
10. Have Gun, Will Travel ‘Sat. 8:30-9).. WMT 37.9 ||10. U.S. Marshal ‘Tues. 10:00) WMT.....CBS 22.5 53.8! Deadline KWWL 12.5 
ALBUQUERQUE STATIONS: KOB, KOAT, KGGM. SURVEY DATES: MARCH 9-15, 1959. 
1. Gunsmoke ‘Sat. 8:00-8: = Oo KGGM 47.5 || 1. Highway Patrol ‘Thurs. 9:00) ....... KOAT.... Ziv 28.0 49.0] Mike Hammer .......... KOB 15.3 
2. Maverick (Sun. 8:30-9:3 .KOAT 45.1|| 2. Huckleberry Hound (Thurs. 6:00)..... KOAT.... Screen Gems 27.8 57.6| Steve Canyon ...... ° KOB 12.8 
3. Have Gun, Will Travel Bat. “'7:30- 8). .KGGM 43.1|| 3. Woody Woodpecker ‘Tues, 6:00)..... KOAT . Kellogg 27.6 48.8) George Gobel .......... KOB 19.9 
4. Perry Como (Sat. 6:00-7:00)......... OAT 40.6 || 3. Rescue 8 ‘Thurs. 8:30) : KOAT.... Screen Gems 27.6 38.7 | Playhouse 90 ........... KGGM 24.7 
5. Wagon Train ‘Mon. 9:00-10:00)...... KOB SO G: Media (Wed. 8:90)............cccess KOAT CNP 25.3 37.7| U.S. Steel Hour ........ KGGM = 23.0 
6. Wanted—Dead or Alive (Sat. 9-9:30).. KGGM 38.5 || 6. This Is Alice (Thurs. 6:30)........... KOAT NTA 24.7 49.8; White Hunter .......... KGGM 14.9 
7. Perry Mason (Sat. 9:30-10:30)....... GGM 36.3 || 7. Jeff’s Collie ‘Thurs 7:00)............ See ITC 23.9 37.6| Zane Grey Theatre......KGGM 24.7 
8. 77 Sunset Strip (Fri. 8:30-9:30)...... KOAT 35.6 || 8. Cisce Kid (Wed. 6:00).............. KOAT.... Ziv 21.6 58.7| News; Sports; Weather... KGGM 8.2 
9. Cheyenne (Tues. 6:30-7:30)......... OAT 34.2|| 8. African Patrol ‘Sun. 7:30)........... KGGM....NTA 21.6 32.2] Chevy Show ........... KOB 30.8 
10. Walt Disney Presents (Fri. 7:00-8:00) KOAT 33.7 ||10. Annie Oakley ‘Fri. 6:00)....... ee KOAT CES 19.7 Gt BOD TRS 6 oc cc cectecces KOB 21.1 
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THE MARKET-BY-MARKET RACE 


The Last Word in 


Dog Food Com'ls 


Instead of doing it the “conventional” way, by having an egg- 
head tv show satirize tv commercials, there are now tv commer- 


cials satirizing the egghead tv show. 


Rival dog food, via Guild, 


Bascom & Bonfigli, has evidently put the “bite” on CBS-TV’s 
pubaffairs stanza, “The Last Word,” as a satirical source and, as 
such, the commercial sponsor is mimicking the program, which is 
devoted to English language usage. 


Comedian Elliot (Ted) Reid 
Bergen Evans and others on the 


portrays a gravelly-voiced Dr. 
“Word” panel. Reading a hokey 


query re the pronounciation of “protein,” Reid, under GB&B 
tutelage, answers for everybody on the Rival panel. 
Prof. Evans’ retort upon hearing he was the subject of commer- 


cial imitation: 


“It doesn’t bother me. 


At any rate I’m sure his 


(Reid's) bark is worse than his bite.” 














Urge Writers Guild 


To Give New Scripters a Break 


re 


Rule Changes 





Hollywood, May 19. 
Possible solution to the problem 
of developing new writers for tele- 
vision was suggested last week by | 
two writer-producers, William 
Froug of the “Philip Marlowe” se- 
ries and John Robinson of ‘Wanted 
—Dead or Alive.” Both suggest 
changes in Writers Guild of Amer- 
ica rules to designate beginning 
writers in a separate salary or 
working-conditions classification. 
Froug made the suggestion fol- 
lowing criticism of him by a be- 
ginner writer, Dick Newman, after 
Froug declared there are no more 
than 30 to 40 good professional 
writers in Hollywood. He pointed 
out that the risk involved in de- 
veloping new writers was so great 
as to discourage producers to try. | 
Of the first 10 “Marlowe” scripts, 
he said, four were by newcomers. | 
and only one was satisfactory. This 
meant a loss of $4,500 in scripts 
“before we were on the air.” 
“The way things stand,” he said, 
“there isn’t $500 difference be- 
tween hiring a novice and a top 
craftsman in the business. Over a 
period of 39 weeks you can gamble 
a half dozen times and if you lose, 
you've had it. You're forced to 
go back to the pros who can do the 
job better, in less time and for 
proportionately less money.” Froug |} 
said the Guild contract “actually 
encourages the producer to cut off 
a novice after the first draft if it 
isn’t pretty close to what's needed. 
It's the beginner who should have 
the privilege of polishing and re- 
polishing until he makes it.” 
Robinson backed up Froug with 
a specific set of suggestions for 
changes in the Guild contract. He 
called for designation of beginners 
as “apprentice” or “journeymen” 
writers, and a scale which would 
involve payment to the journey- 
man of $500 for a first draft. If the 
(Continued on page 52) 


Liv's ‘Lock-Up 
Into 46 Markets 


“Lock-up,” Ziv’s new syndicated | 
series, has been sold in 46 markets. 

The MacDonald Carey starrer, 
dealing with a corporate lawyer's 
avocation in criminal cases, has | 
been sold to a list of advertisers | 
and stations. 

Advertisers picking up the skein 
include: Thorpe Finance Corp. in | 
six Wisconsin markets, including | 
Milwaukee; Morris Plan Savings | 
and Loan Assn.,_ Indianapolis; | 
Kroger Co. in St. Louis (KSD-TV); | 
Dallas Morning News in Dallas | 
(WFAA-TV); and American Bank | 
and Trust Co. in Baton Rouge- | 
Lake Charles (WAFB-TV). | 

Station deals include: KOLD, | 
Tucson; KSL, Salt Lake City; | 
KOVR, Sacramento; WWL, New | 
Orleans; KSTP, Minneapolis-St. | 
Paul; KFSD, San Diego, KOMO, 
Seattle-Tacoma; KLZ, Denver; and 
WSJV-TV, South Bend-Elkhart. | 

Skein is said to be based on the | 





> 


Schubert’s Sales Hike 


Bernard L. Schubert, Inc., 
ported a rise of 46% in domestic 
syndicated sales for the quarter 
ended March 31, compared to first- 
quarter sales of the previous year. 

Reorganization snd expansion of 
its sales force under Charles King, 
v.p. in charge of syndicated sales, 
was credited for the rise. First 
quarter sales mainly were based 
on rerun properties, 


SAG Puts RKO On 
Notice In Post °48 
Residual Fee 


Hollywood, May 19. 
Screen Actors Guild will serve 
RKO with a 60-day notice of can- 
cellation of its collective bargain- 
ing contract with the company. 
Guild’s board of directors voted 
the cancellation action because the 
company has been releasing to 
television a number of post-'48 
features with no provision for pay- 

ment of residuals to the casts. 
Guild has an agreement, made 





with RKO*and Matty Fox’s C&C} 


Television Corp... covering pay- 
ments on 82 post-'48 RKO features 


| which Fox is distributing in tele- | 


vision. This calls for payment to 


the Guild of a total of $715,000, of | 


which $615,000 is paid in 36 month- 


ly installments and the balance | 
from the gross on the total library | 


of 740 pre- and post-’48’s when 


the average gross exceeds $50,000 | 


per picture. 
This agreement was reached in 
December of 1956. Subsequently, 


however, RKO has released addi- | 


tional post-’'48 films to television 


| without provisions for payment to 


the Guild, and it is these pictures 
which caused the SAG decision to 
terminate its contract, 

Last November, one such pack- 
age of features, titled “The Show- 
case Package” and comprising 18 
films of which 15 were post-'48’s, 
was released to its own RKO Tele- 


'radio stations (including KHJ-TV 
| here and WOR-TV in New York) | ing the remaining 32 as speedily as 


(Continued on page 50) 


Tap Anderson For 
ABC Films Sales VP. 


Howard Anderson is ABC Films 
new sales v.p., his post encompass- 
ing both national and syndicated 
sales. Syndicated sales v.p. post 
had been vacant since exiting of 
Phil Williams, who went to United 
Artists Television. 

In the foreign field, Edwin J. 
Smith, director of international op- 
erations, has been given his veepee 
stripes. 

Anderson had been ABC Films 
central division sales manager 
headquartering in Chicago. His suc- 
cessor in the Windy City will be 





files of a real life corporation Iaw- | Richard C. Hurley, formerly Chi- 


yer, Herbert L. Maris, who takes 
on criminal cases when he feels 
that an innocent person has been 
wrengly convicted. Henry Kesler 
is producing. 


cago City sales manager. 

Smith’ new area in the foreign 
field will cover foreign production 
and the purchase of interests in 
foreign ty stations. 


re- | 


MORE IN OFFING 


With the dust settiing in the | 
network derby, syndicators are | 
rolling up their sleeves again for | 
another seasonal round in the mar- 
ket-by-market race. Already at the) 
starting gate are 10 entries, with) 
another five to be unveiled shortly 

For some of the larger syndica- 
tion houses, there will be another 
entry started before the summer 
ends, but for many of the middle 
to smaller houses, the current en- 
try will take them through the 
summer. 

Current spring-summer syndica- 
tion selling season is expected to 
be one of the most competitive in 
years. For the first time in a long 
period, many syndicators see a lev- 
eling off of the total syndication 
‘biz, putting the burden on each 
syndicator to fight to maintain 
and to increase his share of the 
total pie. 

But there are bright straws in 
the wind, too. Many of the large 
regionals which traditionally wait, 
| for the netwerk selling season to 
close, will be on tap. And there's 
no doubt that a good, commercial 
property still commands respect. 
Witness the Carling Brewing 63- 
market deal on “Phil Silvers 
Show” (See separate story). 
| The accent, as usual, is on ac- 
| tion adventure. But there are some 
| offbeat categories. Official has | 
“What Are the Odds,” a series of | 
featurettes dealing with the odds 
| ranging from becoming a millior- 
| aire before 10 to being thrown off 
a passenger vessel by a wave. Na- 
tional Telefilm Associates has 
three taped shows in the offbeat 

(Continued on page 50) 


Organized Labor's | 


TV Film Series 
~ In Global Spread 











| 


Washington, May 19. | 
| Organized labor's 52-week televi- 
sion series, “Americans at Work” 
(bankrolled by the AFL-CIO and 
offered free to U.S. tv stations to} 
use as a public service) is going) 
worldwide. 

U.S. Information Agency di‘- 
closes it is picking up the 15-min- | 
ute films, produced at the busy Nor- | 
| wood Studios here, translating the | 
narration into 15 languages and 
making them available for screen- | 
ing, tv and otherwise, around the | 
globe. 
| Latest report from AFL-CIO, 
; Which has okayed a $175.000 pro- | 
| duction budget for the films, is 

that 85 U.S. tv stations are now 
carrying the program. 

| Twenty of the series have been 
| completed, Norwood prexy Philip 
| Martin advises. He has two camera 
| crews working full time in differ- 
;}ent areas of the country complet- 


possible. Films are costing around 
$3,200-$3 500 each to make, he said. 

AFL-CIO Is pleased with reac- 
| tion from individual tv_ stations. 
Wrote James Schiavone, WWJ-TV, 
Detroit, station manager: “Fine 
| quality ... It is a pleasure to com- 
| mand the fine work.” From Con- 
{rad Rainhard of Virginia tv sta- 
| tions WTVR, WMBG and WCOD: 
| “I certainly class it as a topnotch, 
be quality public service film.” 
Said Arthur Gerbel, KOMO, Seat- 
| tle, public relations manager: “We 
| have seen real evidence of the pro- 
motional backing being given by 
the King County Labor Council of 
Seattle. We hope to add audiences 
for this program which we con- 
sider a most interesting and infor- 
mative one.” 

Films are labor’s answer to Na- 
tional Assn. of Manufacturers’ 


series, “Industry on Parade.” NAM, 
it’s reported here, planned to con- 
clude its film until it got word 
AFL-CIO intended to start a series. 
NAM is continuing. 








| have been 


| CHWS Th EO. 'UA-TV to Take Up Where Other 


Producers Unsold Pilots Leave 


Off in Salvaging 





Horton Spreads Wings 


There's nothing like tv exposure 
of a western hero to gain him roles 
in show biz activities ranging from 


summer stock to rodeos. Case in 
point is “Wagon Train’s’’ Robert 
Horton. 

Horton is using the two-month 
summer filming hiatus for rodeo 
engagements in Cincinnati and 


Columbus and a horée show stint 
in Tulsa. In addition, he has signed 
for a two week Detroit acting en- 
gagement in “Picnic,” followed by 
a two-week stint as Sky Masterson 
in “Guys and Dolls,” to be offered 
in Warren, O. 

In between p.a.’s and acting, Hor 
ton plans to rest before returning 
to “Wagon Train.” 


Liv Space’ Show 
On-Spot Shooting 


At Canaveral 





Ziv's “Space” show has secured 
government clearance for shooting 
at Cape Canaveral, Air Force 
launching site for rocket tests and 
other U. S. Air Force bases. Series 
has been slotted on CBS-TV Wed- 
nesday nights at 8:30 next season, 
with American Tobacco Co. pick- 
ing up the tab. 

Shooting gets underway on June 
8 with Lewis Rackmil as producer 
and Walter Doniger as director of 
the William Lundigan starrer 
Eight writers have been assigned 
to work on the first eight scripts 
which are currently in preparation. 

The majority of the shows will 
be filmed on location. In addition 
to Cape Canaveral, Holloman Air 
Force Base at Alamagardo. N. M.: 
Air Force School of Medicine at 
Randolph Field, Tex.; and Air Re- 


search and Development Commis- | 


sion at Wright-Patterson Field, O.; 
approved as shooting 
sites 

Department of Defense, accord- 
ing to producer Rackmil, has alert- 
ed all government agencies in- 


| volved in space research to volun- 


teer unclassified information to ihe 
Ziv production team for story ma- 
terial on the series, which will! 
combine fact and fiction 


Shane, Kraike As 
Revue Producers 


Hollywood, May 19 

Maxwell Shane and Michael 
Kraike, both veteran feature pro- 
ducers, have joined Revue Pro- 
ductions. Shane will take over as 
producer of “M Squad” for John 
Larkin, who is ill. Kraike’s been 
signed to produce the new Henry 
Fonda series, “The Deputy,” which 
has been purchased by Kellogg 

Kraike, who was exec producer 
of “Twentieth Century-Fox Hour” 
and “My Friend Flicka” for TCF- 
TV a few years back, recently re- 
turned from England, where he 
was planning production of “New 
Adventures of Trader Horn” in 
association with Gross-Krasne Deal 
never jelled, but Kraike retains 
“Trader Horn” rights and is hold- 
ing the project in abeyance. 

Shane has been primarily a pic 
writer-producer, but dabbled in 
television some years ago with Art 
Linkletter on his “House Party” 
and “Linkletter and the Kids" pack- 
ages. Larkin, who’s been the “M 
Squad” producer, has been advised 
by his medics to lay off for three 
months. Show is scheduled for im- 
mediate production for fall. 





Best for '6) 


Hollywood, May 19 

A major step toward reduction 
of the risk in pilot production as 
well as broadening the market for 
pilots is being planned by United 
Artists Television, it has been 
learned. In its role as a distribu- 
tor of independent production, UA- 
TV plans a double barreled cam- 
paign involving acquisition of the 
best of the available unsold pilots 
for use both in an anthology se- 
ries and for fullscale production 
of a handful of them as series. 

In light of the current shortage 
of network time, the UA subsid be- 
lieves that out of the 200 pilots 
made this season, there are 40 to 
50 of excellent quality which fa‘led 
to find a timeslot for reasons other 
than their intrinsic worth. The 
plan is to buy up anywhere from 
39 to 52 of these for packaging as 
a single anthology series, to be 
sold either on a network, or more 
likely, a regional and syndicated 
basis 

Additionally, three to five of the 
pilots would be placed into full- 
scale series production, to form 
the nucleus of UA-TV’s production 
slate for 1960. Plan would give 
UA a package of superior quality 
and the basis of a full year’s prod- 
uct 

UA-TV exec v.p. Bruce Eells, 
who has been quietly screening 
pilots for the past couple of weeks, . 
confirmed the plan and explained 
it in detail. Pointing out that UA 
“relies on just such top independ- 
ents as have put their hearis and 
their best thinking into the top 
group of pilots,” Eells said that 
there’s no reason why the cream 
of $7,000,000 worth of effort should 
go down the drain. “Out of 200 
pilots, UA will be very happy to 
give a home to the 40 or 50 darn 
good ones that haven't been able 
to find a slot,” he said. 

In terms of a package, UA would 

(Continued on page 50) 


Shotgun Slade 
For Syndication 


“Shotgun Slade,” which several 
times in the last six weeks has 
been slotted in various network 
time slots and then bounced for 
one reason or another, looks like 
it might make it as a fall television 
entry after all—but in syndication. 
P. Ballantine brewery has report- 
edly bought the MCA-owned stanza 
4s replacement for Ziv's “Highway 
Patrol.” 

Buy is expected to entail be- 
tween 23 and 25 tv markets along 
the eastern seaboard. This past 
season Ballantine owned regional 
deals on two Ziv-made telefilm 
skeins, “Patrol” and “Bold Ad- 
venture.” 


Retired Cabbie’s Tieup 
With Sam French for TV 
Series; He’s No Novice 


Reuben Hecht, a hackie in N. Y. 
for 33 years and a short story 
writer on the side, has tied up with 
the Samuel French agency for a 
possinle tv project. 

Hecht, now retired, a soft-spoken 
gent whose gentie manner usually 
isn’t associated with N. Y. cab 
drivers, isn’t a novice to tv. His 
story which appeared in Reader's 
Digest, “Human Nature Through 
the Rear View Mirror” was adapted 
as an episode in the “TV Reader's 
Digest” series. He has also made 
appearances on Barry Gray's Goth- 
am radio show and old “Nightbeat” 
to plug for what he calls “civil 
rights for cabbies.” 

Regarding his Samuel French 
tieup, Hecht hopes to evolve a tv 

(Continued on page 50 
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, pleased to have SO MANY of the Top 10. ee Pleased as the proverbial cat that swallowed 


the canary. And so are the CBS Television 
Network advertisers who sponsor 16 of the 28 
nighttime programs that have won a place in 


Nielsen’s Top 10 reports during the past season.* 


But perhaps the Top 10 is not as dramatic an 
index of network popularity as it used to be— 
for today even the 40th most popular program 


reaches more than 24 million viewers.** 


So we are equally pleased to report that in 


Nielsen’s latest nationwide survey we not only 





have 5 of the Top 10 programs but also 10 of the 
Top 20, 15 of the Top 30, and 19 of the Top 40. 


Indeed, the truest gauge of a network’s value, 
for audience and advertisers alike, lies in the 


over-all popularity of its entire program schedule, 


Significantly, the average nighttime CBS 
Television Network program throughout the 
season has reached an average-minute audience 
of 23,000,000 viewers—some 2,630,000 more than 
the average show on the second network and 
2,980,000 more than on the third. Our leadership 
in average nighttime ratings has continued 
without interruption in the 92 Nielsen reports 


issued since July 1955. 


(In the current season the Network leads in 
average daytime ratings as well.) 


These are some of the facts that have impelled 
the nation’s leading advertisers, for the 
seventh straight year, to commit more of their 
investment to the CBS Television Network 
than to any other single advertising medium, 


@© CBS TELEVISION NETWORK 


*October, 1958—April, 1959, based on NTI-AA ratings. 

**2nd April report, NTI. Viewer data: NTI-AA homes multiplied 
by ARB viewers-per-set. (Nighttime: 6-11 pm, Sunday—Saturdayz 
daytime: 7 am-6 pm, Monday —Friday) 








83 VARIETY Wednesday, May 20, 1959 




















Why no other stereophonic high fidelity unit adjusts to the acoustics of 
your room more precisely than a Zenith. Only Zenith has this Studio Sound Control 
Panel. It gives precision control of tonal response, virtually the same control as that of a recording 
studio sound engineer. For example, the Stereo Balance Control adjusts the separate speaker 
systems for true stereophonic sound. Calibrated dials indicate the slightest change you make in tone. 
Other reasons Zenith is the world’s finest high fidelity: powerful push-pull Zenith-designed dual 
channel amplifiers have up to 40 watts of power output undistorted, up to 80 watts peak; Zenith quality 


speakers have heavier Alnico 5 magnets. On a Zenith, recorded music comes alive as never before. 











Above is the Zenith Crescendo, a full stereophonic high network, Zenith’s exclusive Cobra-Matic® Record full stereophonic consoles from $299.95.* Stereophonic- 
fidelity instrument self-contained in a single console, Changer and Cobra® Tone Arm. In walnut veneersand equipped models with remote speaker systems, which 
with Zenith-quality FM/AM radio. Has LC crossover solids or in ebony color, Model SF2570, $700*, Other you may add now or later, from $159.95.* 


tly) ZENITH RADIO 

CORPORATION, 

CHICAGO 39, : 

ILLINOIS. The id ay 
Royal sion, ftereopbonle high The quality goes in 
Qdelity ins ents, phonographs, radice ’ j 
and hearing aide. 40 years of leadership in é ; 
en oe. See hefare the name goes on 
ester rT pre. Slightly higher im the 

















* 
Southwest and Weat Coast. Prices and apeci- 
Beations sub) «ot le change without notes, 








RADIO-TELEVISION 


Can McLendon Pull Of in Frisco 
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Milton Berle Makes With the Novel 





It is increasingly 
comedians no longer 


House; $3.50). 


Not every character in the book rings true but several manage 
to emerge thoroughly saturated in satyriasis, nymphomania, al- 
coholism and numerous other neurosis and psychoses. Co-authors 
Berle and Roeburt have gathered their unhappy brood of Ameri- 
can expatriates in the small Mexican town of Choluca—and the 
colony includes a Madison Avenue agency man pining for his di- 
vorced wife; a former Hollywood writer with a biting tongue and 
Communist ideologies; an ailing American politico with a bundle 
of greenbacks from graft who longs to return to his native city 
and be buried with honors; an aging female refugee who runs a 
salon; an expensive press agent and others, each struggling to 
escape from individual problems. The most dominant and fully- 
realized character is Taylor, the Hollywood-banished writer; the 
others, unfortunately, don’t quite grow to full stature. An earth- 
quake, indeed a convenient device for novelists, solves many of 
the problems for the characters in this book. 

This is not Berle’s first adventure in the book world. One of his 
previous items was something slugged “Out of My Trunk,” a dis- 
tillation of his 2,500,000 gags. In intrdducing that epochal under- 
taking, Berle said his publisher was certain that the book would 
leave an indelible mark on American literature—like chicken pox, 


he hastened to add. 


“The Earthquake” does possess considerable writing quality and 
mature feeling. Berle and Roeburt on this occasion need not hide 
their typewriters as a result of this joint project. The novel may 
not get them into the National Academy of Arts and Letters but 
neither will it be cause for a blackball from the Academy of TV 


Arts and Sciences. 








Schifflis TV Troubadour 


Jackie Suzann’s Commercial Cup Runneth Over In 
Big Garment Geschaft 


The romance of Jackie Suzann 
and Schiffli embroidery can be 
related without any embroidery. 
It came to a peachy eyelet batiste 
head recently when Women’s Wear 
Daily, the gospel of the garment 
geschaft, announced that “so great 
has been the demand for Schiffil 
embroidery that machines are re- 
ported working 24 hours a day and 
deliveries are running four to 
seven weeks behind.” 

Last year at this time, only 25% 
of the Schiffli machines were idle. 
Today the organization is having 
the biggest vear of its history and 
much of this is attributed to the 
video commercials delivered by 
Miss Suzann who both writes and 
transmits the messages on Mike 
Wallace's nightly programs over 
WNTA-TV. 

The front page story in Women’s 
Wear Daily made it abundantly 
clear that credit for the increasing 
importance of the Schiffli type of 
embroidery was in considerable 
measure due to the sponsorship of 
tv programs. Since tv means Miss 
Suzann and no one else, the impact 
of her video message has evidently 
struck a responsive chord among 
all types of stores, notably the 
swank shops, which in recent days 
have been devoting more and more 
space to the product. Before Miss 
Suzann became the voice of the 
product, Schiffli, which makes 
machine made embroidery, re- 
ceived virtually little or no name 
identification in the shops and ads. 
But since she became the firm’s 
ambassador on the airlanes, both 
stores and magazines have begin to 
think that Schiffli means some- 
thing special. 

TV Success Story 

Last week, for example, Milgrim’s 
dcvoted its entire window to 
dresses with Schiffli. Major fashion 
mags such as Vogue, Glamour, Mc- 
Call's, Mademoiselle and top dailies 
now carry the trade name in fash- 
ion ads. It adds up to one of the 
significant sales success stories in 
tv inasmuch as it is a one-man 
campaign on local stations. 

Before Miss Suzann billed as the 
best-dressed tv actress, became the 
Schiffli gal, she conducted numer- 
ous fashion shows on the airlanes 
and her first appearance for Schiffli 
was on John Wingate’s Nightbeat 
over WNTA-TV in the winter of 
1957. She wrote the commercials. 
When the Wingate show left the 
airlanes, she and her sponsor 


moved to WABC-TV and for 20/t 


weeks she was the Schiffli voice 
or the Ben Hecht show. The 
demise of the Hecht program 
brought the Schiffli account back 
to WNTA-TV with Miss Suzenn 
once again telling Gothamites that 


lain as the theatrical seasons slip by that 
anker to play Hamlet in long underwear. It 
is the comic’s compulsion, so it would appear, to author an auto- 
biography or perhaps fashion a narrative poem, but best of all to 
give birth to a novel, preferably a story with social significance 
set in Bodoni and bound in sturdy buckram. 

In this instance, Milton Berle, the galloping gagsmith, and John 
Roeburt, the sturdy scrivener of novels, made a united literary 
front and the result, surprisingly enough, has turned out to be a 
superior piece of story telling tagged “The Earthquake” (Random 








Rans. 


“Schiffli adds beauty to everything 
it touches.” 

Like the “who's got the Toni?” 
routines of recent origin, Schiffli 
is becoming a gag in vaude and 
nightclub dialog. Jokes are told 
about the teacher who asked the 
pupil: “What is beauty?” and the 
kid “Schiffli!” Joe E. 


replied: 
Lewis appears in his night club 
routine sporting a shirt with 


Schiffll embroidery and proceeds 
to crack: “Schiffli adds beauty to 
everything it touches. See how 
beautiful I am!” Ben Hecht has 
dubbed Miss Suzann “The Schiffli 
Troubadour” and on another occa- 
sion, he chanted the perm: “Here’s 
to Jackie Suzann, come rain or 
come snow the backbone of my tv 
show.” From Hecht, an unduly 
cynical observer of the social scene, 
this is said to be something of an 
heroic-tribute to a young lady's 
efforts in behalf of a sponsor. To 
make Miss Suzann’s commercial 
cup ruaneth over, Hecht also 
lavished on her a bouquet of roses | 
for the manner in which she 
handled the commercials. 

Miss Suzann, a freelance and not 
tied to Schiffli’s embroidered apron 
strings, will continue with the ac- 
count through June when it signs 
off for the summer months. The 
North Advertising Agency, which 
handles the account, expects to 
return in the fall on the same 
station, and Miss Suzann, as in the 
past, will be there assuring en- 
thusiasts that a dress or lingerie 
without Schiffli is like Amos with- 
out Andy. 

To answer a query which has 
puzzled viewers of Miss Suzann's 
commercials: There ain’t no Mr. 
Schiffli! The name comes from the 
word in Swiss dialect of the Ger- 
man tongue meaning “little boat.” 
The distinguishing part of the em- 
broidery machine is shaved like a 
ship’s hull. This is the shuttle 
containing the bobbin that holds 
the thread. And here's a significant 
fashion note: The dress shirt worn 
by Chet Huntley during his signoff 
speech at the recent Emmv Awards 
was adorned with Schiffli lace. | 
making him look for all the world 
like an overgrown Little Lord 
Fauntleroy, but most important, it | 
was the outgrowth of the video | 
campaign spearheaded by Miss 
Suzann. 











Teaching Typing on TV 
San Antonio, May 19. 
Now they're teaching typing on 


v. 
KONO-TV, in cooperation with 
the San Antonie College, will pre- 
sent a typing course for college 
credit at 8:30 am. Sunday morn- 
ings beginning May 31. Three se- 
mester hours of credit will be given 





Production Is Tripled 


Frankfurt, May 19. 

With the second television chan- 
nel expected to be a reality in 
West Germany by next year, tele- 
vision set production has increased | 
tremendously. | 

Production in 1958, with a total | 
of 754,000 sets, was three times as | 
large as the 1957 production. And | 
the 1959 production is expected to} 
climb to 1,800,000 new sets, with 
300,000 for export. 


Monroney Hat Off 
To NBC & CBS For 
Few Rays of Light 


Washington, May 19. 

“A few rays of light are shining 
through the gloom of television 
programming .. . there is a slight 
movement in the right direction 
... All of us can take off our hats 
to NBC and CBS for such creative 
programming.” 

These encouragi.g words came 
from Sen. Mike Monroney (D- 
Ark.), arch-critic of network pro- 
gramming policies, who, by way of 
explanation, told the Senate: 
“Credit should be given where it 
is due.” 

Monroney said his recent 
speeches on the “horrors” of net- 
work fare have generated piles of 
letters “echoing and applauding” 
his criticisms. But he’s also 
gleaned “a few encouraging bits 
of information” from the response. | 

Among these was the announce- 
ment by CBS prexy Frank Stanton 
that the network is scheduling 
hour-long monthly informational 
broadcasts in prime evening time. 
Monroney said he “applauded” 
this step. 

The Oklahoma Democrat said he | 
was also sent a copy of the CBS} 
ad “How Television Serves the. 
Public” highlighting Peabody cita- | 
tions the network received for such 
offerings as Bernstein - Philhar- 
monic and “Playhouse 90.” “All 
the programs mentioned were a 
credit to television,” Monroney 
commented, 

The Senator cited another ad | 
from NBC telling about “Primer | 
on Geneva,” “Why Berlin” and 
other news programs the web is 
showing this month. “Full of ex- 
citing promise on the information 
front,” said Monroney. 

He applauded WMAR-TY, Balti- 
more, for a public service series 
entitled “These Are Your Affairs,” 
which, he said, sounded “enticing, 
varied and meritorious.” Another 
“bright sign,” he said, is the Chi- 
cago Symphony series slated next 
fall by WGN, Chicago. 

“The networks and the stations 
must free themselves from the 
dictatorial tv ratings and get away 
from their monotonous program- 
ming with a high emphasis on the 
juvenile taste. TV is too important 
a media to cater only to the lowest 
common denominator of taste, al- 
though the ratings may give indi- 
cation that men, women and chil- 
dren—mostly children, I fear, have 
their sets turned on to blood and 
thunder.” 


». 67e ] 
Kulik’s ‘Killers 
Hollywood, May 19. 
Buzz Kulik, long a director at 
CBS-TV, takes his first crack at 
producing June 4 when he'll pro- 
duce-direct “The Killers of Musso- 
lini” for “Playhouse 90.” Nehemiah 
Persoff will star as the dictator. 
Teleplay, based on the last three 
days of Mussolini's life, was 
penned by A. E. Hotchner, who 
adapted the two-part “Playhouse 
90” production of Ernest Heming- 
way’s “For Whom the Bells Tolls.” 























What Hasn't Been Done in Decade? 


WNEW-TV Names Lynn 
As New Program Chief 


Jack Lynn is going back where 
he came from. Lynn, presently 
program manager for WNTA-TV, 
Newark, has been hired by WNEW- 


TV, which he left over a year ago, | 


as the New York tv station’s new 
program boss. He was signed by 
John Kiuge, WNEW'’s new prexy 

Lynn last week handed in his 
resignation to Ted Cott, head of 
the National Telefilm Associates 
station chain, almost a year to the 
day after NTA took over the outlet 
on Channel 13. He shifts over to 
WNEW, where he had been the 
same Cott's film program manager 
on June 1, as the replacement for 
the ankling David Yarnell. 


ABC Bumps Welk 
For Untouchables 


Only one half-hour prime time 
period remains to be progremmed 
by ABC-TV for fall and that 7:30 to 
8 on Thursdays. Meantime, with the 
firming of “The Untouchables” as 
the 9:30-10:30 p.m. Thursday en- 
try and with Alcoa making good 
on a renewal for “One Step Beyond” 
Tuesdays at 10, the entire network 
option time scene is in focus. 

“Untouchables,” out of the Desi- 
lu camp, bumps a Thursday 10-11 
p.m. version of the Lawrence Welk 
program and with it goes a half 
sponsorship from Pharmaceuticals 
and a quarter sponsorship from 
American Dairy Assn. Web has 
been trying to fit these two bank- 
rollers into other shows, not all 
of which are fully sponsored, but 
so far plan to find new ABC homes 
for Pharmaceuticals and ADA have 
met with no success. 

Only nighttime slots (and they 
are in station option time) that the 
web has still unprogrammed be- 
sides Thursday at 7:30 are most of 
the 10:30-11 slots. 

At various times, ABC has ten- 
tatively sketched “Where's Smok- 
ey?” and “Willie” as possible 
Thursday-7:30 fillers, but web is 
still seeking sponsorship for the 
period as well as programming. 








Regimen Can Now Keep 
Talking Thru Summer 
With FTC-CBS Blessing 


It doesn’t happen often but an 
entire network order was held up 
pending acceptance of the spon- 
sor’s advertising copy. Regimen 
placed an order with CBS-TV for 
a hotspe!l ride on “Keep Talking,” 
but in light of a recent Federal 
Trade Commission consent decree 
against the reducing product's ad 
copy, network's copy acceptance 
devartment stepped in and held 
up the go-ahead until the tv stanza 
spiels seemed presentable. After 
roughly a week, CBS accepted it 

Regimen showed the network an 
okay from FTC on the final copy, 
which had been worked over “har- 
moniously"” by the network and 
Regimen. What pleased CBS was 
the fact that Regimen went along 
with copy modifications without a 
gripe, whereas several other drug 
products, many of them treated 
similarly by FTC, have steadfastly 
refused to make _ significant 
changes in objectionable copy. 

















Nielsen's Top 10 in Britai 
(Week Ending May 3) 
Wagon Train (GRANADA/AR/ATYV) ; . 15% 
Sunday Night at the London Palladium (ATV) .... . 13% 
Television Playhouse—‘‘Breaking Point” (AR) 69° 
Dotto (ATV) peaay 68° 
Double Your Money (AR) { 
Take Your Pick (AR) 167°C 
The Army Game (GRANADA) { 
The F. A. Cup Final (BBC) 164°% 


This Is Your Charce (ATV) 
Spot the Tune (GRANADA) 


j 
(63% 


By BILL STEIF 
Oakland, Cal., May 19. 

Gordon McLendon's acquisition 
of an old-line pops station, KROW, 
from Sheldon Sackett and his an- 
nounced “good music” policy for 
this outlet has given rise to a cyni- 
cal question in the Frisco radio in- 
dustry. The question 

“Is this just another McLendon 
publicity gimmick?” 

Most outspoken is KOBY owner 
Dave Segal, who took over a “good 
music” outlet more than 242 years 
ago, converted to rock 'n’ roll and 
“Top 40” and has raised KOBY to 
one of the Frisco area's two or 
three top earners 

Segal doesn’t believe McLendon 
will stick with schmaltzy music, 
points out that all the other Me- 
Lendon properties (KLIF, Dallas, 
KSTA, San Antonio, KILT. Hous- 
ton, KEEL, Shreveport, WAKY, 
Lovisville) lean strongly to r&r 
and “Top 40" variations. Idea 
thinks Segal, is that McLendon will 
grab a maximum amount of news- 
paper svace with the “good music” 
gimmick, thus impressing a num- 
ber of time-buyers, then swing into 
a “Top 40” r&r format and pitch 
for another segment of time- 
buyers. 

McLendon excuse for the switch, 
Segal believes, will be that the 
Frisco area public won't support 
his “good music" operation. 

McLendon kicked off new owner- 
ship with: 

1) Change of station's call let- 
ters to KABL, an allusion to 
Frisco'’s cable cars, though outlet 
is on the Oakland side of Frisco 
Bay; 

2) Announcement that he was 
near deal to move headquarters to 
Frisco, obviously because it’s easier 
to sell Frisco than Oakland: 

3) Thrice-repeated rebroadcast of 
the Giants-Dodgers pennart playoff 
game in 1951, which was culmin- 
ated in Giant Bobby Thomson's 
winning homer—this. too, was an 
effort to establish Frisco identity, 
for the Giants are now a part of 
the Frisco scene; 

4) Station then played same rec- 
ord, r&r number called “The Gila 
Monster,” 36 hours straight, with 
deejays interspersing each play by 
saying “This is No. 18 (or 53 or 
78) on our Top 100” and announc- 
ing various currently popular rec- 
ords 

This last gimmick evidently was 
supposed to be a “Revolt of the 
Deejays" or some such in an ef- 
fort to pump up newspaper pub- 
| licity. But Frisco, with four major 
dailies, is not Houston or Shreve- 
| port. Dailies looked into it and 
| backed away, and “The Gila Mon- 
ster” didn't even get any column 
space worth mentioning. 

McLendon next moved to his 
current “good music” phrase, say- 
| ing: 
| “It just seems to us thé pop musie 
audience is going to be split among 


| 


KOBY, KYA _ (Bartell), KFRC 
(Don Lee), KLX (Crowell-Col- 
lier), KSAY (Les Malloy-Stan 


Breyer) and quite a few other sta- 
tions.” 

(Significant omission: area's No. 
1 station, Golden West's independ- 
|ent KSFO, which has the baseball 
| Giants and football 49ers.) 
| “We can't believe that under 
those circumstances any pop music 
| Station is going to have more than 
110-12 of the audience. It is 
|equally difficult for us to believe 
that a single good music station is 
; mot going to achieve rapidly at 
| least a 15% share of the audience. 
| That might be good enough for 
first place.” 
| Overlooked by McLendon: 
| 1) “Good Music” AM_ stations 
; are old hat in the Frisco area, and 
| haven't succeeded in more than a 
| decade, apparently because they're 
| based on the premise that the same 
| people who attend legit theatre, 
opera and symphony also listen to 
AM radio habitually; 

(There is also evidence to dis- 
prove the contention that Frisco 
is as “culture-oriented” as _ its 
Chamber of Commerce spokesmen 
always claim. For instance, the Old 
Vie legit run was a distinct box- 
office disappointment last fall, but 
a decidedly commercial play like 
“Anniversary Wajtz” ran a year.) 

2! Frisco is one of three biggest 
FM markets in the country, with 
more than a dozen FM outlets 
| pouring a heavy menu of opera and 
| Symphony at the Bay Area's four 
million people. 
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In both Jacksonville, Florida and in 
Washington, D.C. our family of radio 
and television stations travels in the 


same successful direction and each sta- 














tion of The Washington Post Broadcast 
Division enjoys the largest audience 
in its area. We’ve got just the ticket for 


advertisers who want to go places. 


THE WASHINGTON POST 
BROADCAST DIVISION 


WTOP-TV, Channel 9, Washington, D.C, 
WJIXT, Channel 4, Jacksonville, Florida 
WTOP RADIO, Washington, D.C. 
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KOSTELANETZ CONDUCTS THE | 
ROYAL PHILHARMONIC 
ORCHESTRA 

With Adele Leigh, Julius Katchen 

Producer: Charles R. Rogers 

45 Mins., May 10, 9.30 p.m. 

BBC-TV, from London. 

Back on British tv after a two 
years’ interval, Kostelanetz didn’t 
add a great deal to this program of 
light music, visually speaking. He 
chatted straight at the viewer, 
meaning he introduced the items; 
and it was all quite formal, don't 
y'know, as befitted BBC-TV’s re- 
verent employment of a distin- 
guished conductor on an English 
Sunday evening. 

The items, all quite pleasing, 
took in bits and pieces such as an 
extract from de Falla’s “Vida 
Breve,” the first movement of Ger- 
shwin’s “Concerto In F” superbly 
played with Julius Katchen solo- 
ing, and a suite from “The Merry 
Widow.” Soioist in addition to 
Katchen was Adele Leigh, who 
sang “Maids of Cadiz” and an aria 
from “La Boheme” very compe- 
tently. She looked good, too. 

Design keyed in with the rather 
pretentious approach, while the 
use of mobile cameras and of su- 
perimposition saw to it that the 
program had fluency. Erni, 





SOWEIT DIE FUESSE TRAGEN 
(As Long As the Feet Will Go) 
With Heinz Weiss, Christian 
Schneider, Hans FE. Schons, 
Viktor Stefan Goertz, others 
Producer: NWRV-Cologne 
Director: Fritz Umgelter 


Writers: J. M. Bauer, Umgelter | 


60 Mins.; Tues.; 8:20 p.m. 
W-German TV, from Cologne 

This is the final portion of a 
six-part mammoth show, the most 
ambitious and expensive (budget 
allegedly came near to a million 
D-Marks) production ever shown 
on the German tele. Domestic 
filmites felt that subject and form 
of this offering belongs to the 
cinema. The inroads of tv have 
probably been never so obvious as 
at this occasion. However, 
doubtful whether the German 
video will repeat such enterprises 
in the near future. Response was 
may be called fully satisfactory. 
expected. 

Technicaliy, the outcome of this 
not so overwhelming as perhaps 
In this respect, director Fritz 
Umgelter, the camera crew and 
‘he set designers contributed com 
mendable jobs. The various flaws 
had primarily to do with this pro- 
duction’s artistic side. The script, 
not tou bad in the beginning, be- 
gan later to teem with improb- 
abilities. The dialog was often 
overly pathetic and, as a conse- 
quence, too much rang untrue. 
Umgelter. considered an able tv 
director here, managed to main- 
tain a certain amount of suspense, 
it's true, yet his opus came often 
pretty near to a corny thriller. 
Last portion, incidentally, showed 
the German POW (whose flight 
through the Soviet Union was de- 
picted in the five preceding parts) 
meeting an Armenian, member of 
the anti-Red_ resistance, who 
helped him to reach the Persian 
border. There, he is thought a 
Russian spy and arrested but this 
arrest means he’s finally safe from 
the Soviets. Hans. 
LOOK AT OUR YOUTH 
With Juergen Neven-du-Mont 
Producer: Hessischer Rundfunk 
Writer: Juergen Neven-du-Mont 
50 Mins.,; Wed.; 8:20. 

W-German TV, from Frankfurt 

What do you know of Adolf 
Hitler? What of Ulbricht (the 
Commie Party boss in E-Ger- 
many)? Can yeu give some names 
of German resistance fighters? 
How many Jews were killed in 
Nazi concentration camps? 

Those were some of the various 
questions which Juergen Neven- 
du-Mont, w.k. political expert with 


the W-German tele, put to German, 


school youngsters. As to the inter- 
viewer, most of the answers were 


dissatisfying. Large part of Ger-| 
many’s young generation doesn’t | 


know much if anything about its 
country’s darkest historical chap- 
ter and what's going on in the 
Soviet-ruled part of Germany 
where the population is again suf- 
fering under a dictatorship. 

But such imterviewing enter- 
prises are always subject to con- 
troversy. For one thing, youngsters 
are often sort of reluctant when it 
comes to answer such questions, 
the more so when so many people 
{the camera crew, etc) are around. 
On the other hand, if a political 
interviewer asks 33 pupils a cer- 
tain question and only 13 come 
along with an answer it doesn’t 





it’s | 
| 


eign 


necessarily mean that Just 35% of 
the young populace know what's 
the score. Such research may not 
reveal a representative survey. The 
interviewer admitted that. 

But, nevertheless, there’s some 


considerable truth to the fact that) 


quite a few young Germans have 
a shockingly vague knowledge of 
what happened here under Hitler. 
Said one: “Hitler? Yes, he was a 
man with a black moustache. He 
built highways and liquidated taxi- 
driver murderers.” Yet there were 
also clever answers like that: “Hit- 
ler knew to take profit from three 
existing tendencies — nationalism, 
socialism and anti-Semitism—and 
to use them for his mean pur- 
poses.” 

Not many kids knew how many 
Jews were killed by the Nazis. 
There were some who thought it 
were a few ten thousands. Few 
knew the real number: More than 
six millions. 

But whom to put the blame 
on? 95% of interviewed parents 
agreed that their children have to 
| know what was going on in Ger- 
many between 1933 and 1945. Also 
school authorities seem to under- 
stand the importance of this spe- 
cial chapter. Difficulties probably 
lie more with the school system. 
There’s a lack of qualified teach- 
ers and good historical book ma- 
terial. 

Program may have had its con- 
troversial sides but it was certainly 
interesting and well meant in its 
| tendency, namely to make an ef- 
fort to rang the German popula- 
tion familiar with an existing prob- 
lem. Program ended with a re- 
; minder: Germany has experienced 
two dictatorships (the Nazis and 
now the Commies). The young 
generation here must be informed 
| about both, otherwise it may lose 
| its future. Hans. 


| THE SECRET AGENT 
With Leo McKern, Joan Plowright, 
Ernest Clark, Lee Montague, 
Richard Pearson, Martin Miller, 
Meier Tzelniker, Elwyn Brook- 
Jones, Madoline Thomas, Ethel 
Griffies, Ronald Lacey, Alexis 
| Bobrinskoy, Paul Vieyra, James 
Donnelly. 
Director: Peter Wood 
| Writer: Joseph Conrad 
Adaptation: Joseph Schull 
| 90 Mins.; Tues.; 8:30 p.m 
Associated TeleVision from Lon- 
| don 
| Expertly constructed, and cap- 
turing admirably a_ strange, 
|claustrophobic atmosphere of an- 
| archist plotting in London in 1905, 


|this painstaking adaptation did 
Joseph Conrad’s novel proud. The 
fact remains, though, that to 


| modern eyes at least, much of the 
} action ran perilously close to a 
| skit, with the result that a few 
!scenes became rib-tickling instead 
| of spine-tingling. If anyone has to 
|earry any cans for putting a foot 
| wrong it’s Leo McKern in the key 
|role of agent Verloc: he hammed 
| up the difficult role latterly. Even 


|so, assured direction helped out | 


| more than somewhat, so that the 
| ross result was an arresting 90 
minutes of holding period melo- 
| drama. 

| Verloc’s a_ storekeeper, 
|ficially kind to his wife (Joan 
Plowright) and the idiot young 
brother Stevie (Ronald Lacey) she 
|loves. The man’s also a _ stool 
| pigeon, ostensibly in league with a 
group of anarchists but actually 
feeding information to the police 
| and the Imperial Russian Embassy. 
His troubles begin when the Am- 
bassador, Vladimir (Eiwyn Brook- 


super- 


Jones), demands “a good, clean 
outrage” to arouse the tolerant 
English against the anarchists. 


Verloc, scared as all hell, tries to 
find someone who will plant a 
bomb at Greenwich Observatory— 
and his eyes light on Stevie. The 
boy blows himself to smithereens, 
whereupon Verloc’s wife kills the 
unintentional murderer and com- 
mits suicide. 

Joan Plowright did well with the 
role of the wife, though was willy 
or nilly overshadowed in the 


|climactic fireworks by McKern’s | 
down 


| flamboyant histrionics. All 
|the cast line, performances were 

excellent, especially from those re- 

quired to give some reality to the 
| eccentrics in the anarchistic group 

—Martin Miller as a crazy profes- 
| sor, Meier Tzelniker as a plotter 
lon parole, Alexis Bobrinskoy as 
{Karl and Lee Montague as a 
|smooth opportunist. Others to 
| stand out included the Vladimir of 


| Elwyn Brook-Jones, Ronald Lacey | 
|as the boy Stevie and Ernest Clark | 


as an assistant commissioner. Set- 
tings and costume were convincing. 
Erni. 
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WOMAN AT WORK 
| Writer-Director: Ugo Zatterin, Gio- 
| vanni Salvi 
Music: Gine Peguri 
130 Minutes; Wed., 10 p.m. 
RAI-TV, from Rome 
Filmed survey of the working 
conditions of the Italian woman} 
has been transformed into a fasci- 
nating and at the same time hard- 
hitting half-hour which socks 
across its point via skillful writing 
and editing as well as painstaking 
research and lens work on wide- 
spread locations throughout the 
| Italian boot. While generally pat- 
terned after another RAI-TV series 


; minor to be allowed to marry, a 


| about adequate. 


on the Italian South, these current | 


presentations are a credit to all 
concerned, especially Ugo Zatterin 
and Giovanni Salvi who wrote and 


directed 
Various topics and fields of 
femme work are tacked every 


week, and technique blends a gen- 
eral intro with subsequent on-the- 
spot surveys and interviews with 
a large number of workers. It is 
in this last portion that show 
achieves its greatest dramatic kick 
via able selection and rapid edit- 
ing. Blend is achieved, among other 
things, by using same speaker's 
voice throughout in both comment 
and questioning, with women's 
answers piped soundtrack from 
pre-recorded tapes. Effect is un- 
usual and excellent. 

Show is a natural winner in its 


category when prize-time comes 
around, while audience impact 
should stir some movement in 
show's campaign for better and 


fairer working conditions and ap- 
plication of laws for women work- 
ers in this country. It makes its 
point well. awk. 


ROUNDABOUT 
With Robert Scroggins, 
Downer, Barry Barnett, Mary 
Dann, Carmel McSharry, June 
Archer, Freda Bamford, Lennard 
| Pearce, Judy Robinson, Peter 
| Copley, others 
Producer: John Elliot 
Writer: John Elliot 
75 Mins., Tues., 8 p.m. 
BBC-TV, from London 
More documentary than drama, 
this program deserved more praise 
than kicks. It attempted to hold 
up a mirror to a section of today’s 
youth; and though there were one 
or two blemishes it nevertheless 
reflected truthfully a far-too-gen- 
eral aimlessness, a disregard of 
values, and whose widespread 
presentday philosophies of “every- 
thing’s a racket” and “if you 
don't twist their arm they'll twist 
yours.” It wasn't a reassuring pic- 
ture, by any means. 
The straightforward story line 
covered a short time in the life 
as lived by a handful of teenagers 


Colin 


on a new housing estate in Greater | 


London, centering principally on a 
lad who drifts into the company of 
an amoral bully and seems, at the 
fadeout, to be lost to any pros- 
|}pects of salvation that the proba- 
tionary service might provide. In- 
cident was staged in places such 
as the apartments, a cheap cafe 
and the caves at Chiselhurst, Kent, 
during a jazz session, with shrewd 
observation and naturalistic dialog 
often capturing undeniable real- 
ism. While aiming for objectivity 
throughout, the program plumped 
for adult indifference as a major 
contributory cause to youthful 
drifting—and here it came slightly 
unstuck by resorting to cliches. 
As entertainment, the piece 
gripped for the most part though 
suffering at times from a certain 
monotony of pace. It was well 
served by a very competent cast, 
honors going to Rebert Scroggins 
as the bad lot Lofty. Technically 
it was excellent. Erni. 


IN COURT TODAY 
With Alderman J. J. Cleary, John 
Horsley, Victor Brooks, Ian 
Carry, others 
Director; James Ormerod 
30 mins., Wed., 7:30 p.m. 
Granada-TV, from Manchester 
Following up “The Verdict Is 
Yours,” a series of unscripted pro- 
grams staging fictitious trials, 
Granada-TV is now offering a 
| weekly skein on parallel lines that 
surveys cases typical of those 
| heard in British magistrates’ 
| courts. This first effort threw up 
| two potential weaknesses: in try- 
ing to inject human drama it had 
| to gloss over the informative, edu- 
cational aspect of procedure, while 
in aiming to be reasonably factual 
it had to condense the cases into 








dangerous driving accusation and 
the like—packed a good deal of 
human interest, while interjected 
explanatory comments were just 


Performers, headed by Alder- 
man J. J. Cleary who's a real-life 
magistrate, ad-libbed their stuff 
competently on the basis of a 
broad outline previously supplied. 
Production was likewise efficient. 





~weweewee 
ee a eS ee ee 





F4+oseos 


AUSFLUG MIT DAMEN 

(Excursion With Ladies) 

With Hermann Kiessner, Curt 
Lauermann, Werner Finck, Ilse 
Steppat, Inge Egger, Heli Fin- 
kenzeller, Alexa von Porembsky, 
others. 

Producer: NWRV 
Cologne 

Writer: Friedrich Michael 

Director: Wolfgang Spier 

75 Mins.; Sun.; 8:05 p.m. 

W-German TV, from Cologne 
“Excursion” is a variation of the 

Amphitryon theme in cabaret style. 

Jupiter intends to go down to earth 





Erni. 
NACHTASYL 
(Night Asylum) 
With Bum Krueger, Marla 


Schanda, Lis Verhoeven, Gerhard 
Ritter, Mario Adorf, Rainer Pen- 
kert, 
Martin Berliner, Siegfried Stein 
Margot Trooger, others. 

Producer: Hessischer Rundfunk 

Director: Paul Verhoeven 

Writer: Maxim Gorki 

75 Mins.; Thurs.; 8:45 p.m. 

West German TV, from Frankfurt 
Generally speaking, Maxim 

Gorki's “Night Asylum” 


Willy Trenk-Trebitsch, | 2¢COmpani 


to visit his favorite lady, Alkmene, 


Juno, is suspicious and escorts him, 
by Iris. So, with 
Mercury, who escorts Jupiter, the 


peony of Amphytryon. His wife, 


’\ four, all now human beings, show 


up in the home of Alikmene. There 
are the usual complications, some 
love making plus jealousy plus 
philosophical talk, and the whole 
thing’s motto may be called: Geds 
also have human feelings. 

Cast includes a number of w.k. 


doesn’t | personalities from local stage, film 


exactly belong to those plays that | and cabaret, and it’s mainly their 


are able to shock audiences as| 
much as they used to around the 
time of their creation. Times have 
changed and today’s problems are 
of different nature. “Asylum” is 
still frequently performed through- 
out Germany but it isn’t so much 
of an impressive piece any longer. 

The German video, which has 
been dedicating itself quite often 
to classical or semi-classical stage 
literature these past months, de- 
serves credit for the fact that it 


| brought the famous Gorki drama 


to the broad public the impressive 
way. Director Paul Verhoeven suc- 
ceeded in bringing it across the 
small tv screen without dull mo- 
ments and with the right touch to 
make it also optically an artistic 
treat. Of course, he had to cut it 


| here and there as otherwise this 


depressing play about misery and 
death might have become too 


| broad. He did a very skillful job. 





The cuts were hardly noticed. 
There was good acting down the 
line. The most intensive perform- 
ance was turned in by Martin Ber- 
liner (as Luka, the pilgrim) whose 
portrayal of the old pawnbroker 
in the tv version of Shiffrin’s 
“Pawnshop Legend” is still well 
remembered. Berliner, also often 
seen on the local stage, has made 
himself a fine name via the new 
medium. Margot Trooger, Marta 
Schanda, Lis Verhoeven, Mario 
Adorf, to name a few, were also 
impressive. The camerawork by 
Rudolf Kuefner was noteworthy. 
In all, not just pleasant entertain- 
ment but certainly a recommend- 
able artistic offering for which its 
creators can be proud. Hans, 


ELSIE ATTENHOFER 

Producer: SFB, Berlin 

Director: Guenther Schwerkolt 

30 Mins.; Mon.; 9 p.m. 

West German TV, from W-Berlin 
When Elsie Attenhofer, noted | 

Swiss diseuse and one of the most 

cheered female cabaretists on the 

Continent, was recently in Berlin, 

the local SFB-TV took the oppor- 

tunity to star her in a 30-minute 

film. Program included half a 


dozen numbers, divided into bal- 
lads and one-person’ sketches, 
which she picked out of her vast 


|repertory of more than a hundred 





little more than vignettes. All the | 


different items. 

Miss Attenhofer, who reportedly 
will soon visit the U.S., is an en- 
tertainer who knows how to, sell 
her material with the kind of 
charm that will probably please 
everyone. Her charm has an appeal- 
ing human touch and refreshingly 
distinguishes itself from the mere 
routine charm on the part of so 
many of her colleagues. Apart 
from that, she’s a remarkably 
versatile artist. She's the possessor 
of a fine voice, sings in several dif- 
ferent languages, reveals amusing 
comical abilities and can also be 
taken serious as an actress. Her 
more tongue-in-cheek stuff makes 
her mainly a favorite with the 
sophisticated trade. 

itself was a nice depar- 
ture from the cliche. For more 
general appeal, it could have been 
slightly less tongue-in-cheek. The 
broad mass among the televiewers 
is more keen on listening to well 
known melodies. Miss Attenhofer 
shoul1 have included this or that 
popular tune to take care also of 


same, the array of incident—in- | this demand. Her off-camera pianist 


| volving a charge of assaulting a 
| policeman, an application by a 


Rudolf Spira assisted ably. 
Hans. 


| performances which make “Excur- 
| sion” still worth while. Basically, 


Friedrich Michael's creation is 
neither fish nor fowl. It lacks the 
necessary charm and imagination 
= make it a better than average 
tem. 

Best performance is turned in 
by Werner Finck (Mercury), one 
of the most prolific German caba- 
retists. Although he hasn’t been 
given the best material, he makes 
an enjoyable cabaret study of it. 
Prolog gives him the opportunity 
to shine as a solo performer. Next 
best performance is by Ilse Step- 
pat (Jumo), an outstanding actress. 
Heli Finkenzeller (Alkmene) and 
comedy Inge Egger (Iris) turn in 
dependable performantes while 
Hermann Kiesner’s Jupiter comes 
up to okay standards. 

Direction is fine. Scenery re- 
veals a modest budget. All in all, 
“Excursion” is subject-wise an 
item for the sophisticated, but its 
loutcome is not _ sophisticated 
enough to ca!l it sophisticated. It's 
occasionally a bit dull aa 

ans. 








Foreign TV Followup 


Menitor 

BBC-TV’s weekly program de- 
voted to the arts and the people 
practicing therein pulled off a 
scoop with this one, aired Sunday 
(10). It had an all-American slant 
in the persons of Paddy Chayefsky 
and Leonard Bernstein 


Former made a quiet impact as 
he discussed with Richard Hoggart 
his writing and the future trend 
thereof and as he denigrated his 
own eloquence (“I’m particularly 
inarticulate and amazingly garru- 
lous about this sort of nonsense” is 
a typical quote), while the latter 
came out with some jolting com- 
ments about British newspaper 
critics. Restless, chainsmoking, anJ 
with laryngitis and all, Bernstein 
registered as a powerful tv per- 
sonality and—one up to BBC, 
which has so often been ted 
for its caution—he didn’t pull his 
punches. His general comments on 
American music were stimulating, 
too. 

Interviews were interspersed 
with clips from “Bachelor Party,” 
“The Goddess,” and “Candide,” to 
good effect. Last named in par- 
ticular, with the full cast there in 
person, derived a healthy boost. 
Entire program, which had Huw 
Wheldon as the other questicner 
and editor, and which also cai: ed 
a short item on Saul Steinberg 
drawings, rated as tops for the 
viewer with a head having any af- 
finity with an egg. Erni. 


Val Parnell’s Sunday Night 

The temperature and Sophie 
Tucker were in their seventies, 
but the red-hot momma showed 
she could still wow ’em as billtop- 
per of this May 10 edition from the 
stage of the London Palladium. 
Using her briefly biographical 
ditty “The Saga of Sophie Tucker” 
as vehicle, she revived several of 
her hits, from “Monkey Rag” to 
“Some Of These Days”; and live 
audience applause was forthcom- 
ing not because of nostalgia or re- 
spect for her years. She's still got 
it—even for the teenager genera- 
tion, it seemed on this showing. 

Rest of the bill was more than 
passing bright, compared by the 
cheery, audience-identifying Bruce 
Forsyth. The Dior Dancers, back 

(Continued on page 52) 
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Bob Hope Show 
Bob Hope’s season finale for 
Buick on Friday (15), a sort of pre- 
lude to the golf season, was grossly 
under par for the comic and must 


go down as his weakest NBC out- | 


ing of the year. While doctor’s 
orders for Hope to take it slowly 
may have had something to do 
with it, the onus seems more justly 
laid on the quipster’s stable of 
writers for the penury of their ma- 
terial. It was as though they 


couldn't Wait for vacation to begin. | 


Also, the episode was crammed 
with plugs, for Wilson golf balls; 
for Hope's latest Victor recoraing, 
a duet with Rosemary Clooney, 
who was a guest on the show; and 
for his current film, “Alias Jesse 
James,” with Wendell Corey, also 
a guest on the show. The studio 
audience seemed to buy all of it, 
like a laugh track, but there wasn’t 
much to infect the home viewer. 

Hope labored valiantly with a 


raft of puny one-liners, but it was | 


like starting from a sandtrap. The 
warmup routine, with its no longer 
topical gags about Emmies and 
Oscars, fell pretty flat save for a 
keen shot or two, such as, “I've 
been on tv nine years and got one 
Emmy; Astaire’s been on one year 
and won nine.” The rest hardly got 
better. 


Of the guests, golfer Sammy 
Snead came through with a sur- 
handle punch- 


rising ability to 
Geos in an innocuous spoof on the 
video series, “All Star Golf.” With 
Hope playing the straight man, 
Snead walked off with some of the 
top yock-getters of the 60-minute 
course. The skit, however. was a 
slow starter and even at fruition 
carried little comedy weight. 
Segment with Joan Collins, mak- 
ing her debut on U.S. television, 
was also on a summer theme, but 
one that was old hat and unin- 
spired. Hope and the actress at- 
tempted to illustrate the trials of 
summer stock rehearsals, but even 
the entrance of a live cow failed 
to ignite the humor of it. With 
Wendell Corey it was an ego sparr- 
ing-match over which actor made 
the most flubs in the new Para- 
mount comedy-western. This gam- 
bit brought on some footage from 


the cutting-room wherein either 
Hope or Corey miscued or mis- 
carried a gag. Far from hilarious, 
it nevertheless served as a nice 
preview of the film 

Rosemary Clooney chirped a 
couple of numbers, including a 
duet with Hope on their disk col- 
laboration, Ain't A-Hankerin’,” 
and she broke the ground for the 


finale, “Showmanship.” 


No matter the guests, the weight 
of any Bob Hope video venture is 
always « his own shoulders, and 
this one never got that far off tne 
ground 2S. 


Person To Person 


Dominating “Person to Person” 
Frida‘ 5) were two Manhattan 
brownstones, music and two fine 
fellahs, Jule Styne and Vincent 
Sardi, Jr.. who are big on the show 
biz circuit. It was an interesting 
half-hour, low-keyed and a mark 
of how much Edward R. Murrow 
will be missed, even on this less 


him) stanza, 
his sabbatical 


than profound (for 
when he goes on 
from CBS. 

Composer Styne played a medley 
of his tunes. He’s a man with a 
charming demeanor, but the edge 
was taken off his 12 minutes be- 
cause the cleffer seemed com- 
pelled to prove how charming by 
using just a few too many charm- 
ing words ‘eg, “It's so much 
fun” 

Maybe Styne 
bose because he had to work 
half of the tv show solo, but 
restauranteur Sardi had for sup- 
port his wife and three of his four 
moppets. They made talk about 
sportcars, opening nights at Sardi’s 
(“west”), and Sardi, his wife and 
one of the kids gave an ensemble 
performance—he on clarinet—of 
“Old MacDonald.” Mrs. Sardi, for- 
mer show girl, added a little more 
music on the organ. 

Styne got to plug “Gypsy.”’ which 
opens on Broadway tomorrow 
(Thurs.), and Murrow got in a 
word for Sardi’s East, newer of the 
two Sardi restaurants. Art. 


was feeling ver- 


his 


Playhouse 90 

“A Marriage of Strangers,” pre- 
sented on CBS-TV’s “Playhouse 
90” last Thursday night (14), wasa 
90-minute exercise in depressing 
maudlinity and neurotic unpleas- 
antness. The fact that Reginald 
Rose, a writer of taste and dis- 
cipline on other occasions, was re- 
sponsible for the play, was the 
most surprising aspect of the show. 





POteee tees 


, Rose, who based the play on a 
shorter work, “Three Empty 
Rooms,” stretched the theme of 
middle-aged loneliness and love in- 
to a ragged tatter of emotions. 


A surface realism marked the 


script’s approach to the first day | 


of a marriage between a high 
schoo] teacher and a bookkeeper, 
in their late 30s, who met three 
months before at a_ friendship 
club. An attempt was made to be 
frank, shockingly so, about sex, 
frigidity, first night jokes, etc., but 
attempts at “honest writing” only 
masked an essentially flabby and 
sentimental attitude, typical of 
soap opera or so-called ‘‘women’s 
pictures.” 

The plot had Red Buttons, as 
the teacher, and Diana Lynn, as 
his bride, struggling towards in- 
timacy over an obstacle course of 
fears, embarrassment misunder- 
| Standings and emotional blowups 
arising from their ignorance of 
each other. Unfortunately for the 
play, the two central characters 
were essentially dull personalities. 
Miss Lynn, who tried hard to look 
unattractive, and Buttons played 
competently, but were never able 
to lift the depressing war of nerves 
to the level of tragedy. 


Joan Blondell, as a next-door 
neighbor, had a lesser part marked 
by unrestrained pathos in a scene 
in which she explains the values of 
marriage to Miss Lynn. It was the 
most Jachrymose and least convine- 
ing hit on the show. Herm. 


MILTON BERLE TELETHON 
With Barry Gray, Steve Allen, 

David Susskind, Sam Levenson, 

George Gobel, Julius La Rosa, 

Paul Winchell, Jane Morgan, 

Patti Page, Robert Merrill, Ray 

Bloch orch, Elliott Lawrence 

Orch, ethers 
Producer: Irving Gray 
Directors: Arnold Nocks, 

Epstein 
19 Hours, Sat.-Sun. (16-17), 10 p.m. 
WNEW-TV, N.Y. 

After a slow start donationwise, 
the 19-hour Milton Berle Telethon 
for the City of Hope via WNEW- 
TV, N.Y., gained monetary im- 
petus in its closing portion to coll 
up an announced mark of $609,448 
Purpose of the program, which 
started 10 p.m. Saturday (16) and 
continued through 5 p.m. Sunday 
was to help raise $1,000,000 to fight 
leukemia. 

While the 600G was said to have 
exceeded the show's quota, it was 
all too evident that the public—at 
least in the N.Y. metropolitan area 
—has become sated with 
form of fund-raising. Even 
himself, who reportedly invented 
the marathon charity show 10 
years ago, broadly hinted that “we 
were up to our necks in teleth« 
Concurring in this viewpoint wa 
guest David Susskind 

Although conceding that 
telethon mav have reached 
point of diminishing returns, Suss- 
the City of 


Stan 


this 
Berle 


ne 


the 


the 


kind emphasized that 

Hope program was particularly im- 
portant. He noted that the recent 
hosnitalization of Arthur Godfrey, 
John Foster Dulles and Gen 
Nathan Twining bears eloquent 
and dramatic testimony as to the 
menace of cancer and leukemia. 


Some 150 acts appeared on the 
marathon layout. Talent was “co- 
ordinated” by the Personal Man- 
agers’ Conference East, headed by 
George ‘Bullets’ Durgom, and 
cleared through the Theatre Au- 
thority Inc. Among the many who 
contributed their time and abil- 
ities were Steve Allen, Sam Leven- 
son, George Gobel, Paul Winchell, 
Jane Morgan and Patti Page 

Early in the show Levenson re- 
marked that calls from contribu- 
tors were slow in coming in. Barry 
Gray, who handled much of the 
commentary, sharply asserted 
“Our telephone numbers are not 
being used We're doing our 
share, you (the viewers) do yours.” 
Gray, incidentally, did yeoman 
duty in interviewing guests and 
making frequent pitches for funds 

Berle, of course, circulated 
throughout the telethon, “I'll be 
on for nineteen hours,” he quipped 
at the show’s start,” which is more 
than I've been on all year.” Top 
musical backing was provided by 
the Ray Bloch and Elliott Law- 
rence combos. 
| Technical aspects left a lot to 
be desired. Frequently the sound 
was poor and occasionally a singer 


|could be seen but not heard. Par- | 


| ticularly bungled was the camera- 
| work on a fashion show manikined 
by Conover models and accompa- 
nied by Candy Jones’ commentary. 
| There was even a snafu in super- 
| imposing phone numbers on the 
| screen. Gilb 


TOO YOUNG TO GO STEADY 
With Joan Bennett, Donald Cook, 

Brigit Bazlen, Matin Huston, 

others 
| Exec producer: David Susskind 
| Associate producer: Murray Suss- 

kind 
Writer: Ronald Alexander 
Directors: Various 
30 Mins.; Thurs., 8:30 p.m. 
OGLDSMOBILE 
NBC-TV, from New York 
(D. P. Brother) 

“Too Young To Go Steady,” a 
new package out of the Talent 
Associates factory, is an embarrass- 
ment for all concerned. It’s a syn- 
thetic attempt to follow the situa- 
tion comedy formula but misses 
on all counts: “Ozzie and Harriet,” 
“Father Knows Best,’ and the 
like, have nothing to fear from 
this sort of competition. 

Penned by 
the story line plays with an average 
American family and the problems 
of rearing a pair of teenagers. 
Opening show centered on a 14- 
year old girl's first date and how 


it’s almost ruined by her 17-year) 


cld brother. It was a _ clumsy, 
meaningless half-hour that moved 
at a static pace. 

As the teenage girl, Brigit Bazlen 


Was neatly appealing and managed | 


to overcome some of the banalities. 
Joan Bennett and Donald Cook 
didn’t come off too weil in the 
sillyness assigned to them. 
Perhaps the only difference be- 
tween this and similar shows is 
that it’s done live. It’s not enough, 


though, to bring in viewers. In 
*sum, Oldsmobile has picked up a 
dud. Gros. 


_ ETERNAL LIGHT 
(People of the Book) 
Ralph Bellamy, narrator 
Producer: Doris Ann 
Director: Martin Hoade 
Writer: Irve Tunick 
30 Mins., Sun. (17), 1 p.m. 
NBC-TV (film) 

NBC-TV cameramen shot some 
excellent footage for use on “Eter- 
nal Light.’ which Sunday (17) 
exposed the first of a two-part, 
half-hour series on Israel. with 
the slant on the country’s religious 
heritage. But the narrative. written 
by Irve Tunick, was hardly on a 
par with the program's visual as- 
pects 

Apart from the listless reading 
given the words by Ralph Bellamy 
and the deadly purple prose quality 
of the words themselves 
runick went off the deep end, and 
got wound up in presenting mate- 

which left an erroneous im- 

As Tunick observed, the 
Torah is the basis of all study 

and life in T0-year-old Israel, but 
the scribe never pointed out th 
its influence throughout most 
the country is subtle and implic 
and not, as he made the viewer 
believe, explicit and constant 


writer 


ria 


pression 
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of 
+ 
t 
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TIME AND ST. LOUIS 

With Douglas Edwards, 
others 

Executive Producer-Director: 
Markley 

Writer: Jim Dutson 

60 Mins., Tues. (12) 7 p.m. 

COMMUNITY FEDERAL 
SAVINGS 

K™MOX-TYV, St. Louis. Mo. 


narrator; 


Don 


All walks of life benefitted. as 
the result of the abundant p'‘an- 
ning, research, production detail, 


filming and general all ‘round ef- 


fort packaged into this one-shot 
film documentary under the “Epic 
of a City” subhead. Station 


preempted other shows to sched- 
ule this historic 60-minute entry 
into prime night period in order to 
capture family viewing atmosphere 


for Missouri-Illinois citizenry. 
Historians will one day turn to 
this pictorial footage for docu- 


mentation of man and his 20th cen- 
tury viewpoint on the past—the 
time when the mound dwellers set- 
tled on the shores of the Missis- 
sippi River and eventually moved 
to areas where the hills are be- 
lieved to be a million years older 
than the Alps or the Rockies. The 
documented facts were vividly 
painted in word and picture 
Scripting was most professional 
in quality and handled in author- 
itative style by CBS’ Doug Ed- 
wards who trekked, in narrative 
form, many hundreds of miles to 
verbally capture a view of the 
whole of the city. Imaginative mo- 
tion picture camera techniques, 
with emphasis on newsreel ap- 
proach, supported Edwards with 
modern day scenes of a city in ac- 
tion anc then transgressed to lo- 
cation sets depicting such historic 
events as the landing of Leveque 
'and party of priests on the Mis- 
souri River shores, and there was 
gues, boat arrival from New 
| 
} 
| 


Orleans as well as Indian tribal) 


dances which prefaced raids on the 


early settlers. Deft makeup con- | 


cealed identity of bit players who 
(Continued on page 52) 


AMERICA PAUSES FOR THE 
MERRY MONTH OF MAY 

With Marion Anderson, Art Carney, 
Connie Russell, Teddy Rooney, 
Carol Haney, Molly Bee, Rus- 
sell Arms, Connie Towers, Four 
Aces, Harry Sosnik Orch, Harry 





Ronald Alexander, | 


dith, emcee 


| Producer: Barry Wood 
Director: Sid Smith 

| 60 Mins; Mon. (18) 8 p.m. 
| COCA-COLA 


| CBS-TV, from N.Y. 


| (MeCann-Erickson) 
| Background settings are shaping 


up as the main preoccupation of 
tv musical productions. Recently, 
a Bing Crosby show was marked 
| by a virtual absence of background 
| sets. This Coca-Cola show has an- 
other idea. It flew the studio coop 
completely and, via film and tape, 
staged the musical sequences in 
the great outdoors, It was a solid 
idea, but, unfortunately, it was 
also the only idea in the produc- 
tion. 

Aside from the backgrounds, 
which tended to become monoto- 


nous in their suburban cheeriness | 


and backwoods grandeur, the show 
was a distinctly uneven variety 
‘layout. A couple of standout per- 
formances were hemmed in by 
|some pedestrian sequences that 
sharply reduced the layout’s over- 
all batting average. 

Larry Blyden opened the stanza 
' with a bright song-and-dance num- 
ber, “It’s A Most Unusual Day,” 
set in Teaneck, NJ. A_ filmed 
;sequence with Teddy Rooney 
(Mickey Rooney's nine-year-old 
son) in a Coast amusement park 
had a couple of charming moments, 
| but was stretched way beyond its 
| value. Carol Haney, with partners 
Tom O’Steen and John Harmon on 
a wharf in Mystic, Conn., bounced 
through a snappy, but not espe- 
cially original dance routine. 

A series of vocal numbers by 
Russell Arms, Molly Bee, Connie 
Towers and the Four Aces, each 
in a different locale to illustrate 
the “merry month of spring” motif, 
were routinely aimed at the coke 
set. Connie Russell, from New 
Orleans, had an effective slot in 
“The Birth of the Blues,” winding 
up with a massed ensemble of dix- 
ieland combos for “When ‘The 
Saints Go Marchin’ In.” 

The best bits on the show were 
turned in by Art Carney, in a 
comedy sequence set in Queens, 
N.Y., and Marion Anderson, fron 
Yosemite Valley. Carney, assisted 
by Howard Freeman, scored in 

me well-timed clowning as an 
olnoxious caddy Miss Anderson 
turned in the musical highlight 
of the show with two. stirring 
vocals, “My Lord, What A Morn- 
ing” and “He's Got The 
World In His Hands.” 

Burgess Meredith, 
a corney script that repetitiously 
the pi of springtime 
despite the lousy weather recently 


Vhole 
saddled with 


aises 


revailing around the country 
handled his assignment in_ his 

al ingratiating manner. Harry 
Sosnik’s oreh and the Harry 
Simeone Chorale furnished lush 


backgrounds 

Coca-Cola’s formal plugs were 
cleverly limited to a couple of five- 
second flashes But throughout 
the show, various performers, but 
not Miss Anderson, were occasion- 
ay seen to be swigging from a 
Coke bottle Her 


BILL VEECK REPORTS 

With Bill and Mary Frances Veeck 

Producer-Director: Richy Victor 

15 Mins., Mon., 9:30 p.m. 

STATE FARM MUTUAL 
ANCE 

WBKB, Chicago 
(Needham, Louis & Brorby) 
Baseball showman Bill Veeck 

who recently purchased the Chi 

White Sox, has a sponsored show 


INSUR- 


on which to do a public relations 
job for his ball team and for base- 
ball in general. He does it with a 
personal touch, and very well at 


that, using as a gambit letters from 


the buffs inquiring about back-of- 
the-scenes activities in the major 
leagues, 

While he’s not an articulate 


talker off the cuff, the shortcoming 
serves Veeck’s purpose well, help- 
ing him, along with modest sport 
habiliments, to come across as a 
regular joe. Gentility and the easy 
phrase are contributions of his 
wife, Mary Frances, who guides 
the program by feeding questions 
to her husband and who, for a non- 
pro, is not a whit self-conscious 
before the cameras. Together the 
Veecks are a good Mr. & Mrs. 
video team. 

Randomly and with some candor, 
Veeck on the opening show (11) 
discussed principally the art of 
trading in the majors. He termed 
it, as though telling tales on him- 
self, “legalized lying.” He made 
it a worthwhile quarter hour for 
lovers of the sport and for his 
|sponsor, State Farm_ Insurance, 
| Which seems to have latched onto 
a good thing for the summer. 

Les. 


| 


| ever-increasing 


WOMAN 

(Do They Marry Too Young?) 

With Claudette Colbert, others 

Producer: James Fleming 

Director: Michael Zeamer 

Writers: Zeamer, Richard Sieman- 
owski 


Simeone Chorale; Burgess Mere- | 60 Mins., Tues. (19) 3 p.m. 


CBS-TV, from Chicago (film) 
“Woman” is the brainchild of 
CBS-TV prexy Louis G. Cowan, an 
idea promulgated on the assump- 
tion that in a time of disturbing 
changes in the social fabric and 
complexities, to- 


'day’s hausfrau rates a better day- 


time shake in tv than sugarcoated 
fiction off the soap opera shelf or 
the continuing forays into prize- 
winning audience participation 
shows. Whether or not this kind 
of faith in the femme daytime 
viewer is justified will be borne 
out by the Trenuex-Nielsen pop- 
ularity polls. Suffice for the mo- 
ment to say that the effort to 
elevate the standards of daytime 
television and enlighten the viewer 
on some very vital issues is wholly 
commendable. 

Because of the intensive re- 
; search and filming, which takes 
from six to eight weeks, the plan is 
to do about six a year. As the 
| initial entry, CBS-TV explored the 
provocative and challenging ques- 
tion “Do They Marry Too Young?” 
and without further ado and with 
Claudette Colbert as “hostess” ap- 
proaching the subject with com- 
plete sympathy and understanding, 
plunged pellmell into the entire 
issue. 

The documentation provided by 
producer Jim Fleming as the CBS 
cameras probed the Chicago-Cook 
County environs was compiete, ar- 
resting and wholly reveaiing. 
There were no actors as such: 
these were real people, deeply con- 
cerned with and involved in the 
social phenomenon laid bare. The 
teenagers 


themselves, their par- 
ents, marriage counselors the 
clergy, sociologists, psychologists 


and the judiciary sought for some 
of the answers in an honest and 
frank let's-talk-it-through on why 
teenage marriages today are 33° 
higher than in 1940: why college 
campus and even high s« 100! mar- 
riages are on the ascendancy wth 


girls*at 15 and 16 “going sieady” 
(Indiana Univ. anticipates that by 
1965 one out of every four co! ege 


students 


vill be married 
It delved inte the changing pat- 
terns of living induced by teen 
marriages, frankly conceded the 


bewilderment of the court in try- 


ing to cope with the situations that 
arise; tocussed on the positive ate 
tors of the clergy, marriage coun- 
seiors, religious and organizational 
auspices to assist the newly s 
and probe the sociological imp'ica- 
ions and reasons. It was a weil 
rounded visual treatise on a matter 
in desperate need of intelligent 
evaluation, and CBS did it with 
maximum ‘ 


etfectiveness Re 


MIDWESTERN HAYRIDE 

With Dean Richards, emcee, Bon- 
nie Lou, Helen ard Bill Scott 
Bobby Bobo, Nancy Dawn. The 
Hometowners, Zeke Turner, 
Slim King, Freddie Langdon, 
Tommy Watson, others 

Exec Producer: Al Bland 

Preducer: Abe Cowan 

Director: Don Croft 

Writer: Bland 

30 Mins., Sun.; 7 p.m. 

NBC-TV, from Cincinnati 


The half-hour country and 
western acts which NBC-TV is util- 
izing as a summer replacement for 
the “Sabre of London” slot. 7 to 
7:30 p.m., doesn't help the lead-in 
Situation for the “Steve Allen 
Show.” 

“Midwestern Hayride” jis a local 


show for the NBC-TV affil in Cin- 
cinnati, O.. WLW-T, which has 
been picked up before for a‘sum- 
mer ride by the web. Judging 
from Sunday's (17) opener, “Hay- 
ride” at this outing hasn't widened 
its appeal. Talent displayed may 
go over big in the local Cincy par- 
lor, but, in the main, the talent 
lacked the sparkle, polish and pro- 
fessionalism needed for a regular 
networking 

Camera work under the 
tion of Don Croft was too 
Emcee Dean Richards was okay, 
but he tended to be too posey. 
One of the best of groups was The 
Hometowners vocalizing quartet 
which did well with “I Want to Go 
Home.” 

Bonnie I,ou in a yodeling num- 
ber failed to project. Helen and 
Billy Scott did a cornball version 
of “Who's On First.” Bobby Bobo 
was Okay as guitarist and vocalist 
in his “Chip Off the Old Block” 
@umber. Fifteen-year-old Nancy 
Dawn looked sweet and displayed 
a pleasant voice in her “Everybody 
Love A Lover” number. Zeke 
| Turner and Slim King had a neat 
jturn on the guitar. The square 


direc- 
Static. 


,dance twirling of The Midwestern- 
ers was up against some unimagin- 
ative camera work. 


Horo. 
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Now...the fascinating 

real experiences of 

people who have 

beaten The Law of 

Averages becomes one 

of the most intriguing What are the odds 


@ OF YOUR BEING CAUGHT IN A CASE 
OF MISTAKEN IDENTITY? 


® 
human-interest shows — «:::::c%2:932 
DOLLARS BEFORE THE AGE OF TEN? 
m OF AWOMAN RUNNING FOR PRESIDENT? 
ever presented on TV... <2: 
Seen m OF SURVIVING AN AIRPLANE CRASH? 
- e m OF AN EX.CONVICT BECOMING PRESIDENT 
d t n | OF A WORLD WIDE COMPANY? 
OP TST HUN DY MAICATIONS ocr ss:sicssrescsne 0 
@ OF YOUR CHILD BEING BORN A GENIUS? 


@ OF YOUR BEING INVOLVEDINA 
DISASTER FIRE? 


h m OF ACOUNTRY’S LEADER | J 
C ahceé , BEING ASSASSINATED? a 
a a8 that mysterious ee 


force that often predetermines life or 

death, success or failure...has irresistible 
human appeal. Now it becomes 
the basis for a completely new 
kind of television series, “WHAT 

" ARE THE ODDS?” takes you on 

a personal visit to people... ae 
many of them famous personalities | 


Se waeSSE 












These are just a few of the 





in the fields of art, literature, science, provocative questions ached end FEE 
answered on“ 2?" “a8 
entertainment...who have in their individual .» - featuring such famed odde- A 
ating guests as: 
ways beaten the odds to achieve special JACKIE COOGAN 
distinction or survive disaster. Bob Warren, pore tiges amg 
well-known to radio and TV audiences, acts ae Meer 
SIDNEY SKOLSKY 
as host to each remarkable guest in an CESAR ROMERO 
og . * ’ o PAPPY BOYINGTON 
intimate informal interview. “WHAT ARE GOVERNOR PAT BROWN 
THE ODDS?” offers your sponsors a completely ——— 
fresh, compelling show with strong human LAURITZ MELCHIOR 
interest. The facts in this informative OFFICIAL FILMS, INC. = PLAZA 7-0100 
show are authenticated by the NEW YORK OFFICE: MN, 
i‘ , , 25 WEST 45th STREET, 0 
Encyclopedia Britannica. NEW YORK 36, N.Y. WW 


A Herts-Lion Production 
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Ben Gimbel’s ‘Something for Everyone 
WIP Concept; Runs It Like the Stor 





Philadelphia, May 19. 

Radio is here to stay—bigger, 
better, more profitably than ever | 
before | 

“We're just like the record in-! 
dustry was back when radio 
started,” mused Ben Gimbel, the | 
mellow veteran of 38 years in the) 
industry as president of Philadel- | 
phia’s WIP. 

“Remember how hot and both-| 
ered the record industry got? For 
awhile, they thought radio had | 
murdered them. And for a while, | 
it did hurt. But look at the record 
industry today, It’s booming!” 

So it is with radio which was 
forced on a starvation diet when 
tv came in, but is now a gourmet 
with a hearty appetite, and the 
money to pay for it. 

And, Gimbel is in a position to 
know of what he-speaks. With 
Gimbel Bros. in 1924, he started 
WIP, without benefit of network, 
has watched it grow to maturity, 
and six months ago, with a syndi- | 
cate, WIP Broadcasting Inc.,| 
bought it from the Gimbel Bros.’ 
wholly-owned subsidiary, Pennsyl- | 
vania Broadcasting, for $2,500,000. 

How's the best way to run a ra- 
dio “railroad”? “Casey Jones” 
Gimbel does it with the experi-, 
enced eyes of a retailer. | 

What merchandise people bought 
made him aware that to sell WIP to 
the public there are two big needs: 
service has to be good and the 
product has to be palatable. 

He furnishes this by stocking 
something within the reach of 
everyone: the lowest, the middle, 
and the upper class. 

“We didn't set out toruna Berg- 
dorf Goodman, or a bargain base- 
ment,” he said. What they offered 
to the public in programming was 
—well, Gimbel’s. 

This concept of something for 
everyone is coupled with his phil- 
osophy that a radio station has 
two obligations, 1) to make money 
for its stockholders, and 2) to per- 
form a better than adequate serv- 
ice to its listeners. 

While Gimbel feels that the 
whole concept of radio has 
changed, he admits that he hasn't 
changed the WIP formula very 
much. 

“There are no shows any more 
like the days when no one left the | 
house at 7 o'clock because “Amos | 
‘n’ Andy” were on,” he recollected. 
“You don't sell shows now. To- 
day, people want news, music and 
information.” 

The radio station has a great ad- 
vantage in the spontaneity and 
elasticity of news. 

“If you create a picture of your 
station as one of immediacy, | 
you've got it made,” Gimbel said. 

WIP emphasizes on-the-spot 
news coverage, sports, and good 
popular music. “I haven’t- gone in 
for rock and roll,” he said, “It 
creates an audience of teenager 
whose value as a buying public re- 
mains to be seen.” Also, Gimbel 
doesn't take much stock in rat- 
ings. . 

“There are four stations in 
Philadelphia right now claiming 
they are ‘first’ and citing ratings to 
prove it,” he said. “I feel like tak- 
ing out an ad saying, ‘Wanna’ take 
a chance on a sure SECOND?” 

WIP's 


“Search for Peace” is a 
major source of satisfaction to 
him. While it has cost about $50,- 


000 a year to maintain, it is serv- 
iced free to more ‘than 100 stations 
around the world, has been hailed 
in the halls of Congress, ‘and last 
week, it’s young producer, Ellen 
Stoutenberg, capped a Gelden 
Mike award from McCall's Mag-! 
azine at the American Women in! 
Radio & Television convention. 


Okay Canada Wage Hikes 


Ottawa, May 19. 

Progressive wage increases plus. 
other benefits, recommended by a 
federal conciliation board, for tech- 
nicians of the Canadian Broadcast- 
ing Corp., have been okayed by 
CBC but await approval of the Na- 
tional Assn. of Broadcast Employ- | 
ees and Technicians. 

Board's recommendations arose 
from a dispute between CBC and 
NABET and would, if accepted by 
the union, provide a maximum an- 
nual salary for general technicians 
to $5,237. Current maximum an-| 
nual salary is $4,836. 


» 
| 


CBS Radio Perks 


Besides a gross billing renewal 
of over $1,000,000 by Wrigley for 
the network’s “Just Entertain- 
ment,” CBS Radio this week 
grabbed off new deals with Shul- 
ton and Sterling Drug for another 


| $500,000 in gross billings. 


Shulton for its toiletries bought 
a special weeklong saturation sked 
on CBS to preceed Father's Day. 
Buy calls for 58 five-minute seg- 
ments, eight three-and-three-quar- 
ter-minute units and two two-and- 
a-half-minute segs. For its insec- 
ticides, Shulton took a six-week 
daytime sked in news and soapers. 

Sterling bought 34-week sked of 
three segments weekly in the 
soapers. 





$45,000,000 Italo 
Expansion Plan; 


Second Network 


Rome, May 19 

RAIL-TYV, the Italian telenet, will 
open a second national channel in 
this country before the end of 
1962. This official commitment 
forms part of a just-signed and 
ratified additional agreement be- 
tween RAI and the Italian Gov- 
ernment. 

Meanwhile, the current share- 
holders’ meeting has been told 
that RAI plans a $45,000,000 ex- 
pansion program in the next few 
vears, with working capital of the 
government-subsidized firm raised 
to $12,375,000. A 7° dividend was 
also declared at the conclave, which 
also saw Marcello Rodino con- 
firmed as RAI’s topper for the 
next three years. 

Announcement of Italy's long-de- 
sired second tv net came close on 
the heels of the news that Paris 
will soon have a second channel. 
RAI is currently experimenting 
with second video programs in lim- 
ited areas and with local slants. 
Italo observers don't exclude the 
possibility that a second tv pro- 
gram may get started in this coun- 
try ahead of the announced date, 
with strong commercial pressure 
demanding more airtime. 





All-Gal Televisit 


On Again in Sept. 


When CBS-TV incepted the 
“49’ers” last year, bringing in to 
N.Y. the housewives-turned-corres- 
nondents for local dailies from the 
49 states the network claimed the 
weeklong project paid off to the 
tune of a million dollars in pub- 
licity. It cost the network $60,000 
out of pocket. 

At any rate, CBS Daytime Tele- 
visit Week looks here to stay. It 
gets a repeat the week of Sept. 13 
19, only this time they'll be com- 
ing in from 50 states, now that 
Hawaii has been given statehood 
And once again they'll be repre- 
senting hometown dailies in “cov- 
ering” daytime tv on CBS 

Daytime chieftain Oscar Katz 
this week started the preparations. 


Wainer’s New Post 


Hollywood, May 19 
Stanley Wainer has been trans- 
ferred from his post as treasurer 
and a director of International 
Telemeter Corp. to the newly-! 





| created position of business mana- 


ger of KTLA. Both the station and | 


Telemeter are _ subsidiaries of 
Paramount Pictures. 
Announcement of Wainer’s ap- 


pointment was made by KTLA | 


general sales manager Dick Jol- 
liffe in the absence of v.p.-general 
manager, Jim Schulke, who is in| 
New York for sales meetings on} 
three pilots produced by Para-| 
mount’ Television Productions, | 
which he also heads. | 

Post was created because of the 
upsurge in recent months at the 
station of live and: videotape pro- 
duction, latter for ouside producers 
as well as for the siation’s own use. | 


| Society, that 
| nor 


’! Attention AFM: British 


TV’s Recorded Excerpts 


e@ Don’t Require Added Fee 


London, May 19. 
Bone of contention was interred 
last week when the Performing 
Right Tribunal ruled that South- 
ern Television Ltd. could make 


certain recorttings for airing with- | 
out having to pay mechanical re-| 


production rights. Which means, in 


practice, that tv can use filmed or! 


recorded excerpts from shows in 
a production without paying addi- 
tional fees, provided the recordings 
are destroyed within 28 days. 
Chairman of the tribunal, Walter 
Raeburn Q.C., said that The Copy- 
right Act of 1956 stated that the 
copyright of a work wasn't in- 
fringed by making a reproduction 


solely for the purpose of a particu-! 


lar broadcast, provided it was de- 
stroyed within 28 days. It would be 
unreasonable to include a clause, 
proposed by the Performing Right 
neither Southern-TV 
the Independent Television 
Authority should be entitled to re- 
produce on disks or film any part 


of the repertoire without the con-| 


sent of the owner of the recording 
right. 

BBC was listed as an interested 
party at the hearing; so were Me- 
chanical-Copyright Protection So- 
ciety. Mechanical Rights Society 
and Sound Film Music Bureau. The 
chairman ruled that the PRS 
should pay Southern-TV's costs of 
the application. 


ABCs ‘If & But 
In Backing Hartke 


After some second thoughts on 





the matter, ABC-TV decided not to | 


share the total exuberance of the 
other two tv networks in support 
of the proposed Sen. Vance Hartke 
(Ind.) amendment to section 315 of 
the Communications Act. Leonard 
Goldenson, prexy of the parent 
American Broadcasting-Paramount 
Theatres, said that he supported 
the provisions absolving the broad- 
caster of liability for any defama- 
tory statements by  on-the-air 
candidates, but he felt that the 
portions of the amendment 
cerning candidates 


quired complex legal handling and 
would consequently delay passage 
of the immediately important seg- 
ments covering protection of sta- 
tions and networks in the coverage 
of news. 

Last week, it appeared as though 
ABC was going to go all the way 
and support the entire Hartke 
amendment just as CBS and NBC 
had done two weeks ago. But then 
ABC reconsidered the 
ments that probably would occur 
in trying to define “legitimate 
minority rights” for Presidential 
and Vice-Presidential candidacies. 
Goldenson felt that the time re- 


quired for adequate rewriting of | 


315 in this regard might hamper tv 
and radio coverage of the 1960 po- 
litical campaigns and elections. 

Goldenson, therefore suggested, 
immediate impiementation of the 
statute to meet “the critical need 
for excluding news coverage from 
the scope of section 315.” 


RTDG Elects Shea 


Hollywood, May 19. 
NBC-TV director Jack Shea has 
been elected prexy of the Holly- 





| wood local of the Radio-Television 
| Directors Guild. Howard Quinn, as- 


sociate director at CBS, was 
elected v.p. and Murray Schwartz, 
associate director at NBC, was 
voted secretary. 

A runoff election for the post of 
treasurer will be held between Hap 
Weyman, KABC-TV director, and 
Dan Gingold, KNXT director. New 


national board members. are 
| Michael J. Kane and Seymour 
Berns. Elected to the council were 


Jim Clark, Tom Foulkes, Robert 
Butler, William Finnegan and Dale 
Harper. 





Des Moines — Robt. Q. Lewis 
heads a list of entertainers to be 
here May 16 and 17 on a cerebral 
palsy benefit show at Veterans 
Memorial Auditorium. Others are 
Jan Clayton, Kirby Grant, Jim 
Brown, Tommy Mare and Jeannie 
Thomas. It'll be televised by WOI- 
TV, Ames. 


con- | 
for President | 
and Vice-President of the U. S. re- | 


involve- | 


ee 


TV-Radio Production Centres 


Continued from page 30 








— ———) 
to head Chicago Unlimited's star-and-communications project at Inter- 
national Trade Fair here in July ... Art Wakelee in from New York's 
WRCA to bolster the Chi NBC news staff during the NABET cold war 
... WGN’s Sloan award is the first ever bestowed on a Chi station... 
David Hull of WNBQ'’s “Chicago Bandstand” has signed with William 
Morris office . . . Janet Kaup of the Bob Howe p.r. firm co-producing 
a program of great books discussions on WTTW .. . Patti Garber re- 
| signed as WGN-TV weather girl to move to the Coast with her hus- 
band, Al Newman, a producer of industrials . . . Jack Eigen dropping 
| broad hints on his WMAQ stanza that he may take over a daily column 
in one of the Chi blatts .. . Rev. John S. Banahan, radio-tv director 
for the Archdiocese of Chicago, doing a trilogy on juvenile delinquency 
on WBBM-TY’s “The Lord's Staff.” 


IN LONDON... 


Phil Silvers makes his first live appearance on BBC-TV June 20 
in the kickoff program in Tommy Trinder’s series “The Trinder Box” 
... Next day (21) Julie Andrews does the first of four one-hour spec- 
taculars for the web, to be aired monthly . . . Dave O’Malley, George 
Gobel’s manager, due in soon to line up the two Gobel shows for As- 
sociated-Redifiusion that'll be aired June 17 and July 8, with Will 
Roland acting as supervisor of production for A-R ... Comedians Jewel 
& Warriss to be question masters on the “For Love Or Money” quiz 
game to start on ABC-TV June 7, beamed to the Midlands, North and 
South only .. . Granada-TV planning a weekly skein of adventures 
set at London Airport, to start next month with George Moon topping. 








} 


\IN WASHINGTON ... 


Score a coup for Martha Rountree on her first daily 45-min. show 
over WOR from here. Femcaster interviewed FBI Director J. Edgar 
| Hoover, marking first time he ever appeared on such a show... Ed 
Peterson resigned his press agent job with WRC-AM-TV to become 
Miami agency representative of British West Indian Airways . . . CBS’ 
Edward R. Murrow and Eric Sevareid were decorated by the Belgian 
government at the embassy here for their “contributions in field of 
| foreign affairs." Murrow got officer of order of the crown; Sevareid, 
officer of order of Leopold . . . Electronic Industries Association is 
awarding '59 Medal of Honor to Frederick R. Lack, Western Electric 
retired v.p.... All 10 branches of American Assn. of University Wom- 
fen in D.C. area voted to cite WTOP-TV’s “Classroom 9” educational 
series for its excellence .. . First place award winner of Virginia As- 
| sociated Press Broadcasters for news reporting is WTOP radio’s Frank 
H. Wilson . . . WWDC, again sponsoring area's “Miss Washington” 
contest, is accepting entries. 


IN BOSTON... 


Phyl Doherty, pubad dir.. WNAC-TV, copped $250 prize in the Col- 
gate Palmolive “Big Payoff’’ promosh contest, her fifth contest win 
. . . WBZ-TV’s cowboy personality, Rex Trailer, puts on his Saturday 
“Boomtown” shows starting in mid-June from a western town built 
on WBZ-TV premises complete with sheriff's office, opera house, corral, 
general store, pony express office and Indian village . . . Ted Wrobel, 
WBZ-TV account exec, nabbed round trip to Paris for two prizes at the 
Mass. Broadcasting Executive Club’s “breakup” party at hotel Ven- 
dome ... A Boston Red Sox-New York Yankees nrght game from 
Yankee Siadium is feature of three Red Sox games on WHDH-TV Sun- 
day (24) and Saturday (30)... Jim Holt, new all night disk jock at 
WBZ, welcomed aboard at press party in Boston Club with Paul G. 
O’Friel, gen. mgr., and Eddie Pearle, press chief, hosting. Holt came 
tc Hub from Providence radio. 


IN PHILADELPHIA... 


Freeman Gosden and Charles Correll (“Amos 'n’ Andy") will re- 
ceive the first Gold Liberty Bell Award of the Television and Radio 
Advertising Club of Philadelphia (June 5) at the Warwick Hotel... 
| Frank Harms, former head of educational station WNED-TV, and 
|ex-program manager of WBUF-TV, Buffalo, named director of pro- 
grams at WRCV-TV ... William G. Mulvey appointed program direc- 
tor of Triangle Station's WNHC-TV, Hartford-New Haven ... Joe 
Behar, formerly of WRCV-TV, is now a director with Jack Wrather’s 
Production, in Hollywood . .. WRCV station manager Harold J. Pan- 
| mepacker named president of the Phila. Guild of Advertising Men... 

WCAU-TV preems “Eye on Philadelphia,” informal discussion ses- 

sion with news director Charles Shaw as host (24) ... WFIL-TV's 

Chief Halftown, Seneca brave and top-drawer bowler, opened a shop 
featuring authentic Indian souvenirs, and bowling supplies. 


{IN DETROIT... 


Peter Hahn of the WJR news staff is in Geneva covering the Big 
Four Foreign Ministers Conference; sending back two “live” reports 
daily via trans-Atlantic radio, taped reports of interviews are being 
rushed here via jet transports ... WJR, continuing its expansion to 
fill in the gaps caused by its resignation from CBS, has assigned news- 
man Jack Hamilton to the Washington “beat’’ which he'll cover by fly- 
ing there once weekly . . . Station now has stringer contacts in 24 
cities in U.S., Camada and Mexico and a news staff of seven in Detroit 

. WWJ is saluting economic upsurge in Michigan with special pro- 
grams this week .. . Shirley Eder, WJR commentator, has arranged 
lobby interviews with Rudolph Bing, backstage with Rise Stevens, and 
| with Mrs. Henry Ford who is mainly responsible for bringing the Met 
Opera here this week .. . WJR is spotlighting Karl Haas, its director 
of fine arts, in two new concert music programs “Spectrum” and “Ad- 
ventures in Good Music” which bow next week. 


IN CLEVELAND ... 


Ken Coleman expands his already heavy air duties (baseball games 
on tv, sports director of WDOK Radio), to take over night news show 
announcer duties at WEWS-TV from Alan Douglas .. . Sammy Kaye 
aired greetings on his ABC-TV’er Saturday night to former Rocky 
River, O., classmates holding a reunion. They loudspeakered it at 
Cleveland Yachting Club, scene of the gala .. . Red Riley, WEWS pro- 
duction man, started kids’ show weekday mornings . . . Robert B. Mar- 
tin, ex-WJBQ, Detroit, named program director of WJW Radio... 
WERE plans two stereocast firsts: “Adventure in Sound and Space,” 
first dramatic stereodisk, May 24, and “Alice in Wonderland,” BBC, 
first stereodrama, May 30... Paige Palmer, WEWS-TV, to New York 
for a couple days to tell DuPont how she sells their products. 


IN MINNEAPOLIS ... 


U. of Minnesota radio station KUOM with a series of radio pro- 
| grams, “Ideas and the Theatre,” won top honors in national competi- 
tion conducted by the 1959 Institute for Education by Radio and Tele- 
|vision. Creators of the prize-winning program were former KUOM 
staffer Phillip Gelb and consultant-commentator David W. Thompson, 
|U. of Minnesota speech and theatre arts professor . . . Bill Diehl, St. 


| Paul Dispatch movie, tv and radio columnist, received an Award of 
|Merit from the Minnesota College Radio Network in recognition of 

his “outstanding contributions to the growth, development and pub- 
| licizing of college radio throughout the area.” 
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WNBQ leads all other 


Chicago stations with the largest 












average share of audience all week long 














.. 10% greater than the second station, 50% ut 
greater than the third. This Number One position fap" 
holds during such key periods as 6 to 10 p.m., and 
10 p.m. to Midnight, Sunday through Saturday; Sign-on 
to Noon, Monday through Friday. From 10 p.m. to 
Midnight, Monday through Friday where Jack Paar 
reigns supreme over feature films, the WNBQ share 
is 150% greater than the second station’s share. 
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VARIETY - - ARB FEATURE CHART 








Variety's weekly feature chart, based on ratings ae by American Research feature period and share of audience, since these fac tors reflect the effectiveness 
Bureau, covers two markets, Each week the 10 top rated fe s for the tuo markets of the feature and audience position, 1.e., a tet e show at 11:15 p.m. would hardly 
will be listed. have any childre rs, be its share of audience may reflect dominance in that 

Factors which would assist distributors, agencies, stations and advertisers in time period. In the cities where stations sell their feature programming on a multi 
determining the effectiveness of a feature show in a specific market have been _ stripped basis utilizi the same l throughout the ? week a total rating for the 
included in this VaRteTY chart, Listed below is such pertinent informat egarding total number of sl s for the n, the total rating not t taking into account 
features as their stars, release year, original production company and the present the duplicated h« ctor. luled switches in titles the listed features 
distributor included wherever possible along with the title. Attention s} i be paid for the particularly ited ed show are as accurate as could be 
to such factors as the time and day, the high and low ratings for t sured ascertained. 

ST. LOU IS STATIONS: KTVI, KMOX, KSD. SURVEY DATES: MARCH 2-8, 1959. 
7 AVERAGE AVERAGE AV. 
rOP TEN FEATURE FILMS RUN TIME SLOT RATING HIGH LOW SHARE TOP COMPETITION ! STATION RTG. 
1. “TARZAN, THE APE MAN”— Repeat Feature Film 216 227 20.6 73.2 WIS nis Dicks sen esasenneer KSD 2.4 
Johnny Weismuller, 2:30-2:00 p.n NBA Basketball. ........00¢. _<. | ee 11.8 
Maureen O'Sullivan; Sun. March 8 
MGM-TV KMOX 
2. “SHE WORE A YELLOW lst Run gece 2 Theatre 16.8 23.0 3.9 54.4 Late Show—‘'My Brother 
RIBBON" — 10:30-12:45 p.n ralks To Horses” KMOX .....- 10.8 
John Wayne, JoAnne Fr i. March 6 eee eee 4. EP eae ee 8.8 
Dru, John Agar; KTVI-TV 
1949; RKO; C&C 
3. “UNDERCOVER MAISIE”— Ist Run Early Sho 149 15.8 13.9 39.8 Amos ‘n’ Andy Pe. «veneeen 13.9 
Ann Sothern, 4:30-6:00 Wranglers Cartoon Club rr 18.8 
Barry Nelson; Mon. M 2 S in De Scaceunss 17.6 
1947; MGM-TV KMOX 
4. “KISSES FOR BREAKFAST’— Repeat Early Show 14.2 14.8 13.9 40.6 Abbott and Costello ere 16.8 
Dennis Morgan, 4:30-6:00 p Wranglers Cartoon Club Re sweeseaes 16.6 
Jane Wyatt; Tues. March 3 VW ly Woodpecker.......... ee acuaesas 15.2 
1941; UAA KMOX 
5. “WIFE VERSUS SECRETARY’— Ist Run Late Shoy 14.1 19.1 3.6 79.2 ( Sl DS Theat i ancdsaenss a) ere 5.7 
Jean Harlow, Myrna 10:30-12:30 p.n lath: Pair SHOW: . ssa scene Me sucecdeasn 93 
Loy, Clark Gable; Tues. Marct 
1936; MGM-TV KMOX 
6. “SHOPWORN ANGEL”— Ist Run Early Show 138 13.9 13.0 35.7 Abbott and Costello ere = pee ES 16.6 
Margaret Sullivan, 4:30-6:00 | Wranglers. Cartoon Clubd...«: Tee sccescuss 22.6 
James Stewart; Thurs. Ma 5 Huckleberry Hound.......... 8: BP 21.5 
1938; MGM-TV KMOX 
7. “WASHINGTON MELODRAMA”— Ist Run Early She 12.2 13.9 10.6 38.4 Amos ‘n’ Andy ?. »:«:saegeetas 13.¢ 
Frank Morgan, Ann 4:30-6:00 p.n Wranglers Cartoon Club 2 Re ee 13.2 
Rutherford, Lee Bowman; Wed. March 4 Wild Bill Hickok KSD 10.6 
1941; MGM-TV KMOX 
8. “UNDERCURRENT” — Ist Run Late Show 11.2 15.2 3.9 49.6 News: Weather; Political _ 2. Bee 28 7.4 
Katherine Hepburn, Kobert 10:30-12:45 4 Jack Paar Show KSD . 9 
Taylor, Robert Mitchum; Thurs. March 5 
1946; MGM-TV KMOX 
9. “MEN OF BOYS TOWN”— Ist Run Late Show 11.0 13.0 5.2 52.9 Mr. District Attorney........ BE vcinatewten 11.5 
Spencer Tracy, 10:30-12:30 p.m, lith Hour Theatre bo hae Ce oc eus abies 46 
Mickey Rooney; Sun. March 8 
1941; MGM-TV KMOX 
10. “THEY GAVE HIM A GUN”’— Ist Run Late Show 10.9 13.9 29 46.4 News, Weather; Patti Page....KSD .....ecee. 71 
Spencer Tracy, 10:30-12:30 p.n Jack Paar Show cue Saad RD schaeeanes 92 
Franchot Tone; Sun. March 8 
MGM-TV KMOX 
PORTLAND STATIONS: KOIN, KGW, KPTV. SURVEY DATES: MARCH 2-8, 1959. 
1. “CANYON PASSAGE”— Ist Run Showtime On 6 13.9 16.8 98 45.1 te Te iis Bn ceeeee ae Se 17.6 
Dana Andrews, 10:15-12:00 p.n LO re See 98 
Susan Hayward; Sat. March 7 Big Western— a wted ohne 5.3 
1946; Screen Gems KOIN “Montana Wélle”....ccccsee 
2. “BIG SKY”"— Repeat Salem Sunday Theatre 10.4 11.5 8.6 47.3 Rete TE joo cccccccenawes re 6.9 
Kirk Douglas, Elizabeth 3:30-6:00 p.m Bowles Stam... cesccscteseke SER 7.8 
Threat, Dewey Martin; Sun. March 8 2 eer SY cos easay 9.2 
C&C KPTV Oe ere re en 10.1 
3. “ACTION IN ARABIA"— Ist Run =‘ Francis Sunday 79 8.6 7.0 78 _ ee eee BON .4...;. 14.1 
George Sanders, Theatre Twenty-Six Men.......sescee- MGW i:5%.... 17.4 
Virginia Bruce; 6:00-7:30 p.m CMD 2322s otc. actaaec KOIN 25.2 
1944; C&C Sun. March 8 
KPTV 
4. “ARSENIC AND OLD LACE”— Ist Run Major Studio Preview 73 10.7 3.3 35.0 a ee oer BOW os ckcn. 18.5 
Cary Grant, Josephine 10:30-1:00 p.m Showtime On 6 
Hull, Raymond Massey; Fri. March 6 “Michael Shayne 
1944, UAA KPTV Private Detective”’.......e. ee fetees 49 
5. “MONTANA BELLE”’— Ist Run Big We 53 7.0 3.3 27.0 Showtime ‘Os ¢. «<< <suseeede MOEN sictcccs: OS 
Jane Russell, Scott 11:00-12:4 
Brady, George Brent; Sat. M 7 
1944; C&C KI 
6. “PATRICK THE GREAT’— Ist Run Showti On 6 5.0 6.1 3.7 48 Follow That Man.......... KGW 3.1 
Donald O'Connor, 10:45-12:30 | Jack Paar Show KGW 30 
Eve Arden; Thur N 5 
1945; Screen Gems KOIN 
7. “MICHAEL SHAYNE Repeat Show e On 6 49 7.0 2.0 3.0 Major Studio Preview— 
PRIVATE DETECTIVE”’— 11:15- 12 45 Y Arsenic and Old Lace” KPTV pA | 
Lloyd Nolan, Fri wre t 
Marjorie Weaver; Ki YIN 
1941; NTA 
7. “O’SHAUGNESSY’S BOY"— Ist Run Channel 8 Playhouse 49 5.7 3.3 25.0 Showtime On 6 
Wallace Beery, 11:00-12:45 p.m Canyon Passage” KOIN 13.9 
Jackie Cooper; Sat. March 7 : 
1935; MGM-TV KGW 
9. “FLIGHT NURSE”’— lst Run Showtime On 6 48 5.7 4.1 53.9 Channel 8 Playhouse......... 2 ee 4.1 
Forrest Tucker, Joan 12:00-1:30 p.n Final; Prayer; Hymn......... eas 1.2 
Leslie, Ben Cooper; Sat. March 7 
1953; HTS ‘ KOIN 
10. “SINGAPORE”’— Repeat Wolfred Wed. Theatre 3.9 5.3 2.5 30.0 News-John Daly......ccccess: i. Ae 78 
Fred McMurray, Ava 10:30-12:15 p.m. Showtime On 6— 
Gardner, Thomas Gomez; Wed. March 4 “TR Ce Cee on kckccci ls a 3.8 


1947, Screen Gems 


KPTV 
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_WRCA-TV LEADS NEW YORK DAYTIME TV! 


From 6 a.m. to 6 p.m., Monday through Friday, WRCA-TV is No. 1 in New York—delivering more 


homes than any other station! More homes, more total viewers, more adults... at rates well under those 


PPO EY Inner 


of the nearest competitor. & Programming is what makes the difference. New York prefers Channel 4's." 
variety of daytime entertainment and service programs, including such shows as: The Price Is Right, 
Today, Hi Mom, Dr. Joyce Brothers, Treasure Hunt, Tic Tac Dough, County Fair and Movie « 4. 


# Dawn to dark, no matter what it is you're selling, the proper setting is WRC A-TV 6 4 
. 


NBC IN NEW YORK SOLD BY NBC SPOT SALES 





SOURCE: NEW YORK NSI, APRIL 1959 (AVERAGE « HOUR HOMES) Ve NEW YORK NS&St, MARCH-APRIL 1959 (AUDIENCE COMPOSITION) 
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Despite Limited Program Budgets 
Mex TV Viewing Keeps Going Up 


Mexico City, May 10. | 

The Mexican television audience | 
is growing by leaps and bounds. | 
A survey released by the three | 
main television channels here | 
claims audience in month of April | 
totaled 2,753,012 persons, as com- | 
pared with 1,180,000 in March. | 

Sale of receivers, being offered | 
at discounts in bargain sales to, 
make way for new equipment, of- | 
fers 17” sets at around 2,000 pesos 
($176) average, although some 
older models are going for far less 
than this. Easier credit terms, up | 
to two years to pay, is stimulating 
the boom. 

On the other hand, latest makes 
of 21” receivers from table to con- 
sole models, range from about 
5,000 peses ($400) to over 19,000 
$1,520). This latter, how. | 


pe OSs 
ever, is a radio-phono-television 
combo console. 

There is an attempt, here and} 
here, to build up programming to 
new levels, with some producers | 
casting about for foreign talent | 
such as Frank Sinatra, King Cole, | 
Maurice Chevalier, Gina Lollo- | 
brigida, etc. An earnest attempt | 
is also being made to boost quality | 
of local programming all along the | 
line. But limited budgets and ques- 
tionable ability of talent are still} 
hurdles that have to be overcome. | 
Yet the Mexican audience is not | 
demanding, with television 
ving a high novelty appeal. For 





imple, in the hinterlands, a new | 
trend has manifested itself. In- | 
stead of the blaring jukeboxes, | 
cantinas are installing equally blar- 
ing television sets. 

Motion pictures, however old, 
are welcomed by audiences. 


In this eapital, it has been found 


that the so-called “telecomdias” 
(comedy half hours, either play- 
lets or a string of gags) and musi- 
cals are top draws. Then follow 
such programs as “Celebrated 
Women,” featuring Teresa Sique-| 
iros; the “Colgate Story Hour,” the 
“Angel Garasa Theatre,” “Door- 
way to Suspense,” “Diary of a 
Woman “Family Theatre” and 
“Bon Soir Theatre.” These offer 
both comedy and serious plays as 


well as something resembling soap 
opera in half-hour segments. 

In musicals the pair of Viruta 
and Capulina lead with their Com- 


| 





feos y Canciones (Comics and 
Songs) program. Then comes the} 
“Pedro Vargas Theatre,” “Fiesta | 


del Dorade,” the “GYO Hour,” the | 
“Zavala Hour,” “At 7” with A.| 





Prieto and the Prado Yacht 
gram. 

In the commentary and news 
programs Ramon Beteta, former 
politico now a major force in Mex- 
ican journalism, leads all the rest 
Then there's the “Celebrity Round 
Table” of Barrios Gomez; Metro- 
poli of Luis Spota and the Barrios 
Gomez commentary program. 

“This Is My Land” is the undis- 
puted leader, without any worth 
while competition in the field of 
folklore programs. 

Most of the popular U.S: shows, 
including “Father Knows Best,” “I 
Love Lucy,” “Boston Blackie,” are 
shown here with dubbed Spanish 
sound and have a solid fan follow- 
ing. But last year Mexican pro- 
ducers, envious of profits being 
chalked up by U.S. made filmed 
programs, initiated their own pro- 
duction. This is still halting and 
in initial stages, but indications 
are that there is to be a build up 
here to wrest away market from 
American invasion of filmed and 
taped shows. 

There is even a budget conscious 
attempt at spectaculars. But these 
cannot, of course, be compared 
with equivalent programs in the 


pro- 


| U.S. for producers think they are 


spending fabulous sums when they 
invest $20,000 in one show. And 
this is the exception and not the 
rule as yet in Mexico. 


Winter Olympics 


Continued from page 21 











| 
| 


| 


three-way possible deal, but even | 


then sponsorships of the “civic 
event” were being considered. It | 
was to be like “pooled” but spon- | 
sored Presidential convention cov- 
erage. 

Summer Olympics in 1960 will 
come from Italy, U. S. tv coverage 
of this portion of the Olympics is 
nowhere near finalization at the 
moment 


Crawley’s 20th Anni; 
Some Reflections On 
The Past and Future 


Ottawa, May 19. 

Marking its 20th year of opera- 
tions, Crawley Films, Ltd., of Ot 
tawa reviewed the company’s prog 
ress to find: staff upped from two 

Budge Crawley and his wife Judy 
to 150, quarters from an attic to 
42,000 square feet plus 40 acres of 
equipment from one 
14; from one amateur 
production which won the Hiram 
Percy Maxim Award to more than 
$7,000,000 of sponsored production 
and more than 1,000 pictures, 82% 
in color, 24% in French. 

Looking ahead, Graeme Fraser, 
Crawley’s v.p., sees Canada be- 
coming a major telefilm production 
centre. He also visualizes 16m film 
getting greater use in education to 
counteract a teacher shortage 

Fraser's predictions include a sly 
slash at the National Film Board 
“The NFB will place a reasonable 
proportion of their production with 
private companies,” a point indie 
picture companies have been ham- 
mering for at least 15 years. 


lot: 


camera to 


studio 








Considering the whole affair a 
“civic venture,” the networks re- 
portedly solicited and received a 
letter or telegram of approval from 
the Department of Justice, cleans- 
ing the joint CBS-ABC-NBC meet- 
ing of the odor of collusion or 
monopoly. However, one ABC 
source asserts that CBS, while in- 


| itially engaged in three-ply dickers 


tried to get rights for itself long 
before ABC did the same thing. 
When it was a three-web dicker, 
it, was considered entirely possible 
that the live video coverage might 
exceed existing coin estimates be- 
cause of the remoteness of Squaw 
Valley, high in the California- 
Nevada mountains, and because 
the heavy snow, which would be 
a boon for the athletes, could 
create transmission problems for 
the networks. Cost factor, one 
source contended, with the only 
reason in the first place for the 








over 
two million 
Italians 
agree 


it’s 


WO 





NEW YORK -ROME 


Representatives: John E. Pearson €o 





UA-TV 
Continued from page 35 


_———— a me 
find a star to host the series giving 


it integration as a single package 
The market for such a show could 
be network, but Eells sees it as a 
natural for the major regional 
bankrollers who are “willing to 
pay for quality,” who have grabbed 
up top-quality syndicated offerings 
in the past. 

Because of the likelihood of syn- 
dicated sale, top price a producer 
could expect for a pilot is $35,000, 
although the deal would contain an 
escalator clause in the eventuality 
of a network sale. This would rep- 
resent a loss on the average pilot 


of about $20,000 to $25,000, but 
still is the heftiest recovery yet 
offered to pilot producers. The 
$35,000 figure, Eells explains, is 


one that UA wouldn't budget itself 
for a new syndicated series, in 
terms of the risks involved, but the 
company would go that high be- 
cause it would be able to select the 
best of the finished product avail- 
able. . 

As to the other facet of the plan, 
contracts of acquisition for each 
pilot would contain provisions giv- 
ing UA rights to finance and dis- 
tribute full production of 39 seg- 
ments based on each pilot, with 
the original producer to do the 
entire series. Eells explained that 
UA’s plans call for a minimum of 
five or six half-hour series a year, 
and that these must be planned far 
in advance in order to be properly 
prepared for the coming sales sea- 
son. Problem of program develop- 
ment under the pressure of dead- 
lines is a keen one, and since UA's 
basic operation is dealing with in- 
dependent producers, properties 
already extensively developed as 
represented by pilots would pro- 
vide an answer Consequently 
three of five of the pilots would 
serve as the basis for the following 
year’s production slate. 


Washington, May 19 
Newly-created TV Advisory Com 
mittee on Video Tape Usage of 
National Assn. of Broadcasters 
launched efforts to obtain coop- 
eration of advertising agencies 
and program producers in estab- 


|lishing “bed rock’ standards for 
operational use of tape 

The commitiee, headed by Har- 
old P. See, of KRON-TV, San 
Francisco, met in Washington 
last Thursday (14) to discuss me- 
|chanical and technical problems. 


} 


On Friday, See, NAB vice pres- 
ident for television Thad H. Brown, 
Jr and his assistant Dan* W 
Shields conferred with ad execs in 
New York 


| to 








Market-By-Market CBS $7,032,686 
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See a 
category and so has Guild. Come- 
dy is represented by CBS Films 
offnetwork “Phil Silvers Show,” 


and Bernard Schubert has “Your 
Musical Jamboree.” 

Here are the other telefilm prop- 
erties now being pitched: Ziv, 
‘Lock-up”; Screen Gems, “Seven 
League Boots”; NTA, “How to 
Marry A Millionaire,” “Man With- 
out A Gun,” and “This Is Alice”; 
CBS Films, “Phil Silvers Show”; 
and Flamingo, “Deadline.” MCA 
TV is sounding out the market on 
Coronado Nine.” 

NTA’'s “Millionaire” and “Gun” 
will have 26 newly-produced epi- 
sodes added to the 26 episodes 
telecast on the NTA Television 
Network Alice” consists of 39 epi- 
sodes, 13 of which were not tele- 
cast on NTA'’s film web 

Taped entries include NTA’s one- 
hour “Peter Potter Juke Box 
Jury.” “Bishop Sheen,” and “Open 
End,” the latter show of variable 
length. Guild has “Jai Lai.” 

Following houses will have prop- 
set within a week or two: 
ABC Films, United Artists, Cali- 
fornia National Productions, and 
Independent Television Corp 


’ 


erties 





Retired Cabbi 


Continued from page 35 


— 
series based upon his experiences 
as a N. Y. cabbie. He has had eight 
of his published siories adapted 
tv scripts for possible inclusion 

He's been published in 
Blue Book, Coronet and 


S 
as 
in 
Collier's 
Saga 


Enterprising 


a series 


in his new literary 
field, he has a working arrange- 
ment with N. Y. Daily News car- 
toonist Frank Bolle for a possible 
cartoon strip based on his cabbie 
experiences Hecht also has done 
a synopsis for a possible play and 
has a book in the works 

Whether 
Pan out 
Hecht’s 
ago, when 
story to Collier's 
been one surprise after 


of these projects 
But 


any 
anybody's 
skepticism left him years 
sold his first short 
Since then, it’s 
another 


is 


guess 


he 


His extra-curricula “civil rights 
for cabbies’ cause concerns itself 
with the handling of license ap- 
plication and revocations by the 
N. Y. Police Department's Hack 
Bureau rhe “cause” forms one 


of the themes in his play synopsis). 





Beware Kluxers! 


aaa Continued from page 2 


—= 
hing bedsheets and who act as 
hatchetmen against helpless col- 
ored folk 

The NAACP has asked money- 
hungry Turell to lay off—as “The 
Birth” glorifies the Klan’s vio- 
lence—and Turell should be wise 
and forget the small investment 


his company made to acquire the 
classics of the late D. W. Griffith 
As a museum piece it is great—to 
look back upon the fine things 
DWG did 44 years ago, it is splen- 
did—but only in a museum or in 
the deep south is it “worthy” to be 
seen. Anywhere else is tantamount 
waving a red cloak at a mad 
bull 
Turell 
the issues 
pendent. “The 


wouldn't want to reissue 
of the Dearborn Inde- 
Birth” is no better 
—just because it was a “classic” is 
no excuse for trying to get it into 
millions of homes 





Roy Wilkins, executive secretary 
of the NAACP should appeal to 
the FCC. The time has past to 
glorify the Klan which has had 
nothing but violence and blood 
on its hands Denis Whitney 

» E 

RKO . 
=a Continued from page 35 
directly by the company. The same 
package distributed in other 
areas by a company headed by 
Robert Manby, former RKO v.p 
More recently, another package of 
eight post-'48’s, all Benedict Bo- 
geaus productions, has been re- 
leased 

Contract cancellation, in effect, 
merely puts the Guild on record 


in opposition to the release of the 
pictures, since RKO today is vir- 
tually a corporate shell with no 
active production. Contract would 
have expired next Jan. 31, and 
there’s little likelihood RKO would 
have renewed 


Three-Month Net 


CBS Inc.’s consolidated net In- 
come for the first three months of 
1959 reached $7,032,686 as com- 
pared with the $6,518,039 earned 
in the like 1958 period. Net sales 
for the quarter totaled $111,052.- 
290, a 7.5% increase over the pre- 
vious $103,296,857 

Tally brings current earnings up 
to the equal of 87 cents per share, 
whereas 1958-first-quarter earnings 
drew 83 cents 

At the board of directors pow- 
wow, at which the new cash influx 
was divulged, network declared a 
cash dividend of 30 cents on the 
share of common stock and it's 
payable June 12 to stockholders of 
record on May 29 

Board also approved formation 
of Space Recovery Systems Inc., a 
joint operation of CBS Labs and 
M. Steinthal & Co. to produce ad- 
vance systems and equipment for 
missile and space vehicles 


Peter Willes to Head A-R’s 
Light Entertainment 


London, May 19. 

Appointment of Peter Willes 
from topper of light entertainment 
and advertising magazines to head 
of drama at Associated-Rediffusion 
doesn’t suggest any change of pol- 
icy in the electronic theatre ven- 
tures of the commercial network 
that serves the London area week- 
days. Takeover, effective June 29, 
comes as a result of quitting by 
Norman Marshall, who's returning 
to legit. 

Made acting head of light enter- 
tainment is Alan Morris, with Mrs. 
J. Barnett becoming manager, light 
entertainment from June 15. 
There’s a chain reaction as a result 
of these switcharounds, involving 
personne! in the schools, business 
management and other sectors of 
the web's operations 


S6’s Pro Golf Stanzas 


Screen Gems will co-produce 
two 60-minute telefilm stanzas on 
professional golf. Partners in the 
venture for next season will be 
Briskin Productions and Mitchell 
J. Hamilburg Productions. 


Bob Crosby will host the first 








skein, “World Television Match 
Play Championship.” Other series 
will be titled “World Television 


Medal Play Championship. Shows 
are meant for national! sale only. 
There won't be any pilots. 




















Mgt. Willicm Morris Agency 





























JOHNNY JOHN SToms 
Charcoal Room 


Luncheon served Noon to 3 P.M. 
Mondoy thru Friday 
COCKTAILS—DINNER—SOPPER 
848 Second Avenue at 45th Street 
Member all charge clubs 


MU 4-7250—Open 7 days 




















MEN'S HAIR STYLING 
For Stage, Screen and Television 
Celebrities by appointment only, 

Hair cutting exclusively with 


GOLD SCISSOR—S$5.00 

By TOM FUCARINO 
lember A.P.T.RLA S.A.G.) 
MUSIC HALL BARBER SHOP 

704 Third Ave.. New York, MU 2-9389 














BROOKS 
COSTUMES 


3 West Gist St. W.Y.C.-Tel. PL. 7-5808 










EVERY DAY 
ON EVERY CHANNEL 
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“Rh, On Wand den FD 


Hitsh y 
g i §$ ri iL @ Available now, for the first time off-network, “This is 


Alice” brings you 13 fresh new first run episodes teamed with 26 first-run, off-network half-hours. They’re 
all designed to hit homes with all-family appeal . . . and all come to you complete with built-in local sales 
ability. Angel and pixie, this engaging little minor has major appeal and absolutely no rating inhibitions. 


FOR EXAMPLE, IN THE HIGHLY COMPETITIVE SEVEN STATION LOS ANGELES MARKET, “ALICE” RATED* FIRST IN 
HER 7:00 P.M. TIME PERIOD WITH A 22.6 AUDIENCE SHARE. IN PROVIDENCE, “THIS IS ALICE” SCORED A 26.5 
RATING, 55.3 SHARE; CINCINNATI, 21.7 AND 41.8 SHARE. IT HAPPENED AGAIN AND AGAIN, MARKET AFTER MARKET! 
And now the dynamic selling force behind this vivacious little star is available for every local sponsor seeking 
network quality programming that hits home with everybody in the family, everywhere! For details contact: 


A division of National Telefilm Associates, Inc, 10 Columbus Circle, N.¥.19,N.¥,JUdson2-730 WHA PROGRAM SALES 


This ts Alice 
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NBC-TY Orders Full Speed Ahead 
On ‘Operation Internal Production’ 


Hollywood, May 19. | 
Creating production within its. 
own ranks and calling up a special 
budgetary appropriation in seven| 
figures as a starter, NBC-TV is | 
launching the biggest internal proj- 
ect in its history for its Coast op- | 
eration under the supervision of | 
Alan Livingston, veepee in charge | 
of network programming. Inspired | 
by the fast sale of “Fibber McGee | 
and Molly” and the glowing re- | 
ports on the first completed epi- | 
sode of “Bonanza,” NBC program | 
board in N.Y. ordered full speed | 
ahead on production under the di-| 
rection of Livingston. He has been | 
in N.Y. for the past two weeks 
conferring with the board on fu- | 
ture production, which will include 
many undisclosed properties. 
First order of the board to Liv- 
ingston was for 12 mere issues of 
“Bonanza,” hour-long adventure 
series being filmed in color. Each 
of the episodes is budgeted at 
$100,000 and the web's confidence 
in the series is reflected in the 
fact that not one sponsor has been 
firmed yet although interest stems 
from many agencies. David Dor- 
torts, producer of “Bonanza,” has 


|which have been 


“Edie” and “The Jacksons,” the 
latter starring Joan Blondell, is ex- 
clusive to NBC on a previously 
signed five-year firm deal. The un- 
disclosed programs to be produced 
by NBC on rented facilities will be 
assigned to Oppenheimer, Asher 
or Dortorts. As the schedule of 
NBC-produced shows is increased, 
other producers may be added. Un- 
der the new production plan, the 
network will create its own and 
provide the financing without any 
partnership affiliation with the stu- 
dios providing the physical facili- 
ties. Webb has partnership deals 
on many of the 28 filmed shows 
scheduled for 
next fall. 

In the most ambitious produc- 
tion venture by the net’s Burbank 
operation, Livingston will be sec- 
onded by Fred Hamilton, director 
of film programming, and his staff 
It marks a departure by NBC in 
the production of network shows, 
which have been either “farmed” 
out on a partnership basis or 
bought as a complete package from 
outside producers. Network is now 
launched on its own production of 
filmed shows from its creation to 


been put under exclusive contract 
by the network as has bill Asher, 
producer of ‘Fibber.” 

Jess Oppenheimer, producer of 
—_—_—_———— 


the completed production under 
its own aegis. 


NABET 


Continued from page 23 




















produced programs will hereafter 
ce specifically limited. 

(2) NBC now has the sole right 
to determine the methods of oper- 
ations and to make work assign- 
ments. (NABET explained regard- 





CANNONBALL 
RATES 
KUDOS! 

~ GENERAL 
PETROLEUM 


“CANNONBALL 


even greater 








success than 
anticipated. 
Most important 
to General 
Petroleum Dealers 
in the 

Phoenix area, 
CANNONBALL 

is promotable.” 


<> 
. 
<> 


INDEPENDENT 
TELEVISION 
CORPORATION 
488 Madison Ave. + New York 22 
Telephene * Plaza 5-2100 





| clause was not spelled out 


ing this point that the web still 
“cannot impair or alter the limita- 
tions of the contract that was 
largely reinstated as the result of 
the strike settlement,” which con- 
veys to observers that this sore 
point will continue being just that 
since its precise meaning appears 
still to be up for interpretation.) 
(3) Any employee who refused to 
follow the instructions of his su- 
pervisor or fails ‘NABET substi- 
tutes in its own version of the 
agreement the word “refuses” for 
“fails”) to perform his work as- 
signments in a satisfactorily man- 
ner will be subject to disciplinary 
action or discharge. (The old con- 
tract gave NBC no such power.) 
(4) Writing of grievances (which 
is what NABET technicians were 
doing the day the strike began and 
which l.d NBC to tell them to get 
off the studio premises) can no 
longer be carried on when they 
interfere with company operations. 
(5) NBC has the right now to 
file grievances of its own and to 
process them to arbitration 
(6) Procedures are established 
for efficient handling of jurisdic- 
tional disputes. Work stoppages 
due to jurisdictional disputes are 
specifically prohibited, according 
to NBC. (NABET contends > 
exact meaning of this new contract 
which 
opens still another point to con- 


| tention later on.) 








Writers Guild 


Continued from page 35 =e 





first draft is satisfactory, the writ- 
er would go on to finish the script 
at regular minimum. If it was un- 
satisfactory and the producer felt 
nothing could be done with it, the 
draft would be returned to 
writer and he'd keep the $500. A 
provision might be made for an 
intermediary payment of $150 for 
a second draft, Robinson added. 
This setup, he said, would en- 


able producers to take a chance on | 


new writers. “We can afford to 


take a bath at $500, but not at} 


scale or our regular $1,500 or 
$1,750 fees,” he said. Kobinsor 
also predicted such a setup would 
also go far towards eliminating 
“spec” writing, since the practice 
is most prevalent with new writers 
trying to get that first credit. 
However, Robinson would set up 
careful groundrules covering the 
classification. The $500-per-first- 
draft would apply only once for 
any one writer at a given studio. 
Screen Gems, Revue or Four Star, 
for example, with all their shows, 


the; 


| would be permitted to deal with a 


given writer on this basis only 
once; he would then revert to reg- 
ular writer status in dealings with 
this studio. And the writer would 
be limited to only a certain num- 
ber of deals overall on the $500- 
per-first draft basis. 


Robinson added that thus far,! Paul F. 
with | 
from execs of the Guild. | 


his suggestions have met 
“stares” 
Some have agreed, he added, that 
such steps should be taken, but 
have put off the suggestions with 
observations that “now is not the 


time.” 
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old acquaintances in the Chinese 
high command. A coup like this for 
Westinghouse would hypo its news- 


pubaffairs prestige immensely, in 
addition to giving the chain an 
out-and-out scoop. 


(Sheean has already gotten State 
Department clearance to enter 
China and WBC hopes to set up a 
fulltime Peking bureau. If the 
chain can, it'll cost an estimated 
$100.00 annually.) 

Not too long back, WBC estab- 
lished a fulltime Washington bu- 
reau under James L. Snyder and 
still more recently, a European 
WBC bureau under Rod MacLeish. 
Shortly, MacLeish, who personally 
files about six minutes of news re- 
ports daily, will be adding fulltime 
men in Bonn and Rome, which 
will mean an additional 10 or 15 
minutes of news from Europe 
daily. Mostly their contributions 
will be on the radio side, but Pack 
& Co. have not ruled out utilizing 
their services in tv, with Movie- 
tone cameramen hired from time 
to time in support of special WBC 
“beats.” 

Total of $1,447,000 included the 
costs of staffers, frequent cable 
fees, telephones, establishment of 
overseas and Washington news 
offices and a host of stringers for 
regional use. Also involved are 


the local radio news staffs of three. 


men for KEX, Portland, Ore; 
three men ‘plus heavy wire serv- 
ices, upon which Chicago is de- 


pendent) for WIND, Chicago; five 
men for WOWO, Fort Wayne; 10 
men in Cleveland (KYW) and 10 
in Pittsburgh (KDKA) and 11 men 
for the WBZ, Boston, operation. 
Everywhere but in Chicago the 
staffers leg it as on regular news- 
papers. As a matter of fact. WBZ, 
under news chief Jerry Landay, 
are now reaching a point with 
Beantown dailies where in return 
for attribution to the station, it 
breaks news “exclusives” in the 
papers day-and-date with its own 
divulgence of the facts 

System of digging local and re- 
gional news reports is intricate 
Because of the size and spread 
of the WBC chain, company feels 
it doesn't have to avail itself of 
outside news companies. Instead, 
under Snyder in D. C., men are 
dispatched all over the country 
from the nearest station or from 
the capitol bureau. This, too, runs 
into money and will run into more 
as Snyder steps up the nationwide 
Going with the setup 
is the concept of the radio-ty “rov- 
ing reporter” which Pack estab- 
lished over four years ago. 


‘Cold War-Berlin Crisis’ 
Now Into 20 Markets 

Four more stations have inked 
for WPIX's, N.Y., documentary 
“Cold War-Berlin Crisis,” putting 
the one-shotter pubaffairs filmed 
show in 20 markets. 

New stations inking include: 
KERO, Bakersfield; WFAA, Dallas: 
WJBK, Detroit; and WTVT, Tampa 
“Berlin Crisis” is the second in a 
series of WPIX produced docu- 
mentaries. First was “Russian Rev 
olution.” Upcoming programs in- 
clude “The Secret Life of Adolf 
Hitler” and “Woman Behind A 
Dictator,” story of Evita Peron. 


WBBM-TV’s Chi Study 


Chicago, May 19. 

WBBM.-TV is preparing an hour- 
long documentary on Chicago life, 
the production of which is budg- 
| eted at $15,000, believed to be the 
largest ever for a local show. Pub- 
| lie service feature is being video 
, taped for fall exposure. 
| It’s still under wraps, but it's 
| known the show will have segments 
| a la “Wide Wide World” but in the 
Windy City locale. Understood, too, 
that a sponsor may be in the off- 
ing. 


coverage 





Inside Stuff—Radio-TV 


First Frank Stanton (CBS prexy) Award for Meritorlous Research 


jon the Media of Mass Communications went this week to “TV and 


Our School Crisis,” a Dodd, Mead & Co. tome written by Charles A, 
Siepmann. Award was established in Stanton’s name by Professors 
Lazarsfeld and Robert K. Merton, associate directors of the 
Bureau of Applied Social Research at Columbia U. 

Siepmann’s work was chosen by a panel of Stanton Award judges 
including researcher Elmo Roper, Stanford U. journalism professor 
Wilbur Schramm and author Gilbert Seldes. Award consists of a scroll 
and a cash prize of $500 and is to be made every two years. It was 
named after the CBS topper because of the “many significant contribu- 
tions” he made to the field of mass communications research during 
the past 20 years. 

Telectro Industries Corp., of Long Island City, has asked Securities 
& Exchange Commission to register 200,000 shares of common stock 
to be offered for public sale at $3 per share 

Company is primarily engaged in development and manufacture of 
magnetic tape recorders and other electronic equipment for Govern- 
ment and commercial application. Proceeds from stock sale will be 
used for additional machinery, retirement of debts and for additional 
working capital, company said. 





National Society for Prevention of Blindness is making available an 
assortment of material to broadcasters dealing with its Sight-Saving 
Month campaign. Sight-Saving Month will be listed in the September- 
October issue of the Advertising Council Bulletin 

Public service material available to the tv industry includes a 20- 
second sound film, tv slide, tele-op, radio spot announcements and an 
ad glossy. Sight-Saving Month will not be a fund-raising effort. 











‘Malone’ Reprieve Loew’s Wins Fight On 
Use of ‘Our Gang’ Title 


7? ———— 





Continued from page 





Goodson-Todman “Split Per 
sonality” strip replaces the other 
P&G soap, “From These Roots.” 
That, too, happens on the 29th. 
P&G had seven of the 20 avail- 


the 


able weekly quarter hours in 3 to | 
Money withdrawn 


4 p.m. on NBC 
from the show evidently will go 
nowhere for the time being, since 
the sponsor had made a decision to 
eliminate the lowest rated of its 
daytime buys. 

There is a remote possibility that 
a half-hour program from Hawaii, 
with a small dose of Kaiser Indus- 
tries coin injected into it, will take 


| 
| 


Loew’s, Inc., distributor of “Our 
Gang” comedies, has withdrawn its 
| Federal court suit against KARD- 
|TV, Wichita, Kan., to enjoin use 
of the “Our Gang” name. 

KARD-TV agreed to discontinue 
its use of “Our Gang” either as a 
tv program title or in any other 
way, conceding that Loew's was the 
sole owner of “Our Gang.” Sta- 
tion admitted it had used the name 
“Our Gang” without Loew's per« 
mission 
| Loew's has licensed the “Our 
Gsng” comedies to a competing 


ginning June 1. 


| surrounding 


| the relationship of these people} 





station in Wichita, KAKE-TY. 


| PRESERVE 


one of 2:30 to 4 p.m. anchorages 
for a summertime ride, but this is 
far from definite 

ABC-TV is not through jockeying 











its daytime schedule either. Web 

has decided to slot a program PRECIO US 
called “Across the Board” as its 

noon-12:30 cross-the-boarder be- PAPERS 


With film reruns 
tapped for this slot by fall, “Board” 
appears to be a temporary replace- 
ment | 
This means that the George Ham- | 


Mail your newspaper clippings, 
diplomas, photos, pin-ups, veteran 
discharge papers, music arrange- 
ments, or other valuable papers te 
































ilton IV stanza will be cancelled be permanently laminated in Du- 
by ABC-TV after a rather short port Plastics .. . 50¢ each up te 
ride 13" x 11% — other sizes slightly 
=p | higher. 
Secial securtity cards, drivers 
. v R ° Heenses, credit cards, passport 
Foreign TY Reviews | pictes. or cny woliet-sise cords. 
—— Continued from pare «2 Ses . = pn new spapers—recondi- 
from their second trip to Las|§ tlened and laminated . . . estimates 
Vegas, were faultless with their Saae aaee entire scrap beeks or 
sexy Apache-type act; the King : 
Bros, who're heading for Las V,|| PERMA RECORD Corp. 
later this month, came over per- Biscayne — . e pod tog Box 786 
sonably with their harmony and 
instrumental work—and Forsyth — 
strengthened the act with an ac-| 


don Palladium Boys and Girls ana 
Cyril Ornadel and the London Pal- | 
ladium orchestra earned their cus- 
tomary kudos with their support- 
ing contributions, while Ted Sha- 
piro accompanied Miss Tucker ad- 
mirably. Albert Locke's production 
was expert Erni. 


TARE 


Pike « New Hampshire 
Information: Walter Jacobe 


ee ene * 10th Annual g 

Joe hurch, h ariety ° 

corny props, delivered outrageous ~~ WHITE MOUNTAINS 

gags disarmingly @ FESTIVAL of the 7 ARTS 

The “Beat The Clock” spot held| ¥ July 3rd to 20th 

the normal amount of appeal, if] @ , 

that’s the word, with a new torture! @ SKY HIGH in the 

debbing as the jackpot earner— D4 WHITE MOUNTAINS 

this occasion it was unearned — ‘ 

while a new gimmick of picking up | bo 5 LAKES * 5,500 ACRES 

Forsyth somewhere in the body of| & 

the house after the second com- b 

mercial came over brightly. Lon-| @ 
bs * 
a 
: : 
© 








(gm MURRAY 
ROSS 


| 
. Musical Director 


i "HAGGIS 
BAGGIS" 


NBC-TV 











Tele Reviews 
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om 
were recruited from 
staff of personalities 

The citizenry of St. Louis and 
areas also provided 
logical animation which helped | 
give the film considerable broad ; 
dimension — everything from| 
babies, mothers, doctors, artists, | 
engineers, clerks, porters, wait- | 
resses to newsboys and entertain- | 
ers—with a liberal reference to} 


KMOX-TY’s 


















and the lords and masters of the 
Neolithic age of man. 

Due credit falls on KMOX-TV 
management for conceiving “The 
Epic” idea, and Community Fed- 
eral Savings and Loan rates a nod 
for commercial wrapups that, in 
themselves, proved historically in- 
teresting and concise. Bob. 


SUMMER RENTAL 


Sutton Area — Luxury Penthouse, 
River and City Views from balcony 
ead lerge terrace, 6 rooms, 4 baths, 
Alr Ceond., Aveil. June 1 - Labor 
Day, TE 2-7883. 
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Do they love 
us in May 

as they did 

in December ? 





itive bbbbheheaheehi hh, ) | Ee 


Even more! In December, for example, ABC-TV had two shows in the top ten. In 
May, five of the top ten shows are on ABC-TV— as many as the other two networks 
put together! In December, ABC-TV was the No. 1 network three nights a week. 
In May, we’re tops four nights out of seven—more than the other two networks 
combined! All of which is to say, this Spring a viewer’s fancy nightly turns to... 


ABC TELEVISION 


Source: Nielsen 24-Market TV Report, week ending May 10, 1959 vs. 2 weeks ending Dec. 20, 1958, Sun.-Sat. 7:30-10:30 PM, all commercial programs. 
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ABC-TV’s Yen for 


‘Live Buck’ 


To Cue a Major Expansion Of 
NY. & Coast Studio Facilities 


While it has been bouncing mer- 


rily forward on the sales front 
ABC-TV still feels a large and gap- 
ing insufficiency—tv specials. It’s 
eot a few for next season, but, by 
network standards, it still doesn't 
have enough, so the American 
Broadcasting-Paramount boys are 


going to do something about it. 

Needless to say, 
big money, 
prestige. And while most 
mean any 
larly scheduled film shows, 


history. 
Because it was lacking in ade- 
quate live tv facilities, ABC lost 


two substantial pieces of business. 
its own admission, ABC failed 
spe- 
cials because the would-be bank- 
roller felt dissatisfied with ABC's 
technical setup. Then, too, the net- 
work lost Patti Page’s weekly live 
be- 


By 


to get the eight Art Carney 


haif-hour earlier this season, 


the specs are 
and they also mean big 
regu- 
larly scheduled live programs don’t 
more money than simi- 
these 
week-in-week out live stanzas also 
add to the status of a corporate 
image, as has become clear over 
the past several years of telecast 








FL 
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says Lou Wolfson, V.P. 


WLOS-TV 


ASHEVILLE, N. C. 


You can use any part of 
Warner Bros. library of 
films to get top ratings and 
enthusiastic sponsors. “It’s 
so flexible, you can fit it into 
any spot,” says V. P. Lou 
Wolfson of WLOS-TV. 


“From our Warner Bros. library | 
we've programmed an Errol 
Flynn Theatre and a Bogart 
Theatre on weekends. Both 
have drawn exceedingly well 
. » » Often outrating all three 
competing stations combined.” 


This rogramming by 
WLOQBS-TV is perfect for 
either participating or ex- 
clusive sponsorship. And it’s 
only one of the many in- 
genious ways stations are 
using Warner Bros. features 
to turn time into money. 
Let us tell you about the 
others, too. Simply call or 
write: 


U.€.d. 


UNITED ARTISTS ASSOCIATED, we. 


NEW YORK, 345 Madison Ave., MUrray Hill 6-2323 
CHICAGO, 75 E. Wacker Dr., DEarborn 2-2030 
DALLAS, 1511 Bryan St, RivefSide 7-8553 

LOS ANGELES, 9110 Sunset Blvd., CRestview 6-5886 








cause her sponsor wasn't happy 
with ABC facilities 
With these “unnecessary” losses 


to generate interest and support 
for a plan that had been brewing 
for some time, ABC now plans to 
re-do its Gotham and Hollywood 
studio plants, adding space where 
necessary, refurbishing and _in- 
corporating new technical equip- 
ment—all in the effort to get more 
of that live tv buck. Scheme, ac- 
cording to Frank Marx, engineer- 
ing veepee in charge, will cost ABC 
nearly $3,000,000 and should be 
finished by fall, just in case any 
more of that tv spectacular money 
is still to be picked up for the 
1959-60 season. Being light on live 
even next season, ABC further 
hopes that the “revitalization” of 
its studio plants will give them 
more live on a regular basis the 
year after. 

To begin with 
plant, Marx said, is 
production services building and 
that alone will cost ABC $600,000 
Coast ABC plant is also 
50° more footage to its live stag- 
ing area, which Marx said will then 
be “the largest audience facility of 
the West Coast. And Hollywood 
will also be subject to the same 
technical improvements that Marx 
plans for the ABC Manhattan oper- 
ation. 


the Hollywood 
getting a new 


yQ 


addins 
+ 


In N.Y., next store to the ABC 
executive offices, there stand two 
already large ty studios: TV-1 and 


TV-2, where the network is goir 
all out to make circumstance Ss more 
desirable to prospective clients 
In this long delayed “step to live 

| ABC is going to throw ir pres- 
| sive mechanical and electron e- 
vices (at no mean e: 








as transistorized lightin 0a 
|for flexibility, new audio consoles 
}and 42 separate studio mikes 
(more than anyone else in t 


country, ABC 
nent studio 
|for TV-2, 


Says', a new perma- 
seating arra 
transistorized 


ngement 


switches 





for speed on camera, tape, film 
| cuts, 100 built-in electronic effects 
|and several other seemingly small 
but highly desirable (ABC assures 

; | innovations 

A network executive declared 
| “We're building all of this because 
of the trend toward specials an d 
because we want more pro- 
gram, as we've told the trade be- 
fore.” 

Marx had some views on tv stu 
dio architecture. “Those ono- 
liths of steel and concrete are 
still darn- cold from the outside 
and when you get in them they're 
all the same,” he said. “We pe 
to create for our Hollywood stu- 
dios a park-like atmosphere, so in- 
stead of a cold gray exterior, the 
network is going to spend a little 


money to provide color out there.” 
ABC, he disclosed, is going to go 


| wild with pastel — and do the 
| thing up brown- maybe the 
|word is beige. hy ian or char- 


|treuse. The joint is going to be 
| landscaped, too. Network feels the 
| exteriors, while not functionally 
| as vital as a perfectly clicking stu- 
ico interior, helps in the overall 
game of selling ABC's new, live 
facilities. 


Ne 


Gensored Plays 


Continued from page 22 














studios here. Academy members 
will participate entirely on a vol- 
untary basis, and no admission will 
be charged. 

Scripts already received by Koz- 
lenko (all rejected and censored at 
one time or another) and poised 
for inclusion as part of the Work- 
shop program are “The Bomb That 
Fell on Thursday,” by Rod Ser- 
ling; “Fog” and “The Monster,” by 
Dale Wasserman; “The Railing,” by 
Robert R. Presnell Jr.; “A Time of 
Bewilderment,” teleplay based on 
artificial insemination novel by 
Irishman Vincent James; “The Plot 
to Kill Stalin” (rejected as “too con- 
troversial” in England, although 


by David Karp; and “The Man Who 
Loved Children,” Kozlenko’s own 
teleplay, co-scripted by Boris Ing- 
ster. Latter work inspired the en- 


tire project when Kozlenko, search- 
ing for suitable, provocative mate- 





Beamed here on “Playhouse 90”), | 


{ rial, 
| tion by NBC of beaming of his tele- 
play in October, 1956, as an “Alcoa 
Hour” entry Realizing the many 
similar setbacks suffered by other 
writers, and the continuing efforts 
of the industry's top creators to 
curtail the practice of networ‘, 
agency and sponsor censorship 
Kozlenko swung into action. 
Other scr or under 
consideration for future Workshop 
productions are “You Can't Have 
Everything,” by English playwright 
Jack Pulman; a teleplay about a 
Neg! ho is in an auto accident 
in the South, by tobert Alan 
Aurthur: a script by John Gav; and 
one by Metro topper Richard Mai- 
baum and Cyril Hume 
The Workshop will begin 
ing, selecting and casting its pro- 
within the next two 
Actual production setup is 
uniaue in that two separate com- 
- es will work on each script, 
vith the Workshop committee to 
decide which of the two is to be 
beamed. Committee consists of pro- 
ducer Irving Pincus, actor Les Tre- 
mavne. director Reginald Le Borg 
and chairman Kozlenko, with 
tress Vanessa Brown serving as 
alternate 


Brit. Granada TV : 
Bullish Prospects 
On Profits in 60 
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London, M: ’ 
S e idea of the surging p! 
e Gr la Group Lid will 
ble to announce in 1960. following 
the anticipated end next s 
of its tv programming deal w 
e Associated - Rediffusion net- 
rK given by the g Ss own 
€ it S t Se 
) s gain for the year will be 
s than $4,900,000. an in- 
e of around $2,800,000 over 
1957-58. At present, something like 
an € ated $4,000,000 is annually 
drained away under the arrange- 
ment with A-R, entered into 
1e early struggling days of Grana- 
da’s entry into commercial tv and 
terminable in June, 1960; so the 
profi picture if this seep-off 
weren't there would look pleasant 
to the ern of around $9,000,000 
The Granada Group profits fore- 
cast, accompanied by a Board an- 
ticipation that dividends totallir 
not less than 80 for the year 
youl be id ymparing wit 
> yr the past sev l years— 
e with t recent announce- 


1e council of the London 
Exchange had gr: an 
juotation§ for lada 
1,400,000 \ Ordinary cents 
nd that application had also 
been made for the shares to be 
on the Leeds, Manchester 
and Sheffield exchanges The 
: okers placed 150,000 of 
the “A” Ordinaries on behalf of 
existing shareholders at $9.80, and 
an opening price of about $10.50 
under free market conditions 
anticipated 

The grant of a quotation 
lowed a Stock Exchange ban last 
August. after dealings had been 
permitted for a while under a spe- 
cial rule. No official quotation is 
being obtained for the votiing Or- 


40 


was 


fol- 


dinary capital of $980,000, esti- 
mated currently to be worth 
around $20,000,000 

At the same time as it an- 


nounced the profits estimate and 
the Stock Exchange grant, the 
Granada board made it known that 
a resolution passed in January 
authorizing the issue of “A” Ordi- 
naries to executive directors and 
staff hadn’t and wouldn’t be im- 
plemented “because of the tax po- 
sition.” Idea of getting the author- 
ization was to make available stock 
at 70 cents as an audience induce- 
ment to executives in the tv opera- 
tion, and the reference to the tax 
position is read to mean that the 
scheme has been abandoned be- 
cause Income Tax would have been 
levelled on the difference between 
that issue price and the market 
price—thus removing much of the 
appeal of the would be inducement. 

In addition to its tv network, 
which operates in the North of 
England, the Granada Group has a 
circuit of 49 cinemas and 14 stores 


whose take is, of course, included | to manager. 


| in the calculated $4,900,000 profit | 
|for the current year. 


recalled the sudden cancella- | 











Indie Producers 
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considering formation of a _ tape 
centre, with or without 
assistance. (4) Ditto, Consolidated 
Film 

5) Fir 
approached 


unnamed 
Van Praig’s 
tape committee one making 
this report, and offered to 
open a tape production centre 

Preview Theatre in Manhattan 
mav install tape projection and 
editing services and is di kering 
with tape equipment ma.uiactur- 
ers now 

“We feel,” the report stated, 
“that of prime concern to the mem- 
bers is the availability of equip- 
ment to producers on sonie sort of 
exclusive basis Those who have 
their own equipment will have no 
problem. Companies who rent it 
face the cossibilitv of an 
agency buying the facilities at the 
same price that the preducer nor- 
mally pays Investigaiion of 
the networks’ sales anpreach to 
tape indicates that it is strong; 
they have produced tapes which 
were then transferred to kinescone 
film for viewing by 
with the commercial 


stressed. 


ncial interesis 
William 


the 


also 


agencies, 


poss: bilities 





Rettig 


ntinued from page 31 a 
1 to “War Birds,” in that it’s 

rood reaction in its screen- 
tinuing 





—- Co 


ss but despite the con 


demands for “something new,” has 
I g s the agency line that 
t nt.’ Show, with its 


is too expensive for 
CNP will show- 
he pilot on its “Flight” series 





writing off some of the cost 
There’s still a possibility of a net- 
york eal, howeve Rettig adds 
Sin ly, hes mewhat dis- 
yuraged at the ¢ is buying at- 
es on the of stations, 
nting out tha their very 
onservatism they perpetuate the 
ndency of restricting syndicated 
yrammil to drama and west- 
€ Every time CNP attempts to 
try something new or different in 
I amming for syndication, he 
states, it’s discouraged by the at- 
of the station buyers. Conse- 
quently, syndication production “is 


getting a little monotonous.” 


- Off & Shooting 


Continued fr 





om page 31 


——— ———— 
or for eventual syndication. These 
are NTA’s “The Third Man,” which 

ings to London for production 
of 19 segments at ‘the end of May 
ifter completing the first. 20 tele- 
pix at 2 oth- Fox; Ziv’s “MacKen- 
zie’s Raiders,” ro ling g out a new 
cycle of 39 films zinning in 
June Ziv's “Lo k Uy D. ’ already 

nsing the first 39 stanzas: Good- 
son-Todman’s “Philip Marlowe,” 
trinding right along despite on- 

ain, off-again web status; ESW’s 
Barbara Stanwyck Theatre,” also 
currently on an uncertain network 
basis; Lou Edelman’s “Love and 
Marriage,” awaiting a firm bank- 


roller at NBC with 13 films report- 
edly in the can; Cypress-UA-TV's 
“Dennis O'Keefe Show”: Gross- 
Krasne’s “Rogue for Hire’; Screen 
Gems Stakeout”; and UA-TV’s 
“Miami Undercover.” 


SAG 
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eration of Television & Radio Art- 
ists on the proposed merger study. 


Subcommittees of the joint merger | 


study committees which met here 
weekend before last are screening 
some two dozen applications from 


individuals and research organiza- | 


tions to undertake an extensive 
study of the feasibility of merger 
between the two unions. 

The meeting, unlike others be- 
tween reps of the two unions, was 
marked by unusual goodwill and 
cordiality on both sides. A second 
meeting of the full committees 
isn’t scheduled yet, but likely will 
be held sometime next month in 
New 
host. 





Yorkton, Sask. — George Gal- 
lagher, sales manager of station 
CJGX, Yorkton, has been upped 
Successor is M.G. 
(Merv) Phillips, who had been 
production manager. 


financial! | 


York, with AFTRA as the | 


ITCs Int'l Prod. 
Setup Finalized 


Hollywood, May 19 

Organizational setup of Inde- 
pendent Television Corp.’s inter- 
national production department, 
headed by Ted Rogers, has been 
completed 

Under Rogers. the new 
partment is staffed to 
types of tv production 
film, video tape. and 
grams 

At the same time, ITC produc- 
tion offices, temporarily at Cali- 
fornia Studios, will be moved this 


ITC de- 
handle all 
including 
“live” pro- 


week to an entire floor in the Jack 
Wrather Organization buil¢ing in 
Beverly Hills ITC is jointly 


owned by the Jack Wrather Organ- 
ization and Associated TeleVision, 
Ltd., of London 

Executive story editor Bud Kay 
heads up story and program devel- 
opment Stalmaster-Lister Agen- 
cy has been retained to handle 
casting on all pilots and ITC pro- 
grams in current production. Joe 
Behar is in charge of video tape 
production as exec producer, with 
Calude Traverse as video tape pro- 
duction manager 


Hugh McCollum and William 
Beaudine Jr., will act as produc- 
tion managers for film programs; 


Marie Little will 
product and Pat: 


Supervise new 
icia Smith heads 
up the production work denvarte 
ment, under Bud Kay. Gene Mile 
ler has been named as comptroller 
for the production department 

Programs currently in produces 
tion or slated for the near future 
include: “The Gale Storm Show,” 
Fury” and “Whiplash” (latter to 
be done in Australia). Also two 
telefilm pilots and one video tape 
pilot 

Unaffected in the new ITC pro- 
duction departmental organization 
are production personnel of 
the Jack Wrather Organization un- 
der Sherman A. Harris for the proe 
duction of the “Lassie” and “Lone 
Ranger” programs. 


the 











THE 
NOTEWORTHIES 


Jimmy Dean Show, CBS-TY 
Singing Jingies 


Mgmt. ROMAR ENT. PL 7-5980 














FOR SALE 


SHANGRI-LA-ON-HUDSON 


Beautiful seclusion without isolation. 
Unique waterfront property on historic 
Hudson estate: 50 min. Grand Central; 
rore river frontage, excellent swim- 
ming, boating, fishing in protected 
lagoon; majestic 20-mile view; ideal 
for the creative ond nature-leving; 
interesting converted carriage house; 
3.9 acres; ul} 

commuting. $28,700. 


Write P.O. Bex 658 Montrose, N. Y. 
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ATTORNEY 


ADMINISTRATIVE ASSISTANT te 
heavily burdened executive whe needs 
a competent and reliable assistant. 
Experienced all phases law. hor- 
oughly experienced correspondence. 
Write BOX V-71, VARIETY 
154 W. 46 St., New York 36, N 














HOUSE FOR SALE 





Scarsdale Vic.—! acre, specimen trees 
ovr hobby. Beautiful view. Liv., 
Din. Kit. to 4 and 
stone patios. 3 rms. Panolied 
library, den, 3 baths, . oY base 
ment, fully air cond. Make 
|| offer. WH $-4531 after ‘ ~ ‘or Sun. 
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“CAROL BURNETT 


IS THE FUNNY FIND oF THE SEASON!” 


Thank you: 


GEORGE ABBOTT 


T. EXWARD 
HAMBLETON 


NORRIS HOUGHTON 


WILLIAM AND JEAN 
ECKHART 


MARY RODGERS 
MARSHALL BARER 
DEAN FULLER 
JAY THOMPSON 
HAL HASTINGS 
JOE LAYTON 
—Carol 





FRANK ASTON 
New York World Telegram and Sun 


‘Exclusive Representative 


MARTIN GOODMAN PRODUCTIONS, inc. 
36 Central Park South, New York 
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Annette (Vista): “LONELY 
GUITAR” (Disney*), a good ballad 
with a firm beat, gets an effective 


multiple-dubbed slice by this song- 
WILD WILLIE” (Wonder- 
land’) is a catching uptempo entry. 

Guy Mitchell (Columbia: 
“LOOSEN UP LUCY” (Joy*), a 
bright rhythm number with a good 
lyric idea, gives this singer a 
strong chance to hit again in the 
current market. “I'M GONNA 
LEAVE YOU NOW” (Montclare?) 
has an easy-to-take oatune quality. 

Jimmy Driftwood (RCA Victor): 
“THE BATTLE OF NEW OR- 


siress 


FRANKIE AVALON...........4/ 


CERIN 6 Gian ca ee eS 


Frankie Avalon's 


SMILED” (Buna?) is an interest- 
ing ballad idea. 
Isley Bros. (RCA Victor): “I'M 
KNOCK 


GONNA 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 


The Four Coins 
FIRST LOVE” 
ballad, 
harmonies by 
LOVE, ONE HEART” 
is a big ballad dressed up with a 
strong beat. 

Andy Anderson (Apollo): 
SHAKE 
starts out like a slow blues, 
up at a frantic tempo that 
grab some spins. 


“A Boy Without A Girl” (Arch*) is a classy 
ballad in a teenage groove which is due te continue this youngster’s 








| 
(Epic): “MY 
(Midnight*), a nifty 
is delivered with pleasing | 
this combo. “ONE} 
(Tee Pee*) 


“vou 
which | 
winds 

may 
“THE WAY SHE 


ME UP” (Buna?t), 


ON YOUR| 





A BOY WITHOUT A GIRL | 
Bobby Sox To Stockings | 


(Also 


y 7 
LAWRENCE WELK 
First DOT RECORD Releases 

MR. MUSIC MAKER” 
Dot L.P. Album No, 3164 
Two E.P.’s—Nos, 1079-1080 


Available in Stereo) 











click stride. “ by Sor Stockings” ebmar*) i ° familiar rhythms. “ROCK 
a eS ee ROLL CHA CHA” (Rudy? 
TAN — . idea. 
Po | ne eee ow eee o> SING ALONG The DeMires (Lunar): 
eo eee res Weekend Blue OF LOVE” (Hillartt) is 


Jimmy Dean's 
con 
all levels. 


“Sing Along” 


“Weckend Blue” 
7 


POE, VME 3 2iisidae OV wees oe 


(RCA Victor) 

Joe Valino’s 
ballad with a beat, 
into the hit circle. “Gold” 


Po | WONDERFUL YOU a flock of cliches in a jumping 
. . . "am k hich gives it com- 

ee eee ree Ring-a-Ling-a-Lario prc te at a. 
Jimmy Rogers’ “Wonderful You” (Planetary-Kahl* ), @ standout mercial impact. “GOOD GOOD- 
Pesca, aah : : , Paigh oa c NIGHT” ‘House of Fortune’) is a 

ballod with a lilting Latin melody and excellent lyric, is sold via fair slow-tempoed deck 

a superb vocal job. “Ring-a-Ling-a-Lario” (Planetary*) is a srappy ‘ The Sehustene (Port) “ALPHA- 
folk-styled entry. BET OF LOVE” (Benell?) a 
. . ” rocking slice which uses all the old 
ae ALL ABOUT ANN cliches of lyric, melody and combo 
Fr ternity) Makin’ Love W ith My Bal delivery. “SWEET DIANE CHA 
(Seateramy)...-..----.- +! veal : Meoer ye 4 CHA” (Benell+) is more of the 


Richard Turley’s 


beat. ‘ Makin’ 
tempo sltce. 


“6 ° . an old melody, gets a jumping in- 

ROD McKUEN SURE_ strumental workover by this British 
! Nice eee eee eee eee eee eee ees » | combo which has adopted all of the 
Sree eee ee eee Take It Like a Man homegrown rocking sounds and 
Rod McKuen's “Sure” (Northern*) is a nifty ballad delivered rhythms. “SNAP ‘N’ WHISTLE” 


in a crisp style 
Northern’ 


by this singer. 


KINGSTON TRIO.........: 


ST OE OE ee ee M.T.A. 
Kingston Trio’s “All My Sorrows” 





(Pauline*) is the type of lilting 
out of style. 


) is a more routine idea. 
+ idea. 


OUT OF THE DARKNESS 


“All About Ann” 


muinty sing idea which never goes 
(Dominion: 


“Out of the Darkness” (Landsdale 
qives this singer a pow 
(Landsdale? 


(Buckeye*) is aimed strictly 
for the juves who will go for the sentimental bleat and the familiar 


Love With My Baby” ‘Buckeye*) 


“Tale 


* 


err ALL MY SORROWS 


(Highridge*) 


) 18 a more pretentious side. 
* 


It Like A Man” 
) also gets a winning rendition. 
* . 


It’s strong on the 


Monorays 
GUARDIAN ANGEL” 


MARY” 


is a cliched up- 


(Fredea- 


is a pretty’ folk- 











styled tune which this combo dishes up in highly attractive style. gramming. “THEME FROM ‘PIC- 

“MT.A.” (Atlantic*) is a story about the Boston Metropolitan NIC’” ‘Columbia Pictures Music*) 

Transit Authority with humorous angles. turns up again in an attractive 

a ————— =m rendition 

LEANS” (Warden‘), a folk saga,DOOR” (Ross Jungnickel*), rhythm pity HOO” (Leine a rocking 
out of American history, gets a side with a cute “idea, is belted povelty with a repetitious but in- 
highly flavorsome vocal which brightly by this combo. “TURN TO | fectious idea, gets a swinging vocal 
could attract wide attention for ME” (Pauline*) is a fine ballad whicoh could catch on. “I NEVER 
this offbeat entry. “DAMYANKEE with chances. HAD IT SO GOOD” (Lois:), is a 
LAD” (‘Warden’), in a similar The Eternals (Hollywood): good bluesy side 


groove, gets another topflight ren- 
dition by this fine backwoods per- 
former. 

Tex Williams 
BATTLE 


(Shasta): “THE 
OF NEW ORLEANS” 
(Warden*) gets | further impetus 
from this lucid version. “THE 
KEEPER OF BOOT HILL” (River- 
side*) is a less effective side with 
long talking passages. 

Anita Bryant (Carlton): 
THERE WAS YOU” (Frank*), from 
“The Music Man” score, is belted 
in fine style by this songstress whe 
may give this song a long-delaved | 
impact. “LITTLE GEORGE” (Jay- 
mar*) reverses field with a low- 
brow novelty. 

Eddie Holland (United Artists): 
“MERRY-GO-ROUND” (Bengal- 
Medlin®), a slow ballad with a 
beat, gets a rocking vocal which 
will draw attention because of the 
highly mannered style. “IT MOVES 
ME” (Bengal*) is another interest- 
ing performance by this singer. 

Bill Kenny (Tel): “OH WHAT IT 
SEEMED TO BE” (Joy*), a solid 
ballad, gets an effective workover 
by this high-toned tenor whose 
pipes are in top form this time out. 
“YOU HURT ME” (Yukon*) is an- 
other fine ballad undergoing the 
Bill Kenny treatment. 

Teddy Johnson-Pearl Carr (C ap- 
itol “SING LITTLE BIRDIE” 
(Zodiac*), is a lilting number done 
in highly winning style by this 
British duo. Rates plenty of spins 
in the U.S. “IF ONLY I COULD 
LIVE MY LIFE AGAIN” (France*) 
~d an okay inspirational-type num- 
ye! 


“TILL 


David Carroll Orch (Mercury): 
“THE DOOLIN’ DRUM MER” 
(Leeds*) is a colorful marching in- 


strumental due for wide spins. 
“BOUNCING BALL” (Stereo?) 
lives up to its title with a simple, 
but swinging beat. 


“ROCKIN’ IN THE JUNGLE” (Ed 





Rudy*) is a routine-sounding side 
VARIETY 
lla tat taal 
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cnmreonrtionoutfe won 


— 
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. THE HAPPY 
. SORRY (6) 

- PINK SHOE LACES (9) 

. PERSONALITY (i) 

. GUITAR BOOGIE SHUFFLE (8) 
- A TEENAGER IN LOVE (1) 

- KOOKIE, KOOKIE (3) 

- A FOOL SUCH AS I (5) 


- KANSAS CITY (4) 


ORGAN (4) 


- COME SOFTLY TO ME (10) 


ONLY YOU 

QUIET VILLAGE 

DREAM LOVER 
TIAJUANA JAIL 

THREE STARS 

ENDLESSLY 

I'M READY 

BATTLE OF NEW ORLEANS 


GOODBYE, JIMMY, 


GOODBYE 


TALLAHASSEE LASSIE 


(Figures in parentheses 


The Cyclones 
House of Fortune 


Morty 


(Portrait 





ASCAP 


indicate 


for. 
Hillart 


Gold swinging entry projected 
) a well-written standard rocking idiom. 
erful chance to break MINUTES TO é 
: ) Fiore goes nowhere 


(Forward 


Barry Seven 
(Merit), 


Campbell-Connelly*) is a 
slice in somewhat quiter mood. 

(Warwick): 
“BEYOND THE NEXT HILL” 
is a lush instrumental 
melody in a big fiddle and chorus 
production for change-of-pace vro- 


Craft Orch 


+ BMI 


Second Grou p 


number of wee 


(Tammy): 
(Fiore 


blending jungle sounds and some 
‘N’ 
) is a fair 


“WHEELS 
a solid 
rocking number in a groove which 
teenagers g0 
SPIDER” 


‘THE 
)is a fair novelty 


“MY 
/isa 
a 
“FIVE 
LOVE YOU” 


“BIG 


t 


sOls 


same in a groove which has already 
become old hat. 

John 
“LONG JOHN” 


(Capitol): 
based on 


nifty 


> 
+ 
{ Wilbert Harrison Fury z 
| R. Olser Hip Chess 4 
Dave Cortez ... Clock 3 
‘ - 
Impalas ar Cub 3 
Dodie Stevens ..Crystalette 2 
Lloyd Price ABC-Par ¢ 
WCNES ci nun cass aeewen Hunt 3 
Dion & Belmonts........Laurie 
Ed Byrnes WB 
Elvis Presley ........ Victor 
| Fleetwoods Do!phin 
i Ronnie Heig Dori 
. 
¢ 
. 
a 
f + 
Frank Pourc Capitol + 
I Liberty $ 
l der Abert, 
j erty ba 
Bobby Darin.. Atco ; 
Kingston Trio Capitol z 
Tommy Dee Crest 3 
Brook Be Mercury z 
Fats Domino...........Imperial 3 
Johnny Horton Columbia $ 
Kathy Lindon Felsted pa 
Freddy Cannon Swan z 
- 
ks song has been in the top 10) 3 
? 


Album Reviews 








Ella Fitzgerald-Louis Armstrong: | 


(Verve This is 
effort stem- 


|“Porgy and Bess” 
the most ambitious 


ming to date from the upcoming | 


Samuel Goldwyn filmusicalization 
of the Gershwin-Heyward opera. 
A deluxe double platter packaging 
|job is matched by the marquee 
value of two top names who are 
fully up to the demands of the 
| material. Ella Fitzgerald and 
| Louis Armstrong, singly and in 
duets, handle all the numbers in 
the score, delivering in consist- 
}ently fine style. Miss Fitzgerald 
lis superbly on tunes like “My 
Man's Gone Now,” “I Wants To 
Stay Here” and “The Buzzard 
Song” while Satchmo shines on 
“I Got Plenty of Nuttin’” and 
“Bess, Oh Where's My Bess.” 
Their tandem workover of ‘Bess, 
You Is My Woman Now,” “It Ain't 
| Necessarily So’ and “Summer- 
itime” are worth the price of ad- 
mission all by themselves 
Stanley Melba: “Dancing At The 
Cotillion” (United Artists). Stanley 
Melba, longtime maestro and im- 
presario at the Hotel Pierre's Co- 
tillion Room in New York, joins 
the ranks of society bandleaders 
who have gone into the groove. 
Melba features straightforward ar- 
rangements of standard tunes with 
a smooth beat designed for danc- 
ing or background listening In 
his disk bow, Melba gives a strong 
spotlight to his Cotillion String en- 


semble, playing chiefly in waltz 
tempo 

Les Baxter Orch: “Jungle Jaz” 
Capitol Les Baxter, who has 
been clicking with his blend of 
modern jazz and exotic sounds, 
here comes up with a swinging ex- 
ploration of South American mo- 


tifs. Via his band’s unusual instru- 
mental flexibility and choral ef- 
fects, Baxter again generates a 
lush atmospheric quality while de- 
livering a varied program ranging 
from pretty melodies, like “Am- 
azon Falls,” to solid rhythm tunes, 
like “Isle of Cuba,” all of which 
are Baxter compositions. 

Robert Stolz: “20th Century 
Waltzes” (RCA Victor’. Conduct- 
ing the Vienna State Orchestra, 
conductor-composer Robert Stolz 
has fashioned a lilting musical ses- 
sion out of a dozen classic waltz 
tunes. This is waltz music where 
the beat is unmistakable and the 
melody is paramount Included 
are such standards as “Two Hearts 


in Three-Quarter Time,” “Just For 
A Kiss or Two Waltz.” “Vienna, 
City of My Dreams,” “Maritza 
Waltz” and others of that genre 


Lee Castle & Jimmy Dorsey 


Orch: “Jimmy Dorsey's Greatest 
Hits” (Epic). The late Jimmy 
Dorsey, whose band is being kept 


alive by trumpeter Lee Castle in 
the same way that brother Tommy 
Dorsey's organization has kept go- 
ing under Warren Covington’s aegis 
is memorialized in this collection of 
J.D. hits during his heyday about 
20 years ago. The band, still play- 
ing arrangements typical of the 
swing era, jumps through a book 
consisting of “Long John Silver,” 


r 10 Best Sellers on 1 Coin Mi Machines ideal 
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“Amapola,” “I Understand,” 
“Green Eyes,” “Tangerine,” 
“Brazil” and others. 

Enrico-Raoul Meynard Orch: 
“Love Makes A Small World” 
Warner Bros Enrico, a mono- 
monickered singer from Itsly who 
has been playing clubs in the U.S. 
for the past few years, is a pleas- 
ant-voiced crooner with a decided 
Continental flavor and _ accent. 
Enrico has solid vocal equipment, 
but prefers a somewhat sentimer- 
tal approach to vigorous belting. 
Backed by the Raoul Meynard 
string orch, he does foreign tunes 
like “C'est Si Bon,” “Besame 
Mucho,” “Non Dimenticar,” “Fas- 
cination,” “Autumn Leaves” and 
others. 

Bobby Brack Trio: “Kent State 
Jazz Date” ‘Colpix). This young 
trio from Ohio is a swinging, soph- 
isticated group in the modern jazz 
idiom. While the oldtime jazzmen 
stemmed from the sporting houses 
of New Orleans, the members of 
this group are all finished products 
of the Kent State U. School of 
Music. Ron Surace, pianist, fur- 
nishes an excellent lead for Dave 
Maske’s bass and leader Bobby 
Brack’s drums on a group of stand- 
ards, including “All The Things 
You Are,’ “Mountain Greenery,” 
“What Is This Thing Called Love” 
and others 

David Rose Orch: “The Magie 
Melodies of David Rose” (Lion). 
This set is typical of the excellent 
brand of music which has become 
available in the low-priced LP 
field. This MGM subsid label has 
collected a dozen standard Rose 
recording into a rich and tasteful 


miusical session Tunes range 
from “Barcelona” to “American 
Hoe-Down,” including the click 


“Holiday For Strings.” 
Ben Ludlow Orch: 


“Dancing In 
High Society” 


(Vanguard). Another 


‘veteran society band maestro, Ben 


- 


Ludlow, is hitting the wax route 
with a big package of melodies. 
Similar to other sets of this type, 
a couple of dozen standards are 
grouped into dance set medleys, 
Like the “mgood music” vogue of 
a couple of years ago, the straight 
dance music productions are tap- 
ping an expanding market of buy- 
ers who want their music uncom- 
plicated. 

Elton Britt: 


“The Wandering 
Cowboy” 


(ABC-Paramount'. 

veteran yodeling cowboy singer 
from Arkansas, Elton Britt's pure 
piping style gets a full spotlight in 
this collection of folk tunes. 


' Backed by the Zeke Manners com- 


;“Away You Rio,” 


bo, with which Britt has had a 
long association, Britt scores on a 
songalog including “Roving Gam- 
bler,” “The Red River Valley,” 
“The Crawdad Song,” “Streets of 
Laredo,” “That's Why The Yodel 
Was -Born” and “There's A Star 
Spangled Banner Waving Some- 
where.’ 

The Revelers: 
ties” (Urania 


“Salty Sea Chan- 
The Revelers, con- 
tinuing the tradition of polished 
singing initiated by the original 
combo of the same name 40 years 
ago, deliver an attractive program 
of familiar sailing ballads. Al- 
though the performances lack the 
rough-hewn vigor néeded for this 
type of repertory, there are lucid 
renditions of tunes like “Henry 
Martin,” “Eddystone Light,” 
“Biow The Man 
Herm. 


Down” and others. 





New German Jazz Book 
Berlin, May 19. 


Joachim Ernst Berendt, Ger- 
many’s most prominent jazz expert, 


\has come out with an updated and 
| extended (317 instead of 237 pages) 
| version of 


his bestselling “Jazz- 
which now calls itself “The 
Jazzbook.” New also is an 


book” 
New 


| interesting selection of 48 photos 


of late and living jazz. 

Written in a_ straightforward 
style, book should find wide re- 
sponse among the jazz adherents 
and be of interest also to those 
who normally don't go for this 
type of music alone. It’s definitely 
the best jazz book in Germany 
today The 37-year-old author 
heads the jazz department of Sued- 
westfunk South-West German 
radio station. “New Jazz Book” i 
published by Fischer Buecherel 
at 80c . 


Willis Page To Nashville 
Buffalo, May 19 
Willis Page, associate conductor 
of the Buffalo Philharmonic Or- 


chestra, has resigned to become 
conductor of the Nashville Sym- 
phony. 
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‘A DISK WITH EVERY DIPLOMA’ 





Thiele Launches Hanover Signature 
Diskery Operation With Steve Allen 


Bob Thiele, who recently ankled + 
his Dot Records vice-prexy slot, 
has firmed up new diskery rela- 
tions with the formation of a new 
company, Hanover Signature Rec- 





Jazz Cows Lions 
London, May 19. 
Dig that ‘lethal sound, Leo. 


ords, in association with Steve Pronunciamento by Richard 
Allen. The new company repre- Clitherow, secretary of the | 
sents a merger between Bob Liverpool branch of the Royal 


Thiele’s old label, Signature Rec- 
ords, which he started about 20 
years ago, and Hanover, in which 
Allen has had a substantial in- 
vestment. Allen will join the new 
company as an artist. 

Thiele will finance operations 
of the new company via sale. of 
stock. It's expected that several 
show biz personalities with whom 
Thiele had been associated at Dot, 
and previously at Cora! Records, 


Society for Prevention of 
Cruelty to Animals, is that 
no lion could stand up to the 
sound of a jazz band. 

Opinion was voiced after 
RSPCA inspectors had heard 
“Wild Man’s Blues” following 
an application by local show- 
man Alf Lawton to install a 
lion in a gilded cage in his new 
Liverpool jazz club. Lawton 
nixed the notion when the 


ALMA MATER LP’ 


With graduation time approach- 
ing, a whole new potential has 
opened up for the music biz this 
year. A vast number of highschool 
and college graduating classes are 
now taking to perpetuating the 
nostalgic memories about alma 
mater on wax. Formerly, that was 
the exclusive domain of the photog- 
raphers and yearbook publishers, 
but now the disk vogue is prevail- 
ing on the campus. 

The school sponsors are now re- 
cording varied aspects of their ac- | 
tivity in longplay packages for sale 
to the graduating students and 
other interested parties. Sales, 
while not large compared to com- 
mercial figures, are nonetheless 








will buy into the label. Band- 
leader Jackie Kane, of Toronto, 
who was in the Dot stable, is exit- 
ing to join Thiele as a share- 
holder and musical director. 


- ’ 
In the new setup, Signature will | t t 
be the main label with the Han- ey a e S 
over operation focusing on rock, 
’n’ roll material aimed primarily ° 
at the teen label. It’s expected | 
that many of the artists who fol- | in S. 
lowed Thiele from Coral to Dot} 
may wind up with him again in 


ecute if the lion cowered in 
fear for a single moment. 








e 
his new location Gl Mill RCA 
Thiele will head up the disk} enn er, 
company in the east. Allen will | 





Louis Prima & Keely Smith are 
moving into the Dot Records stable 
as a result of a pact signed with 
Dot prexy Randy Wood in New 
York Monday (18). Deal was set 
at the Copacabana, where the 
Prima-Smith duo have been mop- 
ping up at b.o. during their stand 
which ends tonight (Wed.). 

The Prima-Smith team, which 
have recently emerged as hot pack- 
age sellers on Capitol Records, are 
due to start recording immediately 
for Dot. It’s understood that one 
of the incentives in the moveover ; 
was the offer of a six-picture deal 
with Paramount Pictures, parent 
company of Dot Records. 








World Pacific: Buddy Bregman 

Buddy Bregman, bandleader, 
arranger and composer, has been 
added to the World Pacific roster. 
With a 16-piece orch, Bregman has 
ae completed an album for the 
abel 





continue to be active in the opera- An attempt by the estate of the 

to set up his headquarters on the Meadowbrook in Cedar Grove, N.J., 

Coast shortly. to cash in on the lucrative disk sales 

— ———— of the late Glenn Miller orch on 
the RCA Victor label was turned 
. °. e b] 

Pix Bait in Dot 7 week by Judge John W. Clancy, 
Dailey’s estate alleged that Miller, 
who played the Meadowbrook dur- 

° be ing its heyday as a terping spot in 
rima- ] act 1939, agreed to give specific prop- 
pe rights to Dailey in Miller re- 
performance at the Meadowbrook. 
Many of Miller's postmortem sides 
were taken from radio broadcasts 
from the Meadowbrook. Defend- 
Miller, 
and RCA. 
The original contract between 
Miller and Dailey was said to have 
judge said, created no property 
rights for the Meadowbrook in the 
| Miller recordings. The judge stated 
that Dailey knew of the fact that 
off-the-air recordings at the time 
and did nothing to stop it. 
‘Salkin Upped, Salidor 
’ 
Decca’s New Promo Boss 
Martin Salkin, national promo- 
|tion and publicity director for 
= | Decca, Coral and Brunswick, has 
Everest: Tony Pastor | been upped to a higher exec post. 

Everest label will be ‘Tony Pastor | Coast promotion chief for diskery. 

. His Orch Plays and Sings Artie | salidor leaves next week to take 

the “st gay a yy te over his new duties at New York 

the Shaw ban uring the late!) adquarters. 


the bandleader'’s widow, | 


tion despite the fact that he plans | late Frank Dailey, owner of the 

down in N.Y. Federal Court last 

cordings that were made during his 

ants in the case were Mrs. Helen 

| been lost, but subsequent pacts, the 

NBC was making off-the-line and 

Hollywood, May 19. 

Tony Pastor's first album for the | He is suceeded by Lenny Salidor, 

1930s | 





Disneyland: Rex Allen 

Rex Allen, Hollywood singing 
cowboy, has moved over to the Dis- 
neyland Records stable after a 
seven-year stand with Decca. Allen 
will cut for both of Walt Disney's 
labels, Disneyland and Vista. First | 
~— for the new company will | 
oe an album of pop and western | 
unes 


UAR’s 17 LPs in May 





Stepping up its activity in the | 


kaged market, United Artists | 
ecords has scheduled 17 albums 
for release this month, covering 
pop, jazz and classical field. UA 
is giving most of the packages both 
the monaural and stereo treatment. 
First album in a new UA spoken 
word series is entitled “Israel 
Speaks,” a collection of speeches 
by Ambassador Abba Eban with 
Narration by Eleanor Roosevelt. 





Kai Winding Septet gave an out- 
door jazz concert for Drake U. 


No replacement is set yet for 
Salidor, who's been with Decca 
nine years, two as Coast rep. 








Abba Eban as Artist 

















Students in Des Moines May 13. 


Abba Eban, the Israeli Ambassa- 
dor to the U. S. who's returning 
to his country for a new career in 
po}itics, seems also to be leaving 
behind a pdtential disk career. 
He’s been put into the groove by 
the Spoken Arts label in readings 
of selections from the Psalms and 
Ecclesiastes, and United Artists 
Records is readying an LP of his 
speeches under the title of “Israel 
Speaks.” 

On the Spoken Arts set, Am- 
bassador Eban reads the passages 
in English and in Hebrew. A 
knowledge of the latter language 


RSPCA warned it would pros- |¢negh to make the projects profit- | 


| able. An average sale in a big city 
highschool is likely 
around 500 LP copies at 
comparable to regular LPs. 

The music publishers are collect- 
ing their full mechanical royalties 
on such recordings. These usually 
include, the school glee clubs and 
| bands, among smaller musical units 
active in school. Popular stand- 
ards, arranged for school use, are 


prices 





' school groups. 

Also benefitting from the schooi's 
adoption of disks are the companies 
|who handle the pressing assign- 

ments. Custom pressing has be- 
come a highly important adjunct to 
the disk indusiry in recent years 
|} and has made possible not on!y the 
school LPs but the more bas‘c suc- 
cess of the independent labels who 
let the majors handle the actual 
disk manufacturing process, 





Deejay Conclave 


‘Wide-Angle Focus 
On Radio's Setup 


The second annual disk jockey 
convention, which opens in Miami 
Beach May 28 under the Storz Sta- 
tions banner, will focus on all 
facets of radio programming and 





} 
| 


business operations, according to 
the agenda schedule. Even more 
so than the kickoff conclave in 
Kansas City last year, this year’s | 
meet is shaping up as a main 
sounding board for the radio, 
broadcasters, going beyond the 
specific interests of the disk 
jockeys. 


Harold Fellows, prexy of the Na- 
tional Assn. of Broadcasters, will 
deliver the keynote address Friday 
morning (29) and will be followed 
by panel discussions under such 
headings as “Network vs. Inde- 
pendent Radio,” “News Should Be 
New,” “Radio Reps Are Salesmen 
Too,” “What Is A Personality To- 
day,” “From Deejay To Manage- 
ment—It’s Happening,” “Evalua- 
tion of Station Promotion.” “Too 
Many Releases,” “Are Live Com- 
mercials Dead,” “What Next Mr. 
Music Man,” “Swingin’ In The 
Smaller Markets,” “Promotion 
Men Can Work For The Deejays,” 
“The One-Minute Record—Good 
or Bad?” “Do We Live or Die By 
Ratings,” “How You Can Better 
Promote Yourself and Your Sta- 
tions Through The Trade Papers,” 
“Programming—More Than Just 
Juggling Numbers,” and “The Pros 
and Cons of Formula Radio.” 

One of the central questions be- 
fore the convention will be the 


feasibility of forming a national | 


disk jockey organization. Joe 
Csida, N.Y. publisher, will moder- 
ate a déejay panel discussion of 
the problem. 


ABC-Par Markets Phonos 


| ABC-Paramount branched 





these portions because his voice is | with two models. Both players are 


so lyrical and forthright that it 


sic. The English sections, of course, 


are gems and are read with rare | 


insight. Gros. 


| Portable mode!s equipped to play | 
virtually takes on the form of mu- | monophonic 


as well as_ stereo 
records. 
ABC-Paramount is gearing them 


‘for the lowprice phono market. 


to average | 


| currently being widely used by the | 


out | 
isn’t necessary for appreciation of , into the phonograph field last week | 


As Ammunition 


+ 





Break for Fiddlers 


Washington, May 19. 

A violin bow, in the view of 
Uncle Sam’s tax agents, is an 
“accessory” and not a “com- 
ponent element” of a violin. 
And that decision on words 
makes a difference. It means, 
Internal Revenue Service 
ruled, that a violin bow is 
therefore exempt from Federal 
tax on musical instruments 
whether bought along with a | 
violin or separately. 

Previously, IRS has held 
that a mouthpiece, a reed and 
a ligature sold with a saxo- 
phone are subject to tax. They 
are “component elements.” If 
anything qualifies as an “ac- 
cessory,” it’s tax free. 


Roosevelt Sees 


~ ASCAP Decree 
‘Before June I’ 


Washington, May 19 

Rep. James Roosevelt (D-Calif.) 
said yesterday (Mon.) the latest 
word from the Justice Dept’s anti- 
trust division is that the ASCAP 
decree, tied up now on “only one 
point,” will be signed before June 
1. If it isn’t, Roosevelt said he 
plans “drastic action.’ This, he 
| said, will be calling top antitrust 
officials before his House Small 
| Saas Subcommittee to answei 
questions on why the decrce has 
taken so long. 

Roosevelt's subcommittee con- 
ducted hearings in 1958 v hich re- 
sulted in negotiations for a new 
decree. He said he has been ad- 
vised “only one point” stalls final 
action but he hasn't been informed 
what that point is. 

Earlier, Roosevelt had been led 
to believe the decree would be 
signed before May 1. 


Scots Fight Threst 
| To Disband BBC Orch 


Glasgow, May 12. 
Music lovers here are fighting a 








casting Corp.'s Scottish Orchestra, 
57-member group which has been 
in existence for many years. Offi- 
cials only say; “We have reached 
no decision.” 


Professor Robin Orr, Glasgow 


University, condemning the idea, | 


said: “No one can work satisfac- 


torily with the threat of unemploy- | 
ment hanging over them. The BBC | 
been filling orchestral | 


has not 
vacancies, and has been employing 
deputies on a temporary basis.” 
Orch was formed in 1935, with Ian 
Whyte, now Dr. Ian Whyte, as con- 
ductor. 

It’s generally expected that, if 
the BBC Scottish Orch is disband- 
ed, its broadcasting commitments 
would be divided between the 
Scottish National Orch and orches- 
tras in the south. The SNO would 
gain financial security, and the 
BBC would save up to $3,000 a 
week in players’ wages.” 











Instant Learning Disks 


A new disk company, Instan 
Learning Records, an album serics 
to teach foreign languages is being 
launched by Pickwick Sales. Disk- 
eries already in the Pickwick orbit 
are Design, Stereo Spectrum, 
Cricket and Off-Broadway. 

Abbot Lutz will head the new 
diskery. The first four packages 
set to bow next month are “Instant 
French,” “Instant German,” “In- 
stant Spanish” and “Instant Rus- 
sian.” Each package contains two 
books, a language-to-language dic- 
tionary and two 12-inch LPs. Pack- 
‘age will retail at $9.95. 











threat to disband the British Broad- , 


PRINS PAINE FAR ‘MOA Busy With Poll of Jukeboxers 


for June Hearings 


The Music Operators of America 
are aiming to prove that their prof- 
it margin is so slim that they can- 
not afford to pay music licensing 
royalties. When hearings open 
before the House Copyright Sub- 
committee June 10 on the Celler 
bill to amend the Copyright Act, 
MOA will be prepared with a sta- 
tistical breakdown of the number 
of machines in operation, collec- 
tions and costs to give a national 
picture of how the jukebox indus- 
try ticks. nd 

Price, Waterhouse & Co., Wash- 
ington, D. C., auditing firm han- 
dling the survey for MOA, has 
mailed the following questionnaire 
to juke operators: 

1. How many jukeboxes do 
you operate? 
2. What was your share of 

the total collections in 1958 

after paying the location own- 

ers their share? 


3. What was your total ex- 
penses in connection with 
your jukebox business in 1958? 
Do not include income taves, 


Federal or State. 
4. What is the value of the 


jukeboxes, records, trucks, au- 
tomobiles and other equip- 
ment used in your jukebor 
business? 

5. How many records did 


you buy in 1958? 

The last query is apparently de- 
signed to show that the juke in- 
dustry already makes a substantial 
contribution to the welfare of writ- 
ers and publishers via their disk 
purchases. The writers and pub- 
lishers split a maximum 2c per 
side between themselves, and the 
juke industry buys about 25% of 
the total singles sold. 

The American Society of Com- 
posers, Authors & Publishers is, 
meantime, basing its contentien 
that the jukes should be licensed 
on the fundamental principle that 
all media which play musie for 
profit should also pay performance 
fees. ASCAP has been spear- 
heading the dirve to get the 1909 
Copyright Act passed 

Rep. Emanuel Celler (D., Broek- 
lyn) introduced his bill to remove 
| the jukebox exemption from the 
|Copyright Act a few months ago. 
Hearings were originally set to 
open this week in Washington, but 
the MOA requested a delay to 
complete its economic study. 
ASCAP, Broadcast Music Inc. and 
|} other proponents of the Celler bil! 
will come to bat June 10-11-12. The 
MOA and the Automatic Phono- 
graph Assn. will open their tes- 
timony on June 17. 


RCA Maps New 
Cliburn LP Push 


Marking the first anni of Van 
Cliburn’s initial Carnegie Hail, 
N. Y., performance on May 19, 
1958, following his success in the 
Moscow piano competition,, RCA 
Victor is releasing Cliburn’s per- 
formance of the Rachmaninoff 
Third Concerto this week. The 
work was recorded duriag the con- 
cert. 

New album will be the first fol- 
lowup to the pianist’s recording of 
Tchaikovsky's First Piano Concer- 
to which has been the alltime top 
classical LP seller. The set is now 
around the 1,00,000 mark. Impor- 
tance of the new Cliburn disk is 
spotlighted by the fact that the 
| liner note consists of a message 
from David Sarnoff, RCA board 
chairman. Victor has mapped a 
major promotional drive to con- 
tinue the sales impetus of Cli- 
burn’s first LP offering. 








| AMP’s Feist to Europe 


Leonard Feist, vice-prexy and 
general manager of Associated Mu- 
sic Publishers, BMI’s longhair sub- 
sidiary, is enroute to Europe for a 
five-week tour of foreign affiliates. 
| Feist will also be an observer at 
the International Publishers Con- 

{ gress in Vienna, 
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Playboy Mag Scrams Jazz Fest At 
Soldier Field; Blame Msgr. ‘Pressure’ 





Chicago, May 19. + 


Playboy magazine last week 
tossed in the towel in its battle for 
Soldier Field as site of its Aug. 8-9 
jazz festival. It pledged, however, 
that the event will be played, but 
whether here or elsewhere is an 
iffy matter at the moment. Mag 
already has some $75,000 sunk in 
the fest, the bulk of that in talent 
pacts. 

Promised the field by the Chi- 
cago Park District, on direct invite | 
from the Pan-American Games| 
committee, deal later was reneged | 
amid flurry of rumors that Playboy 
wasn't acceptable. Main pressure ; 
against theemag, it developed last | 
week, came from Very Rev. Msgr, | 
John M. Kelly, editor of the New | 
World, organ of the Chi Reman | 
Catholic diocese, who was quoted | 
thus: 

“Playboy is not a fit sponsor for | 
such an event. The quality of the 
magazine is such, in my opinion, 
that it should not share in the 
sponsorship of the Pan-American 
Festival.” 

Reference doubtless was to Play- 
boy nudity (Playmate of the Month, | 
etc.). The cleric stressed that for | 
the nonce his opposition was purely | 
as an individual. 

Offer Withdrawn | 


| 

The jazz fest was conceived as 
part of the Festival of Americas, | 
the cultural concomitant to the | 
Pan-Am Games slated here in|! 
August, and besides bearing all 
expenses, Playboy promised to turn 
over net proceeds to the Pan-Am | 
body. In giving up on Soldier 
Field, the mag also withdrew that 
offer. 

Playboy said it planned no 
breach-of-contract action in the 
dispute. 

In covering the  behind-the- 
scenes pressure to bar the mag, 
both the park district and the Pan- | 
Am office based their reversal on 
the fear the fest would harm an ex- | 
pensive new cinder track installed | 
in the lakefront oval Given as- | 
surances every precautipn would 
be taken, and though it was an ob- 
viously feeble alibi in view of other | 
events skedded for the field (All- | 
Star grid game, for one), officials | 
for the two organizations neverthe- | 
less kept mum while the metro | 
press kept the issue boiling. 

If an alternate Windy City site | 
isn’t obtained, it’s understood fest 
will be moved, with offers already | 
made to switch it to New York, De- , 
troit or Los Angeles 

With its decision, Playboy said 
the efficacy of such behind-the- | 
scenes pressures in a city this size | 
is to be regretted. “The implication 
is that Chicago does not have room 
for any points of view differing | 
from the attitude of (Msgr. Kelly) 
and this is truly regrettable for it | 
discourages the cultural and intel- | 
lectual growth of the city and im- 
poses on all Chicago citizens the 
prejudices and prejudgments of a. 
minority with complete disregard 
for constitutional rights.” } 

A mag spokesman also said he 
feared Msgr. Kelly planned to 
“hound us” no matter where the 
fest might be taken. 











| 
Ivor Novello Awards | 
On Brit. Television | 


London, May 19. | 
This year’s Ivor Novello Awards, | 
allotted annually for contributions | 
to British pop music, are to be an- | 
nounced by the Songwriters Guild | 
eof Great Britain from the stage | 
of BBC-TV's Television Theatre, 
Shepherd's Bush, London. BBC- 
TV is covering part of the cere- 
mony, to be held Monday (25), for 
airing later the same evening in a 
45-minute program that will also 
incorporate a stage show featuring 
winning songs. 

Major award, for outstanding 
personal services to British pop- 
ular music, goes to bandleader 
Billy Cotton. He gets a statuette 
of Euterpe, Muse of Song. In the 
film score section, the theme mu- 
sic from “The Inn Of The Sixth 
Happiness,” composed and con- 


ducted by Malcolm Arnold, is hhon- 
ored as 1958's outstanding. 








Mickey Scopp Abroad 


Mickey Scopp, v.p.-general man- | 
ager of the Big Three (Robbins, | 
Feist & Miller), left for Europe | 
Saturday (16) on his annual over- 
seas trek. He'll huddle with execs | 
of Robbins Ltd., firm's British | 
affiliate, and Fred Day of Francis, | 
Day & Hunter, firm partnered with 
the Big Three in Affiliated Music | 
Publishers. 

Scopp also plans to visit Paris 
to 0.0. the publishing scene there 
He'll be accompanied to Paris by 
Paddy Crookshank, Big Three's 
European rep. 


TOM MORGAN FILM & TY 
LIAISON FOR CAPITOL 


Hollywood, May 19. 

Capitol a&r producer Tom Mor- 
|gan has been named to the new 
| post of liaison for the label with 
the motion picture and television 
| industries. His new duties will be 
|in addition to his regular chores. 

Morgan will rep Cap in initial 
contacts with publishers and film 
and tv producers regarding sound- 
track albums and the recording of 
theme and featured songs in vari- 
ous shows. 





‘tures 


Italian Disk Bestsellers 





Rome, May 7. 

Smoke Gets in Eyes. . Platters 
(Mercury) 

Susie Darlin’ ....Robin Luke 
(London) 

Tom Dooley ,...Kingston Trio 
(Capitol) 

The Diary . .. Neil Sedaka 
(RCA) 

When ..Fraternity Bros, | 
(Verve) | 

. eee Paul Anka | 
(Columbia) | 

Passion Flower ....Fraternity | 
(Verve) Bros. | 

Flamingo l’Amore ...Gaylords | 
(Mercury) j 











‘War & Peace,’ ‘Baby Doe’ | 
Operas Etched by MGM 


Two modern operas, “War and 
Peace” and “The Ballad of Baby | 
Doe,” have been put into the! 
groove by MGM Records. ‘“War} 
and Peace” was composed by Ser- 
gei Prokofiev while “Baby Doe” 
was written by Dr. Douglas Moore 
(music) and the late John Latouche } 
lyrics). The MGM diskings will | 
be the first recordings of both 
operas. | 

“War and Peace,” which is being 
readied for August release, will be 
a three-LP package. The disk fea- 
soloists from the National 
Opera of Belgrade, fhe Vienna 
Kammerchor and the Vienna State 
Opere Orchestra under the direc- 
tion of Werner Janssen. 

“Baby Doe” features the cast and 
orchestra of the New York City 
Opera Co. including Beverly Sills, 
Walter Cassel and Frances Bible. 
Emerson Buckley conducts the 


orch. Package is due in late June. 





Inside Stuff—Music 


The Women’s National Press Club in Washington thinks it has a 
collector’s item, but doesn’t know what to do with it. A recording of 
the historic luncheon in which nine children of U.S. Presidents re- 
counted “life with father” episodes in the White House was taped for 
the organization. 

“We'd like to make a record of it, with some explanatory remarks 
about life in the White House,” Lee Walsh, president, said. Mrs. Walsh 
said that the program had attracted worldwide attention, and the anec- 
dotes given by children of Presidents Garfield through Eisenhower 


| were “each different and each charming.” 





Following the same route taken by Alex North's score for the film, 
“A Streetcar Named Desire,” the background music of a 1950 Marx 
Bros. pic, “Love Happy.” is being turned into a ballet score. Hershey 


| Kay, composer for the N.Y. City Ballet, is basing a new ballet work on 


the “Love Happy” score by Ann Ronell, who did both words and music 
in the pic production. North's “Streetcar” score has already been per- 
formed by the Ballet Theatre. 





A rare film made by Bessie Smith has been unearthed by the rare 
film section of the Boston Public Library and will be shown cuffo next 
Tuesday (26) in the lecture hall in connection with the exhibit on jazz 
current at the library this month. Jazz buffs have evidenced great in- 
terest in the film made by the blues singer, known to most only by 
records. It was made toward the end of her career. Other jazz pix on 
the same program will feature Oscar Peterson, Benny Carter and 
“Date-Line Boston” shows of John McLellan, Hub jazz authority. 





London Records is continuing its “Operation Dealer Support” pro- 
gram with its new longhair releases. In the classical “ODS” drive 
will be 16 new stereo items and a limited edition sampler, “Classical 
Stereo Showcase,” priced at $2.49 ($1.67 for dealers). Highlighting 
London's new classical releases are “Das Rheingold,” highlights from 
“The Merry Widow” in the original German, Tchaikovsky's “The Nut- 


| cracker Suite’ and “Swan Lake” and the first stereo recording of 
Sibelius’ Violin Concerto. 

| Rival publishers Marvin Fisher and Ivan Mogull are teaming up to 
promote their songs from a new Nat King Cole Capitol EP, “To Whom 
| It May Concern.” Both Fisher and Mogull share two songs apiece on 
the disk and they're sending out a combined streamer to deejays giv- 
|ing notice that they're going to make the tunes in one package their 
| firms’ “plug songs.” The songs are “Can't Help It” and “Love Wise” 
from Fisher and “Unfair” and “A Thousand Thoughts of You” from 
Mogull. 








————— . - — ED 
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U.S. LP Nasty To Nazis? 


Continued from page 2 





beeen 





the record presented “dangerous 
anti-Semitic tendencies and glori- 
fies the Nazi regime.” The LP 
was banned under paragraph 40 of 
the West German criminal code 
forbidding “public approval 
criminal acts.” 


The LP has extracts from the | 


speeches of Hitler, Goebbels, Goer- 
ing and Hindenburg. It also has 
the “not guilty” pleas of the de- 
fendants at the Nuremberg War 
Crimes Trial. Federal Prosecutor 
viewed these latter passages par- 
ticularly dimly. The Prosecutor, 
Heinz Wolf, claimed that the 
scissoring was done in such a way 
as to make Goering, Hess, Ribben- 
trop et al. seem like Allied per- 
secutees. 

Wolf asserted that the “whole 
tendency” of the LP was to “create 
an atmosphere of approval for the 
crimes of Nazism.” 

“These speeches and this music, 
as presented in this recording. 
awaken and foster an impression 
of Hitlerism in total contradiction 
to the real goals, measures and 
consequences of the National 
Socialist regime,” said Wolf. 

The Duesseldorf court took the 
first steps against importation of 
the LP. The court ordered the re- 
cording confiscated because of its 
jacket, showing Hitler and other 
Nazi leaders against a background 
of arms raised in the Nazi salute 
and three swastika flags.” 

Confiscation, in Duesseldorf, 
was ordered on a technicality, the 





of | 








public display of the swastika 
| being illegal in West Germany. 
|The court also ruled that use of 
|the swastika for advertising pur- 
| Poses was “liable to cause public 
annoyance.” 

But the Duesseldorf court did 
not object to the contents of the 
recording. 

Frau Hocheder’s firm got 
around the Duesseldorf court ban | 
by pasting stickers over the of- | 
|fending jacket pictures with the | 
words “Broken Promises.” 


Meantime, the LP has been! 
| selling like hot cakes in West | 
| Germany, with demand far out- | 
stripping supply. This despite the 
price of $7, which is steep for the 
average German. 
| Prosecutor Wolf made much of 
the fact that many of the speeches 
| recorded contain anti-Semitic | 
| references. This _ particularly 
| pained Chancellor Konrad Aden- | 
| auer’s officials, who are concerned 
by the outcropping of anti-Semi- 
tism all through West Germany. 
| This anti-Semitism is getting 
Germany a bad name abroad, ac- 
| cording to Adenauer. The Chan- 
| cellor is also taking into account 
; the general political situation, the 
| situation of Germany at the East- 

West negotiations. 

The Communists are beating the 
propaganda drums that Adenauer's 
Germany is “renazified” and that 
reborn Prussian militarism in West 
Germany makes Germany, above 
all armed with nuclear weapons, 

‘a threat to world security. 





Holland Disk Bestsellers 


Amsterdam, May 7. 

SR ae: Willy Alberti 
(Philips) 

Petite Fleur Monty Sunshine 
(Nixa) 

Tom Dooley .... Kingston Trio 
(Capitol) 

Een Beetje ...Teddy Scholten 
(Philips) 

Mandolins In Meonlight Como 
(RCA) 

Smoke Gets In Eyes . Platters 
(Mercury) 

Problems ...... Everly Bros. 
(Heliodor) 


Sing Little Birdie 
..Carr & Johnson 


( Columbia) 
ird Dog Everly Bros. 
(Heliodor) 

Stagger Lee .....Lloyd Price 
(Artone) 


$6,160,000 Brit. Jan.-Feb. 
Disk Sales; 197, Decline 


London, May 12. 

At $6,160,000, manufacturers’ 
sales of disks in the first two 
months of 1959 were 19% less than 
for the same period last year. A 
total of 11,654,000 platters was 
produced, comparing with 15,411,- 
000, this involving an 85% increase 
in the number of 45 rpm and de- 
creases of 70% and 18% in 78s and 
33s, respectively. 

Sales in February, latest month 
for which the British Board of 
Trade has issued statistics, were 
valued at $2,626,400—16% less 
than in February, 1958—with ex- 
| port shipments being 7% less than 
a year ago. 








Westminster in a Scalping Mood 
To Protect List Price in N.Y. 





TEX. SENATE NODS BILL 
AIMED AT ASCAP, BMI 


Austin, Tex., May 19. 

A bill requiring registration of 
music distribution corporations 
dealing with Texas radio and tele- 
vision stations was passed by the 
Texas Senate recently. 

Sponsored by Senator 
Krueger of El Campo, the bill— 
which also changes license fees for 
those firms—was among the “local 
and uncontested” 
proved by the Senate in a slow, 
marathon session. 

The bill is aimed primarily at 
such organizations as fhe American 
Society of Composers, Authors & 
|Publishers and Broadcast Music 


register with the Secretary of State 
and designate a registered agent 
against whom legal service could 
| be obtained. It also would require 
| license fees of $100 for firms with 
| fewer than 10 radio and tv stations 
|as customers, $250 for those with 
| 10 to 100 users and $500 for those 
; with more than 100. 

| Krueger's original bill sought to 
| boost the license fee for each sta- 
‘tion served from $25 
| Ambiguous language in the present 





law makes collection of the fees | 


| difficuit. 


| Senator Krueger is owner and | 
operator of KULP, at El Campo. 














RETAIL ALBUM BEST SELLERS 


7/ 
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Culp | 


measures ap- | 


Inc. It would require such firms to | 


to $100. | 


Westminster Records, the only 
| label te eperate under fair trade 
jagreements in New York, served 
notice last week that it was deter- 
mined to safeguard its suggested 
list prices after a couple of news- 
paper ads spotlighted substantial 
| discounts. Westminster had a run- 
|in last week with Sam Goody and 
|the Record Hunter, both of which 
ran price-cutting ads on West- 
| minster Records. 

Court action was being initiated 
by Westminster when both Goody's 
and Record Hunter informed the 
diskery that the ads were an “in- 
advertence” and would not be re- 
peated again. In view of the fact 
| that Westminster only wanted an 
injunction, it stopped its legal 
moves. In Goody's case, since the 
store is operating under Chapter 
11 of the Bankruptcy Act, applica- 
tion had to be made to the Federal 
| Court for permission to bring suit 
in N. Y. State courts 

The only other label that used 


j 
{ 


te operate under the N. Y. Fair 
Trade act was Cetra Records. 
|That label, operated by Dario 


Soria, subsequently sold its oper- 
atic catalog to Capitol Records. 


‘Grand Ole Opry’ Trio 
Jailed and Fined For 
Arkansas Pistol Act 


W. Memphis, Ark., May 19. 

| Three Nashvilie hillbilly troupers 
of “Grand Ole Opry” were given 60- 
day jail terms and fined $600 each 
for shooting up the town in cowboy 
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{fashion with a .22 pistol pne night 
| recently. 

Mun unicipal Court Judge Rubens 
originally sentenced the trio, Ray 
| Husley, Basil Barnett and Tom Wil- 
jliams, to terms of six years each 
and then reduced this to 60 days 
in the clink but kept the fines in- 
| tact. The threesome pleaded “no 
contest” during a trial which at- 
|tracted umpteen teenagers to the 
| West Memphis court, 10 miles 
|from downtown Memphis and 
|}haven for many a banned Mem- 
phis flicker. 

Roy Hendrix, the trio’s attorney, 
drew a how! from the packed court- 
|room when in his defense argu- 
ment he stated that “these men 
travel 80,000 miles a year and had 
‘the gun for relaxation and had it 
to shoot at things like rocks and 
|signs out in stretches of Texas.” 
Judge Rubens pronto asked the 
attorney, “Why the blackjack in 
the car when they were arrested?” 

Hendrix tried to drive another 
point across in his attempt to save 
the three from serving time in 
Arkansas when he told the court, 
“The boys are not hoodlums. If 
they were, surely this urge would 
have cropped out some time in the 


past.” Judge Rubens replied, 
“Hoodiums have to start some 
jtime. One act cam make a hood- 
lum.” 


The threesome are serving their 
time in the West Memphis jail- 
house. 


_ Barred by Radio Pakistan 


New Delhi, May 12. 

Radio Pakistan, non-commercial 
| gevernment-mronepoly org, is to 
;end breadeast of diskings of ~In- 
dian film tunes effectivé Sepi. 15. 
Notice of termination of agree- 
ment which permitted guch broad- 
|casts has een received by the 
| Indian Motion, Picture Producers 
| Assa., and accepted by i's exec 
' committee. 

Except for recent experimenta- 
‘tion outside the film-music field 
jby All India Radio, native pop 
‘tunes origimate almost exclusively 
| in Indian pix ‘in which, irrespec- 
| tive of thematic or ether cate- 
gory, Bumerous songs are stand- 
ard fare). 


; 


j 

j ee 

| Horn to Col Phono 

| William J. Horn is joining the 
/Cohumbia phonograph department 
as manager of advertising and mer- 
chandising. He comes to Col from 
the Phileo Corp. where he was ad- 
sales promotion manager of the ap- 
pliance division. He'll headquar- 
ter in New York. 


Appointment was mace by James 
J. Shallow, veepee of CBS-Hytron 
and general nanager of the phone 








department. 
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FROM “OKLAHOMA,” THE LARGEST SELLING ORIGINAL 
CAST SHOW ALBUM EVER PRODUCED, TO “AROUND THE WORLD IN 80 DAYS,” 
THE LARGEST SELLING HOLLYWOOD SOUND TRACK ALBUM EVER PRODUCED! 
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“BEST MUSICAL OF SEASON” 


—McClain, Journal-American 


“A BRIGHT, LIVELY AND CONSISTENTLY ENTERTAIN- 
ING SHOW.” 


“‘DESTRY RIDES AGAIN’ HAS A FRESH APPEARANCE. 


Mr. Rome has written on entertaining score. Last night's audience seemed to be 
—Atkinson, Times 


“A MUSICAL COMEDY STAMPEDE.” 
“YIPPEE!!! A RIPSNORTING MUSICAL. The score Is Rome's 


best, filled to the last bar with beguiling melody end xestful rhythms.” 
—Chapman, News 


—Kerr, Herald Tribune 
—Watts, Post 


“SEASON’ S BEST MUSICAL. Delightful. David Merrick has produced 


another "hot ticket." Harold Rome did himself right proud with the score. The 


beside itself with admiration.” 














tunes and lyrics are always entertaining." —MeClain, Journal-American 


“FOR LOTS OF FUN AND ACTION, CATCH A RIDE WITH 


DESTRY. Songs, dances cre show-stoppers. First-nighters are not In the habit 


of hollering approval. But they let go last night. The demonstration was jus- 
tified. Gay, ribald." —Aston, World Telegram and Sun 


“A GENUINELY EXCELLENT SHOW.” 
—Morehouse, Newhouse Newspapers 
“| JUST PLAIN LOVE THIS SHOW. switt, breezy, beautiful.” 


—Bolton, Morning Telegram 


“DESTRY PACKS A GREAT WALLOP. = witi dence you right off 


your feet." —Earl Wilson, Post 





“SMASH HIT. A RIP-ROARING ROUSER. Another song-and- 


dance champ for David Merrick. It had the first-nighters cheering. Harold Rome 
has composed music that races the pulses.” —Coleman, Mirror 


“A HIGHLY INVIGORATING MUSICAL. 
Comparable to ‘Okiahoma’.” 
“ANY THEATRE-GOER SHOULD GET A REAL BANG 


OUT OF IT. A boisterous musical with « rousing score and doncing thet sets 
the production on fire.” —Gaver, United Press International 


“WE LOVED EVERY MOMENT OF IT. Wins « triple-A from this 


department.” —Louls Sobol, Journal-American 


Melodious, exciting. 
—Barron, AP 
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New York 


Red Skelton is being primed for 


Irving Schacht and Chuck Luftig 
of the World Artists Agency ... 
Casey Anderson has returned to, 
his Army post in Korea after cut- | 
ting an album for Urania... Bil | 
Fenny on a 12-week European 
junket .. . Leonard Feist, veepee 
and general manager of Associated 
Music Publishers, to Europe for 
huddles with publisher affiliates | 
in London, Vienna, Munich, Milar, | 
Paris and Madrid . . . Carlton Re- | 
cords picked up the master of “I'll 
Hide My Love” and “The Short 
Cuts,” by Mary-Ellien and Margie 
Keegan, from Guaranteed Records. 

Charles Getz Jr. has put out 
“The Heritage Of The Cleveland 
Indians” via his Sports Record Co. 
LP, which features sportcasters | 
Jimmy Dudley, Bob Neal and Tom | 
Manning, is being peddled in over 
200 grocery and supermarkets in 
northern Ohie . . . The Bee label | 
will be pressed and distributed via 
Harold Friedman’s Record Asso- 
ciates. | 

Music by Elektra Allyson will be | 
featured Friday (22) at Temple} 
Sinai, Forest Hills . . . Bud Shank | 
will compose the score for the ad- | 
venture pic “Slippery When Wet.” | 
The soundtrack LP will be released | 
by World Pacific .. . Mark Damon, | 
Wynne Records artist, will appear | 
in Warner Bros. film, “All God's | 
Children.” | 

Paul James is shifting his deejay | 
turntable from WTRY, Troy, to | 
WROW, Albany .. .Karen C 
ler, Sunbeam disker, will appear in | 
“Say Darling” on the summer | 
circuit. Diskery is planning te tie | 
in her platters in areas where | 
she'll appear . 
son will appear on tv out of Mont- | 
real May 31. He's also slated to 
appear at the Toronto Jazz Festival | 
July 23... Klavan & Finch co- | 
authored “The D. J. In America” | 
currently running in the London | 
Express .. . Announcer Bill Ship- | 
iey, a Northwestern U. alumnus, | 
Tra EEEEEEEEEEEEEIEEEEEEEEEEIEREEEnT 


PACE-SETTERS 
FROM MPHC 


NEW 





LATEST RELEASE 


LET IT ROLL! 


(Let The Good Times Roll) 
Part | 

Earl Knight and 

George Kelly 

10023 
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. . Maynard Fergu- - 


FIVE PENNIES 
Carrently 


ROUNDTABLE, New York 
Present Paramount Pleture—" THE BIVE PENNIES” 
With DANNY KAYE and 


CAPITOL RECORDS 
BOOKED EXCLUSIVELY BY 





wrote the school’s new marehing 
song, “Torward Northwesterm”’ ... 
, Mahalia Jackson will concertize at 
a disk bow as a folk singer by | Madison Square Garden May 24 | 


“Barnum Festival” annual will 
be held in Bridgeport, Conn., June 
26-July 5. President of the Bar- 
num Festival Society is Ken Raine, 





exec director of industrial rela- 
ticns for Columbia Records. 
London 
Orch leaders Wally Stott and 


Peter Knight have signed with Pye 
Records .. . EMI Records to launch 
its new Lansdowne Jazz Series next 
month on the Columbia label with 
Chris Barber, Kenny Baker's Dozen 
and Al Fairweather and Sandy 
Brown All Stars on LPs and with 
EPs by the Dill Jones Quintet and 
the Polka Dots .. . Warblers Alma 
Cogan and Dickie Valentine, to- 
gether with comic Tommy Cooper, 
to headline a Savoy Hotel cabaret 
today (Wed.) in aid of the National 
Deaf Children’s Society . . . The 
Platters’ trip to Britain delayed a 
week by girl singer Zola Taylor’s 
illness, so the group now kicks off 
its ‘wo-month tour of Leeds Mon- 
day (25) . Mark Murphy, U.S. 
vocalist recording for Capitol, plays 
the Astor Club in July . Neil 
Margereson has quit as a Philips 
Records exec to become director 
in charge of sales for Muzak which 
starts operating here next month 
... EME Records laid on a session 
last week to record a 12-inch LP of 
the new “Drumbeat” teenage show 
that’s being aired by BBC-TV ... 
If ABC-TV can pull off its deal 
with American ABC-TV to get 
Frank Sinatra, singer would tape 
four spectaculars here at year’s end 
. . . Top Rank label last week 
issued -am EP earrying Orson 
Welles’ courtroom speech from 
“Compulsion” to launch a new disk 
series, King Size 45. 


Hollywood 
Tony Randall cut his first album 
for Imperial on Monday (18)... 
Bros. have been pacted by 
Robert Keene, prexy of Del-Fi Rec- 
ords ... The Platters kick off an 
eight-week trek to England this 
week for guestings on tv shows and 
to plug their latest platter, “En- 
chanted” . . . American Interna- 
tional Records, subsid of American 
International Pictures, will release 
an EP tagged “Tales of the Teen- 
age Werewolf” .. . Pianist George 
Rosner of Perino’s Restaurant has 
been pacted by Fess Parker and Al 
Kavelin’s Cascade Records. Initial 
titled “A Night at 
. . . Ex-pro boxer Abe 
Bain’s 12-year-old daughter, Ba- 
bette, is turning over the 10% 
royalties on her new Rendezvous 
disk, “Graduation Night,” to the 
PTA and the Mental Health Pro- 
gram. 


Chicago 
Carmen McRae launches a three- 
weeker at the Cloister July 7... 
The Bambu Room on Rush St. is 
up with another policy switch and 
George Brunis, Beverly 
Kelly and the Lee Lind duo. They: 


— to open last "ight (Tues.). . ."| $4.95). 


udrey Morris Trio launches at 
Jazzville U.S.A. here May 27 for 
a pair... Al Beletto combo into 
the southside Rendezvous June 1. 
. . - Dick (Two Ton) Baker and his 
88 capers current in the Spotlight 
Room at Isbell’s Rush St. spa... 


Mark IV Quartet plays the Decatur | 


(Ill.) Lounge June 8-14, and two 
days later opens a two-week stay 
at the Chanute Air Force Base. 
They’re also set for the Nevada 


Club, Las Vegas, starting Sept. 16. | 


. ., Page Cavanaugh Trio to the 
Embers, St. Louis, Jume 22... 
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reese eseepsesrreserssy 


_— for the common man. 


set for the | 


Thrush Laurie Stevens 
Colony Club, Omaha, June 12. 


Philadelphia 

Sammy Kaye orch at El Ranehe 
Club May 24 .. . LaVern Baker 
eurrent at Pep’s Musical Bar. . 
Jehnny Smith Trio working Spider 
Kelly's this week .. . George Sem- 
mer orch plays Sunnybrook Ball- 
room May 23... Dave Miller is 


| 


inereasing the pressing capacity of | 
his Stereo-Hi Fi record plant in| 


Swarthmore .. . Johnny Rosica is 
out of the Marine Corps and will 


handle record promotion in this 
area for RCA Victor .. . Lou Gra- 
ham, formerly with Bill Haley, 


working the Twin Bar, Gloucester 

. Red Rodney Quintet set for 
the Spring Fair of Women’s Med- 
ical College May 23... Eydie 
Gorme now at Latin Casino . 
Bernard Peiffer Trio skedded for 
a concert at the 43d St. Theatre 
May 24 


San Francisco 

Blues singer Claire Austin came 
out of retirement, after half a 
dozen years, to sing at a Dixieland 
Jubilee in Sacramento and at three- 
day jazz festival of suburban Col- 
lege of Marin : Red Garland 
opens at the Jazz Workshop May 
26 Irving Granz’s “Jazz a la 
Carte” set for Frisco Opera House 
June 13, with Ahmad Jamal Trio, 
Shelly Manne & His Men, Cal 
Tjader, Dakota Staton and comic 
Shelley Berman .. . De Castro Sis- 
ters opened at Bimbo's 365 Club 
. Dizzy Gillespie did a KQED tv 
show. ; 


Detroit 

Lineup at Walled Lake Casino 
Ballroom has Blue Barron opening 
season this week, followed by Pee 
Wee Hunt, Kirby Stone Four. 
Tommy Dersey band directed by 
Warren Covington, Buddy Morrow, 
Guy Lombardo, Les Brown, Jimmy 
Dorsey band directed by Lee Cas- 
tle, Dukes of Dixieland, Four 
Freshmen, Glenn Miller band di- 
rected by Ray McKinley. 


Pittsburgh 

Bob Kress Quartet into the 
Chateau for an indefinite run, 
following Dan Mastri & Deuces 
Wild. Latter combo goes back to 
Cow Shed in Conneaut Lake end 
of month for the summer... . 
Abbie Neal & Ranch Girls, winding 
up a stay at Harrah's Club in Reno, 
open a four-week stand June 1 at 
Golden Nugget in Las Vegas . . 
Jack Purcell orch to play Civic 
Light Opera’s Pink Frolic Ball at 
Longue Vue Country Club 


| ing more visitors from other coun- 


Glenn Ross orch, out of nearby | 


Rochester, Pa., goes into Steel Pier 
in Atlantie City week of Aug. 27 
along with Dukes of Dixieland. 





“50 Years With Music’ 
Sig Spaeth’s Medley Of 
Essays for Common Man 


Sigmund Spaeth, 


ed on all phases and forms of music 
during the past half century, has 


erary highlights in his new book, 
“50 Years With Music” (Fleet; 
The book consists mainly 


essay which foreshadowed his skill 
at popularizing things highbrow. 
His “Stories Behind The World’s 
Greatest Music,” for instance, gives 
a human dimension to the great 
| masters. The Spaeth essays swing 
facilely from the classics to rock 
}'n’ rofl, one of the rare musical 
idioms 
| doesn’t appreciate. His description 
| of rock 'n’ roll as “a reversion to 





}Savagery” generated a storm of 
illiteracy, only confirmed his 
| opinions. 

A highlight of this tome is » se- 


| bles and comments assembled un- 
| der the title of “They Still Sing of 
Love.” Spaeths’ essay, “The Facts 
of Life in Popular Song,” on the 


the pop music business has moved 
| out of the hands of the professional 
} Tin Pan Alley writers to the ama- 
| teurish youngsters now dominating 
| the hits lists. 

i Spaeth manages to write about 
music authoritatively, but with- 
| out loading down his comments 


| Forsyth, who also provided the text 
| for 


the veteran | 


| “tune detective” whe has comment.| ™usic for films since 1934, said he| 


wrapped up some interesting lit-| 


Columbia's ‘Poet Lariats 
The folk-styled singers at Columbia Records are rolling at a 
hot pace with country & western platters that are being referred 


to as “narrative epics.” 
Leading the new trend at Col 


is Johnny Horton whose slicing 


of “Battle of New Orleans” has passed the 750,000 sales mark in 


only one month, and the other 
stable are Lefty Frizzell’s “Long 
son’s “Waterloo.” 


Horton knew “The Battle of New Orleans” 


fiddle tune” played for dancing 
tradition of folk ballads. To all 


clickos recently let out of the 
Black Veil” and Stonewall Jack- 


as a fast instrumental 
with the lyrics in the narrative 
this, he added a marching beat 


and cut the disk for Col in Nashville 











— 





| F ranz Waxman 
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so expert in propagandizing in so 
many other fields.” One reason for 
America’s secondary role, he 
opined, is the fact that more money 


is available for the European fes- 


tivals, many of which are subsi- 
dized by state and city govern- 
ments. Another plus for the Eu- 


ropean fests, he added, is the man- 
ner in whieh they have exploited 
the “settings and the atmosphere.” 
He believes that the musical en- 
jJoymert is enhanced by the “trim- 
mings and the way in which it is 
presented.” 

Waxman contends that if more 
attention were paid to festivals in 
the U.S., it would result in bring- 


tries who would learn “about our 
artists, orchestras and music.” He 
noted that “a great deal of fine 
music is written in this country,” 
but that our composers are seldom 
played and little is known in Eu- 
rope about our music. 

The composer-conductor, who is 
responsible for organizing, direct- 
ing and conducting the Los An-| 
geles Music Festival, said he con-| 
sidered government subsidies “a| 
very healthy thing,” but it didn’t 
matter whether the money came 
from the government or from foun- 
dations. He expressed extreme 
pleasure with the American opera 
season that is offered annually by 
the New York City Opera Co. un- 
der a grant from the Ford Foun- 
dation. “If American composers 
know there is a place where their 
works can be produced, it offers 
then an incentive. Only by ex- 
perimenting with new works can 
we eventually find the great ones,” 
he declared. 

Waxman disclosed that he is 
currently working on a new Amer- 
ican opera. The libretto is by John 





the “Joshua” oratorio. For- 
syth, an Englishman known in the 
U.S. for his play “Heloise,” recent- 
ly suecessfully presented off-| 
Broadway, based his opera libretto | 
on Robert Louis Stevenson's “Dr. | 
Jekyll and Mr. Hyde.” 


Waxman, who has been writing 





planned to limit himself to two! 


pictures a year so that he could | 
devete more time to composition 
and conducting. He appears regu- 
larly as guest conductor with lead- | 
ing orchestras abroad. In films, he) 


of previously published essays, in- | won Academy Awards for “Sunset | 


cluding a condensation of his 1913 
doctorate thesis at Princeton U., an | 


Boulevard” and “A Place in the | 
Sun” and recently provided the} 
music for such entries as “Pey- 
ton Place,” “Sayanora,” “Count 
Your Blessings” and “The Nun’s 
Story.” He finds that the calibre 
of music “has progressed tremend- 


| ously in Hollywood” and he credits 


film music with getting audiences 


| accustomed to contemporary music 


which Spaeth apparently | 


fare all 


| ries of abreviated sketches, para- | 


| 


influence of the popular song on|and “Overture for Trumpet and 
the language and mores, still is of | Orchestra.” 
great relevancy, particularly since | oratorio and it will be presented 


} 
| 


} 


“so much of which is written in| 
Hollywood.” The status of the com- 
poser in Holkywood, he noted, is 
now similar to that of the writer, 
director and performer in that they 
freelancers without spe- 
cific contract commitments to in- 
dividual studios. 

As a contemporary composer for 
concerts, Waxman has written 
“Carmen Fantasie,” now a stand- 
ard of the violin repertoire; “Sin- 
fonietta for Strings and Timpani” 
“Joshua” is his first 
at the Dallas Temple Emanu-El 
with a narrator (Norman Corwin), | 
chorus, soloists and members of 
the Dallas Symphony Orchestra. 
Featured soloists will include Mack 
Harrell, Virginia Botkin, R. G. 
Webb and Harry Wayne. The eho-! 


rus will be made up of the Temple | 





with heavyweight jargon and tech-} Emanu-El choir and the choir of | 


| nical paraphernalia. This book, in 
short, is an easy-to-read and 
| thought-provoking medley of es- 


Herm. 


| 


North Texas State College. Re-| 
ceipts from the concert, in mem-| 
ory of the composer’s wife, Alice, | 
will be turned over to the Ameri-} 
ean Cancer Society. 


Ken Joffe Stacks 


Decks With Jazz 


Jaz is going on the river this 
summer. Ken Joffe is prepping a 
series of Friday night jazz bashes 
to be held on the decks of the Wil- 
son Line’s John A. Messick as it 
sails up New York's Hudson River. 

Joffe, who co-produced the jazz 
concerts at New York’s Randall's 
Island for the past three years, is 
going cruising this summer because 
the Randall’s grant was turned 
over to Frank Geltman. Kickoff 
cruise will take place May 29 and 
the jazz cruises will run through 
Aug. 28. Joffe, who’s co-producing 
the shows with Martin Erlichman 
and Mel Sponder, is also mulling 
the possibilities of cruises featur- 
ing folk, dixieland and gospel 
music. 

The boat has a 3,200 capacity 
and is now being rewired for the 
musical attractions. The performers 
will alternate on three decks and 
the price of admission will be $3 
for the four-hour run. Opening 


cruise features the Horace Silver 
Quintet, the Donald Byrd-Pepper 
Adams Quintet, the Sam Most 
Quintet and singer Morganna King. 
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A “HIGHLIGHT” 
For Every Program 


JUNE 


LEO FEIST, INC. 








England’s +1 Instrumental — 


SIDE SADDLE 


Showing Up Strong Here With— 


*% RUSS CONWAY on Capitol 
(No. | Dise in England) 





*& JOHN BUZON TRIO on Liberty 
& PREDDY MORGAN on Challenge 


* FERRANTE & TEICHER on 
ABC-Par. 


*& SCOOBIE & DOOBIE on Climax 
MILLS MUSIC, INC. 
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Cal. Legislature 


Takes Stump For 


‘Western’ Music 


Sacramento, Cal., May 19. 

A resolution asking California 
Gov. Edmund G. Brown to appoint 
a Committee to Encourage Selec- 
tion, Performance and Publication 
of Music of Merit by V/estern Com- 
posers has been introduced into 
the State Tegislature. It's definite- 
Jy anti-r&r. 

Author is 


Assemblyman Carlos 


Bee Hayward Democrat and 
speaker pro tem of the lower 
house 


Resolution claims: 

“There is substantial agreement 
that there is too little new melodi- 
of 


ous music merit being per- 
formed for general listening,” de- 


spite the fact that “music has been 
recognized by law enforcement of- 
ficials ac a positive influence for 
good or bad.” 

It goes on to note that “there ts 
not a inajor publishing house on 
the Pacific Coast,” placing “western 
composers at a decided disadvan- 
tage,” and adds: 

“Propaganda is widespread that 
successful music must emanate 
from and reports are nu- 
nierous of eastern pubjishers who 


the east 


will not consider musie by new 
corr pose millions are spent 
f excel'ent public and private 
instruction but music which 
reaches the public shows too little 
quality for the money ard effort 
¢xpended 

Therefore, Bee, joined by 58 co- 
authoring assemblyman in the &0- 
member house, asks appointment 
of ; 5-member committee 
G :* ' you'd be “seeking 
ct eration of radio, television, 
press, n publishers, music r 
tailers, record companies, private 
end teachers ard mu- 
t ( tlo to push western 
C s an v to get some pub- 
] legur e ¢ 

Lion’s Longhair Line 

MGM Re is’ low-price Lion la- 
bel wv go ssical this week with 
13 LP Packages \ ist at $1.98 

rig ur the Lion longhairs 
& Leonid Kogan and 
ce t Mtst iv Rostprosovich. An- 
othe spot hted set is “The 
Repertoire of the Bolshoi Ballet” 
performed by the Bolshoi Theatre 
Orchest 





Everyone Is Doing It 


WRITE 


ME 


PAUL HAMPTON 


Columbia Records 


PARAMOUNT MUSIC CORPORATION 





Folkways Release! 
BATTLE OF NEW ORLEANS 
(b/w My Home = Aeneas the Smoky Mt.) 

ung by 


Pete Seeger and Frank Hamilton 
Write for Sample Copy—FA 45-201 


FOLKWAYS RECORDS 
W. 46th Street, New York 
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Happy Organt+ 

Battle of New Orleanst 
Quiet Village+ 

Sorry, I Ran All Way Homet 
Dream Lover} 

Kookie, Kookie* 


retail 


TUNE 


Test MGA Power 
In NERB Ballot 
Of Coast Tooters 


Hollywood, May 19 
In reopening of hostilities be- 
tween the Musicians Guild of 


America and the American Feder- 
ation of Musicians, the former has 


called on musicians to boy- 
cott AFM’s skedding of election 
through the National Labor Re- 
lations Board June 3-4. Purpose 


of election, according to Robert R. 
Rissman, AFM Local 47 counsel, 
is to “withdraw authorization from 
the Guild,” and is first officia| op- 
portunity for musicians to express 
disapproval of Guild’s new pact 
with the major film studios which 
went into effect last Sept. 3. 

All tooters who have worked at 
least two calls in eight major stu- 
dios between July 21, 1957, and 
May 2, 1959, will be eligible to vote 
in election, petitioned for by an 
estimated 600, according to Riss- 
man 

If MGA authority is nixed by 
voters, it would still remain as the 
bargaining unit, but another elec- 
tion for a new bargaining agent 
would follow, Rissman said 

In opposing the election, MGA 
termed the AFM action a “reckless 
disregard of the disastrous conse- 
quences to union shop security of 
other AFL-CIO unions which will 


surely result if its attacks on the 
Guild are successful.” Musicians, 
MGA contended, are being asked 


to choose between the Guild or no 
union at all to represent them and 
their contract in 


enforce studios 


Present MGA contract continues to 
December, 1961 
N (’ 
ewpori’s Folk Fest 
4 folk music festival will be 
held in Newport, R.I, July 11-12, 
under the direction of the New 
wt Jazz Festival. It will follow 
the annual jazz bash by one week. 
Among the folk singers sched- 
uled to appear are Pete Seeger, 
Odetta, Josh White, the Gateway 
Singers and Theodore Bikel. There 


will also be a folk music workshop 
rhe festival will be produced by 
George Wein and Al Grossman 


























DODIE STEVENS (Crystalette) .......... . Pink Shoe Lacest 
sin DION & BELMONTS (Laurie) ......... ... Teenager In Lovet 
1 .. LLOYD PRICE (ABC-Par) ........--..++: Personality+ 
POSITIONS ™ 
This Last TL N ES ’ 
Week Week TUNE PUBLISHER 
1 2 TRANSAS CITY .... Fire 
2 1 *;HAPPY ORGAN Lowell 
3 7 +BATTLE OF NEW ORLEANS ............ Warden 
4 10 QUIET VILLAGE Baxter Wright 
5 6 +SORRY, I RAN ALL THE WAY HOME . Figure 
6 +DREAM LOVER ........ Fern-Progressive 
] 4 *KOOKIE, KOOKIE Witmark 
8 3 *PINK SHOE LACES Pj eC] 
9 a 7A TEENAGER IN LOVE R I ro 
10 +PERSONALITY L-Logan 
* ASCAP + BMI F-Film 
. ne Co} nt 
———— — e composition as having been the \ its — a 
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New York dicate Arzonia as being the author xe He speaks of the popular 
Editor, VARIETY: Final before me I have a let- of the re ling. TI it may have 
In a review of my new ter from The ‘Library of Congress, been ‘ el ie gaslight era 
“Tin Pan Alley In G: tten by Edward N. Waters, As- During that period recording 
Valsh said some nice things ¢ istant Chief of the Music Division, were poor and in small de and 
the book and they are dee} nder date of May He states Reme be e cylinder records of 
preciated. However, he refe I have in front of me as I write e 4 Mt ost every home 
the inevitable inclusion of “bloop- is letter the copyright deposit 1 an i t and s eet music 
ers” in a work of such wide scope egpy of “The Preacher and the he order of the day—and 
as mine. No doubt there are quite Bear.” In the caption title (page ' 
a few, but the one he points out 2) appears this phrase: “Words and I repe there be “bloop- 
and on which he dilates is not Musie by Joe Arzonia.” It was ers” in the book But so far no 
he states, a “miscue Vnich published in 1904 by Capitol Music ene has pointed out a real one to 
shouldn't go unchalienged.” 1€ 


Walsh takes issue with my state- 
ment that “The Preacher and the 
Bear,” which was published in 
1904, was the work of Joe Arzonia, 
pseudonym for Arthur Longbrake, 
the publisher. Walsh 
that the song was written by 
George Fairman. 

“Variety Music Cavalcade,” 
compiled by Julius Mattfeld, lists 


asseverates 


one 


House of Columbus, the address of 
which is given as 207!2 S. High 
Street, At the bottom of the first 
page of music (again page 2) ap- 
pears “Copyright, MCMIV, by 
Longbrake & Arzonia.” In the rec- 
ords of the Copyright Office Joe 
Arzonia is named as the sole crea- 
tor of the song ‘i.e., words and mu- 
but Arthur Longbrake and 
Joe Arzonia are joint claimants of 


Sic’, 


Me ell F. Marcuse, 
Preside & 

Laboratory Institute of Fashion 
Merchandising. 


Ray McKinley's 
orch to provide dance music 
for San Antonio Police benefit at 
the Joe Freeman Coliseum 
29-30 


Glenn Miller 
the 


May 
' 








ELLIS 


and His Orch. 
Play 


The Duke 
Of Kent 


and 
Ray’s Blues 
K12797 
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RR PE BEES aS. 
By ROBERT J. LANDRY 


Felled in 1942 by Parkinson's 
disease, which attacks the nervous 
system, Joe Cook survived his 
forced retirement by 17 years. To 
a show business which runs in 
short “generations” his name may 
have blurred. But oldtimers will 
salute the memory of the amazing 
talent which ended May 16, 1959 
at Stattsburg, N. Y. »* the age of 
69. 

Cook’s energy was fabulous. It 
not only enabied him to master a 
dozen entertainment skills—wire- 
walking, knife-throwing, ball walk- 
ing, juggling, dancing and sundry 
musical instruments—but he had 
a wonderful way with monolog. 
Whatever he did, he did in his own 
special style When a mere youth 
he did a routine with a trick cur- 
tain hung in ‘‘one,” and loaded with 
gimmicks for laughs Possibly it 
was the combination of sight busi- 


ness and acrobatics with cascading | 
gab which made him so unique a | 


performer. 

He belonged to his time, and ex- 
emplified it. Tireless in invention 
of stage effects he carried th‘s over 
into his social life, turning his es- 
tate of long ago at Lake Hopatcong 
in New Jersey into the greatest 


“conducted tour” of practical jokes | 


(all good-natured, Cook was never 
mean) and goofy funhouse stuff 
possibly ever devised Until the 
late 1930's he was a fabulous host, 
his weekends a riot of vaudeville 
mirth, with everybody in the act. 

During the depression years Cook 
sought for a suitable musical ve- 
hicle. Apparently a book, never 
financing, was the stumble. At one 
point, it seemed that he and Lewis 
Gensler had solved the problem. 
But meantime he was on the air, ra- 
dio “discovering” in him another 
vaudeville wonder-kid at a time 
when Jack Benny, Burns & Allen. 
Doc Rockwell, Georgie Price, Al 
Jolson, George Jessel, Block & 
Sully, Ed Wynn, et al., were biess- 
ing Marconi for filling in for ex- 
piring vaude. 


JOE COOK’S VENTURES 
IN NON.VISUAL RADIO 


Rudy Vallee (Variety. Sepi. 29. 
1931): The “Four Hawaiians” rou- 
tine wasn’t as funny on air as in 
person still . Cook was 
far more humorous than the aver- 
age ether punster. (No Sig) 

Socony VARIETY, March 28, 
1933): To Joe Cook goes the credit 
of raising this Socony series, for at 
least one program, to the level of 
first-class popular entertainment ... 
Cook dished it up in a manner thet 
was not only distinctly refreshing, 
but served to establish himself as 
a bet for a regular commercial 
connection Odec. 

Goodrich Tire (Varrety, March 
13, 1935): Despite the bright inier- 
ludes of Cook comedy the first Sil- 
vertown Circus was dominated by 
the sales copy which was repeti- 
tious, shout ng, over-stressed. 

Land. 

Shell Gas (Vartrery, Jan. 20, 
1937): In Joe Cook the show has an 
exceptionally resourceful and alert 
comedian and m.c. but the load as- 
signed him is too much. Odec. 

Rudy Vallee (Variety, March 8, 
1939): Went along in pleasant 
lunatic tempo and got funnier as 
he went. It was a case of doing it 
the ‘hard way for radio, the mate- 
rial requiring pin-like attentive 


listening and conveying only oc- | 


casional mental pictures, the es- 
peranto of radio. What emerges 
from these periodic appearances of 
Cook is a conviction that he has a 
lot to give radio, if the winning 
combination of writers and produc- 
tion brains can be mustered. 
Land. 


Stancishall Reopens 
Ottawa, May 19. 

Standishail Hotel in Hull, Que., 

shuttered since mid-March during 

court hearings on moral charges 

laid by Quebec provincial police 

arising out of a police raid on the 


hotel and several other Hull estab- | 


lishments, is open again and oper- 
ating a name band policy. 

Bill Haley & His Comets closed 
a six-day run, followed by the 
eurrent Shotgun Kelley band. 
Others booked include the Glenn 
Miller band, set for early fall. 


Death Of An Amazing Performer | 


(Remembrances of Joe Cook) 


Te aA 


Rooney, Forman & Maybe 
Joni at New Frontier 


Las Vegas, May 19. 

Bill Miller, who has booked a 
Japanese nude revue into the 
Venus Room of the New Frontier 
beginning July 1, will bring Mick- 
ey Rooney and Joey Forman into 
the room May 28 to cash in on the 
Memorial Day business. He's ne- 
gotiating with Joni James to join 
Rooney and Forman, who are in 
for two weeks with options. 

New Frontier casino and lounge 
reopened recently after a two-year 
| shutdown, but the Venus Room 

has remained closed. 


Making a Mother's Day 
Out of Jessel’s Golden 
Anni: 1006 for Charity 


Chicago, May 19. 

George Jessel’s latest ouling for 
the City of Hope medical centre 
near L.A., a 100-buck-a-plater in 
the posh new Guildhall, Ambas- 
sador West Hotel, last Sunday 
(10), raised close to $100,000, and 
probably was as fair a sampling of 
a Friars’ roast as is likely to be 
seen twixt either coast 

It was billed as a. 50-vears-ig- 
show-biz salute, deep in soutien 
and brash needling, some of it 
from in-person guests, and some by 
proxy from such Jessel cronies as 











George Burns, Milton Berle, Jack 
Benny, Danny Thomas and Bob 
Hope. The fast-cracking, both 


live and remote, was mostly hilar- 
ious though the cumulative effect 
of references to Jessel’s predilec- 
tion for young amours began’ to 
pall after a while, the occasion and 
charity being what it was 

The chairman's buildup for toast- 
master Irv Kupcinet brought Jes- 
sel to his feet with “This evening 


is for me, you know!” And later, 
noting Mother’s Day, this border- 
iine yock from Kupcine! I know 


of no performer more responsible 
for more mothers than 
Jessel.” 

Messages were read from Harry 
Truman, Adlai 
Veep Richard Nixon, and then 
came the dais celebs to speak their 
tribute. Forrest Tucke1 Music 
Man” star, got off a coupla funny 
yarns, followed by Jane Russell 
who wished Jessel a happy Moth 
er’s Day, to which he cracked, “I 
Wish you had been the recipient 

Miss Russell transmitted the var- 
congrais from the Coast 
George Burns wrote that Berle 
couldn't be present because he had 
to be in Israel to explain Danny 
Thomas; and Benny, via postcard, 
said they should have named it 
City of Jessel instead of after that 
other comic 

So it went, till Col. Jacob Arvey 

(the Democratic bigwig) steered 
the proceedings back to a serious 
track with the presentation of a 
“Torch of Hope” award to the 
guest of honor. He then accoladed 
Jessel for being an entertainer 
who fearlessly speaks up on moral 
and political issues. 

By this time the rock Cornish 
game hen (with wild rice) was a 
memory for the 500 or so assem- 
bled, and Jessel was off on career 
reminiscences, including a number 
of songs. He started with ‘“Tam- 
many,” that old New York political 
lyric, then warbled “School Days” 
,from his.Gus Edwards period. He 
|Saluted old pals Al Jolson and 
Eddie Cantor, former with ‘“Cali- 
| fornia, Here I Come” and latter 
with “If You Knew Susie.” And 


George 


Steven 


ison and 


iSuUs 


|the windup poem, admonishi: g to | 


|cherish friendship, to “make new 
| friends, but keep the old.” 





| (Full Page Ad In V 
| 









| 
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SUE EVANS 


| “Remarkable stage presence... 


| Talent which blends with her per- 
| sonality . act is a natural for 
|better class intimeries and TV 
| spots.”—VARIETY. 














Everybody’s doing it and it ain’t 
the Turkey Trot: Boris Morros 
on his 10 years as a counterspy; 
Joe E. Brown on how laughter is 
a wonderful thing; Joey Adams 
with sundry entries predicated on 
strictly for laughs with Cindy and 
him or, going back, how the cur- 
tain falls from gags to riches; C. 
Wolfe Gilbert without rhyme or 


one man in his time; Mary Astor's 
amours; and, of course, Gypsy 
Rose Lee’s memoir. 

Miss Lee can move over, for 
Ellen Evangeline Hovick is now 
an author, too, and with a much 
|more daring autobiographical ap- 
|proach, because June Havoc’s 
|“Early Havoc” (Simon & Schu- 
| ster; $3.95) takes Gypsy’s sister 





reason; Col. Serge Obolensky on} 


‘Early Havoc’: Vande & Marathons : 


[THE LIFE OF JUNE HAVOC TO AGE 14] 
By LEONARD TRAUBE 


j}ence Reed, Sophie Tucker. 
' knew all the acts’ routines from 











talk-about girl while June was 
marathoning. As far as Mother was 
concerned, June was dead. If there 
was ever a reconciliation, Miss 
Havoe doesn’t talk about it, since 
her narrative ends when she’s hit- 
ting out for Florida. 


Traveler As Peephole 


Miss Havoc is no heavy name- 
dropper; but she does give atten- 
tion to those who crossed her path 
in vaudeville, the big stars personi- 
fied by Pavlova, Alice Brady, Flor- 
She 


her-years vantage point, wrapped 
herself in the traveler curtain and 
enraptured by what she saw. At 
the marathon, the biggest of the 
visitors was Texas Guinan, Miss 
Havoc thought she was a mess. 

It’s the dance marathon that's 
the payoff—that phenomenon con- 


Thank you Morris Singer and Nat| (younger by a couple of years) | ceived during the depression which 


Segall for the record breaking en- 
gagement with Jack E. Leonard at 
the Fountainhead in New Hope, Pa. 
Opening June 8: 
CASINO, Buffalo, 


| GLEN N. Y. 


Judy Garland 


Continued from page 1 











ee 
hours before the kickoff. 

Roman, eastern execu- 
tive director for the charity and 
spearhead-liaison of the show, said 
writs of attachment were served 
by sheriff's office at 5 o'clock 
to t up the receipts, 
from action brought by Ben Mak- 
sik, operator of the Town & Coun- 


three 
Murray 


Ss 
the 
Lhe 


ie 


try Club in Brooklyn. It’s under- 
stood that Luft persuaded the 
server to hold off until after the 
performance, fearing that Miss 
Garland “sould become ‘“‘emotion- 
ally upset.” As result, the papers 
were served later on and_ ac- 
cepted bv the singer’s attorney, 
Chauncey Alben. The news did 
not become known until the next 
da 
Exit And Reorganization 

Maksik’s suit was based on his 
charges that Miss Garland failed 
to fulfill a contract at his spot last 
spring. She had been signed for 
50 performances and “walked off” 
after the 12th. Maksik’s action 
is for $150,000. 

Boniface, who is represented by 


attorney Milton Sheen, reorganized 
the T&C under Chapter XI of the 
Bankruptcy Act immediately after 
Miss Gariand’s premature exit. He 
had been plaving big names up to 
that point, but under rigid re- 
organization disciplines, his lay- 


outs were reduced to the neighbor- | 


hood of $3,500-$4.000. 

Luft was in negotiation with 
the unions The charity had 
rented the Met and retained Luft 
and Zelzer to put on the show, 
so it was the packagers’ ball after 
that. Involved are two upcoming 
stands of the Garland unit—at the 
Chicago Civic Theatre opening 


June 1 for a week with option for | 


another frame, and the San Fran- 
cisco War Memorial Opera House 
July 1 for 10 days. Miss Garland’s 
show consists of comedian Alan 
King and dancer-singer John W. 
Bubbles as principals, with three 
dozen singers and dancers for pro- 
duction numbers. (After 
Frisco date, King was to take six 
weeks’ vacation in Europe, join- 
ing the sojourning Miss Garland 
and her husband in Italy this sum- 
mer and playing a benefit in 
\ Israel Aug. 2.) 





AriETY, Feb. 4, 1942) 





Editor of “Varirry.” 





| I made my entrance into show business with a page ad in 
“VARIETY” and make my exit the same way. 

| Am very thankful for the many fine offers received this season 
} but due to ill health am announcing my retirement. 

| I take my leave with deepest gratitude to the public, my fellow 
actors, managers, producers, representatives, critics, press agents, 
authors, sponsors, musicians, stage hands and everyone connected 
with the profession. With every good wish for their continued 
success and for the theatre that I love so well, 


New York, Feb. 3, 1942 


Sincerely, 


JOE COOK 


stemming ' 


the | 








jing her teens. 
| If nothing else — and 


up to age 14. That she got a book | found 
|out of it indicates that she had | parks, 
{lived it up before scarcely reach- | palaces 


large arenas, amusement 
dancehalls and prizefight 
inundated by the new- 
fangled segment of show business; 


there’s'a phenomenon latched on to by 


plenty else—Miss Havoc has added | the likes of a Jack Curley, quondam 


{to the shelf of vanished Ameri- 
cana with the most vivid descrip- 
|tion yet of that sad, strange and 


| 


wrestling promoter, or a Shirley 
Ross (later a state senator) of 
Splash Beach in Charleston, W. Va. 


dizzy field, the marathon dance. | Their precursor was “Cash & Car- 


That saga alone is a see-it-in-the- 
movies bet and, in this day of 


bizarre crossovers, contains the in- | 


gredients for a musical. With the 
right recipe, it 
(But older sister 
the musicalization of “Gypsy” 
opens this week on Broadway.) 
Baby, Dainty & Marathon 

Baby June broke into vaude- 
ville as a two-year-old, was in a 
picture a year or so later, a Keith 
(etc.) headliner supported by the 
Doll Girl (sister Rose Louise) and 
a troupe of other juveniles. Get- 
ting to be too old for the Baby 
billing, she became Dainty June 


is still ahead: 


with her company of songsters. At | 


13, she married Bobby, one of the 
boys in the troupe, and at 14, 
having scrammed from the act. she 
made her 


debut as a marathon 
dancer, joining out in New Eng- 
land (Massachusette, but no town 
given 


The book is divided in two, com- 
muting between the dance mara- 
thon and her formative vaude days 
the latter period served up in 
flashbacks. Broke and hungry on 
the Coast, she got a connection 
and lit out for the endurance 
grind, going through the agonies 
of some 2,900 hours. In the final 
stages, having lost her clown part- 
ner who had been mickeyfinned 
by a rival, she played it solo, got 
a teammate, grabbed second prize 
and came out of it with 50 bucks 
and a nearly wrecked physique. 
Undaunted, she thumbed her way 
to West Palm Beach for another 
go at the marathon. Finis 

Treadmills & Dungeons 


All the heartaches and vulgari- 
ties of the marathon grind are 


dished up by Miss Havoc in minute | 


detail—the vicious treadmills, dead 
stops, dungeons; the nerve-wrack- 
ing sprints and the back-breaking 
back-to-back action on the floor; 
the utter disregard for life and 
limb despite the presence of a 
nurse and first aid equipment; and 
always the heartless 
announcers, referees, bouncers 
and stage managers, there to make 
sure that the rules were being fol- 
lowed, the crowds caused to be 


keyed up by the excitement sup-| mond, here for a tv appearance 
plied by human beings sure to go | PP 4 


“squirelly” from their long hours 
on display, interrupted only by 
those short rest periods and “emer- 
gencies.” 


could be a lulu. | 


ry” Pyle’s bunion derbies and their 
successor the skating derbies. 
Pickford Party 


Dainty June must have been 
quite a pocket-sized Pavlova at that 
Mary Pickford “command perform- 
ance” gala dressed in her spangled © 
tutu, and a silver cap with a tulle 
pompon perched on her peroxided 
curls. Miss ®avoc will probably 
never forget Miss Pickford, fer it 
was America’s Sweetheart who 
picked her up after she had @pne 
her dance and brought her to the 
Pickford table—peopled by Harold 


Lloyd, Bebe Daniels, Tom Mix, 
Charlie Chaplin, et al. 
Chaplin knew about young 


beauty. He leaned over “with the 


| clear intention of kissing me.” Ste 


|fairy queen’,” 


| 


ducked back. “ ‘Oh, 
breeds germs’,” 
boy. 


no! Kissing 
she told the old 
“*‘Have some nectar, little 
said Chaplin, who 
“laughed as he held a spoonful of 
ice cream to my lips.” Miss Pick- 
ford tut-tutted Chaplin for offer- 
ing sweets to a little darling with 
poor skin. “‘These bumps on my 
face aren't from sweets’,” said 
June. She was in the middle of 
chicken pox and high fever, but 
Mother knew a good name-loaded 
gala when she saw one, 


Having grown up to conquer and 
attain large stature in the film legit 
and television media, her “Early 
Havoc” might well be updated one 
of these days by “Late June.” 


TORONTO LUX STRIPS 
AFTER VAUDE FLOPPO 


Toronto, May 19. 
Burlesque is being advertised by 
that name here for the first time 
in nearly 25 years. And Toronto's 
second vaude house has gone strip 
after a lean two weeks of the clad 





| stuff, 


promoters, | 


Hovering throughout her chroni- | 


cle, more so than Louise (Gypsy), 


is Mother. If Miss Lee gave Mother | 


a little workout in her “Gypsy” 
book, Miss Havoe doubles it in 
spades with biting 
culated to establish that if Mother 
knows, best, it must have been 
someone other than Dainty June’s 
aggressive parent. Mother went 
through assorted husbands and 
boyfriends, served as the troupe’s 
{guide and manager, kept the ac- 
counts, made the contracts, and 
heaven help those who crossed her. 
There is a historic meeting with 
the flamboyant Samuel L. Rothafel 
(Roxy). 

Dainty June crossed Mother by 
|marrying and leaving, and their 
| daughter-mother relationship came 
to an end. Mother was launching 
Gypsy as a stripper and Broadway 





scenes cal- | 





Ray Lux’s Lux Theatre (ex- 
Bellevue), a nabe, teed off a teen- 
aimed policy with disk names 
headlining. Singer Johnny Des- 


was to have topped the bill, but 
Lux abruptly switched to strips “to 
avoid going broke.” 

Bill opening 10 days ago starred 
Ilona “The Fabulous Fraulein” and 
Cynthia “The Girl Who Burned 
Chicago Down,” with comic Billy 
Meagher, tapster Joey Holling- 
worth and cyclist Billy King sup- 
porting. Two shows a night, with 
“Indiscreet” on screen. 

Lou Appleby’s downtown Casino 
Theatre, which started 25 years 
ago as a burlesque house—bucking 
the Roxy, long since gone film 
grind and now yclept Broadway— 
has long been Canada’s steady 
English - language vaudfilmery. 
But after a few years of disk names 
as toppers it again went strip, with 
two peelers now heading each 
vaude bill. The term burlesque 
has not been used, however. Ca- 
sino is headed for demolition when 
town’s new city hall is completed 
nearby. 
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HAMID’S HAWAIIAN HULA HEX 





Bevy of Beverage Agents in La Raid 
Of Miami B’ch Clip ‘n’ Prostie LaRue RAPS HOTEL SHOW 





Miami Beach, May 19. + 


State Beverage Dept. 
raided the Club LaRue, 
heart of Miami Beach's hotel row, 
and with the aid of local police 
booked seven strip dancers and a 
bartender on _ vice 
femme contingent for 
for prostitution” and the lone male 
for “procuring.” 

Raid was the first in many 
months on the Beach, although a 


agents 


in the | 


charges—the | 
“soliciting | 


group of doffers from the Gaiety | 


Club in Miami and their emcee 
were hauled in for giving a “lewd” 
perfomance some weeks ago and 
fined in that city’s municipal 
court, then released. 

In the LaRue case, the operation, 
24 hours before the raid, had been 
cited by the beverage department 
for violation of liquor dispensing 
laws; following that, two state 
agents visited the club. They 
claimed to have been clipped for 
$60 in two hours spent there One 
of the agents, from Jacksonville, 
said he was taken for $80 during 
a previous visit Wednesday (13). 

‘Bad Operation’ 

Chief Beverage Agent Carl Wil- 
son, who came in from the depart- 
ment’s headquarters in Tallahassee 





to lead the raid, described the La- - 


Rue as a “bad operation” and 
stated that, in addition to the vice 
charges, administrative charges 


Atlanta’s Motelounge 
Atlanta, May 19. 


New lounges are becoming com- | 


mon in Atlanta now that a series 
of swank motels are beginning to 
open for business. Latest in the 
string is Monte Carlo Lounge, part 
of Riviera Motor Hotel, on Peach- 
tree St. 

Monte Carlo’s entertainment is 
provided by Gini Hayes Trio. Beate 
Kay at vibraphone and Johnnie 
Nutting at organ. In addition, spot 
presents Wade Creager, vet enter- 
tainer hereabouts, with guitar. 





Resort Assn. Set 


By Indie Agents 


Resort Entertainment Producers 
Inc. has been formed in New York 
to service the mountain spots prin- | 
cipally. It consists of independent | 
agents who apparently are out to 
break through what has for years 
been a solid curtain in which the 


| plum bookings are in the hands of 


can be filed to revoke the club’s li- | 


cense 
charge. 
The LaRue, located near one of 
the busiest corners on the Beach 
—on 23d St.. across from the Roney 
Plaza—had been subject, accord- 
ing to the state agency, of com- 
plaints on its methods of operation. 


on a disorderly conduct 


one or two offices. 


Members on the 
Hal Edwards, 


roster so far 


as Sam Graham, 


| Maurice Kurtz, George Kuttin, Sid 


Oshrin, Ben Paust, Jack Segal, 
Mickey Shaw and Chuck Zitren. 


In elections held last week, Segal | 


was named prexy, with Shaw as 
v.p., Zitren as secretary 
wards as treasurer. REPI is nego- 
tiating with the American Guile of 


‘Variety Artists for recognition. 


and Ed-! 


+ 


VOTING NG BOOKER 


By WALT CHRISTIE 


Honolulu, May 19. 
| George Hamid, veteran showman 
and theatrical agency chief (‘prexy 
of GAC-Hamid), tossed an H-bomb 
into the hands of a Honolulu nitery 
columnist with some candid snipes 
at the calibre of entertainment of- 
fered in Waikiki. 

Here with a group of 700 Shrin- 


ers, Hamid told columnist Shidle hl ——— 


Harpe that “show business here is 
just the way my son described it 
back in the 1940s. Everywhere you | 
| go, it’s hula-hula. But after two “4d 
|three days or a week of hulas, | 
you’ve had it. What do you a 
then?” 

Hamid called the senile 
show in the Sheraton - operated 
Royal Hawaiian Hotel's Monarch 
Room “a waste of time.’ 
| rible. It was slow and dull, which 
is a shame in one of the world's 
supposedly outstanding hotels,” he 
said 
| His suggestion: “With a fast- 
paced show and some big name 
talent, they could bring four times 
as many people into the Monarch 
| Room. They're not in the hands of 
| the receivers and must be doing all 
right. They should spend some 
money for a big show.” 

‘Action, Please’ 


After the initial repercussions, 
Harpe followed up with a column 
in which he asserted that the pace 
of most Polynesian shows should 
be stepped up. He called for “more 
action by the hip-swingers and 
torch-tossers” and “a little less 
costume description and historical 
background by the emcee.” He al- 
lowed that “it might be smart and 
profitable” to occasionally book a 

(Continued on page 66) 





“It's ter-| 





| 





‘Court Action Shakes N.Y. Police 
Control Over Cabaret Work Cards 





Rocky’s Haymakers 


Troy, N.Y., May 19. 
The Blazers, quartet, who 
opened last week at the 


Crystal Lounge here, are ad- 
vertised as under “Personal 
Management of Rocky Mar- 
ciano, former World's Heavy- 
weight Champion.” 








3 Campus Units 
Grab Cafe Pacts 


Chicago, May 19 
Three of the 15 campus groups 
which participated in the first Mid- 
west Collegiate Jazz _ Festival, 
staged last month at Notre Dame, 


|are about to reap impressive divi- 


dends in the shape of their first pro 
bookings. 

Two of the units—Bob Pearson 
Quartet from the U. of Detroit and 
the UJW Quartet from the U. of 
Minnesota—have signed on with 


Chi boniface Frank Holzfeind ‘one 
of the fest judges) for his Blue 
Note jazz club. They'll appear 
‘starting June 24 ard July 8, respec- 
tively. Third outfit, the Notre 
Dame Lettermen, featuring singer 
Vinee Mauro, are set for three 
weeks at the Cloister here com- 


mencing July 7 

Deals were engineered by Asso- 
ciated Booking veep Freddie Wil- 
liamson, who also expects to land 
a showcase for a fourth fest par- 
ticipant, the Ivys, a foursome which 


The New York Police Depart- 
ment’s control over nitery em- 
ployees was shaken last week as a 
result of a court action brought 
by a couple of musicians in N. Y. 
Supreme Court. While the case, 
which involved a challenge of the 
police power to issue cards for all 
types of cabaret employees, was 
settled without a resolution of the 
constitutional questions involved, 
two defendants gained their right 
to work in N. Y. spots. Maxwell T. 
Cohen, N. Y. lawyer who has been 
engaged in a one-man campaign 
against alleged arbitrary police de- 
nials of work permits, repped the 
plaintiffs. 

As a result of an agreement in 
the chambers of Judge Jacob 
Markowitz, trombonist J. J. John- 
son and pianist Beryl Rubinstein 
were given police okays. Both had 
been involved in narcotic raps. 
Also as a result of the court ac- 
tion, The Den in the Hotel Duane, 
N. Y., whose license had been sus- 
pended because they had booked 
singer David Allen who could not 
get a police card, was restored to 
good standing. 

Judge Markowitz urged the N. Y. 
police to liberalize their policy on 
granting work permits and advised 

(Continued on page 68) 

KINGSTON’S HAWAII PACT 

Chieago, Maw 19. 

Kingston Trio is off to Hawail 
this summer. 

Threesome is skedded for partic- 


ipation in the island's 50th state 
bash at Honolulu’s Waikiki Shell, 
commencing June 23 for six days 
George Shearing, with the new 
unit he’s now forming, plays the 


same site with the Honoluiu Sym- 
night of Aug. 7. 























Continued on page 68) 











cones Western Michigan College. 


phony 7 








DENISE 


and 





THE FOUR LADS 


ROBERT MERRILL 


JANE MORGAN 


LILLIAN ROTH 
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BILL HAYES 
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Circuses Crowding Chi; 6 Staking 
Claim Cued by Boff Cristiani B.O. 








By JACK PITMAN 
Chicago, May 19. 

The circus is booming here. 

Starting this month and stretch- 
ing into October, Chi will be vis- 
ited by no less than six sawdusters, 
including the granddaddy Ringling 
Bros. and Barnum & Bailey three- 
ringer. 

li’s been a long time since 
anything like that number of big 
tops (and excluding the Polack 
Bros.Shrine company, previously 
in for their annual fund-raiser) 
have hammered down stakes here 
in any one season. 

Besides Ringling, also due to 
play the town or environs are the 
Cristiani Bros. (for the second 
consecutive year), Adams Bros., 
Mills Bros., Harold Bros., and Ha- 
gen Bros. 

Cristiani’s $75,000 

While circus biz is surging gen- 
erally, its marked pickup here owes 
to Cristiani’s sock stand last sea- 
son, when 17 lakefront dates 
(played to beacoup bally) grossed a 
fancy $175,000. It was the troupe's 
first Windy City visit and occurred 
when the loeal appetite was prop- 
erly whetted, since it was the first 
major circus te hit town since 
Ringling was sloughed in a 1955 
stand. Latter apparently felt the 


Cristiani success augured well for 
another try at the locals and, sans 
its worn 8,000-capacity canvas, 
booked 10 days at the International 
Amphitheatre commencing June 
12 and marking its initial indoor 
appearance here. 

Cristiani, meanwhile, has chosen 
to raise its tent, now the largest 
extant (holding some 4,000), at 
three outlying sites between June 
25 and July 12. Two are near shop- 
ping centres, and the third is the 
Washington Park racetrack. Cris- 
tiani’s previous boxoffice wallop 
figures to be fortified this time by 
its recent ABC-TV showcasing 
which,’ probably. will benefit the 
other tents as well. 

Of the other sawdusters men- 
tioned, Mills will play outlying for 
two or three weeks starting May 
25; Adams is set for Lincoln Park 
June 23-24; Hagen makes its usual 
suburban route in August; and 
TE 
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also at the Amphitheatre. 
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| Cristiani Bros.’ Review 


By TONY CONWAY 
Washington, May 19. 

From the opening whistle to the 
closing announcement the 1959 
Cristiani Bros. Circus is a package 
of traditional under-canvas enter- 
tainment sure to please. 

Beautifully costumed, well timed, 
and using typical music, the Cris- 
tiani presentation immediately re- 
futes the argument that the tented 
circus is a thing of the past. Fur- 
thermore, Cristiani is making the 
biggest route in its brief history 
and embarking on a coast-to-coast 
tour. After playing major cities 
from the south through Philadel- 
phia and the Elizabeth-Newark area 
just outside New York, the show 
heads westward for an extended 
stay in the Chicago area and then 
continues on to California. 

Offered beneath a new big top 
140 feet wide and 300 feet long, 
the largest big top on the road to- 





sion of feature acts that it is diffi- 
cult to single out those worthy of 
special notice. 

Opening with the usual spec or 
tournament, Eddie Kuhn's mixed 
cat act follows to draw high in- 
|terest from an appreciative audi- 
jence. Frank Cook works on the 
| high wire and Betty Elliott in trick 
|riding. A longtime circus feature, 
an act which typifies real circus 
|to many, finds the Cristiani family 


| taking part in “the leaps.” 





What is probably the finest bal-' 


|lerina or “posing act” riding pres- 
{entation on tour today is provided 
by Corcaita Cristiani. The single 
|trapeze act of Gerald Soules and 
| the cloud swing presentation of 
; Manuel Barrigon leave the crowd 
gasping. 

All three rings are used for a 
|display of wire wizardry in which 


|}Napoleon Zamperla works bound-| 


|ing rope, Luis Munoz presents an 
| outstanding tight wire act and cen- 
| tre ring is occupied by that all-time 
|circus great, the toreador of the 
| tight wire, Con Colleano. 
| The child star of the show, 
Nancy Elliott, draws immediate re- 
| spect and amazement as she does 
Roman riding and takes her two 
steeds over the high barriers. 
Indian dances are presented by 
|Chief Sugar Brown and Indians 
from the Otoe Reservation. Daviso 
| Cristiani presents an outstanding 
|display of dressage riding. The 


sational aerial feats. Steve Fanning 
and Vicki Cristiani present the 
Cristiani elephants. 

Finale act is the Manuel Zac- 
chini Cannon with Luis Munoz as 
the human projectile. The nine 
piece band under the direction o 
the veteran Ramon Escorsia is full 
sounding and sets the right tone 
for entire show. 

A departure from the usual! high- 
hatted and red-coated ringmaster 
type of announcer is the fine series 
of openings made by clown James 
Douglas. 

Cristianis are everywhere on the 
show. They put it up and take it 
down. They supervise the conces- 
sions, oversee the performance, 


| tion to the myriad details that are 
‘a part of tented operation. 
’. ** * 


Harold Bros. is due in October,; Maryland suburbs of the nation’s 


capital and always drew respect- 
able crowds even when heavy rain 
fell. 


| L.L, for the weekend of May 22... 


Vaude, Cafe Dates 


New York 


Judy Scott into the Casa Seville, 


Lou Carter set for a two-week 
stand at the Keyroom Lounge, Cin- 
cinnati, May 25... The Mello- 
Larks have a date at the Knife & 
Fork Club, Detroit, June 1 for two 
weeks .. . Jimmy Nelson set for 
a return stand at the Mapes Hotel, 
Reno, July 9 for two weeks. 


Philadelphia 
Joey Bishop currently at Cele- 
brity Room . . . Cozy Marley works 
‘Andy's Log Cabin this week. 
Christine Jorgensen booked into 
Jersey spot May 29-30 ... The 
Vagabonds skedded for Erie Social 


Club May 23-24... Don 
forced to cancel his June 1 date at 








The beautifully painted fleet of 
white trucks and semi-trailers offer | 
a hard-to-resist flash to the passing | 
motorist. And the canvas is always 
among the best kept of any show 
touring, adding to the overall effect | 
which greets the customers. 

Though Hunts and their rela- 
tives continue to be active in the 
management of the show, only one 
member of the clan bearing the | 
family name appears in the ring 
today. Teenaged Marsha Hunt does | 





the family proud as she puts a baby | 
elephant through its paces and) weeks at the Rustic Room in Lake-} 
wood . . . Songstress Shirley Claire | 


again when she works the show’s| 


‘big liberty horse group. Charlotte | 


day, this show has such a succes-' 


(Hunt) Levine is again with the) 
family show with her trained, 
chimpanzee act 

Four outstanding circus families 
contribute most of the action in the | 
shows’ three rings. These are the) 
Bales, the Conleys, the Hoffmans, | 
and the Montes, each of whom} 
makes multiple appearances during , 
the course of the performance. This, 
should not be taken as any sign of | 
weakness however, but rather un- 


| derstood as proof of the versatility | 


of these troupers. } 
A four-piece band, under the di- | 


Celebrity Room because of pic as- 


Singer Kirk Stewart added to! signment with James Stewart. 
Living Room lineup consisting of| Mickey Shaughnessy will replace 
April Stevens and The Kents, with| him starting June 3... Jack EB. 


Matt Dennis returning June! ... 
Comedian Jackie Kannon starts at 
El Morocco, Montreal, Monday (25) 
for six days. 


Leonard, at the Fountainhead, 
New Hope, has signed for a return 
booking early in July . . . Vocalist 
Jimmy Byron (known locally as 


| Johnny O’Brien) will be featured 


Hollywood 
Songstress Nita cruz has been, 
set by Dick Thorne of the Club| 


| Capri as regular band chirp with | 
| Three Stooges return to Holiday 


the Manny oreh... The 4 
Bars hold over an additional eight 


holding over indefinitely at Ctro’s| 
... The Cloister, 
Mocambo, reopened last week | 
with Andy Williams, Frank Gor- 
shin and the Terry Gibbs orch . . 


Manny Harmon’s orch will play for | 
the American Cinema _ Editors’); 
cocktail dance at the BevHills 


Crystal Room May 20... Chico 
amilton Quintet and the Sonny 
Rollins group swung into the Sev- | 
ille last week for two weeks. 
Art & Dettie Tedd Trie are hold- 
ing over indef in Casino Room of 
Ambassador Hotel Singer- 
organist Eari Grant current at the 
Eldorado Club in Houston . . 


_| Henry Grady Hotel in Atlanta . 
| Erroll Garner Trio set for Town 


rection of Stella Wirth, does a fine} jj 4 i “ 
; : , mmy Durante with Eddie Jack- 
job of backing up the arena artists. | son and Sonny King open a three- 


for the summer season at Grossin- 
ger's. 





Pittsburgh 


House July 12 for 19 days, followed 
by three one-day theatre booking 
in surrounding towns .. . Bitmer 


formerly the! & Shannon open 14 weeks of book- 


ings this summer on June 8 at 


House week of June 15. . . Carmel 
Quinn follows Lillian Briggs into 
Big Mama, the Bicentennial Show- 
boat Sprague, on May 30 for a 
week ... Den Cherry set for New 
Arena week of July 6, which will 
permit singer, a crack amateur 
golfer, to play in the Western Open 


}at the Pittsburgh Field Club. 


¢ 


Dallas 


Dick Shawn returned to the Stat- 


The menagerie is included in the | week stand at Frank Sennes’ Mou-| ler-Hilton May 14 for two frames, 


Flying Ray-Dels please with sen- | 


help with props, give their atten-| 





| Hunt Bros.’ Review | 


Washington, May 19. 
Hunt Bros., the oldest continu- 





cus on tour in America today, pre- 
formances in its 67-year history. 


formance stands, the Hunt aggre- 
gation spent over a week in the 
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ously operating under-canvas cir-| 
sents for 1959 one of the finest per-| 


Playing mostly one-day, two-per- | 








¢ 


price of admission to the main per-| jin Rouge June 2. . 


formance and no sideshow is car- 
ried for the current season. A walk- 


through animal exhibit is located | batoneer George DeCar! holds over 
| an additional 60 days. 


| on the midway. 
_ 


Tony. 
** 
|__R-B $36,000, New Haven 


New Haven, May 19. 





tween New York and Boston. 
Experimental aspect lay in the 

small capacity of the local audi- 

torium. With only around 4,000 


seats, in contrast to other indoor | 


spots holding 10,000 or more, ques- 
tion was whether such limited 
seatage could be scaled to offer a 
black figure after a four-perform- 
ance stand. Answer was yes, by 
utilizing a $4 top and eliminating 
the half-price for small kids. A 
potential of $48,000 for the four 
shows was realized about 75%, for 
an estimated take of close to 
$36,000. 





Continued from page 65 











big name “like Sinatra or Como.” 
|And he claimed most of the 


go 


thing about showmanship and “the | 


{little tricks which make for a 
smooth show.” 

Just a few pages forward, fellow 
Star-Bulletin columnist William 


} 

Ringling-Barnum Circus, playing | at Muehlebach Hotel, Kansas City. 
its first stand at the Arena as some-!. . 
thing in the nature of an experi-/ at Frontenac Arms Hotel, Toronto, 
ment, found the going satisfactory |June 5... Tite & Lilia Guizar set 
in a two-day (11-12) stopover be-| for three days at Senate Theatre, 


|}29... Chirper Peggy Taylor is on 


at the Slate Bros. nitery . . . Largo 


Chicago 
Lillian Roth launches Friday (22) 


. Shelley Berman has a week: 





nabe Latino showcase here, May 


'Red Skelton bill opening at Chez 





. ¢| younger Isle performers have to_ 
to the mainland to learn any-| 


Drury lowered the boom. “Why is} 


|Mr. Hamid so keen on replacing 
hula shows with mainland enter- 
tainment and big names?” he de- 
manded. “Well, by an amazing co- 
| incidence, he happens to be head of 
the second largest theatrical agency 
in the United States. (There might 
jbe a fight on that—Ed’s note.) 
|His business is selling mainland 
|entertainers to hotels, clubs, and 
| presumably steamship companies.” 
Drury, a transplantei English- 
| man, pointed out that “nobody trav- 
els all this way in the hope that 
Hawaii will turn out to be exactly 
the same as Miami or Long Beach. 
| Hawaii offers palms and sunshine 
and a holiday with a Hawaiian 
flavor, ukuleles and hulas included. 
That's why they come.” 

| During the Hamid-Harpe-Drury 
| byplay, the town’s hep entertainers 
confined themselves to off-the-rec- 
ord and don’t-quote-me comments. 
Harpe more or less had the last 
word: “No one appears to be hurt 
badly. In fact, Mr. Hamid, hardly 
anyone seems mad. Now ... they 
|realize you weren't knocking the 
| entertainers—just the  entertain- 
ment.” 

| And there’s been a whisper from 
the Royal Hawaiian itself. They’re 
stepping up the pace of the show 
that drew Hamid’s ire.. 





Paree tomorrow (Thurs.). 


San Francisco | 

Tempest Storm opened at Fack’'s 
II, doublebilled with singer Herb 
Jeffries, whom the stripper says 
she'll marry .. . Ronnie Schell got 
a hurryup call from the lowercase 
hungry i's owner, Enrico Banducci, 
to fill in for Jonathan Winters. | 
Banducci’s paying $175,000 for the | 


building in which his new coffee- | 


house is situated .. . Myer Neft’s 
Moulin Rouge now scheduled for 
completion in late June . . . Go- 
mans’ Gay 90's changing show 
shortly, giving Sharon Apel a much 
bigger part .. 
Phyllis Diller’s return to the Pur- 
ple Onion. 


Detroit 

Marge Cameron is at the Rooster- 
tail . . . Robert Clary into Gay 
Haven Supper Club . . . Singer 
Dolores Leigh new headliner at 
Metropole Supper Club in Windsor 
... Tinker Bell, billed as the pint- 
sized Lil S. Cyr, is booked for an 
unprecedented four weeks at Willis 
Show Club... Fisher & Marks are 


back at Elmwood Casino .. . Jazz 
singer Ernestine Anderson at 
Flame Show Bar . . . Comedian 


Bobb Shields and thrush Kathy 


. Big turnout for | 


. Miami Beach | followed by Roberta Sherwood 
comic Charlie Carlyle opened (15) | af " 


May 28; Yonely, June 11, and Alli- 


‘son Sisters, June 25. Orrin Tucker 


orch comes in June 11 for a fort- 
night, replacing Johnny ‘ong’s 
band. Latter goes to the Peabody 
Hotel, Memphis, for two weeks ... 
Harry James orch inked for June 
22 one-nighter at Memorial Audi- 
torium. KLIF will sponsor the 
show here, and the James org will 


also play Houston, San Antonio 
and reveport one-nighters .. . 
Wyoma Winters played return 


date recently at Club 3525, where 
singer Bill Kennedy is filling 
in for vacationing Humph- 
permanent 


reys,. singing emcee. 


{Ernie Johnson Trio continues for 


showtime and dance turns . ‘ 
Colony Club, holding over comic 
emcee Sir Walter Hickey, brings in 
| exotic dancer Tamara as headliner 
May 25. Johnny Bachemin returns 
June 29 for his eighth date here 
. . « Lucille Cunningham, singing 
88er, playing a return date at 
Herb’s Magic Grille . . . Sonny 
Moward & Vivian Cook bowed at 
the Adolphus Hotel, followed by 
| Dave Barry, May 21; Castle Sisters, 
| June 4, and Joe E. Lewis, June 18- 
| 30... Comic ventro Bill Hart into 
| new Theatre Lounge for indefinite 
run 
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Keegan continue at Club Alamo. 


Lili St. Cyr opens a month's 
stand at Willis Show Bar in long- | 
est run of its kind in this town in| 
years . . . Norm Dygon and his | 
dummy Mr. Chips into the Knife | 
& Fork for a fortnight ... Joe Saye | 


quartet is playing ‘Scottish veh 


at Bakers Keyboard Lounge... 
Comic Bobby Shields and vocalist 
Kathy Keegan at Club Alamo .. .| 
Singing foursome, Rover Boys, | 
starring in new Gay Haven show. 





| 
Denver | 

Top of the Park has the Jimmy | 
Clark Trio with the Mike Disalle 
orch ... The Taylors (Buddy Green, | 
Frankie Burg, Kenny Smith) are 
back and Clyde Rogers is at the 
organ at Taylor’s Supper Club... 
Tura Satana, Japanese exotic, was 
held over at Tropics .'. . The Band 
Box is offering Charlie Burrelli 
Trio featuring Rags Ragsdale at the 
piano and for intermissions, Sara 
Martha . . . Dixieland jazz by the 
Queens City Jazz Band is holding 
forth at Mon-Vue Village. 
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Cuba Nixes Riviera Bid to Close 
Until Fall; New Nacional, Capri Coin 


Havana, May 12. 

The Havana Riviera Hotel, Ha- 
vana, has been refused government 
permission to close for the spring 
and summer and reopen in the fall. 
On top of this refusal, matters 
were made worse for the inn by 
the demand of the Gastronomical 
Workers Union for a 25°% increase 
in salary. 

Business, admittedly, has been 
very bad for all the Havana hotels, 
and the Riviera management had 
sought to cut down on the overall 
nut by taking time off during the 
slow months. 

To close without the permission 
of the Fidel Castro regime could 
conceivably invite expropriation, 
and it’s quite possible that the gov- 
ernment would seize the Riviera 
and have the union operate it for 
the benefit of the workers. The 
union already owns one hotel, the 


Havana Hilton, which has been 
leased to Hilton Hotels Interna- 
tional. 


Reportedly, all foreign operators 
of the major hotels would like to 
shutter for the summer months or 
retrieve their investment and get 
out. However, it has become in- 
creasingly evident that neither is 
possible now. 

The hotelmen realize that to 
close without government permis- 
sion for a period would, among 
other things, make them liable for 
salaries dyring the layoff span. It's 
recalled that during the time be- 
tween the Castro takeover of the 
government and the resumption of 
gambling in the casinos, the latter 
had to shel! out salaries for all its 
employees during the seven-week 
period they were not permitted to 
operate. 

The casino operations are run- 
ning in the red at all hotels. The 
gambling business without slot ma- 
chines and without play by natives 
is so bad that the Hilton casino is 


currentiy operating without pay- | 


ing rent. The hotel is hopeful that 
it will be able to make up for this 
moratorium when conditions be- 
come stable. | 

It has also been reported that a! 
fresh infusion of money has gone 
into the Nacional and Capri casi- 
nos. Backers are said to have 
made a killing in Florida realty 
and investments. They hope that 
it will work out the same way as 
buying stocks during a depression. 

The talent’ picture remains 
erratic. Although no top names 
are playing Havana, attempts are 


being made to bring in U. S. acts | 


to hypo whatever business is avail- 
able. For example, Bobby Winter 
has been installed at the Riviera 
with a native show surrounding 


him. The Capri is scouting around | 


for American talent, hoping to buy 
on the basis of having the acts take 
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‘Sign Cugat & Lane For 





~ Houston Charity Show * 


Houston, May 19. 

Xavier Cugat & Abbe Lane will 
appear at the midnight breakfast 
,of the Pin Oak Charity Horse Show 
| June 5. They will be supported by 
pianist Lalo, flamenco dancers Vit- 
|torio & Don de Natale and bongo 
| drummer Chino Pozo. 
| Proceeds from the horse show, 
which has eight scheduled per- 


/\ formances during June 2-7, will go 


to the Texas Children’s Hospital. 
For the fourth year, Jan Garber 
orch has been booked to play for 
the horse show and for dancing at 
the breakfast, to be held at the 
Shamrock Hilton Hotel. 





e ‘ 
Jonathan Winters ‘Just 
| Teasing—Acting Ail The 
e ’ _ 
Time’: Comedian’s Mgr. 
San Francisco, May 19. 

Jonathan Winters, night club 
¢ | tv comedian, was taken to a 
suburban private hospital late last 
week after having been confined 
overnight in the psychiatric ward 
of San Francisco's County Hos- 
pital. 

Winters, who'd been doing a 
$4,500-a-week stint at the hungry i, 
got into trouble when he threat- 
ened to climb the rigging of a 
sailing ship, now a tourist attrac- 
tion, on Frisco’s waterfront, and 
told harbor police he was “the man 
in the moon.” 


| he police took him, handcuffed, 
to the hospital and he was released 
by the superintendent, Dr. T. E. 
Albers, next day at the behest of 
Winters’ wife and his manager, 
Martin Goodman. 

Dr. Albers said the comedian 
_was “quite disturbed” and “needs 
longterm mental treatment.” He 
agreed to the release on condition 
that Winters get “competent care.” | 

Goodman poohpoohed the sug- | 
gestion there was anything seriously | 
wrong with Winters, criticized Dr. | 
| Albers for revealing ‘privileged 
| information” and said the comedian 
was “probably just teasing—he’s 
acting all the time.” 

The hungry i’s owner, Enrico 
| Banducci, said Winters wanted to 
finish out the fortnight left in his 
|contract and said “we want him 
| to if he can.” 
| Winters had been showing strain 
|during his engagement and a 
waiter took him home after an un- 
orthodox performance early in the 
week. 

The waiter, named Quinn (“I 
don't use a first name”), said they 
sat till dawn drinking coffee and 
added: 
| “He was all wound up and began 
talking about AA. He told me he 
|used to be a heavy drinker— 
/maybe two bottles a day—but he 

said he hasn't had a drink for 

eight months.” 

| Quinn called an old San Fran- 
cisco friend of Winters’ family, 
who sat with Winters in his hotel 
/room much of the next day and 
called a doctor to give the come- 
| dian a sedative. Later in the day 
| Winters grew worse and the friend 
| slipped down to the hotel lobby 
ito call the doctor again. 

| When the friend returned, Win- 
| ters was gone and the next anyone 
| knew of him he was trying to clamb 
| the sailing ship's rigging. 

| Goodman said “Winters has 
| merely been under a strain,” be- 
| cause of a recent minor operation 
| for removal of a cyst. He said the 
| comedian recently joined AA “be- 
cause he couldn't hold the small 
amount of liquor he did drink,” 
adding: 

| “I think it might be hard for 
| him to work where everyone is sit- 











| ting around drinking.” 
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ROY ROGERS’ 50-707, 
DEAL AT OHIO FAIR 


Columbus, May 19. 

Roy Rogers’ deal with the Ohio 
State Fair, signed weeks ago, gives 
him 50% of the first $50,000 and 
70% of the gross thereafter. 
Rogers will not get any of the re- 
ceipts from the outside gate this 
ear. 
Rogers is slated to do a four- 
|day stand here starting Aug. 28. 
| He’ll do two shows daily with a 
|company between 35 and 40 per- 
|formers including Dale Evans 
| (Mrs, Rogers). 


Int] Trade Fair 


In Chi Sells ‘Em 


— With 5006 Talent 


| Chicago, May 19. 
International Trade Fair here 
July 3-18 will showcase imported 
| talent as well as industrial wares 
and is another manifestation of the 
sell-’em-with-show-biz practice. 

In this case, something like $500,- 











000 will be repped in singers and | 


dancers from abroad, half of that 
in direct outlay by the sponsoring 
Chi Association of Commerce & In- 
dustry, and the other half pro- 
vided on a cultural exchange basis 
by governments with pavilions at 
the fair. 

Talent will include the Spanish 
Ballet, Italo tenor Elio Mauro; Jean 
Leon Destine, Haiti's “Ambassador 
of the Arts” with troupe of 15 
dancers; Chung Shiu Lee, Hong 
Kong singer-actress; Nitta Wala 
Guneya and 14-member troupe of 
Ceylon National Dancers; Janine 
& Nico, Parisian songsters; a unit 
from the Kabuki Theatre, Japan: 
and a troupe of 28 entertainers 
from Formosa. 

Fair is to be staged on the 
Municipal (Navy) Pier and will 
celebrate the opening of the St. 
Lawrence Seaway. 





Bernard Hilda Returning 
To Hilton Madrid Base 
After Mexico City Gala 


| Bernard Hilda, genera! music 
and entertainment director for all 
the Hilton internationa! hotels, 
departed recently for Paris, en 
|}route to his Castellana Hilton, 


Madrid, base where he is more or | 
less permanently stationed. Hilda 


just installed the new summer pol- 
icy atop the Continental Hilton, 
Mexico City, reopening the Bel- 
vedere Roof with two Latin-Amer- 
ican bands, the Chamaco Domin- 
|}guez and Ray Montoya combos, 
plus Jean Freber, emcee-accordi- 
onist, and songstress Boni Dana. 


was made a gala in honor of local 
composer Consuelo Valesquez who 
has “Besame Mucho” and other 
international ballads to her credit. 


A 50-people choir and a large, 


group of native mariaches singers, 


| locally recruited, created a little) 


union problem for Hilda who had 
{to stay over several days beyond 
the pree.. to straighten matters 
out. 

| Hilda, who sent the show down 


to the new Hilton Nile, Cairo, | 


early this year, says that tourist 
business is good there. Incidental- 
ly, Warren R. Broglie, last at the 
Mexico City Hilton before shifting 
to the Egyptian capital, has re- 
signed as managing. director. 
Pierre Jacquillard, formerly at El 


Panama Hotel, another Hilton link | 


in Panama City, is the new m.d. 
in Cairo. 


DEEJAY BENSON IN BIG 
$30,000 AT CHI REGAL 


| Chicago, May 19. 

| Negro deejay Al Benson proved 
anew his local popularity last week 
when his stageshow for the south- 
|side Regal Theatre racked up a 
sock $30,000 gross for the frame 
| ended last Thursday (14). 

| On the bill with Benson were 
Jackie Wilson, Sil Austin’s orch, 
|Sarah McLawler, the Channels 





» (5), and Lorenz Alexandria. Screen 


leffering was “Remarkable Mr. 
Pennypacker” (20th). 


Regal’s next stage presentation, 





* a rock 'n’ roller, bows May 29, 


Keng Dakota Staton and Miles Da- 
vis inked for a week in July. 


Opening of the Mexico City spot | 


| 





Damone’s Vegas, Reno 


And Strawhat Deals 


Hollywood, May 19. 
Vic Damone, winding a three- 





+ 
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Ricky Nelson, Bing Crosby's Sons (4 
Among Talent Pacted by Steel Pier 


Atlantic City, May 19. 
Ricky Nelson, who last Labor 
Day weekend set a record 44,221 
for one day (Sunday) performances 


on Steel Pier, has been booked 
this season for Aug. 28-29. He 
will be followed Aug. 30 to Sept. 6 


| week stay at the Flamingo in Las (the Sunday before Labor Day) by 


| Vegas Thursday (21), returns to 
| hostelry for one month during the 
next two years, under a deal closed 
with Flamingo prexy Al Parvin. 
He also has inked pact with Mapes 
Hotel in Reno, calling for two 
three-week stands over the next 
| three years. ‘ 

| Singer likewise signed for sum- 
mer stock engagements in “The 
Great Waltz” at Starlight Thea‘re, 
Kansas City, and “Oklahoma,” at 
Carousel Theatre, 
Mass. 





Greenwich Village Gate’s 
_ Ist Anni; Talent Lineup 
Shows Savvy With Maps 


| 

Village Gate, in the basement of 
the old Mills Hotel, has a capacity 
of 450, making it the largest nitery 
in Greenwich Village, N. Y. Room 
is clicking off its first anniversary 
tomorrow (Thurs.) with the current 
show folksinger Leon Bibb and 
singer-guitarists Bud & Travis 
augmented by guest acts. 

Under impresario Art D'Lugoff, 
establishment goes in for a geo- 


graphic range of talent, having 
presented acts from Europe, Africa, 
West Indies, Near East, South 


America and the domestic scene. 


To wit, Israeli-Oz Folk Group, 
Haitian Bacalou Group, Asadata 
Dafora’s Africans, Cuadro Fla- 


menco, Geoffrey Holder, Rey de la 
Torre, Carlos Montoya and Larry 
Adler. 

Sunday matinee concerts of 
classical and modern chamber have 
been a specialty. A lutist, Suzanne 
Bloch, has presented Elizabethan 
music. 

Mixed policy has included Mon- 
day night jazz sessions supervised 
by Pete Long and Symphony Sid. 


Framingham, | 


| 
| 
| 


the Crosby Bros., Bing’s four sons, 
who will play the spot for the first 
time. 

Steel Pier opens for two week- 
ends starting this Saturday (23) 
when the Mariners are the vaude 
attraction and Al Raymond will 
play in the ocean ballroom. Jerry 
Dean comes into the theatre June 
30-31 with Richard Maltby playing 
the ballroom. 

Pier opens for season June 13 
with the Quaker City Boys and 
Johnny Austin orch. 

Policy will remain same as in 
other years, with one price ($1.40) 
paid when getting onto pier for all 
amusements, including two motion 
pictures, vaudeville, dancing to a 
name band, entertainment in a 
theatre with moppet talent, a water 
cireus, including diving horses and 
this year a porpoise, with aerial 
and other acts staged in a huge 
open air stadium at the pier’s end. 
Grady & Hurst, disk spinners who 
were a popular attraction last sea- 
son, are due to return for their 
record sessions appealing to the 
youngsters 


BRIT. ‘MORALS SQUAD’ 
RAPS WEST END CAFES 


London, May 19. 
“Anxiety” over London West 
End theatre clubs and criticism of 
an act in last year’s Royal Variety 





' Show at the London Coliseum are 


Langston Hughes has been used | 


for a poetry-reading-jazz combo. 


‘ICE CAPADES’ HOT IN 





| LA. WITH 4526 GROSS 


Hollywood, May 19. 

“Ice Capades” closed its national 
tour last weekend at Pan-Pacific 
Auditorium here with the highest 
attendance and boxoffice take of 
any rink attraction. In 20 days 
here show played to 91.8° of 
capacity or better than 
paid admissions. Icer 
$452,000 or $22.600 a day. 


grossed 


of “Ice Capades,” 
L.A. engagement was duplicated 
in other cities where show has 
played and set record for tour to 
better its own high previous mark. 
It was 19th time around for the 
icer, ending its tour here. It is al- 
ready in rehearsal for next sea- 
' son’s opening in east. 


Exotic Tinker Bell Out 
On Bond in Police Raid 


Indianapolis, May 19. 

Tinker Bell, exotic dancer (nee 
Marilyn Wayne, of Miami Beach), 
was arrested for indecency by a 
five-man police party after they 
saw her peel down to what they 
thought was no clothes at all, but 
what Morris Rome, manager of the 
Fox Theatre, said was a G-string. 
She was freed on $1,000 bond, and 
her case was continued. 

While police were in the theatre, 
allowing her to finish her act be- 
fore making the pinch, the rear 
seat of their squad car, parked be- 
hind the theatre, caught fire. It 
was believed a passerby tossed a 
lighted cigaret in an open window. 








John H. Harris, owner-producer | 
said success of | 


voiced in the annual report of the 
Public Morality Council, watchdog 
organization of Church leaders, 
The tut-tuts originate from a Coun- 
cil subcommittee concerned with 
Stage plays, radio and television. 

Report declares that items of a 
very harmful nature are included 
in glamour revue programs in the- 
atre clubs, which avoid prosecu- 


| tion for obscenity but “contrive to 


| 


be salacious” thanks to the tech- 
nicality that they are “private” 
and not “public” entertainments. 

The Royal Show item came un- 
der serious criticism from the sub- 
committee, to use the report word- 


| ing again, and this wasn’t the first 


157,000 | 


| 











COPACABAMA PALACE HOTEL, RIC 
Mgt. BILL MITTLER, 1619 Breedwey, New York | 


time such objection had been 
raised in connection with the 
event. The committee alleged that 
those responsible for the program 
were somewhat out of touch with 
the views of responsible members 
of the public on what was desir- 
able for inclusion and what wasn’t. 

Next Royal variety performance 
will be held June 23 in Manches- 
ter, the Queen Mother attending. 
———y 
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VARIETY BILLS 





NEW YORK CITY 


MUSIC HALL 20 
Varel & Bailly 
Les Chanteurs 
Trio Martelli 
Maria Neglia 
Rita Lauria 
Alan Cole 
Corps de Ballet 


Rockelles 
Kh. Paige Ore, 

| ROXY 

| Jack Haskell 

Mona Joy 

| froupers 
Balladeers 

i Kobt. Boucher Ore 


AUSTRALIA 
MELBOURNE |Martha & Adolfo 
Tivoli E . tarley 
Sue Peter 
ae ee Barton & Stuchb'r'y 
Gibson Girls Lloyd Nairn 
pee : Frank War 
Gordon & Colville Deidre Green 
Allen Bros. & June Anna Paulle 
Amazing Margoes ADE 1oa 
Anny Berryer Royal 
Margo Glancy Suteina 
Edit Juhasz o maanie 
Frank Wilson oT —, 
Lor’a'ne Bransgrove Billy Baxter 
SYDNEY Mistin Juniors 
Tivell Crocker & Clark 
Johnny Lockwood David Sterle 
Len Lowe ‘Jackie Monnier 
BRITAIN 
ASTON ' | mn 4 : 
Hippodrome arpe ris 
Piddock & Penny | GLASGOW 
Annette & Noel Empire 


Trevor Evans 
8 Penntes 
Whittaker & Law 
Michael Roxy 
D & § Stephens 
BIRMINGHAM 
Hippodrome 
Max Bygraves 
June & Julie 
Hines Bros. 
Trio Sparkes 
Wanted Five 
Nine Frediant 
Peter Dulay 
BLACKPOOL 
Grand 
Leslie Crow.her 
Joan Mann 
Peter Felgate 
Bryan Burdon 
Baker & Bowen 
Dorothy Wayne 
Hazel Lee 
Jill Stewart 
Thomas Walling 
Harry Tait 
Jimmy Green 
Jennifer Martin 
Joan Hammend 
Patricia Burgess 
Ursula Goyler 
Valerie Sancers 
Sonya Petrie 
BRIGHTON 
Hippodrome 
Bill Kenny 
Flack & Lamar 
Maurice Rocco 
J & P Barbour 
Smootrey & Layton 
Allen & Albee Sis 
COVENTRY 
Newsome 
Lonnie Donegan 
Lorrae Desmond 
Des O'Connor 
Miki & Griff 
Kemble & Christine 
De Vere Dancers 
FINSBURY PARK 
Empire 
Cliff Richard 
Kay & Kimberley 
Dallas Boys 
Rexanos 
Billy Dainty 


| Georges Uimer 

| Irene —., 

| Jerry Desm 

Howard De an 
| Monica Roe 
Pierre Bel 
Jumeles Newman 
Can-Can Dencers 

HANLEY 


Royal 
| Bruce Forsyth 
! Suzi Miller 
| Ron Parry 
| Tino Valdi 
| Kendor Bros. 

Fox Gir 

LEEoOSs 
| Empire 
Platters 
| De Vere Trio 
| Bamberger & Pam 
| Iris Sadler 
| Cyeling Kirks 
Francois & Zandra 
T & P Derrick 

LIVERPOCL 
+ Empire 

Paul Anka 
| Bentley Sis 
Atan Clive 
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| Taylor & Velerie 

, Layeock Bee 

| Trio Botond 

| LONDON 
Palladium 

Frankie Vaughan 

Roy Castle 

Kaye Sis 

| Charlie Manna 

| Kine Bros. 

Pinky & Perky 

Peiro Bros. 

' Toe Church 

Sroneere 

Car 


D: neers 
MORECAMBE 
Winter Gardens 
Ruby Murray 
Edorics 
Audrey Jeans 
| Jugsline Breuns 
A & L Ward 
Fran Dowie 
Marcies 








Cabaret Bills 








NEW YORK CITY 


Bive Angeli 
Dorothy Loudon 
Roger Price 
K. & M. Welch 
Randy Sparks 
Jimmy ux.yon 3 
Bart Howard 


Bertice Reading 
Litile, Dane & 
Mason 
Three Flames 
Jimmie Daniels 
Chateau Maurid 
Harry Mimmo 
Galanes 
Ralph Font Ore 
Panchito Ore 
Candi Cortez 
Copacab.na 
Tony Martin 
Allan Drake 
Zeme North 
Ron Stewart 
Lou Donn Ore 
Pagan Ore 
Den 
Lenny Bruce 
Donna Lee 
Downstairs Room 
Demi Dozen 
Svivia Shay 
Jane Connell 
Ceil Cabot 
Jack Fletcher 
George Hall 
Gerry Mathews 
Stan Keen 
Ronny Graham 
No. } Fifth ave. 
Robert Downey 
Harold Fonvitie 
Hotel Astor 
Irving Fields 
Harel Roosevelt 
Guy Lombardo Ore 


Jane Morgan 
Ted Straeter Ore 
Mark Monte Orc 
ote! Pierre 
Felix Knight 
Larry Dougias 
Dolores Perry 
Joseph Ricarde) Ore 
Alan Logan Orc 
Hotel Tatt 
Vincent Lopez Ore 


;_ Hotel St. Regis 
Dorothy Shay 
| Ray Bari Ore. 
; Mut Shaw ony 
ln Bobo 
| Liz Williams 
| Dick Hankinson 
| hatin Quarer 
| Buedy Hackett 
Wells & Four Fays 
!Diek Curry 
Pony Sherrel) 
Jo Lombsia: Ore 
B Hoarlowe Ore 
e Cupidon 
| Rosina Paten 
| Howard Beder 
Living Room 
April Stevens 
| Lou 
‘Jack Kelly 
. international 


, MeKenna Line 
Mike Durso Ore 

| Palmieri Ore 

i Savoy Hilton 

; Tommy Purcell Ore 
Town & Country 
Jewel Box Revue 


’ | Ned Harvey Ore 


| Sieari Ore 


Two Guitars 
| Olga Valdi 
rs Nepa 
| Xenia Brante 
|K. Poliansky Ore 
Misha Usdanoff 
Viennese tantern 
Vivien Varel 
Attilio Bruni 
Ernest Schoen Ore 
Village Barn 
Larry McMahan 
| Joni a. 
| Lou Mose 
| Belle caen | 
Jim Lewis 
Lou Harold 


Village Coabuere 
| Anita O° =e 


Tony 

Waldert. "asterte 
| George Gobel 
Charlie Fisk Ore 
‘Mela Babai Qre 


CHICAGO 

Biack Orchid Thes & Jan 
Lill St. Cyr froger McCall 
Joe E. Rass 
Joe Parnello (3) Cory Cole 

Sive Anse: Johnny Pate 3 
Vices. Panther Chez Paree 
Vi Velasco Red Skelton 


ressy Taylor 
Cook 0. 


Chez Adorables (®) 
Cloister Inn 


Rosita Fodres 
Mitsouko & Roberto 
Nancy & Guile 
Natalie Herera 
Hotel Nacional 


ez 
Casado 
Gina Romand 
Manolo Torrente 
Ana & Julio 


LOS A 


Band Box 
Billy Gray 
Bat Ya 
Mickey Katz 
Jackie Lee Cochron 


Roberta Lee 





Richard Cannon 
ivan Lane Orc 
Cloister 
Andy Williams 
Frank Gorshin 


Inez & Gordon 
Ken ee 9 _ 


Marion eeelby 

Jimmy Blade Ore 
ondon House 

Dorothy Donegan 
Mister Kelly's 





“Frosty ris" Martha Davis & 
Helga Neff Spouse 
arra & Carter Po Arle 
Ben Gee & Bernie | Marty Rubinstein 3 
rr Marx & Frigo 

Jack Kodell Paimer House 

e Carol Channing 
Manuel Del Toro Ben Arden Ore 

HAVANA 
Hotel Capri Manteca 


Godino Singers 
“Dancing Waters” 
H Riviera 

Elsa Marvel 
Elena del Cueto 
Ramon Calzadilla 
Natalie Herrera 
Gloria & Wattuses 
Faxa Q 

F. Guerrero Ore 


NGELES 


Interlude 
| Rusty Warren 
Frank Buxton 
Gateway Singers 
Moulin Rouge 
Sammy Davis , 
“Wonderful World” 
Dick Stabile Ore 
Seville 
C Hamilton Quintet 
S Rollins Group 
Slate Bros. 
Gaylords 
Duke Hazlett 
Mel Young 
The Players 
Statler Hotel 





tsmen 
Terry Gibbsore ne & Peppi 
Cocoanut Grove Leighton Noble and 
Kingston Trio his Ore 
Freddy Martin Ore Ye Little Club 
Crescendo Carol Brent 
| Mort Sahl | Joe Felix 
June Christy | Roger Nichols 
LAS VEGAS 
Desert tna New Frontier 


Jimmy Durante 

| Eddie Jackson 
Sonny King 

Jack Roth 

Jules Buffano 

| Art Johnson 

| Do nn Arden Dners 
| Carlton cone Ore 


\. Dun 
; “1,001 Nights at 


} Minsky's” 


Victor Julian & 
‘gs 
Jamal Tw.ns 
Gillian Grey 
Bob Vegas 
| Allen Conroy 
Marya Linero 
Tony diMilo 
Cee Davidson Ore 
Cortez 
Dubonnet Trio 
Eddie Bush 
Versatiles 
El Rancho Vegas 
Joe E. Lewis 
La Nouvelle Eve 
Dick Rice Orc. 
Flamingo 
Ted Lewis & Co. 
| Marie McDonald 
, Harry Jomes 
| Don Kirk 
| Flamingoettes 
| Jack Cathcart 
Fremont Hotel 
| Joe King & Zaniacs 
Make Believes 
Joe Sante 4 
Newton Bros. 
Golden Nugget 
Harry Ranch 
Lee .. Faye May- 
na 


Sons 7 Gold'n Wst 
Hacienda 


| 

| Four Tunes 

Johnny Olenn 
Shirley Scott 

} Neveda Club 
Jig Adams 
a La- | 


Th Merk “Vv 

Mildtones 

| Felix Ramirez Trio 

Leo Wolf & Joe 
Wolverton 








| 


| Americana 
| Hildegarde 
| Larry Storch 
Lee Martin Ore 
Carillion 
Lou Walters Revue 
Elissa Jayne 
Don Tannen 
Daryll Siewart 
Piroshka & Niky 
Christine Niky 
Jacques Donnet Orc 
Rut allis 
Clover Club 
S Britton Rev 
| Desuvilte 
Billy E kstine 
| Mr. Ballantine 
Spivak Orc 
Diplomat 


| 
} 
} 
| Jeam Carroll 





| Dick Roman 

Pobby Brandt 

| J. Conrad Dancers 

Mal Malkin Ore 
den Roc 

Jackie Heller 


Harrah’s Club 
| Diek Contine 


tapes 
Merri Ellen & Co- 
horts 
3 
Glen Rolfson 





Frances Faye 
Treniers 
Little Any & Marcy 


| Pepi Callahan 
Jack Costanzo 
Jackie & Roy 
Riviera 
| Harry Belafone 
Jimmy Nelson 
| Ray Stnatra Orc 
| Dorothy Dorben Des 
Sahera 
Marlene Dietrich 
The Szonys 
Don Rickles 
Sahorem Dancers 
Louis Basi] Orc 
Sands 
Danny ae 
Kings | 
Tyler Gilman 
Texas Copa Girls 
Antonio Morelli Orc 
Shownoat 
Sons cf Pioneers 
Hank Morton 
Johnny Cash 
Merle Travis 
Silver siipper 
Hank Henry 
Sally Rand 
Sparky Kaye 
Joe Cappo 
Peggy Dietrick 
Toni & Harry Wham 
Red Marshall 
— Jacobs 
eo. Redman Ore 
Stardust 
Lido De Paris 
Tony Pastor 
Kim 


Thunderbird 
June Havoc 
Lenny Kent 

red Darian 
Samara 
Al Jahns Ore 
Tropicana 
Jayne Mansfield 
Mickey Hargitay 
} Elsa & Waldo 
Lucien & Ashour 
amg DePauls 
Nicky & Piroska 
D Williams Singers 
Shecky Greene 
an Kaye Ore 


MIAMI - MIAMI BEACH 


Giovannis 

Luis Varona Ore 

Duke Jenkins Orc. 

Lucerne 
;Mardi Gras 


| Curbelo Orc 
Montmartre 

Eddie Schaffer 

Gina Wilson 

Patsy Shaw 

Freddie Calo Ore 

Murray Franklin's 

George Darcy 

Paul Gray 

Murray Franklin 

Dick 


Sue Lawton 
The Cooks 
Eddie Bernard 


Holiday 
Merry Macs 
Joe Maize & 

Cordsmen 
Victors 
cee 


Ss) 

Latona, "Geohess, 
Chadel 

Walton & O’Rourke 

Della Quadri 


Riverside Starlets 
Ed Fitzpatriek Orc 
Golden 


° 
Billy Ward 
Chuck Leonard 
Ston 


Genie e 
Tom Russelt Trice 





SAN FRANCISCO 
Backstage Dick Keegan Ore 
| Stan Arnold Hangover 
|.Rene Pn oe Earl Hines 
jackhawk Joe Sullivan 
cee Gillespie Mugsey Koonin 
Canterbury Hungry 
Geo. Alexander Ronnie Sone. 
Cathi Hayes 


a, og Ore 
vos bay 


Frank D’Rone 





Rose Ore Mastersounds 

Fack’s On the Levee 
Tempest Storm Kid Ory Ore 
Herb Jeffries Purple Onion 
Dick Curtis Cruz Luna 


Cathi Hayes 


Fairmont Hotel 
| Ronnie Schell 


Josephine Pre.nice 


E. Heckscher Ore 365 Club 
Gay 90's | DeCastro Sis 3 
| Diemend Lil Carazini 


| Mo oro Landis Ore 
‘Bill Clifford Ore. 


Joy Healy Dners. 
Bee & Ray Gorman 


‘Greatest In World’ 


Continued from page 1 








—_—_—_—— 
Shine” and Robert Littell soins 
it out: “There is no more rich and 


satisfying entertainment than Joe 
Cook to be found anywhere. What- 
ever he does is perfect.” 

A rambling story about corn- 
| flakes he told in this show ex- 
| ploded like a frustrated rocket, fol- 
lowing the pattern of his classic 











nonsense about the four Hawaiians, | 


which was long or short and 
adapted to mood and audience. 
|/One simple version that he dic- 


tated to a stenographer at the Cen-, 


ter Theatre I find in my Cook file 
of several hundred pages: 

“I will give an imitation of four 
| Hawaiians. This is one (whistles); 
i this is another (tinkles mandolin); 
| and this is the third (marks time 
with foot). I could imitatae four 
Hawaians just as easily but I will 
tell you the reason why I don't do 
it. You see I bought a horse for $50 
and it turned out to be a running 
horse. I was offered $15,000 for 
him and I took it. J built a house 
with the $15,000 and when it was 
finished a neighbor offered me 
$100,000 for it. He said my house 


| ried Alice 


stood right where he wanted to dig | 


a well. So I took the $100,000 to 
accommodate him. | invested the 
$100,000 in peanuts and that year 
there was a peanut famine. so I 
sold the peanuts for $350,000. Now 


why should a man with $350,000 
bother to imitate four Hawiians?” 
Joe would then pick up his prop 
chair and exit) 

This is his account of how a 


stumbled on to his vaudeville gold 
mine: 

“While playing on the Sullivan 
and Considine Circuit at the sec- 
ond show one night, at which there 
was generally a lot of holdovers, I 
| got to fooling around with a uku- 
lele and finally evolved a method 
of imitating three Hawaiians at one 
time. One night, for no special 
reason, I suddenly said ‘I could 
imitate four Hawaiians’ and then 
realized that I had to get out of my 
bragging. So I launched off into 
story that had nothing to do with 
| my claim, and finished with my ex- 
| planatory line which was picked 
up and repeated around the drug 
stores, feo halls and restaurants.” 


a 


Left an orphan when he was four 
years old, Little Joe Lopez and his 
older brother Leo were adopted by 
a prosperous widow who owned 
the Anne Cook Department store 
in Evansville. His mother never 
recovered from the shock at their 
little home in Pierceton, when the 
Spanish painter Joseph Lopez 
drowned in Reed Lake near Grand 
Rapids, while he was rescuing one 
of his students in an oil painting 
class. 

When he was 50, Joe recalled 
that Mrs. Cook was about that age 
when she came to the deathbed of 
the widow Lopez. 

“I can remember my mother ly- 
ing in bed and giving my brother 
and myself to Mrs. Cook and hav- 
ing her promise to take care of us 
if anything happened to her. She 
died on Christmas Eve, and some- 
body went out in the yard and cut 
a small Christmas tree, and brought 
it in. The only decorations we had 
to hang on it were some oranges 
that somebody had sent to my 
| mother. Always since then I have 

had a big Christmas tree with lots 
of decorations.” 

{| At the Cook house and yard and 
| barn at the corner of Fourth and 
; Oak Streets in Evansville there 
|; ought to be a marker (if it isn’t 
jalready in place) for the orphan 
boy who brought so much clean fun 
to millions. There he learned to 
juggle and to walk the tight rope, 


monologues and acrobaties and so 


ute vaudeville act in which he dis- 
played fifteen entertaining talents. 

His first theatrical job when only 
12, was with Dr. Rucker’s Corak 





to fiddle and play the cornet, to do | 


Wonder Company, and this 50c a 
day with a traveling medicine man 
he parlayed, with little formal edu- 


cation, into $5,500 for many vaude- | 


ville weeks. 

A devout Catholic, 
voted to his wife and four children 
who grew up at his fabulous 19- | 
acre estate on Lake Hopatcong, | 
New Jersey, which he rernodeled | 
at a cost of $150,000, removing 600 
large trees to lay out a nine-hole 
golf course. At the first tee grew 
a bush with red trees and a golf 
ball tree with the green ones not 
quite ripe, and never a_ guest 
played the course without getting 
his certificate attesting a hole-in- 
one on the 169-year shot onto the 
| green shaped like a soup bowl. 

“Kelly's” and “Schultz’s” were 
two rival clubs on the “Sleepless 
Hollow” grounds, and there were 
facilities for tennis, horeshoe pitch- 
ing, skating, skiing, 
motor boating. On the wide veran- 
da facing the lake a visitor one 
Sunday came upon the younger 
son sitting and sulking. ‘What's 


he was de- 


the matter, Leo?” “Nothing to do 
around here.” 
Left alone while her husband | 


traveled, Beatrice Helen Cook de- 
veloped a romance with the tavern 
keeper down the road, which led to 
divorce in 1931. 

Some years later the star mar- 
Boulden, one of the 
principals in “Fine and Dandy” 
who has been his nurse and only 
companion during the sad years of 
progressive deterioration at Can- 
dlewood Lake, Conn., and Clinton 
Hollow, New York. In the last 
decade of complete paralvsis she 
provided the Elixir of Life more 
potent than any the boy Joe had 
hawked as assistant to the Indiana 
medicine man. 


Cafe Work Gards 


Continued from page 65 




















them to adhere to civil rights and 
humane conceptions. The judge's 
comments may open the way for 
the N. Y. police ta reconsider their 
former rigid policy of excluding 
anyone with police records. wheth- 
er convictions were present or not. 

Lending a key assist to the 
plaintiffs was Steve Allen who was 
the star witness on the first day 
of the two-day trial. Allen testified 
that he employed numerous per- 
sons with criminal records and 
never was burned by doing so. 
Bandleader Johnny Richards, in 
the original complaint, also 
cated that he could not employ 


some qualified musicians because | 


of the police baa on their nitery 
employment. 


Cohen stated that he could have 


conclusively decided the issues in | 


the case if he had the support of 
the unions covering nitery employ- 
ment. However, Local 802, Ameri- 
ean Federation of Musicians, and 
the American Guild of Variety 
Artists refused to support the 
plaintiffs and Cohen had to go it 
on his own. 


LaRue La Raid 


Continued from page 65 




















The raid came at a time when the 


convention season is in full swing. | 
municipal ' 


Due to appear in 
court tomorrow (Wed.) to press the 
charges will be reps of the state's 
attorney office in addition to the 


beverage branch men. License for 


the club is in name of a Peter 
Ganas. All those involved are out 
on $500 bond. 


Strippers grabbed were of the 
lesser-known class. Topliner was 
Nell Dudley who works under 
nom-de-plume of Pat Hobson. 

Catherine Elliot, who bills her- 
self as Toni James, got the worst 
break of the lot; it was her first 
night in the show. 

The club, for months, 
using 


had been 
pitchmen to stand at the 


corner of Collins Ave.—just up the | 


block—to solicit patronage from 
the heavy stream of pedestrian and | 
auto traffic along the main artery. | 
Among charges due to be aired! 
will be claim that the doffers de- 


| nuded all the way, unto G-strings 


lay the foundation for the 15-min- | 


and beyond. <ormerly, charges 
were centered around B-girt drink 
solicitation and check padding, in| 
violation of local and state ordi- 
nances. 


fishing, and | 


indi- | 


} 
| TOMMY SANDS 


_| With The Sharks 


Songs 
| 30 Mins. 
Latin Casino, Philadelphia 

Tommy Sands, who cracked into 
Hollywood’s new star roster with 
his hit rock ‘n’ roll recording, 
“Teenage Crush,” is following tiie 
pattern of the disk clickers with a 
nitery act. Extremely youthful in 
appearance, Sands has a _ husky 
voice and confidential style on the 
standard fare. 

His act really 
tions and seems 
with a complete 
ality. He kicks 


comes in two sec- 
as if it were done 
change in person- 
off with “Hello, 
Young Lovers” and follows with 
such lilts as “Ain’t We Got Fun?” 
“If I Loved You,” “I'll Be Seeing 
' You” and “What Is This Thing 
Called Love?” Songalog is on the 
sentimental side and ingratiatingly 
pitched to femmes at ringside. Dic 
tion is faultless and the music, 
while not allowing too much pyro- 
technics, is pleasant enough. He 
ankles to good applause, warrant- 
ing encores. 

! The return provides the switch, 
Sands is followed by a red-coated 
trio, the Sharks. In a rhythmed bit 
to bridge the change, singer is 
talked into shedding his white din- 
ner jacket in favor of a scarlet coat. 
In addition to their vocalizing, the 


Sharks back up the star with two 
guitars (one electric) and a string 
bass. Sands also loops a guitar 


about his shoulders and they're oif 
to “All Shook Up.” Forgotten is 
the Hollywood diction as he tears 
loose with the group on such after- 
beat classics as “Short “Shorts,” 
“Splish Splash” and “Houn’ Dog.” 


{To solo guitar accompaniment he 


taflies in a moving version of “Un- 
chained Melody” and his getoff is 
a rousing hillbilly refrain, “Sinner 


Man.” 


of talent in two fields is 
crowd pleaser, winting 
adherents of both schools. Joe 
Frasetto’s regular 10-piece house 
band is augmented with three extra 
brass for Sands’ visit Gagh. 


Display 
a certain 


LES GIRLS & JERRY (3) 


Dance 
14 Mins. 
Chaudiere, Ottawa 
Blonde, brunet and male, Les 


Girls & Jerry are Johanna Caroth- 
ers, Pat Edey and Gerald Gar- 
dener, who have formed this com- 
pact group to fit bookings where 
floors can be of various sizes and 
shapes. Routines are also designed 
to eonform to rooms concerned. 
Ability of the threesome is unques- 
| tionable, featuring chiefly modern 
and ballet, nicely costumed and ef- 
fectively staged. 

Although it’s a constructed act, 
the combo is being used at the 
Chaudiere as a line, twice each 
show, but flexibility of the trio 
makes it strong in any slot. Mainly 
for clubs and hotels, Les Girls & 
Jerry is okay to build any visuai 
| fare. Gorm. 





House Review 











Ohel Shem, Tel Aviv 
| Tel Aviv, May 12. 
| “Le Nouvel Olympia Tel Aviv, 
; directed by Bruno Coquatrix (Par 


|is) and Giora Godik (Tel Aviv); 

waa featuring Hazy Osterwald & Inter- 
‘national Sextet, Delta hythm 
Bous. 


The new Tel Aviv Olympia show 
is the most hilarious and best pro- 
gram so far presented by managers 
Bruno Coquatrix and Giova Godik. 
The first part is oecupied by the 
Hazy Osterwald group, which con- 


sists of double-bass player and 
singer Sunny Lang, saxophonist 
Dennis Armitage, versatile (piano, 


accordion, guitar, trumpet! Jo Curt 
Prina, John Ward at the drums, 
Werner Dies (clarinet, saxophone, 
guitar) and leader Osterwald 
(trumpet). 

Troupe, hailing from Swiltzer- 
land, offers abundant songs, paro- 
dies and humorous skeiches. Best 
song presentations are the US. 
“Chanson d*Amour” and the Ital- 
ian “Ciao Ciao Bambina”; best par- 
ody is the “Arabian Caravan” 
scene on Duke Ellington’s music. 
Second half is given over to the 
Delta Rhythm Boys (Kelsey Pharr, 
| Carl Jones, Lee Gaines, Traverse 
Crawford, Rene de Knight) who 
| impress with original and excel- 
lently-conceived vocal arrance- 
ments and accom ed render- 
| ing. Group sings Negre spirituals, 
folk-songs, and modern hits with 
the boys taking the lead alternat- 
ingly. An enthusiastic public de- 
manded-many encores. Vern. 
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Riviera, Las Vegas 
Las Vegas, May 12. 

Harry Belafonte, Jimmy Nelson, 
Sharon Enoch, Dean Crane, Doro- 
thy Dorben Dancers (12), Ray 
Sinatra Orch (21); produced by 
Sammy Lewis; choreography by 

Dorothy Dorben; $3 minimum. 





Harry Belafonte’s return to the 


Clover Room after an absence of | 


16 months is an auspicious one. 
With an expanded 


prehensive showmanship which in- 
cludes a winning flair for offbeat 


comedy dialog (‘Anything Sammy | 
Davis can do I can do taller’), the | 


artist performs with style and 
dignity. His numbers include 
“Darlin’ Cora,” “Hush Little Baby.” 
“John Henry,” “Man = Smart,” 
“Jamaica Farewell,” “When 
Saints Go Marching In,” 
Around,” “Cu Cu Ru Cu Paloma” 
and “Matilda,” latter being his w-k. 
community sing-song. 

Jimmy Nelson, a bigleaguer in 


the voice-tossing department, is a| 


solid click as he trades some very 
funny gags with dummies Dann 
O'Day (‘a brash youngster) Huin- 
rey (a proper Britisher) and Far- 
fui (a languid long-eared dog). 
jJithout noticeable lip movement, 
Nelson presents some highly im- 
pressive vocal trickery, including 
multiple singing, simuitaneous 
smoking, drinking and talking. 

Curtain-raiser is a notable “Rose 
a. by the Dorothy Dorben 

ancers (12), soloists Sharon Enoch 
and Dean Crane to Tchaikovsky's 
“Sleeping Beauty.” 

Entire show, skedded for three 
frames, is backed with excellence 
by the Ray Sinatra orch (21). 

Duke. 


Cleister, Chi 
Chicago, May 12. 
Irwin Corey, Jean Sampson, 
Ramsey Lewis Trio; $1 cover, 2- 
drink minimum. 





Irwin Corey, in his encylopedic 
a guise, is back in this 
oose-only cellar for three shake 
‘em up (with laughter) weeks, top- 


ing a bill that offers some refresh- | 


ngly sensible songology by Jean 
Sampson (see New Acts last week). 

Corey's free-wheeling format is 
a consistent rouser in this room. 
There's plenty of appreciation for 
the heckling, the fake French (pure 
artistry), and all the other sight 
and sound bits that trademark his 
deft zaniness. That it’s madness 
sublime, from one of cafedom's 
most inventive minds, seems well 
beyond dispute at this date. Ses- 
sion caught was a per usual wildie, 
Corey often taking his speechify- 
ing offstage to badger a hapless 
customer. His panto stuff has few 
equals. He’s master of the leer, 
the mischievous eve-balling, the 
airy handwave that dismisses a 
salacious thought. 

Ramsey Lewis unit ably ac- 
comps Miss Sampson, and fur- 
nishes agreeable between-show 
sets. Don Adams and Meg Mvles 
move in May 26. Pit. 


Dunes, Las Vegas 
Las Vegas, May 12. 
Pinky Lee, Janik & Arnaut, The 
Mathurins (2), Victor Julian 
Dogs, Jamal Twins, Tony diMilo, 
Gillian Greu, Bob Vegas, Allen 
Conroy, Marya Linero, Borden 
Twins, Sylvia Burns, Carol Geri, 
Dancers (18), Models (12), Show- 
girls (7), Cee Davidson Orch 11); 
roduced by Harold Minsky; Pinky 
ee’s choreography by Buster Bur 
nell; staged by Madame Koma- 
rova; musical arrangements, Joyce 
Brown: costumes, Max Berman; 
stage direction, Edward Lynch; $3 
minimum, 





Pinky Lee dandily dominates 
Harold Minsky’s most elborate 
revue to date. He romps through 
well-balanced production which} 
serves as excellent showcase for | 
his versatility as a comedian, 
dancer and singer. Despite a recent 
knee injury which is still painful | 
to him, socks across a strenuous 
dance routine, and gets tossed 
around unmercifully by his 
straightman, Tony diMilo. The 
handsome diMilo is a strong asset | 
to Lee’s act, and more yocks are 
added by Marilyn & Rosalyn Bor- | 
den, Sylvia Burns and Carol Geri. 
Lee broke attendance records dur-| 
ing his previous stint here, and 
certainly should repeat this time. | 


| 
Entire package is labeled ‘1,001 | 
Nights At Minsky’s,” and contains | 


repertoive, | 
keener vocal sensitivity, and com- | 


the. 
“Turn | 


here in years—complete with 
elaborately costumed terping and 
tumbling pups. 

The Jamal Twins, a couple of 
beautiful beaded body shakers, 
blend neatly into the pulchritude 
department. Gillian Grey, a red- 
haired chirper with well-trained 
pipes, and Bob Vegas, a virile 
vocalist with a big voice, capably 
handle the production singing. 
Allen Conroy and Marya Linero 
effectively supplement the action 
with their specialty dancing. Bus- 
ter Burnell did the choreography 
for Lee, with Madame Komarova 
handling the _ overall staging. 





‘and out of the festivities—oc- 
| casionally on the well-lit runway. 
Also, there are 12 girl dancers, 
seven showgirls, and six male 
dancers. Show, expertly backed by 
the Cee Davidson orch, is set for 
eight weeks. Duke. 


Moulin Rouge, H’wood 
Hollywood, May 12. 
Sammy Davis Jr., Bob Melvin, 


|Donn Arden’s “Big Ben Beat,” 
| Dick Stabile Orch (23); $5.50 
package. 





Sammy Davis Jr. is a thousand 
|people—a thousand entertainers— 
| compressed into one highly volatile 
| package which is exploding inside 
| Frank Sennes’ Moulin Rouge. His 
|is a gigantic talent, wholly as big 
jas the crowds which view it, and 
|the current three-week engage- 
;}ment should be a smash. 
| It can’t be repeated too often 
that Davis has something for every- 
/one, including those who already 
have seen him work a night club. 
|His singing and dancing wear 
beautifully, and his specialties, 
both old and new, are skillfully 
routined with a fascinating ad- 
libbed air. 

Davis held a packed opening 

| night house in his hands and heart 
| for some 80 minutes. The response 
| was immediately powerful, and it 
| grew to be nearly overpowering, 
;to the point where Davis had to 
| beg off to thunderous appreciation 
|so the mob outside the Moulin 
| Rouge could replace the one inside. 
“Birth of the Blues,” “I've Got 
| Plenty of Nothin’” and a medley 
|}of songs which were nominated 
|for but never won Oscars were 
;sung by Davis with combination 
; of sound, rhythm and feeling that 
j;marks him as one of the nitery 
circuit’s best song stylists. His 
| dancing fills the big room with the 
| zest of his feet, and his drumming 
is of equal spirit. 

The entertainer has capitalized 
,on impersonations because he has 
let his own personality peek 
| through. He does more than sound 
and look like the people he car- 
bons, for he fills them from within. 

| And yet he is always himself. 
| While he now works alone on- 
| Stage, the billing remains “The 
| Will Mastin Trio . . . starring 
Sammy Davis Jr.” According to 
Davis, it always will, and that’s 
indication of a graciousness that 
permeates one of the best acts 
show business has ever seen. 

Bob Melvin, a standup comic 
with a good delivery, is booked 
in with Davis, and Donn Arden’s 
|“Big Ben Beat” is a colorful open- 
er. Dick Stabile’s orch (23) is 
especially good in backing up the 
sta Ron, 


| 

| 

| Hotel Radisson, Mpls. 
Minneapolis, May 16. 

Marion Marlowe (2), Don Me- 
Grane Orch (8); 
| imum. 
| 
| Thanks to the presence of 
|chirper Marion Marlowe and her 
first-rate performance, this tony 
|Flame Room is bowing out in a 
blaze of entertainment glory. After 
Miss Marlowe's fortnight, the room 
goes into permanent limbo. 
There'll be a summer lull in the 
Hotel Radisson’s entertainment ac- 
tivities and then the hostelry will 
tee off again in the fall. 

Miss Marlowe’s long absence 
from the Arthur Godfrey televi- 
sion show apparently hasn't made 
her any less of a name draw. 
any rate, a filled room was on 
hand for her opening dinner show 
and reservations are _ reported 
heavy. 


In every favorable connotation | 


of the word, Miss Marlowe impress- 
es a top-drawer prima donna. 
With excellent pipes, ability to sell 
her songs, stunning looks and garb 
and dramatic fervor undoubtedly 
qualify her for the appellation. 
For this engagement, Miss Mar- 


Twelve stunning nudes wander in) 


2.50-$3.50 min- | 


At | 


a diversified set of topnotch acts. | lowe in high spirits provides a 


Janik & Arnaut return with their 
provocative man-snake turn in 
which the femme partner does the 
slithering clad as a reptile making 
an entrance on a rope over the 
audience. The Mathurins (2) get 
laughs and gasps with their com- 
edy sailor tumbling turn, and the 
act called “Victor Julian & Dogs” 
is the cleverest canine caper seen 


| highly listenable routine of most- 
|ly standards which are improved 
| by their special arrangements and 
|her performances. It’s her first 
| time in Minneapolis and leaves cus- 
tomers hoping she'll be back soon. 
Her pianist-arranger, Bob Reisen- 
berg, and Don McGrane’s orch 
| back her up in bigleague fashion. 
ees. 





Shoreham, Wash. 
Washington, May 12. 
Edith Piaf, Bob Cross Orch (12); 
$2 cover. ; 





Edith Piaf, weak and pale, re- 
turned to work after months in 
hospitals, 
salute from capacity crowd at her 


ltalian theme makes them all 
sound new and the funnier through 
the variations the twists provide. 
Result is a continuing series of 
hearty howls that wind him into 


| demands for more. 
| Lee Martin and his orch are 


Freed an ace batoneer-accompanist 


Sahara, Las Vegas 
Las Vegas. May 12. 
Marlene Dietrich, The Szonys 
| (2), Wazzan Troupe (7), Jody 
| Simmons, Dale Babcock, Dick Sum- 
;mers, Saharem Dancers (12), Lou- 
\is Basil Orch (16); produced by 


and won the kind of. skillful showbackers, with Martin | Stan Irwin; productions by Sonia 


Shaw & Bill Hitchcock; $3 mint 


| Shoreham Hotel Blue Room opener for Hildegarde, Vaughn Monroe | mum. 


‘that probably has never before and George Hopkins play the next | 


been paid to a nitery entertainer 
here. The customers twice gave 
her a_ standing ovation, while 
shouts of “bravo” followed every 
number she sang. 

The demonstrations were all the 
more remarkable because most of 
her audience was evidently un- 
aware of her battle for health, in- 
|cluding her automobile wreck, 
followed by operations for stomach 


ulcers, for removal of her appen- ; 


dix and for adhesions. There's 
| been no local publicity on her re- 
cent hospitalization; so the drama 


| Although she is more _ fragile 
| than ever (and a doctor waited to 
'examine her after her opening 
| show), her voice is not changed. 
| She is Piaf at her best as an artist. 
| Yet, she has taken medical advice 
| and cancelled future bookings fol- 
| lowing her fortnight here, with the 
single exception of a week at the 
Bellevue Casino in Montreal. Then 
| she leaves for Paris to rest and re- 
gain strength, 


In her comfortable shoes, that. 


plain black dress and the gold 
cross around her neck, she begins 
| with “Mon Manege.” Next is the 
| haunting “Gypsy and the Lady,” 
with the gayer “La Foune” follow- 
ing. “Mi Lord” is another number. 
| “Lovers for a Day” ‘in English) 
and “Je n’en Connais Pas la Fin” 


(in French) are two of her best. | 


| But it was “Bravo Pour le Clown,” 
| its sadness crossing the language 
barrier through Miss Piaf's drama- 


tic rendition, which lifted people | 


out of their chairs the first time. 
| They stood for her again on her 
'final song, 
Really Love Me,” which she wrote 
'a decade ago. 

| In all, her act took 35 minutes. 
|The audience wanted more, but 
| the time had been agreed upon in 
advance as essential to conserve 
her energy. 

Her musical director, 
Chauvigny, has devised superior 
arrangements, using an Italian ac- 
cordion and guitar in addition to 
Bob Cross’ top quality orch which 
has been signed to spend the sum- 
mer at the Shoreham Terrace. The 
Terrace opens May 26 with Celeste 
Holm, as the Blue Room is shut- 
tered. Carp. 


| Americana. Miami B. 
| Miami Beach, May 16. 

Hildegarde (with Martin Freed), 
Larry Storch, Lee Martin Orch; 
$3.50-$7.50 minimum. 





| It’s evident that prexy Larry 


Tisch is maintaining a peak-bud- 
| get-of-month idea in the Bal Mas- 
| que of this Bal Harbour flagship 
inn. Once every few weeks the 
| package installed is of the upper- 
| bracket payoff genre; in current 
such installation he has himself a 
brace of acts worthy of a mid- 
| winter showcasing. 

| Hildegarde has been seen at 
| other posh cafes in this area be- 
| fore, but never to better advantage. 
The layout, with the stage on one 
of the widest ringsides in town, 
|}and closeness of the terrace sec- 


tion, makes for an intimate setting, | 


albeit the capacity runs well over 
400 persons. Setting is perfect for 
the Hildegarde charm-display. 
Superbly gowned, per always, as 
peaches-and-cream complexioned 
as ever, she keeps a wily balance 
in her song and chatter book that 
allows for sock results for either a 


belting tune, nostalgic balladings | 


at piano and center-stage-mike, or 
for the bits with the male ring- 
siders that build warm _ rapport. 
She's introed some new numbers 


to her standard book, notably from | 


| “Gigi” in which peg for the aud- 
| mixing is contained in “The Night 
| They Invented Champagne” for 


| pass-out of the bubbly stuff. A full | 


rouse—unusual at this time of 
year, even on an opening night— 
called for her identified tunes to 
solidify the big click. 


Larry Storch is also very much | 


at home here. The base of his 
comedic approach lies in character 
invents and full use of a wonder- 
fully plastic face for the sight 
adds. His standard stuff is laced 
now with a story-line approach 
that lends the new; with it he pro- 
vides an example of what an in- 
genious guy with a solid comedy 
sense can do with an oldie, taking 
an often-heard premise and dress- 
ing it in a foreign-accented char- 
acter delineation. The placing of 
these oldies in French, Russian and 





of her professional comeback had | 
no buildup here to iure sympathy. | 


“If You Love Me,! 


Robert | 


' weekend, then Tommy Leonetti 
arrives for a full week’s stand. 
Lary. 


Fountainhead, 
New Hope 
New Hope, Pa., May 15. 
Patrice Wymore, Guy Marks, 
Johnny Crawford, Buster Burnell 
Girls (4), Mickey Rogers Orch 
(5); $5 minimum. 





| 

Patrice Wymore, a lovely red- 
head from the films who knows her 
way around a night club, and Guy 
Marks, a gifted satirical mimic, 


show at Bucks County's Fountain- 
| head. 
| Miss Wymore (Mrs. Errol Flynn) 
| wisely made only one brief men- 
|tion of her flamboyant husband. 
She proceeded to win over a preem 
crowd with a charming manner, a 
capable if somewhat limited voice 
and an energetic dancing sty’e. 
Dressed in a tight red gown slit 
up to the hip on one side, she rips 


shows her forte definitely is not 


rhythm singing. But she persists in | 


singing several other uptempo 
pieces, scoring on an updated “It 
Ain’t Necessarily So” which she 
manages to sell despite flatting on 
some notes. 

When patrician Patrice gets inti- 
mate, as per the old Irish folk tune, 
“Scarlet Ribbons.” she does her 
most effective singing. She han- 
dies the ballad accompanied only 
by an electronic music box and 
shows evidence of legit training, 
especially on the high notes. 

In a medley of pix tunes. she 
does some fancy stepping on “Caro- 
lina in the Morning.” She dances 


and sings “When I Get the Biues} 


I'm Happy,” an original by Hal 
Borne ‘who whipped together her 
songalog). and draws heavy mitting 
for her enthusiastic hoofing. 

A hard-working and _= sincere 
trouper with much self-confidence, 
she would do well to limit the up- 
tempo songs and feature more inti- 
mately-styled tunes. 

Guy Marks, who precedes Miss 
Wymore, has a well-paced and 
thoughtful act which is unique for 
the niteries in that it doesn't have 

| a single indigo line. He's a calm, 
low-pressure comic who picks on 
| difficult subjects to mimic—and 
| does them well. He opens by neigh- 
| ing like a horse, walking like an 
ostrich, coughing like a senior citi- 
zen, and shrieking like a saw. 
| His satire of a singer with one 
of the “Mickey Mouse” bands of 
the 1930s is devastating as is his 
takeoff on opera in which he sings 
both tenor and sopranc. But high- 
spot is his four-way mimicry of a 
Peter Gunn stanza featuring an 
Indian, Humphrey Bogart, Gary 
Cooper and Robert Mitchum. And 
his Cooper impresh doesn't include 


a single “yup.” He closes to heavy. 


applause with a _ calypso-singing 
Boris Karloff with Harry Belafonte 
overtones. 

Singer-emcee Johnny Crawford 
proves a crowd-pleaser with an up- 
tempo “Just One of Those Things,” 
the inspirational “You'll Never 
Walk Alone” and a swinging “Old 
Man River” in which the audience 
is asked to clap. , 


‘ 


new line of comely Buster 
Burnell girls and the Mickey 
Rodgers band also are featured. 


Bitt. 
| 


Drake Hotel, Chi 
Chicago, May 15. 
Marion Colby, Jimmy Blade 
Orch (6); $2 cover. 





Marion Colby is an exiernalized 
singer who compensates by mak- 
ing her turn an adroit visual pre- 


/sentation that clicked wiih Camel- | 
lia House preemers. She's a savvy | 


| worker in this chi chi setting fla- 
voring her belt-’em catalog with a 
terp fillip and a series of apparel 
changes that winds with abbrevi- 
lated costume. 

Her only effort to vary the 
snappy pace with a ballad is “They 
Didn't Believe Me,” but she 
switches the mood abruptly with 


pace a fast-moving and tasteful | 


into “Gonna Live Till I Die” and} 





If Marlene Dietrich ever had any 
|qualms about continuing her ca- 
jreer as a night club star, she can 
| safely toss them aside. Impact of 
| her current Congo Room siand 
proves that she is a potent nitery 
attraction. Class and = glamour 
stamped on her act insure that it 
would register anywhere—and it's 
especially good for Vegas because 
Miss Dietrich is a star who lures 
patrons to the casino, where gam- 
bling execs couldn't help but hear 
the noisy ovation for her on open- 
ing night. 

Miss Dietrich’s entrance an 
impressive sort, the kind one 
| would expect from her—she’s ela- 
borately gowned in a Jean Louis 
flesh-colored creation generously 
splashed with canary diamonds, 
and flowing from her shoulders is 
a cape made of thousands of yel- 
low coque feathers. Some of her 
|songs are of the unexpected type 
\(from her, at least), and the con- 
trast with her sumptuous person- 
ality combine for interesting, ex- 
cellently disarming effect. In- 
cluded in her repertoire are “Ait 
Right, Okay, You Win,” “You're 
the Cream In My Coffee,” “My 
Blue Heaven,” “Boys In The Back- 
room,” “Laziest Gal In Town,” 
“Don't Take Your Guns To Town,” 
“Johnny,” “Lili Marlene,” 
“Whoopee,” “I've Grown Accus- 
tomed To Your Face” and “I May 
Never Go Home.” The voice is 
distinctive because it is an exclu- 
sive quality; Miss Dietrich shows 
added versatility with a neat sense 
of comedy in certain songs like 
“Whoopee,” and as a terper she 
joins the chorus line for a grace- 
ful bit of high-kicking. Her mu- 
sical director is Burt Bacharach, 
fronting the Louis Basil orch (16). 
| The Szonys, brother-sister dance 
team, provide European charm 
with their smooth lifts, spins and 
splits, demonstrating that they are 
at the top of the ladder in this 
field. 

The Wazzan Troupe (7), is a fast- 
moving team of Asiatic tumblers 
who are skillful at pyramiding and 
the by-preducts of such activity. 
At one point, his six partners are 
held aloft by one of the husky 
Wazzans. 

“Carnival Bells” is the curtain- 
raising production number, a color- 
‘fully clever original by Sonia 
Shaw & Bill Hitchcock, which fea- 
tures singing by Dick Summers, 
dancing by Jody Simmons and 
Dale Babcock. The Stan Irwin 
production is set for four weeks. 

Duke. 


Beauville. Miami Beach 
Miami Beach, May 16. 


Eckstine, Mr. Ballantine, 
Spivak Orch; $3.50 min- 


is 


Billy 
Charlie 
imum, 





Opening night for Billy Eckstine 
saw the big Casanova Room com- 
fortably filled for both shows—a 
notable pickup, what with lagging 
biz since the room reopened sev- 
eral weeks ago. If the pickup con- 
tinues beyond the prom-crowd pe- 
riod current, bookings of the bet- 
ter knewn names here wil! con- 
tinue. For a while, op Morris Lans- 
burgh was seriousty considering 
switching acts set for ensuing 
weeks to summer (July-August) 
period. 


Eckstine is in fine and full- 
throated form for this outing. A 
smooth and easy songster, his 
| gradations in melodies allows full 
play of deep and soft themes fnto 
the full and belting climaxers to 
|}make for palm stirrings into en- 
thusiastie reaction. His stint has 
evergreens, the specials. one on a 
satirical theme anent Washington 
politico appointees that’s a smart 
piece of writing. Standout in his 
straight segment is version of 
“Laugh. Clown Laugh” and his en- 
core segment of recording click 
reprises; the carbonings of con- 
temporaries with Louis Armstrong, 
trumpet and all, the zinger. 

Mr. Ballantine is a fast working 
spoofer of the magicos, per other 
viewings. His entaglements with 
the stunts that never come off are 


a lilting second chorus. The other-| made merrier by mixture of in- 
wise uptempo standards ave mixed | sidey, corn and smart line gab that 
with plenty of special matevial, the | ties the whole into a solidly re- 
best of which is “Poor Girl” She! ceived canto of comedy. Charlie 
gets off nicely with “Hallelujah” | Spivak’s crew are able showback- 
and “Happy Days,” latter with) ers and pack the floor for the 
diner participation. Jimmy Blade's | dance sessions—the basic reason 
'erew. are able backstoppers, per for his booking here for the sum- 
| usual. |mer. Due end of week are Geor- 
Joanne Wheatly comes in June 5. | gia Gibbs and Georgie Kaye. 
Pit. Lary. 
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W. 54th St., N.Y. Will consider 
photo amd resume applications 
| from property man: and six boys 
;and six girl apprentices. Mail to 
| producer. 





>Oooo+ 





CASTING NEW hesige 


e+ 49994444444464 
Show Shop. Producer, Robert 


Following are available parts in upcoming Broadway, off-Broad-|U. Andrews. Same casting setup 
way touring, films, industrial and television shows. All information has\as for Stage & Arena Guild of 
been obtained directly by the Variety Casting Department by tele-| America (see above). 
phone calis, and has been rechecked as of noon yesterday (Tues.). | CAPE MAY, N.J. 

The available roles will be repeated weekly until filled, and addi- Cape May Playhouse. Produc- 
tions to the list will be made only when information is secured from | ers, Thomas White & Reid Perry, 
responsible parties. The intention is to service performers with leads E. St. py Accepting 
provided by the managements of the shows involved rather than to aaa of stock credits, 
= —* list of blind items. This informatien is published with- ~- CEDAR GROVE, N. J. 


; : ; Dailey: Mus 
In addition to the available parts listed, the tabulation includes pro- needs hee 











ductions announced for later this season, but, for which, the manage-| producers, Clifford Dailey, Gary 
ments, as yet, aren’t holding open casting calls. Parenthetical designa-| McHugh, Carl Sawyer; director, 
tions are as follows: (©) Comedy, (D) Drama, (MC) Musical Comedy,| Donald Burr. Casting through 
(MD) Musical Drama, (Rep) Repertory, (DR) Dramatic Reading. | agents ~ Chorus calls to be 
+> announced, 
peare, period comedy and modern CHICAGO 
prose drama. Mail to director. Drury Lane Theatre. N.Y. Rep- 





BROADWAY 
“Beautiful Dreamer” 
ducer, George Cayley, 507 Fifth 


{C). 


Ave., ~ director, Eddie 
Bracken. Available parts: middle- 
aged femme _ writer, mannish; 


middle-aged maie writer, hypo- 
critical, menacing; character wom- 
an, birdwatcher; State Trooper; 
leading man, writer, 30's, male 
composer, 18-20; femme lead, 
early 20's, carnival dancer with 
artistic aspirations; male, husky 
Italian painter, early 20's; male, 
middleaged caretaker; elderly 
character man; sculptress, early 
20's Greenwich Villager. Send 
photo and resume to producers by 
mail only. 

“Connecticut Summer” (MC). 
Producer David Merrick, 246 W. 
44th St.. N. Y.; choreographer, 
Onna White. Casting director, 
Eduard Fuller. Casting all parts 
for the musical version cf the Eu- 
gene O'Neill comedy; singing ex- 
perience required. Send photo and 
resume to casting director, c/o 
producer, by mail only. 

“Flower Drum Song” ‘MC). Pro- 
ducers, Richard Rodgers, Oscar 
Hammerstein 2d & Joseph Fields. 
Male and femme dancers-singers- 
actors of Oriental appearance for 
the contemplated touring and Eng- 
lish companies. Mail photo and 
resume to Eddie Blum, c/o Rodgers 
& Hammerstein, 488 Madison Ave. 

“Happy Town” (MC). Produc- 
ers, B & M Productions; director, 
Ailan A. Buckhantz; choreographer, 
Lee Scott; production assistant, 
Jeanette Kamins; musical director, 
Samuel Krachmalnick. Part avail- 
able ‘singing required): male, 50's, 
charactor comedy lead; male, 25, 
comedian, lean, slender; femme, 
19-23, attractive blonde, soprano; 
male, 25-30, baritone; femme, 19-23, 
commedienne, attractive, chest so- 
prano voice; femme, 19-23, so- 
prano voice; five singer-actors who 
play band instruments; male and 
femme characters, varying in age 
and type to double in parts. Send 
photo and resume, do not phone 
or visit in person. Mail to Happy 
Town Company, 140 W. 58th St., 
ciety girl, attractive, chest so- 
N. Y. 19, . Y., suite 7D. Open call 
for male singers June Ist from 10 
a.m.-l p.m. June 2 femme singers 
10 a.m.-1 p.m.; femme dancers, 2- 
6 p.m. June 5 male dancers, 2-6 
p.m. Auditions at the 54th Street 
Theatre, 152 W. 54th St., N.Y. 
Final Open calls June 8-9. 

“Sound of Music” (MD). Produc- 
ers, Rodgers & Hammerstein, in 
partnership with Leland Hayward 
& Richard Halliday. Chiidren 
with trained voices submit photo 
and resume to Eddie Blum, c/o 
producers, 488 Madison Ave., N. Y. 





All other parts through agents 
only 
OFF-BROADWAY 

“Hunger That Crosses the 
Bridge Between” (CD' Producers, 
Draniarena Productions; director, 
David Sawn, 174 W. 89th St., N. Y. 
Parts Available (all male): 18, 


gawky country boy; 53, hardbitten, 
mine-worker; 25, corpsman, hand- 
some, esthetic, intense; 25, blonde, 
rugged, authoritative; 40, former 
English professor; 27, cocky, bel- 
ligerant, red-headed, short; 22, 
muscular New Yorker; 30, quiet, 
lonely photographer; 26, southern, 
cook, girl-crazy, lazy; about 30, 
short, intelligent, alert. Mail photo 
and resume to director. Plan late 
fall opening 

“Jam Session” (C). Producer, 
Stella Holt, 325 W. 87th St., N.Y.; 
director, Adrian Hall. Casting 
late May for a fall production. All 


Negro cast. Mail photo and re- 
sume to producer. 

Phoenix Theatre, 189 Second 
Ave N.Y. Producer, T. Edward 
Hiambleton; stage director, Stuart 
Vaughan, Aecepting photo and re- 


e of new applicants for resi- 
acting company. Those quali- 


fying on the basis of background 
and experience should have short 
audition material from Shakes- 





Pro- 








STOCK 

N.Y. Theatre Co. Casting contact, 
Jean Leslie, 27 E. 38th St., N.Y 
Holding interviews Mondays and 


Wednesdays 4-7 p.m. Casting about | 


75 performers for eight different 
companies, to perform at 50 resort 
hotels for a 10-week season. Also 
looking for directors and appren- 
tices; casting all parts for musical- 
comedy, “Silk Stockings.” Mail 
application, photo and resume to 
above address. 

Stage & Arena Guild of America, 
(SAGA, Inc.), 140 W. 55th St., N.Y 
Accepting photo and resumes for 
packages and summer theatres af- 
filliated with SAGA. Seeking 
Equity jobbers, resident compa- 
nies, technicians and apprentices 


The Affiliates are: Show Shop. | 


Canton, Conn.; Scottish Rite 
Theatre, Harrisburg, Pa.; Starlight 
Theatre, Pawling, NY.; Gateway 
Playhouse, Somers Point, N.J. (see 
individual cities below). Casting 
through Warren Hein, c/o SAGA 


TOURING PACKAGES 

“Anything Goes” (MC). Pro- 
ducer, Weed-Cramer Productions, 
277 Park Ave., N.Y. c/o William 
H. Weed & Douglas S. Cramer; di- 
rector, Ronny Graham. Plan 12- 
week proscenium tour, probably 
playing New York in September 
To use eight youthful singers-dan- 
cers,- including four _  showgir' 
types, four male specializing in 
taps; also matronly character 
comedienne; Englishman, 40's 
Julie Andrews-type ingenue. Mai! 
photo and resume, plus reques! 
for interviews and auditions. 

“Bells Are Ringing” (MC). Pro- 
ducer, Stanley Prager, 47 W. 44th 
St., N.Y.C. accepting photo and 
resume by mail; casting all parts 

“Boy Friend” (MC) Producer, 
Gus Schirmer, 16 W. 55th St., N.Y., 
CI 6-5542. Casting Director, For- 
rest Carter. Mail photo and resume 
to the above address, or contact 
casting director. Eight to 10-week 
season in proscenium and tent. 

“Li'l Abner” (MC). Same casting 
setup as for “Bells Are Ringing” 
(see above). 

“Yes Man” (C). Producers, Weed- 
Cramer, in partnership with Dan 
Levin; director, Levin. Plan Broad- 
way presentation after eight weeks 
of stock tour. Cast of six: available 
parts include male lead, early 30's 
handsome, suave; femme, late 20's 
warm-hearted, sharp-tongued; 
male, pompous, corporation presi- 
dent; femme, Eve Arden type; 
male, 50's, eccentric inventor. 
Write for interviews and auditions; 
mail photo and resume to pro- 
ducers, at 277 Park Ave., N.Y. 


THEATRES 
ALLENTOWN, PA. 








Guthsville Playhouse, P. O. Box 


1125; Producer-director, John 
Cameron. Equity, non-Equity 
players and apprentices sought for 


i8-week season; mail photo and res- | 


ame to producer, c/o _ theatre. 
BELLPORT, N. Y. 

Gateway Playhouse. Producer, 
. C. Pomeran; director, David 
Sheldon. (Equity and non-Equity) 
Equity actors to be experienced 
teachers of acting, speech, dance, 
or music. Non-Equity musical tal- 
ent will be auditioned in April. 
Mail photo and resume to the play- 
house for possible interviews. Ap- 
prentice applicants should state 


age. 
BLAUVELT, N.Y. 

Rockland County Playhouse; 
producer, Alwin Leber. Mail photo 
and resume to the theatre, 474 
Greenbush Road, Blauvelt, N.Y, 
Casting to start in May. 

BRADDOCK HEIGHTS, MD. 

Mountain Theaire. Producer 
William O. Brining; director, Roy 
Franklyn, Accepting photo and re- 
sume for full Equity company, also 
considering applications for ap- 
prentices and technical crew. 
to producer c/o Talent Showcase, 
Inc., 4545 Connecticut Ave., Wash- 
ington 8, D. C. 

BRUNSWICK, ME. 

Brunswick Summer Playhouse. 

Producer, Victoria Crandall, 162 


| season; using star packages. 
| photo and resume to producer. 


| auditions, 


| do casting on the Coast. 


Ma'‘l | 


resentative, Floyd F. Ackerman, 
576 Fifth Ave., N.Y. 36; PL 8-2009. 
Usually books stars only from N.Y. 


| office; agents or packagers with 
;| available boxoffice names contact 


Ackerman at the above address 
and phone. 


Edgewater Beach Playhouse. 
Producer, Noel Behn, c/o Cherry 


ba Theatre, 38 Commerce St., 
iE! ° 


Opens June 22 for 11-week 
Send 


CONCORDVILLE, PA. 
Brandywine Music Circus, Pro- 


| ducer, St. John Terrell. Mail photo 


and resume to Howard Hoyt, c/o 
Ingalls & Hoyt Agency, 160 W. 
46th St.. N.Y. Holds regular weekly 
See also: Lambertville, 
N.J.; Neptune, N.J.; Rosecroft, 
Md.; (see below). 
CORNING, N. Y. 
Corning Summer Theatre. 
ducers, Dorothy 
Omar K. Lerman. 


Pro- 
Chernuck & 
Casting for 


resident company completed, but | p 
some jobbing parts still available. | 


Mail photo and resume to the the- 

ater, Box 51, Corning, N. Y. 
DAYTON, O. 

Dayton Theatre Festival. 


ducer, Douglas Crawford, 40 W. | 
Mail photo and re- | 


soth St., N.Y 





| cordville, Pa. 


Hotel Webster, 40 W. 45th St., 
N.Y.; PL 5-9383. Will interview ap- 
prentices and applicants for box- 
office personnel, assistant carpen- 
ter and property personnel, this 
Friday-Saturday (22-23), Phone for 
appointment. 
NEPTUNE, N.J. 

Neptune Music Circus. Pro- 
ducer, St. John Terrell. Same cast- 
ing setup as for Brandywine Music 
Circus, Concordville Pa. (see 
above). 

NEW HOPE, PA. 

Bucks County Playhouse; pro- 
ducer, Michael Ellis. Mail photo 
aud resume of Broadway and stock 
credits to theatre. Casting repre- 
sentative, Lenny-Debin, N. Y. Cast- 
ing for first half of season, cum- 
pleted. 

NEWPORT, R. I. 

Newport Casino. Producer, Sara 
Stamm, 200 W. 54th St., N. Y. 


Accepting photo and resume ap-| 


plications from apprentices and 
stage managers. Mail to producer. 
OWINGS MILLS, MD. 

Hilltop Theatre (The New Hill- 
top Theatre Inc.), Box 26, Owings 
Mills. Producer Don Swann Jr.; 
general manager, Larry Childs. 
Accepiing photo and resume by 
mail for resident Equity company; 
also applicants from apprentices 
and technicians. Mail to theatre. 

PAWLING, N.Y. 

Starlight Theatre. Producer, 
Isobel Rose Jones. Casting through 
Warren Hein, c/o Stage & Arena 
Guild of America (above Pro- 
ducer also accepting photo and re- 
sume at the theatre, Route 22, 
Pawling, N. Y. 

ROSECROFT, MD. 

Music Circus. Producer, St. John 
Terrell. Same casting setup as for 
Brandywine Music Circus, Con- 
(see above). 

RYE, N.Y. 
Rye Music Theatre. 
hil Moloney. Casting representa- 
tive, Howard Hoyt, c/o Ingalls & 


| Hoyt, 160 W. 46th St.. N.Y. Mail 
| photo and resume to casting repre- 
Pro- }sentitive. . 


SKANEATELES, N. Y. 
Lyric Circus Light Opera Assn. 


sume of Broadway and stock cred-| {formerly Finger Lake Lyric Cir- 


its to producer. 
Equity), Will alternate 
straight plays and six musicals. 
EPHRATA, PA. 
Legion Playhouse. Producer, 
Darrell Larson; casting 
Adams & Leigh, 7 W. 
N. Y. Will consider photo and 
resume of Broadway and stock 
credits. Send by mail only to Ken 
Friedman, c/o agency. 
FISH CREEK, WIS. 
Peninsula Players. Producer, 
Caroline Rathbone; general man- 
ager, Roger Hamilton. Resident 
Equity company 


six 


46th 


apprentices. Address the manage- 
ment at the theatre. 


FORT WORTH 


i 
Casa Manana Musicals, Associate 


producer-director, Michael] Pollock 
Casting through agents only at 
present; open casting later. Sched- 


ule opening June 8 with “Wonder- | 


ful Town.” No New York office set 
as yet. 
HAMPTON, N. H. 
Hampton Playhouse. General 
manager, John Vari, 405 E. 54th 


St., N. Y. Accepting photos and re- | 
leading men | 
and women in summer productions. | 
applications | ducer, 


sumes for possible 


Will also consider 


lity n- | cus) 
ee eee et producer, Robert K. Adams; Direc- 
} tor, 

| ager 
| cast through agents only. Opening 

; » 

agents, | 
St., | 


Accepting photo | 
and resume of general talent; also | 
|applications from technicians and |JOonathan Dwight. 


setup as for 


Producer, Walter Davis; co- 
Business man- 
Principals 


David Davis; 
Virginia Davis 


ao. 


SMITHTOWN, N.Y. 
Marymede Playhouse, Inc. Di- 
rector, James Van Wart. Accep- 


ting photo and resume of Broadway | ducer, Leonard Sillman 
jand stock credits of Equity mem-|St.; TR 9-1380). 

| bers 
| Hofstra College Playhouse, Hemp- 


only. Mail to director, 
stead, N.Y. Also considering a few 
apprentices. 
SOMERS POINT, N.J. 
Gateway Playhouse. 
Same casting 
Stage & Arena Guild 


of America (see above). 


TOLEDO 
Tolede Summer Theatre. Artistic 
| director, John Aronson, 211 j 


88th St., N.Y. Resident Equity 
company 


with classical experience; costume | 
and scenic designer; technical and | 


stage manager. Six-week repertory 
season. Will 


ested in complete 

Mail to director at above address. 

TRAVERSE CITY, MICH. 
Cherry County Playhouse. 
Ruth Bailey, Spring 


Pro- 
Hill 


from some non-Equity and techni- | Lane, Cincinnati 26; director, Bar- 


cians. 


Mail to general manager. | nett Owen, 337 W. 22d St., N. Y. 
| Schedule includes “Fair Game,” | 22. 
“Dark at the Top of Stairs,” “Sep- | rector. Equity company of 10, plus | 


Mail photo and resume to di- 


arate Tables,” “Epitaph for George | stars. 


Dillon” and “Tunnel of Love.” 
HARRISBURG, PA. 


Robert T. Seymour. Casting | 
through Warren Hein, c/o Stage & 
Arena Guild of America (see, 
above). 

INDIANAPOLIS 


Avondale Playhouse. Producer, 


Jo Rosner; producer-director, Wiil- | 
Casting for Equity | 
resident company, apprentices and | 


liam Tregoe. 

technical crew. Mail photo and 

resume to producer, 

Bivd., New Orleans, 
LA JOLLA, CAL. 

La Jolla Playhouse, Producer, 

Ann Lee. Guest-star policy, 


LACONIA-GILFORD, N.H. 
Lakes Region Playhouse. 
ducer, Alton Wilkes, Park Wald 
Hotel, 117 W. 58th St., N.Y. Equity 


resident company. Mail photo and | 
resume of general talent to pro- | 
ducer, c/o hotel until June 15. Also | 


box- 
crew 


considering applicants for 
office personnel, technical 
and scenic staff. 
LAMBERTVILLE, N.J. 
Music Circus, Producer, St 
Terrell. Same 


John 
casting procedure 


cordville, Pa. (see above). 
MOUNTAINHOME, PA. 
Pocono Playhouse, Producer- 
Rowena Stevens, 


manager, 


6844 Canal | 


will | 


Pro- | 


| ducer. 
as, Brandywine Music Circus, Con- | 48ents. 


WARRENSBURG, N.Y. 
Green Mansion Theatre, 


St., N.Y.C., PL 17-2969; 
rapher, Emily Frankel. Parts still 
available for comedienne, tenor 
and male dancer with jazz and bal- 


| let background, soloist calibre, con- | ; 
~ | Living Theatre Productions, 530 


|tact producer for information. : 
| Sixth Ave., N 


WASHINGTON, D.C. 
Arena Stage, 26th & D Sts, 
N.W. Washington 7, D.C. Produc- 
ing director, Zelda 
Accepting photo and resume ap- 
plications for resident company for 
the season of October, 1959, 
May, 1960. Only actors interested 
in complete season need apply. 
Mail applications to theatre, in- 
cluding summer address if pos- 
sible Applicants selected will 
notified of audition material to 
prepare. Auditions in New York 
after Labor Day. 
WESTBORO, MASS. 
Red Barn Theatre. 
Bill Harp, 124 Remsen St., Brook- 


lyn 1, N.Y.; manager, Wilfon E. | 
| Lafferty. Planning 26 week sea- | 
|/son. Mail photo and resume of 


Broadway and stock credits to pro- 


WOODSTOCK, N.Y. 


David Samples. Mail photo and 


c/o|resume to director, c/o Westmin- 





Producer, | 


| tions 





c/o} 





Producer, | 





Seeking versatile actors | /~ 


consider photo and| 
resume by mail from actors inter- | 
season only. | 


Fichandler. | bisyhous:, Seventh Ave. and 4th 


to | 


Producer, | 


Casting direct and through | 


ster Players. Sth Ave. Presbyterian 
Church, N.Y.C, 


FUTURE SHOWS 
BROADWAY 

Alan Jay Lerner & Frederick 
Loewe musical (Untitled) (120 E. 
56th St.; PL 3-6773). 

“At the Drop of the Hat” (R). 
Producer, Alexander Cohen (40 W. 
45th St.; CI 6-0594). 

“Calculated Risk” (D). Produ- 
cer, ‘Irene Selznick (112 Cent. Pk. 
S.; CO 5-2611). 

“Caprice” (C). Producers, Ron- 
ald Rawson, Robert Lantz & Mar- 


shall Earl (16 W. 55th St., Cl 
7-1381). 
“Cheri” (CD). Producers, Roger 


Stevens & Robert Lewis (745 Fifth 
Ave.; PL 3-7500). 


“Dear Liar” (CD). Producer, 
Guthrie MeClintic (1270 Sixth 
Ave.; CI 7-5152). 

“Duel ef Angels” (D). Produ- 
}cers, Playwrights Co. (745 Fifth 
Ave.; PL 3-7500). 


“Dybbuk from Woodhaven” (D). 
Producers, Saint Subber (200 W. 
57th St.; JU 6-1890) & Arthur 
Cantor. 

“Fiorello” (MC). Producers, 
Robert Griffith & Harold Prince 
(630 Fifth Ave.; JU 2-0600). 

“Five Finger Exercise” (D). 
Producers, Playwrights Co. & Fred- 
erick Brisson (745 Fifth Ave; 
PL 3-7500). 

“Flowering Cherry” (D). Pro- 
ducers, Producers Theatre (165 W. 
46th St.; PL 7-5100). 


“Gang’s All Here” (D). Produ- 
lcer, Kermit Bloomgarden (15435 
Broadway; JU 2-1690). 

“Goodbye Charlie” (C) Pro- 


ducer, Leland Hayward (655 Madi- 
son Ave.; TE 8-5100) 

“Heartbreak Howse” (D). Pro- 
ducers, Robert Joseph (137 W. 48th 
St.; CI 7-7161) and Maurice Evans. 

“Highest Tree” (D). Producers, 
Theatre Guild & Dore Schary (27 


W. 53d St.; CO 5-6170 
“La Bonne Soupe” ‘C) . Produ- 
cer, David Merrick (246 W. 44th 


St.; LO 3-0830 

“Midnight Sun” (D Producers, 
Howard Erskine (56 W. 45th St.; 
OX 7-9620) & Josenh Hayes 

“Miracle Worker” (D). Produ- 
cer, Fred Coe c/o Triad Produc- 
1501 Broadway; CH 4-6852). 

“Mrs. ’Arris Goes to Paris” (MC). 
Producers, Kermit Bloomgarden 
(1545 Broadway; JU 2-1690) & Ray 
Stark. 

“Much Ado About Nothing” (C). 
Producer, Producers Theatre (165 
W. 46th St.; PL 7-5100 


“New Faces of 1959" (R). Pro- 
17 E. 79th 
“Only In America” (D) Pro- 


ducer, Herman Shumlin (11 E. 48th 
St.: PL 3-7566 

“Pink Jungle” (D). Producer, 
Paul Gregory (234 W. 44th Si.; LO 
4-5071). 

“Saratoga” (MC Producers, 
Robert Fryer & Morton da Costa 
234 W. 44th St.: LA 4-2844). 

“Saturday Night” (MC). Pro- 
ducers, Jule Stvne & Joseph Kip- 
ness (500 Seventh Ave.; PE 6-8354). 
“Silent Night, Lonely Night” 
). Producer, Playwrights Co, 
745 Fifth Ave.: PL 3-7500). 
“Seund of Music” (MC).  Pro- 
ducers, Rogers & Hammerstein 
(488 Madison Ave.; MU 8-3649) in 
partnership with Leland Hayward 
& Richard Halliday. 

OFF-BROADWAY 

“Lend An Ear” (MR). Producers, 
Stephan Slane & Jenny Lou Law, 
(no production office set). 


SHOWS IN REHEARSAL 
BROADWAY 
OFF-BROADWAY 


“Buoyant Billions” (C) Pro- 


| ducers, People’s Theatre, in asso- 
Pro-| ciation with Neil Smith, (No ad- 
Scottish Rite Theatre. Producer, |ducer, Perry Bruskin, 2 W. 46th | SS. available). 
choreog- 


Dr. Willy Niily” (MC Produ- 
cers, Alfred Drake, Howard Da 
Silva & Elias Jacobs, c/o Maxine 
Keith, 234 W. 44th St.: LA 4-4228. 

“Father” (D) (REP), Producers, 


“Leave It to Jane” (MC). Pro- 
ducers, Joseph Baruh & Peter 
Stephan, c/o Sheridan Square 


St. 

“Young and the Beautiful” (D). 
Producer, Jack Standard, Theatre 
East, 211 E. 60th St., N. Y. 





SIGNED 
BROADWAY 
J. B.: Basil Rathbone (succeed- 


ing Raymond Massey) 


OUT OF TOWN 
Free and Easy: Sammy Davis Jr. 
Pink Jungle: Ginger Rogers. 


Ballet 




















OVERSEAS 
Italian Ballet Ce. Producer, Ugo 


Woodstock Playhouse. Director, | dell’Ara, Via Messina 9, Milan. 


Male dancers with three years pro- 
(Continued on page 76) 
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The Issue That Won't Close 


By HOBE MORRISON 
Shakespeare performances in New York’s Central Park are still 
refusing to go away and get lost. Although Mayor Wagner in- 
dicated “irritation” at continued agitation on the matter last week 


and N.Y. Parks Commissioner 


Robert Moses called the issue 


“closed,” Shakespeare Festival producer Joseph Papp is stubbornly 


declining to quit. 


Papp, whose meal ticket meanwhile is a court-decision-insured 
job as television stage manager with CBS, obtained an order Mon- 


day (18) in N.Y. Supreme Court 


requiring Moses to show cause 


why he should not be forced to grant a permit for the presenta- 
tion of the Shakespeare Festival in Central Park again this sum- 
mer. The order is returnable this morning (Wed.) before Judge 


Samuel Gold. 
The reasons behind the abrupt 


refusal by Moses to permit the 


widely-praised and enthusiastically-attended Shakespeare per- 
formances in the park for a third season, and the Mayor's unex- 


plained reversal of his previous 


support of the project, appear 


increasingly strange. As Papp has pointed out, Moses has given 
various grounds for nixing continuation of the admission-free 
shows. Also, after a confab with the Commissioner, the Mayor de- 
clared merely that Moses had “good reasons” for the decision, but 


he declined to reveal what they 


are. 


It’s figured significant that Moses, at one point in the contro- 
versy, resorted to the circulation of an anonymous letter attacking 
Papp, Including a reference to the fact that the producer used the 
Fifth Amendment several years ago in refusing to answer Con- 
gressional committee questions about past Communist affiliation. 
The Commissioner’s tactics kicked back, however, with varying 
critical comment in the press and theatrical and political circles, 


including Wagner himself. 


Whether, as has been hinted, there are commercial factors in- 
volved (Moses has authorized a new season of concerts and shows 
at the Wollman Memorial in Central Park—where one of his per- 
sonally-sponsored theatrical projects was a fiasco two years ago), 
or perhaps a church or patriotic-group angle, remains a matter of 


speculation 
roll over and play dead at Moses’ 
the press and public is 
situation to be “closed. 


It’s evident, however, that Papp is determined not to 


or the Mayor’s bidding, and that 


perversely refusing to allow an “irritating” 














~ Artistic (and Propaganda) Coup 


Soviet Ambassador ‘Forced’ Bolshoi Date—Plenty of | 


Top Officials Attend One-Nighter 


y* 





ee 


By LES CARPENTER 


Washington, May 19. 

You could almost see canary 
feathers around the smiling mouth 
of the Soviet ambassador Mikhail | 
A. Menshikov, who had “forced” | 
the Bolshoi Ballet here for a one- 
night stand. He anticipated what 
would happen. It did. 

After the curtain dropped on the | 
single performance of “High-| 
lights” Thursday (14), the capacity | 
audience of V.I.P.s went into a) 
frenzy of applause. 

Broad statements apply. There’s 
never in memory been anything | 
like the response to the Bolshoi } 
in a National Capital showplace. | 
The thunder of noise from the | 
3,426 ticket holders (many on their | 
feet to pay further tribute) brought | 
the dancers te the footlights to 
clap for the audience for several | 
minutes in return. 

High-ranking politicians, nor- 
mally cautious about paying com- 
pliments to anything Russian, 
joined the rest of the mob in over- | 
working effusive adjectives. } 

Crities Mostly Rave } 

Lecal critics raved. But the 
Washington Post's Jean Bettey} 
separated from her colleagues by | 
having two views. Along with the} 


Continued on page 73) | 


‘Music’ Author Royalties 
Run About 9-106 a Week; 
Director Getting $4,000 


With “Musie Man” settled in 
Chicago for an indefinite run, the 
author royalty from the road com- 
pany and the original Broadway 
production now runs between $39,- 
500-$10,000 weekly. The tuner, 
written by Meredith Wilson, with 
Franklyn Lacey coilaborating on 
the storys has been grossing be- 
tween $68,000-$71,000 in New York 
and about the same in Chicago. 
The author royalty is 7° of the 
gross 

Others in on percentage deals 
are director Morton Da _ Costa, 
who's averaging $4,000-$4,300 
weekly on 3° of the gross and 
orchestrator Don Walker, who's 
getting around $700 weekly on 
12° of the gross. The percentage 
payoffs have occasionally gone 
much higher in the past, partic- 
ularly the week ending last Jan. | 
17, when the road company hit its 
peak of $118,554 in Des Moines, 
and the Broadway company 
grossed $70,019. 

On the combined take of $188,- | 
573, the author royalty was $13,-| 
200, the director royalty was $5,- | 
657 and the orchestrator royalty | 
was $943. | 


} 
| 
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Wash. Arena Stage May 
Do Dark-Monday Shows 


Washington, May 19. 
Arena Stage is considering an 
“Opera House” on 
days next season 
hand performances. 


for 


Zelda Fichandler, the spot’s pro- | 


ducing director, is considering | 
such presentations of Graham 
Greene’s “The Living Room,” 


Donagh MacDonagh’s “Happy as! 


Larry,” Bernard Shaw's ‘Village 
or “Dark Lady of the 
Sonnets” and Christopher Fry's 
“A Phoenix Too Frequent.” 

Arena has only one more sea- 
son before it must move into new 
quarters, not yet found. The 
present theatre must be torn down 
in mid-1960 to make way for a 
new Potomac River bridge. 


Fall Drama Fest 





Set for Dublin 


Dublin, May 19. 

Full slate has been announced 
by Brendan Smith for, Dublin’s In- 
ternational Theatre, Sept. 14-27. 
Fest was to have been held last 
year, but was dropped after series 
of arguments about play changes 
withdrawals which involved 
Sean O'’Casey, Samuel Beckett and 
the stage version of an excerpt 
from James Joyce's “Ulysses.” 

Abbey Theatre has not yet nom- 
inated its contribution, but oth- 
ers on the list are—Oscar Wilde's 
“Salome,” directed by Hilton Ed- 
wards for Dublin Gate Theatre 
Shaw’s “Simpleton of Unexpected 
Isles,” Dublin Globe Theatre; 
preem of Abbey playwright Sea- 
mus Byrne's “The Little City,” 


Orion Productions; Diego Fabbri's | 


“Inquisition” and Dominic Be- 


han’s “Prosperity Be Damned,” 
Pike Theatre; and Oliver Gold- 
smith’s “The Goodnatured Man,” 


Longford Productions. 

Visiting groups include Old Vic 
productions of Strindberg’s “Miss 
Julie” and Shaw's “Man of Des- 
tiny,” directed by Douglas Seale; 


the Lotte Goslar dance group from | 


Holland and the London Festival 
Ballet preem of ‘Full Moon for 
Bride.” 





The Downtown Theatre, N.Y., 
has been leased to Jon W. Schwartz 
and Frederick Halaman-Daris for 
14 weeks, beginning June 1. Their 
opening bill for two weeks starting 
June 3 will be Jane Moultrie’s one- 
woman show. “The Mad Straw- 
hatter.” Oscar Wilde’s “Salome” is 
scheduled as the second offering. 


SUES JACKIE COOGAN; 
AVERS BARN RUN-OUT 


Los Angeles, May 19. 
Jackie Coogan is charged with 
reneging on a skedded theatrical 
engagement, in a suit filed in Su- 
period Court asking $3,300 dam- 


ages. 

Complaint, brought for Ruth 
Bailey, identified as producer last 
summer of the play, “My Three 
Angels,” in Travers City, Mich., 


at $1,000 weekly salary, plus 10% 
of gross above $6,000. 


pact June 18, after numerous ex- 
penses assertedly incurred 
prepping legiter. 


‘Music Man’ Tops 
$1,300,000 Profit 


“Music Man” has passed the 
400% profit mark. The two-com- 
pany operation is figured to have 
netted over $1,300,000 thus far on 
its $300,000 investment. That's 
based on a May 2 accounting, 
plus estimated subsequent income. 

As of the audit, the combined 
Broadway and road company profit 
was $1,258,777. Of that amount, 
$1,173,600 had been distributed 
equally between the management 
and the backers, giving the latter 
a 195%2% return on their invest- 
ment. It’s estimated that the profit 
on+the venture has increased ap- 








its dark Mon-| 
script-in- | 


proximately $65,000 since the ac- 
counting. 

The road company, with Forrest 
| Tucker in the lead role played by 
| Robert Preston on Broadway, be- 
| gan an indefinite run at the Shu- 
| bert Theatre, Chicago, last Feb. 12. 
| Coste connected with Windy City 
| opening ran &bout $62,000. That 
included moving the production 
from Kansas City, special rehears- 
als and a hefty advance ad cam- 
paign. The tuner is currently in 
its 15th week at the Shubert, while 
the original New York company 


is now in its 74th week at the 
Majestic Theatre. 
“Music,” written by Meredith 


Willson, with Franklyn Lacey col- 
laborating on the story, is a Ker- 
mit Bloomgarden production, 


‘JB’ WILL ‘VACATION’ 
IN CENTRAL CITY, COL. 


| A hiatus in the Broadway run 
‘of “J. B.” is reportedly planned 
for the summer. It’s understood 
the management intends continu- 
ing the Pulitzer prize-winning play 
at the ANTA Theatre, N. Y., until 
| the last week in July, when a move 
| to Central City, Colo., is contem- 
plated. The play would remain 
| there several weeks and then re- 
turn to Broadway. 
| The show's continuation at the 
| ANTA, however, is naturally con- 
tingent on business holding up 
| during the traditional early-sum- 
;}mer slump. Incidentally, Basil 
| Rathbone is scheduled to take over 
|, Raymond Massey's costarring as- 
| sSignment June 8. 


Meredith Will Costar 
In ‘Vagabond’ at Dallas 


Dallas, May 19. 

| Burgess Meredith will make 
legittuner appearance July 6-19 at 
the State Fair Musicals in a new 
version of Rudolf Friml’s “Vaga- 
bond King.” He'll portray King 
Louis XI and double as narrator. 
The cast will also include Richard 
Torigi, Lee Venora and Jean 
Sanders. 

Meredith, who appeared at the 
State Fair in “Teahouse of the Au- 
gust Moon” in 1955, is currently in 
London, 


Yank Singers’ Slavic Hit 


Belgrade, May 12 
Two young American Opera 
singers, Joan Marie Noynagh, so- 
prano, and Jantes Cosenza, tenor, 
scored with remarkable cheers and 
applause in “Rigoleto,” “Tosca,” 
| “Lucia” and “Traviata” in Split, 

| Dalmatia, and Sarajevo, Bosnia. 
| Sarajevo publie was so pleased 
with Yanks’ singing that direc- 
{tor of Bosnian national theatre 














| signed pair to return to Sarajevo 


after brief visit to Rome. 


in | 


Figure 9 B'way Summer Holdovers; 





5 Others Possible; 2 to Lay Off 


+ 





: 
Hunterdon Hills Barn 

Reopens After 7 Years 

The Hunterdon Hills Playhouse, 

Jutland, N. J., is scheduled to re- 





claims that actor signed a contract | open June 23. The spot, in Hunter-| which 6 
May 9, 1958, to start an appear- | don County near Clinton, about 15) 
ance in play Aug. 12 of that year | miles from Phillipsburg, has been | 1959.59 season. 


| clesed for the last seven years. It 
will be operated by Joseph East- 


Coogan allegedly repudiated the | burn Blankenship, a business man |tempber b.o. decline are 


|of Morristown, N. J. 

A 12-week season will be 
launched with Elaine Stritch in 
“Time of the Cuckoo.” The Play- 
house is being redecorated and a 
new blacktop road leading to the 
theatre is being laid. Howard 
Hoyt, of Ingalls & Hoyt agency in 
New York, will be in charge of 
casting, and George Lipton will 
serve as consulting and producing 
director. 


Rate ‘Stairs Net 








The profit on “Dark at the Top 
of the Stairs” 
;regular post-Broadway tour Sat- 
urday (16) is figured to be 
around $260,000. As of a Feb. 14 
accounting, the William Inge play 
had netted $259,075 on its $100,000 
investment. On the basis of out-of- 
town business since then, the 
financial situation is figured to 
have undergone little change. 

The profit divvy on the Saint 
Subber-Elia Kazan production, as 
of the audit, was $210,000 split 
40° te the backers, 25°. to Kazan, 
23° to Saint Subber and 12° to 
Inge. The net take, according to 
the audit, represented $144,007 in 
operating profit and $115,068 in 
miscellaneous income, including 
revenue from the sale of the film 
rights to Warner Bros. 


The cost of sending the show on 


the road, after the windup of a 59- 
week Broadway run last Jan. 17, 
was $16,509. That amount has 


, been amortized as an operating 
expense at the rate of $1.101 week- 
ly. The Feb. 14 audit covered the 

| play’s first four weeks on tour, 
with the operating profit for the 
period hitting $6,341. That was 
after the deduction of $1,778 
dropped on two of the four frames. 
Royalties were waived, except by 
scenic designer Ben Edwards, on 
the losing weeks. 

Besides their cut of the profit, 
author Inge, stager, Kazan and co- 
producer Subber share in the 
gross. The author's slice is 10%, 
the director's 3°> and Saint Sub- 
ber’s 1°%. 

“Dark” is scheduled to close 
May 30 at the Cocoanut Grove 
‘Fla.) Playhouse, where it opened 
last Monday (18). 


OSTERMAN SYNDICATE 





BUYS B’WAY CORONET 


The Coronet Theatre, N.Y., has 
been sold by the City Investing 
Co. to a syndicate headed by Les- 
ter Osterman, Broadway producer 
and investment broker. Osterman 
will take over the operation of the 
house next Sept. 30. The reported 
price in the deal was $1,200,000. 

The theatre, which opened in 
1925 as the Forrest, was purchased 
in 1945 by City Investing for $265.- 
500 and renovated at a cost of 
about $200,000. City Investing be- 
gan acquiring theatres in 1943. 
running up a string of eight in 
New York, plus the National 
Washington ‘in which Richard 
Aldrich and Richard Myers are 
partnered). The Coronet, the first 
theatre to be sold by the firm, has 
been operated by City Playhouses, 
Inc., a City Investing subsidiary, 
under the supervision of Louis A. 
Lotito. 

The Broadway legit houses, 
other than the Coronet, either pur- 
chased, leased or booked by City 
Playhouses, include the ANTA, 
Martin Beck, Bijou, 46th Street, 
Helen Hayes, Lunt-Fontanne and 
Morosco. All but the Bijou (which 
is under sublease to Cheryl Craw- 
ford and Joel Schenker) and the 
46th Street, are under the man- 


agement of Producers Theatre on 
! a sub-let arrangement. 


7 


Around $260,000 


at the close of its | 


in | 


Of 24 shows currently on the 
| boards, a minimum of nine are ex- 
| pected to run through the summer 
|on Broadway. Two others are 


|due to take hot weather lay- 
offs. Included in the summer- 
|spanner prospects is “Gypsy,” 

pens tomorrow night 


(Thurs.) as the last entry of the 


Those considered likely to hold 
on during the general June-Sep- 
“Destry 
|Rides Again,” “Flower Drum 
Song.” “Majority of One,” “Music 
| Man,” “My Fair Lady,” “Raisin’ in 
|the Sun,” “Redhead,” “Sweet 
| Bird of Youth” and “Gypsy.” The 
layoff entries are “La Plume de 


Ma Tante,” July 6-Aug. 1 and 
“Marriage-Go-Round,” June 15- 
Sept. 12. “J.B.” is reportedly set 


to leave town for an August book- 
ing in Central City, Col. 

In the uncertain holdover cate- 
gory are “Pleasure of His Com- 
pany,” “Two for the Seesaw,” 
“World of Suzie Wong” and “Make 
a Million.” Considered doubtful 
| to be able to hang on throughout 
the summer are “Gazebo,” “Once 
More With Feeling,” “Nervous 
Set” and “First Impressions.” The 
balance of the shows currently on 
tap have already set closing dates, 

“Party” bows out next Saturday 
(23), with “Sunrise at Campobello” 
exiting to tour the following Sat- 





urday (30). “Rashomon” and 
“Touch of the Poet” call it quits 
June 13 and “West Side Story” 
exits June 27 to tour 


It’s Worry, Werry, Wary 
For ‘Slickey’ Producers, 
Besides London Pans 


London, May 19 
“The World of Paul Slickey” is 
loaded with more problems than its 


bad press. That's evident in the 
series of negative events tied in 
with the John Osborne musical 
since its opening here May 5 to 
a umanimous critical drubbing. 
Hardest hit has been Mrs. Gikia 
Dahlberg, an American backer 
with an approximate $14,000 


stake in the venture. 

Mrs. Dahlberg, billed as one of 
the associate producers, entered 
London Clinic last weck because 
of nervous exhaustion. Besides be- 
ting disappointed by the beating 
given the show by the reviewers, 
she was also robbed of a mink coat 
and over $8,000 in cash. The theft 
took place at her apartment while 
she was tossing a post-preem party 
for the production. 

On top of that, Mrs. Dah!berg 
had a run-in with leading lady 
Adrienne Corri, who objected to 
public criticism of the show by 
Mrs. Dahlberg. Miss Corri bluatly 
requested that any opinions be ad- 
dressed solely to the company. 
Producer David Pelham also had 
extra worries when some prop sup- 
pliers complained they hadn't been 
given sufficient cred‘t in the pro- 
gram at the Palace Theatre, where 
the show is running 

In checking the beef. 
was told that the 
been allowed all 
Palace owner Emile Littler was 
prepared to concede under his 
standing rules. Pelham’s solution 
was to buy a quarter-page ad in 
the program te satisfy the squawk- 
ers. Pelham has also been pitch- 
ing to various unions to tout its 
members on the tuner. In line 
with this, he’s sent around 4,306 
circulars to organizations 


Pelham 
suppliers had 
the credit that 





Conbinteen Nix Tour, 


May Play a Few Barns 


The Broadway run of “Party,” 
the Betty Comden-Adolph Green 
show, may be followed by bookings 
at a few of the larger summer the- 
atres The team. however, has 
nixed an offer to tour as a Theatre 
Guild-American Theatre Society 
subscription entry mext season. 
The show ends a six-week’ return 


stand next Saturday (23) at the 
Golden Theatre, N. Y. 
It's understocd that Comden- 


Green have turned down the offer 
to tour because of several script- 
ing commitments. Another factor 
is that Miss Comden prefers re- 
maining in New York with her hus- 


; band and children. 
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Show on 


The Nervous Set 


Robert Lantz presentation of two-act 
(10 scenes) musical comedy; book, Jay 
Landesman and Theodore J. Flicker; 


music, Tommy Wolf: lyrics, Fran Landes- 
man; based on novel by Jay Landesman. 
Staging, Theodore J. Flicker; scenery and 
costumes, Paul Morrison; costumes, 
Theomt Vachlioti Aldredge; musical ar- 
rangements and direction, Tommy Wolf 
Features Richard Hayes, Toni Seitz, Larry 
Hagman, Del Close, Gerald Hiken, Thomas 
Aldredee. Opened May 12, °59, at Henry 
Millers Theatre, N. Y.; $6.90 top ($8.05 


opening) 


Bummy Carwell . Larry Hagman 
Brad Richard Hayes 

(Don Heller for matinees) 
Danny oe Thomas Aldredge 
Jan co Weane pix are he Race ae eee Tani Seitz 
yO eee Del Close 
CUO 00s acer eens Barry Primus 
RMMOOY . occnescvcees Flerence Gassner 
es eer . Janice Meshkoff 


Danny's Girl ...+.+. Elvira Pallas 
Max the Millionaire....... Gerald Hiken 
Henry Calhoun . David Sallade 
Katherine Sloan-Whittaker 

Florence Gassner 
ae: Heller 
Lee Lindsey 
Rejected Boy en Zale Kessler 

Sones: “Man, We're Beat.” “New York.” 
“What's to Lose.” “Stars Have Blown My 


Way.” “Fun Life,” “How Do You Like 
Your Love.” “Party Song.” “If I Could 
Put You in a Song,” “Night People,” 


“t've Got a Lot to Learn About Life, 
“Rejection.” “The Ballad of the Sad 
Young Men,” “A Country Gentleman,” 


“Max the Millionaire,” “Laugh, I 
Thoucht I'd Die,” “Travel the Road of 
Love.” 


The “beat” generation, as pre- 
scnted in a musical comedy titled 
“The Nervous Set,” is apparently 
just an unkempt, lugubrious and 
tiresome version of the “lost” 
generation of the 1920's. As 
show, this St. Louis cabaret origi- 
nation is sub-standard off-Broad- 
way, with negligible boxoffice pros- 
pects or as stock or film material. 

It's possible to imagine how 
former talent agent and film com- 
pany representative Robert Lantz 
might have been misled when he 
scouted the offering in its native 


habitat. But in the glare of Broad- | 


way, it’s pathetically bad, with not 
a single dance, hardly a song with 
a perceptible tune, rather primitive 
staging, skimpy scenery and cos- 
tumes and a strictly who-dat cast. 

The title refers to the blue- 
jeans, pony-tail denizens of Green- 
wich Village, N.Y. But while out- 
wardly scornful of contemporary 
mores, the beatniks turn out to be 
merely unhappy misfits who yearn 
for respectability and a bank bal- 
ance. Although they call them- 
selves “contacts with the heartbeat 
of a nation in decay,” they occa- 
sionally admit recognizing each 
other as “creeps.” 

Against a scenic arrangement 
limited to about a half-dozen re- 
versible panels, the show opens 
with a clutch of unwashed, un- 
combed Washington Square idlers 
chanting “Man, We're Beat,” which 
seems to promise at least a point 
of view. Then an attractive dressed 
girl enters, and one of the sad sack 
Villagers remarks, “Jesus, it’s nice 
tc see someone in a skirt again.” 

But the note of originality quick- 
ly evaporates. One of the less 
untidy loungers strikes up a con- 
versation with the newcomer, and 
presently asks, “You in analysis?” 
She replies, “Not right now—are 
you?” He repeats her answer, and 
it's evident that they were made 
for each other. 

It takes the young fellow (who 
edits a terribly advanced magazine 
called Nerves, which is presently 
merged with an even farther out 
one called Cesspool) about five 
minutes to invite the girl to his 
apartment, and she accepts, only 
taking time out to sing what may 
ccnceivabl; be a ballad, ‘What's 
to Lose.” 

Nothing sinful is involved, how- 
ever, for it’s quickly and rather 
painstakingly explained in the next 
scene that the two are married. 
The hitch, it develops, is that the 
artsy-craitsy magazine business is 
overrun with “creeps,” and the 
only escape is agonizing weekend 
visits to Fairfield, Conn., 
hubby | becomes 
suburban nymphomaniacs’ and his 
doting mate gets so upset she 
seduces one of his Village pals 
‘called Bammy) with a song titled 
“I've Got to Learn About Life.” 

The hero has a number (as me- 
lodyless as the others) about the 
free souls of Bohemia, “Night Peo- 


ple,” but the little woman is disil- 
lusioned. “I’m tired of fun,” she 
insists. “I'd like to start living.” 


So there's a psychiatry-jargon num- 
ber called “Rejection” and then 
what 
“The Ballad of the Sad Young 
Man - 2 


where | 
entangled with 


could be the theme song. | 


Broadway 


Hart hit of 20 years ago, “Give It 
Back to the Indians.” Even in 
performance tempo, the musical 
| numbers are lethal, 

| Of the cast leads, Richard Hayes 
;has occasionally acceptable mo- 
|; ments (when the material permits) 
|aS the _ publisher - husband - hero, 
Tony Seitz is monotonous in the 
;monotone marathon role of the 
| fugitive belle from Gramercy Park, 
Gerald Hiken is passable in the 
|minor part of a dilettante Village 
| poet, Larry Hagman manages to 
|give the impression of meaning 
| what he has to say, Del Close is 
briefly amusing in the one-dimen- 
| sion role of what used to be called 
}a parlor pink, and Thomas Al- 
| dredge is adequate as one of the 
less creepy creeps. 

If the show itself is uninterest- 
ing, at least the background of the 
| production is unusual. The musical 

is based on an unpublished novel 
| by Jay Landesman, and has been 
{adapted by him and Theodore J 
| Flicker, (who also staged it) with 
| whom he is partnered in the opera- 
| tion of the Crystal Palace, the St. 
Louis nitery-theatre where the 
production premiered. Fran Lan- 
|desman, who wrote the lyrics, is 
|the wife of the novelist-librettist- 
| cafe owner. Landesman and Flicker 
|are expatriot New Yorkers. 

| Half the modest ($50,000) capital 
|to bring the offering to New York 
| was put up by CBS, which thereby 


|has the dubious privilege of mak-} 


ing the original cast album and 
may be able to figure some way of 
| salvaging something on the tele- 
vision rights. The balance of the 
investment was supplied by St. 
| Louis residents, including Joseph 
| Pulitzer Jr., publisher of the Post- 
| Dispatch. Hobe. 


| 
| 





| 


‘Best Sport’ Had 
$53,879 Deficit 


“Third Best Sport,” which ended 
|/a 79-performance Broadway run 
| March 7, was in the hole for $53,- 
| 879 as of a March 31 accounting 
|The audit on the Theatre Guild 
| production also reflected a $22,080 
| repayment to the backers on their 
$76,580 investment. 
| The Celeste Holm-starrer had an 
11-week pre-Broadway tuneup. 
| Production costs on the Eleanor 
{and Leo Bayer comedy were $53,- 
| 045, including $7,607 loss for a 
| strawhat tryout the previous sum- 
| mer, $2,313 in management fees 
land office expenses and $6,126 
{tryout deficit. 
| The operating profit on Broad- 
|} way was $454, although the com- 
;}edy had only two losing weeks 
Preliminary New York expenses 
'accounted for $2,344 and closing 
| expenses for another $1,018. There 
| was, however, $7,200 in subsidiary 
| revenue, representing the produc- 
| tion’s 40% share of an initial $18.- 
'000 payment on the Dramatists 
| Play Service purchase of the ama- 
| teur rights for an advance of $23,- 
| 500. That means the production is 
in for another $2,200 as its share 
of the balance. 

Miss Holm was apparently paid 
a straight $1,750 weekly against 

10° of the gross over a certain 
| figure and then an additional $100 

weekly at a higher gross mark 
The star was also in for 2!2% of 
the profits, which was to have been 
paid to her prior to the regular 
split between the management an@ 
the backers. In addition, she also 
/ had a 212% investor's interest in 
the venture. 

The author’s share of the gross 
hit the Dramatists Guild minimum 
|(5°o of the first $5,000, 712° of 
|the next $2,000 and 10° of the 
| balance) on only six weeks, three 
| out-of-town and three in New 
| York, Their tryout take averaged 
| $750 weekly, while their payoff on 
| Broadway eame to $1.000 weekly 
|for three weeks and 50° of the 
Guild minimum during the final 
| four weeks of the run. 

Director Michael Howard got 
1116% of the gross and a steady 
$500 weekly represented office ex- 
pense and management fee. Guild 
exec Lawrence Langer guaranteed 


Except for “Travel the Road of,| $5,600 in bonds, representing a 4°% 


Love,” 
sung by a singer and, according to 
observers aware of sch matters, 
has some offensive double-entendre 
lyrics, all the songs sound tuneless, 
particularly as done with a purely 
rhythmic accompaniment. There 


are occasionally clever lyrics, but 
most seem old hat, as for example 
“New York,” which is pitifully in- 
ferior restatement of the Rodgers- 


which is the one number | 


share in the venture. Of that 
amount, he was to have received 
2% of the net profits, with the 
limited partners sharing the re- 
maining 2% pro rata. 





An untitled comedy by Charles 
O’Neal is planned for Broadway 
production by William Hammer- 
stein and Michael Ellis. 





| Russ Aud., 


| 
| 





Stock Review 


Puntila 
Boston, May 15. 


Repertory Boston, inc. presentation of 
three-act (plus prolog and epilog) drama 
by Bert Brecht, based on the tales of 
Hella Wuolijoki, English adaptation py 
Gerhard Nellhaus. Staging, Alex Horn; 
costumes, Fen Lasell; settings, Robert 
Skinner, Lorna Krueger; lighting, Susan 
Cole. Opened May 14, ’59, at the Wilbur 
Theatre, Boston; $3.85 top. 


Puntila Ray Reinhardt 
Judge Charles Lewsen 
Waiter John Heffernan 
Matti John Lasell 
Lina . . Johanna Linch 
Fina . . Frances West 
Eva oa Anne Meara 
Attache . John Heffernan 


Home Brew Emma ...... Ann Raim 
Horse Doctor ..... ccc Charles Lewsen 
Apothecary Miss Helen England 
Milkmaid .. Maggie Putnam 
Telephone Operator . Frances West 
Redheaded Worker John Heffernan 
Scrawny Worker 
Strong Worker 

Other Workers 


Nick Smith 
Edward Zang, Jack Gates 
; R 





Charles Lewsen | 


Surkela andy Echols 
Lawyer : Randy Echols 
Reverend John Heffernan | 


Reverend’s Wife 
the finale of Boston 
financially 





This is 
Repertory’s 


Helen England | 


harrassed | 


season, which started as a reper-| 


tory company, switched to stock, 
shuttered and then scraped up 
enough coin to do Bert Brecht’s 
lusty but labored Finnish back- 
woods comedy. In keeping with the 
group's previous productions 
“Six Characters in Search of 
Author.” “Importance of Being 
Earnest” and “Power and Glory,” 
it is unsaleable. 

Archaic, dated and remote, it 
generates no contact betwixt aud 
and players. The story of a Jekyll 
and Hyde character who would 
give his shirt when drunk, but is a 
skinflint when sober has a barn- 


| 
| 


of | 
An | 


| 


yard flavor, is in doubtful taste, | 


and except for occasional spots is 


dull. It runs three uncomfartable 
hours. 
Puntila is a lustful souse who 


chases the village maids when in 
his cups and wishes to make broth- 
ers of all men. In his sobriety he 
is a wealthy feudal landowner, 
with a daughter he seeks to marry 
to nobility. Drunk, he urges the 
marriage of the daughter to his 
chauffer. Sober, it’s no dice. With- 
in this framework, Puntila is the 
mouthpiece for the author's tirade 
against the smugness of the rich, 


and the necessity for herring-eat- | 


ing among the poor. 

The story is told in nine episodes, 
prolog and epilog (with two inter- 
missions) of grotesque burlesque 
and stylized acting. Ray Reinhardt 


plays the title part in rip-roaring | 


style, while John Lasell is fine as 
the laconic chauffeur. Anne Meara 
as the daughter, stands out in a 
flapperish style as if she had 
stepped out of “Boy Friend.” 


Helen England is good in roles as. 


the Apothecary Miss and the 
Reverend’s wife. Charles Lewsen 
displays comic ability in a number 
of character parts. 

Alex Horn’s direction seems on 
the right path, but the play could 
stand at least 30 minutes’ cutting. 
The sets are simple, with emphasis 
on exaggerated aspects. On the 
whole, the actors come out best in 
this Finnish-born, Communist Ger- 
man-bred “Tobacco Road.” Guy. 





Magnier’s French Farce 


Is Success in Berlin 
Berlin, May 12. 

“Ein Klarer Fall” (“A Clear 
Case”), translated by Georg Muen- 
ster from Claude Magnier's Par- 
isian success, “Monsieur Masure,” 
is a new hit at the Komoedie here. 
The three-character farce, done in 
London as “Odd Man In” (adapted 
by Robin Maugham) and report- 
edly slated for Broadway presen- 
tation under the same title, is a 
featherweight piece that succeeds 
on deft direction and generally 
expert performance. 

Harry Meyen has staged and 
doubles as the ardent motorist who 
accidentally takes a sleeping pill 
and is found in bed with a strange 
woman. Hans Putz plays the con- 
fused and understandably jealous 
husband who discovers the pair, 
and Eva Kerbler is properly se- 
ductive as the innocent wife who 
also took a sleeping pill. 





Touring Shows 


(May 17-31) 
Bells Are Ringing (Judy Holliday)— 
Philharmonic, L.A. (18-30). 
Garden District (Cathleen Nesbitt, Diana 
Chi (18-30 


Barrymore)— Civic, ~30). 
S.F. (18-23); Bilt- 


Li'l Abner—Curran, 


more, L.A. (25-30). 
ota Man (24 Co.)—-Shubert, Chi 


18-30). 

My Fair Lady (2d Co.) (Michael Evans, 
Diane d)—Music Hall, K.C. (18-23); 
an Diego (26-31). 

Mere With Feeling (Coast Co.) 
Lamas, Marjorie Lord)—Hart- 
ford, L.A. (18-30). 


Twe for the Seesaw (24 Co.) (Ruth 
Roman, bee Lynn)——Biltmore, L.A. (18- 
23); Geary, §.F. 25-30), 


Once 
(Fernando 


By ROBERT 
President Dwight Eisenhower, 
dle a shovel any old day, turned 


Lincoln Centre: The Shovels Tune Up 


J. LANDRY 
looking ruddy and able to han- 
over the symbolic first shovel of 


dirt at Lincoln Centre last Thursday (14). Whereupon the steam- 
Shovel, taking cue, began scooping up earth, also symbolically, as 
the invited guests drifted off the site and the Secret Service 
whisked Ike to his next stop, the Coliseum. 

In what seemed like a genuine impromptu witticism, worthy of 


Adlai Stevenson, The President 


remarked of the concert talent 


under its hired canopy, “If they can perjorm so well under a tent 
it brings up the question—why Lincoln Centre?” 


The President’s humor, 


Commissioner Robert 


Moses’ literary 


jabs at critics of slum clearance—‘“we can seldom give tenants 
and their lawyers all they want’—and Leonard Bernstein's re- 


markably poised comments gave 


expected of “ground-breaking ceremonies,” 


occasions. 
Four years hence, barring war 


the occasion a certain eclat not 
classically pretty dull 


or runaway inflation, the Centre 


will stand in replacement of what Moses called civic “rot.” The 
hand-shovel of the President, the steam-shovel of the contractor, 
the chest-mike of Conductor Bernstein were all omens of a new 
kind of New York. It was possible to “feel” the pride of the doers, 


including John D. Rockefeller 3d, 


and a certain answering gesture 


of theirs—nothing vulgar with the thumb, of course—to the fault- 


finders. 


Nobody accented the positive more than Bernstein. He almost 
made people forget that Philharmonic conductors have not here- 
tofore dispensed words with the same facility and felicity as music. 
Musically the ceremonies had those dependable artists Leonard 
Warren and Rise Stevens from the Met (she also fronting for the 


Juilliard School, of which she's 


an ajumnus) and Eisenhower in 


passing out of the grounds stopped to shake hands with the talent, 


very graciously. 


At this point the unreserved (non-Secret Service-checked) pub- 
lic broke ranks and crowded in on the V.I.P.’s who found them- 
selves momentarily under the hoofs of wild horses out of chute 


number three. However the SS 


counter-attacked and the worse 


that happened was a little strange shoe-dust on prominent coat- 


tails 


All in all it was a rather satisfying advance hint of something 


potentially pretty splendid in the town. 








Shows Abroad 


Change of Tune 


London, May 14. 
Gilbert Miller & Toby Rowland (by 
arrangement with Send Manor Trust) 


presentation of two-act (four scenes) com- 
edy by Alan Melville, based on an origi- 
nal play by Anna Bonnacci. Staging, Vida 
Hope; decor, Richard Beer. Stars Geral- 
dine McEwan. Michael Goodliffe, Hugh 
Latimer, Dilys Laye. Opened May 13, °59, 
at the Strand Theatre, London; $2.80 top. 
Mme . Geraldine McEwan 


enau 
Madeleine veewawn Hope Jackman | 
Louis Renaud .+++ Michael Goodliffe 

Mlle. Verdier Patricia Kerry | 


Joan Sterndale Bennett 
alerie Hermanni 

John Glyn-Jones 

ilys Laye 


Mile. Fournier... 
Mile. Lepicier . 
Mayor ° 
Martine Duret 


Mme. Rocher Rita Varian 
Marquis de Castellane.. Rugh Latimer 
Annetie ia eeies Ann Saker 


Brazier . Jomes Hayter 
Vasse . Keith Baxter 
-_-— | 

This- transplanted comedy by 


Alan Melville, based on an original 
by Anna Bonnacci suggests an Ital-- 
ian lace bikini adapted in knitting 
wool by a frustrated English spin- 
ster. What ought to be brief | 
and light and risque emerges as 
protracted, earnest and smutty. | 
That may indicate a hit, consider- | 
ing the popularity of dirty jokes | 
and the current London emphasis | 
on severe, socially - conscious 
drama. 

The typically French story in- 
volves a 19th century provincial 
musician who hopes to advance his 
career by persuading his wife to 
sleep with a lecherous aristocrat 


} 
| 
| 
| 


|When she refuses he arranges for 





a local prostitute to pose as the 


| wife, and he moves into her house 


to lend credibility to the setup. 
He falls for the prostie, however, 
and kicks out the aristocrat, who 
thereupon goes to the musician's 
home and sleeps with the by-now 
disillusioned wife. 

The thin yarn isn’t without its pi- 
quancy, but the relentless treat- 
ment labors every situation and 
painfully over-uses doubles enten- | 
dres. It occasionally sparks into 
wit, notably in a scene wherein the 
modest wife gets herself up as a tart 
and, after several drinks, finds her- 
self entertaining a couple of com- 
mercial travelers in her neglige. 
An oddly jarring note is the ro- 
mantic scené between the musician 
and the prostitute. It is too sin- 
cere a situation, though on a sen- 
timental and superficial plane, for 
the general tone of high jinks. 

The cast plays expertly, with 
Geraldine McEwan _ contributing 
much with her presentation of de- 
mure housewife and then lady of 
pleasure. Michael Goodliffe gives | 
presence to the boring, self-cen- | 
tred musician, while Dilys Laye 
sparkles as the gal of the. town. 

Hugh Latimer is excellent as the | 
self-controlled and singleminded | 
aristocrat, while in supporting 
roles James Hayter, Ann Saker, 
Hope Jackman and Keith Baxter 
score solidly. 

The settings are delightful, while 
the incidental music is tuneful and 


narratively functional. Erni. 
The same play, adapted by 


Albert Verly with dialog by Henri 
Jeanson, was presented in Paris 
early in 1953 under the title, 
“L’Heure Eblousissante,” with 
Pierre Blanchar, Suzanne Flon and 





| Paolo Levi's and others. 


Jeanne Moreau in the leading 
roles. Gilbert Miller acquired the 
English rights and, in partnership 
with Jose Ferrer, tried out the 
comedy as “The Dazzling Hour” in 
July of that year at the La Jolla 
(Cal.) Playhouse. It was adapte 
by Ketti Frings and Ferrer, with 
the latter staging and the leads 
including Olivia de Havilland, 
Kent Smith, John Emery and Mary 
Sinclair. The locale of that ver- 
ston was England. 

Miller retained the rights and 
had another treatment done by 
Nancy Mitford, British adaptator 
of several other French comedies, 
including “The Little Hut.” The 
new version, with the locale shifted 
back to France, was tried out in 


| August, 1957, at the Pocono Play- 


house, Mountainehome, Pa., with 
Comedie Francaise actress Mony 
Dalines making her English lan- 
guage debut as costar with Francis 
Lederer and Miss Sinclair. 
VARIETY reviews of both the 
Frings-Ferrer and the Mitford ver- 
sions indicated the play was not 
strong enough for Broadway.—Ed, 


Il Benessere 
(Fortunate Ones) 
Milan, April 30. 


Three-act drama by Franco Brusati and 


Fabio Mauri, staging, Luigi Squarzina 


Cast: Laura Adani, Vittorio Sanipoli, 
Maria Fabbri, Franco Parenii, Zora Piazza, 
Franco Graziosi, Armando Migliari, Paolo 
Dapino, Renzo Palmer, Leonardo Severini, 
Lidia Bonetti, Luisiana Berti, Mirella 
Rizzi, Esperia Pieralisi. At the Teatre 
Comunale, Milan 


Although this drama _ doesn’t 
quite register in its present form, 
it could be a success in the Ameri- 
can theatre, depending (as always) 
on the adaptation. A simple trans- 
lation would be a waste of time 
and money, but the play suggests 
possibilities for intelligent rewrit- 
ing. 

“IL Benessere” is an interesting 
amalgamem of Tennessee Williams 
and T. S. Eliot (or Graham Greene 
in his most Catholic mood.) There 
is a strong strain of religiosity in 
much of the current Italian thea- 
tre. Almost all of Diego Fabbri's 
plays are marked with it, as are 
The same 
is true of this, and it could be good, 
not so forced. 

The story involves a “modern” 
married couple, both by agreement 
playing around, which leads to 
eventual disaster, of course. The 
first and second acts, seem to be 
strongly influenced by Tennessee 
Williams. The realistic setting, the 
realistic movement, action and 
dialogue, mixed with violence and 
disastrous mounting tension are all 
there, plus the poetic overtones. 

But after the wife is murdered by 
an errant lover, with her husband 
in the next room suffering from a 
heart attack, comes the labored 
religious theme as already indi- 
cated in the ironic title. It’s not 
convincing, but is strangely fasci- 
nating. 

The acting, as seen here, is okay 
but of no importance. The staging 
is good, with a deep bow to Elia 
Kazan. Kauf. 
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Road 0.K. As List Shrinks To 9; 
Seesaw $29,000, ‘Feeling’ 216, L.A. 





The road, with five musicals and* 


four straight plays on tap, was 


generally satisfactory last week. 
The musicals were strong again, 
although “Gypsy” dropped _ sub- 


stantially in its late-scheduled fifth 
and final tryout frame in Phila- | 
delphia. | 

“Dark at the Top of the Stairs” 
ended its regular road tour last 
Saturday (16), but continues an 
additional two weeks on guarantee 
at the Cocoanut Grove (Fla.) Play- 
house. 

Estimates for Last Week 

Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 
tax, if any, but as on Broadway | 
grosses are net; i.e. exclusive of 
taxes. Engagements are for single 
week unless otherwise noted. 

CHICAGO 

Garden District, Civic ‘(D-RS) 
(6th wk) ($4.50-$5.50; 910; $26,000) 
(Cathleen Nesbitt, Diana Barry- 
more). Almost $11,500. Previous 
week, $10,500. Has posted a May 
30 closing notice. 


Music Man, Shubert ‘(MC-RS) 
(14th wk) ($5.50-$6.60; 2,100: $71,- 
458 Nearly $67,000. Previous 


week, $63,000. 





LOS ANGELES 

Bells Are Ringing. Philharmonic 
Aud. (MC-RS) (4th wk) ($5.75-$6.50; 
2670: $78,200) ‘Judy Holliday). 
Over . $78,300 with Civic Light 
Opera Subscription. Previous week, 
$78,200 with subscription. 

Once More With Feeling, Hart- 
ford (C-RS) (1st wk) ($4.85-$5.40; 
1,024; $27,600) ‘Fernando Lamas, | 
Marjorie Lord). Nearly $21,000. 

Two for the Seesaw, Biltmore 
(CD-RS) (2d wk) ($4.40-$4.95; 1.636; 





$41,500) ‘Ruth Roman, Jeffrey 
Lynn). Over $29,000. Previous | 
week, $22,000. 

MILWAUKEE 


Dark at tke Top of the Stairs, | 
Pabst ‘D-RS). Over $15.000. Pre-| 
vious week, $23,300 at the State, | 
Minneapolis. 





PHILADELPHIA 
Gypsy, Shubert (MC-T) th wk) | 
($6-$7.50; 1.884; $68,000) (Ethel | 
Merman). Almost $56,600. Previous | 


week, $65,200 


SAN FRANCISCO 
Li'l Abner, Curran (MC-RS) (3rd | 


wk) ($5.50-S86: 1,758; $56,000). Al- 
most $34,000 Previous week, 
$36,200 

ST. LOUIS 





My Fair Lady, Kiel Aud. (2d wk) | 
(Michael Evans. Diane Todd). Al-| 
most $61,500. Previous week, | 


$58,700 





Comprehensive Book On 


i -- 

U. S. Theatre, 1668-1957 

“Theatre U. S. A. 1668-1957" by 

Barnard Hewitt (McGraw - Hill; 

$9.95), is a comprehensive selec- 
tion of material about the Ameri- | 
can stage from its beginnings. Prof. | 
Hewitt (U. of Ill.) has culled from | 
almost all outstanding sources. His | 
pages contain scores of illustra-} 
tions | 

Author, in preface, indicates he 
does not present chronological his- | 
tory of theatre, and that many! 
plays and persons are not listed. | 
Rather, he states, he has tried to} 
use contemporary accounts andj 
some interpretive entries, to fol- | 
low changing patterns of drama, | 
music, acting, lighting, scenery, 
costuming, playhouses, audiences, 
organization and operation. | 
Book is a notable reference, | 
quickly guiding scholar to further | 
reading, but it is difficult to under- | 
| 
| 





tand how our musical stage is | 
properly assessed with no mention | 
of the contributions of Cole Porter, | 
Ethel Merman, Jerome Robbins | 
and Michael Kidd, for example; or | 
why, in legit bracket, there is no} 
record of Leslie Howard, Jeanne | 
Eagels, “Rain,” Claire Eames, and | 
Percy MacKaye, among others. 

Rodo. 


Scheduled B’way Preems 


Much Ado, Lunt-Fontanne (9-17-59). | 
Gang’s All Here, Ambassador (9-24-59). 
Drop of a He, Golden (10-8-59). 
Miracle Worker, Playhouse (10-19-59). 
c ticut $ r, Shubert (10-22-59). 








Warm Peninsula, Hayes (10-22-59). 
Sovnd Music, Lunt-Fontanne (11-12-59). 
5 Fimger, Music Box (12-2-59). 

Silent Night, Morosco (12-32-59). 





Chi Legit Tent Books 
Louis Armstrong Band 


Chicago, May 19. 


Louis Armstrong will hit the 


summer theatre circuit this year, | 
but not as an actor in a play. The! 


vet jazz trumpeter and his seven- 
piece unit have been booked for a 
week at Tenthouse Theatre in 
Highland Park, IIL, an 11-year-old 
operation that has never before 
deviated from a straight-play 
policy. Armstrong opens July 27. 
Herb Rogers, producer of the 
strawhatter, expects to gross $30,- 
000 on the show, and figures he'll 
also get helpful publicity and new 
patronage. First two nights of the 
Armstrong engagement are already 
sold out to benefit parties at full 
price, he said. Prior to playing 
here, Armstrong will put in a 


, week, July 7-12, at St. John Ter- 


reli’s Lambertville (N.J.) 
Circus. 

After a decade of operating with 
a resident stock company, Rogers 


son that summer theatre audiences 
now want name stars. “We'll give 
them names,” he said, “even if we 
have to switch occasionally from 
legitimate plays to vaudeville.” 
So far, with two weeks still to be 
filled and a few others not yet 
definite, Armstrong is 
non-legit attraction on the Tent- 


house schedule this season. Joe E. | 


Brown starts the season June 19 in 


| “Harvey;” Peggy Cass is doing two | 


weeks in “Born Yesterday” start- 


‘ing July 6, and Joan Fontaine is 


inked for the pre-Broadway tryout 
of “Hilary,” a new play by Gerald 
Savory. Still tentative is the Joan 
Caulfield-John Lund package of 
“Who Was That Lady?” 


Off-Broadway Shows 


(Figures denote opening dates) 
NEW YORK 

And Wind Blows, St. Marks (4-28-59). 

Boy Friend, Cherry Lane (1-25-58). 

Chie, Orpheum (5-18-59). 

Crucible, Martinique (3-11-58). 

Enemy of the People, Actors (2-4-59) 

Family Portrait, Seven Arts (5-5-59). 

Lysistrata, E. 74th St. (5-19-59). 

Many Loves, Living Theatre (1-13-59). 

Mark Twain Tonight, 4ist St. 4-46-59). 

Cedipus Rex, Carnegie (4-29-59). 

Once Upon tress, Phoenix (5-11-59). 

Our Town, Circle in Square (3-23-58) 

Tis Pity She's Whore, Players (12-5-59). 

Threepenny Opera, de Lys (9-20-55) 

Waltz of the Toreadors, Jan Hus (4-6-59) 

Widowers’ Houses, Downtown (3-2-59). 
SCHEDULED OPENINGS 

Fallout, Renata (5-20-59), 

Leave it to Jane, Sheridam So. (5-25-59). 

Shaw Repertory, Provincetown (5-26-59). 

Young & Bu’ful, Theatre East (5-28-59). 

On Borrowed Time, Players (wk. (6-1-59) 

Mad Strawhatter, Downtown (6-3-59). 

Dr. Willy Nilly, Barbizon (6-4-59 

Billy Barnes Revue, York (6-9-59 

Orunkard, Gate (6-17-59 





Three Sisters, Fourth S:. (9-10-59). 

Shakuntala, St. Mark's (9-29-59) 
CLOSED 

Royal Gambit, Sullivan St. (3-4-59); 

closed last Sunday (17). } 

innocents, Gramercy Arts (4-20-59); 


closed last Sunday (17) 


LOS ANGELES 
Be An Angel, Civic (5-11-59) 
Billy Barnes Revue, Las Palmas (10-13-58) 
Bive Denim, Players Ring (12-26-58). 
Boy Friend, Ivar (2-16-59 
Compulsion, Omnibus (3 
Fair Game, LaGrand (423-59 
Green Bay Tree, Hollywood (4-17-59) 
Good Night Ladies, Music Box (4-15-5 
No Time for Sgts., Pasadena (4-17-59) 





10-59) 


9) 





Quare Fellow, Stage Society (5-859). 

Rose Tattoo, Valley (4.24.59 

Shrike, Horseshoe (5-16-59) 

Stiver Whistle, Centre (4-25-59) 

Who That Lady, Players Ring (4-13-59) 
SCHEDULED OPENINGS 

Circle of Wheels, El Capitan (5-22-59; 


reopening). 
Mendel Beatnik, Le Crom (5-28-59). 


London Shows 


(Fiaures cenote oveninn dates) 
Auntie Mame, Adeiphi (9-10-58) 

Bive Magic Revue, Woeles (2 19-59). 
Candide, Saville (4-30-59) 

Change of Tune, Strand (5-13-59). 
Clown Jewels, Vic. Palace 5-59). 
Eighty in Shade, Globe (1-8-59) 
Five Finger Exercise. Comedy 
Fool's Paradise, Apollo (4-1-59) 

Ghosts, Princes (4-6.59) 

Gilt, Gingerbread, Duke York's (4-17-59). 
Grass Is Greener, St. Mart. (12-2-58). 
How Say You, Aldwych, (4-22-59 

Irma La Douce, Lyric (7-17-5! 

Let ‘Em Est Cake, Cambridge (5-6-59). 
Living for Pfeasure, Garrick (7-10-58). 
Long, Short, Tall, New (1-7-59). 
Repertqry, Olé Vic (9-17-58) 

Mousetrap, Ambassadors (11-25-52). 

My Fair Lady, Drury Lane (4-30-58). 
Not in the Book, Criterion (4-2-5) 
Orpheus Descendine. Reval Ct. (5-14-59) 
Pieasure His Co.. Haymarket (4-23-59). 


Roer Like a Dove, Piiwenix (9-25-57) 
Sslad Days. Vaudeville (°-5-5: 
Simple Spyman, Whiteho!! (3-19-58) 


Swedish Co., Princes (5-4-59) 

Taste of Honey, Wyndliom’s (2-19-59). 

Unexpected Guest, Duchess (5-12-58). 

West Side Story, Majesty's (12-12-58). 

Wolf’s Clothing, Strand (3-17-59) 

World Paut Slickey, Palice (5-5-59) 
SCHEDULED OPENINGS 

Ulysses In Nighttown, Arts (5-19-59). 

Savo Falr, Fortune (5-20-59) 

Caught Napping, Piccacilly (5-22-59). 

Beware of Angels, Weoim'ns'r (5-26-59. 

Marigold, Savol (5-27-59). 

P 921 Wife, Winter Gard. (5-28-59). 


CLOSED 
Day In Life Of, Savoy (10-1-58). 


Music | 


the only | 


tv (7-16-58). | 


Israel Govt. Going 


Into Concert Field 
Tel Aviv, May 12. 

Israel's citizen are used to gov- 
ernment control and interference 
in many affairs. Now, the latest 
venture of this government is in 
the field of concert-management. 
A committee formed last year to 
sponsor and assist world-wide cele- 
| brations in honor of the State of 
Israel’s tenth anniversary, is now 
{coming forward with show pro- 
| grams of national and international 
| character. 

First of ‘these was a nostalgic 
“Ten Year Hit Parade” at Tel 
Aviv’s Mann Auditorium, devoted 
| to war, patriotic and popular songs 
of the decade. Next is to be an in- 
ternational show staged by the 
French Broadcasting Services for 
Israel. 








Bolshoi Coup 


Continued from page 71 ———— 


“wonders,” she wrote, were “limi- 
tations.” She noted “little choreo- 
| graphic invention to mention” and 
| felt two of the “Highlights” items, 
| “Dance Suite” and the Three War- 
|riors from “Spartacus,” contained 
But, 
“pretty 








| 
} 
| 
| 


| “rather trite ballet routines.” 
otherwise, she called it 
the way” full of 
ments.” 

Both President aua Mrs. Eisen- 
hower were out of the city (he, 
New York; she, Denver), and Vice 
President and Mrs. Richard Nixon, 


“dazzling mo- 


who've never exhibited particular | 


interest in the classical arts, turned 
down an invitation to the ballet 
from Ambassador Menshikov to go, 
instead, to a Washington Senators 
baseball game (Washington lost). 
Menshikov bought 100 choice 
seats. In the package, he took the 
Loew's Capitol boxes always occu- 
pied on such occasions by Sen. and 
Mrs. J. William Fullbright ‘he’s 
Senate Foreign Affairs Committee 
chairman) and by Mr. and Mrs. 
Herbert A. May ‘she was the wife 
| of the late Joseph E. Davies when 
he was U.S. Ambassador to Rus- 
sia). Menshikov solved the matter 
| by inviting the Fullbrights and 
| Mays as his guests to sit in their 
| own seats. Otherwise, he used his 
| tickets for numerous other Ambas- 
sadors and their ladies who repre- 
| sent governments on both sides of 
|} the Iron Curtain. 
Washington society was well 
sprinkled, the dowagers in their 
{most dazzling jewels, gowns and 
| furs (chilly night). Down f-om New 
York were Sol Hurok and Robert 
Dowling of ANTA, who had joined 





| (or been joined?) in bringing Bol- | 


shoi across the Atlantic. Washing- 
ton’s home impresario, Patrick 
Hayes, handled local arrange- 
| ments. 

Government figures were in 
abundance. Highest ranking State 
| Dept. officials in the city were 
there. Chief Justice Earl Warren 
and Justices William O. Douglas 
j}and Tom Clark of the Supreme 
Court came. There were Attorney 
' General and Mrs. William P. Rog- 
ers, the wives of the Secretaries 
of Commerce and Agriculture and 
the daughter of the Secretary of 
Defense (he was away). More than 
a dozen Senators countless Con- 
gressmen and several White House 
staff members attended. For a 
commercial cultural 
with no domestic political attach- 
ment (in fact it was, to some, a 
political gamble to come) the ex- 
tent of Government rank in the 
audience was obviously an all-time 
| high here. 

Galina Ulanova appeared in two 
numbers, taking five curtain calls 
| after her “Dying Swan.” Special 
audience favorites here, also, were 
Maya Plisetskaya (in “A Composi- 
tion from ‘Walpurgis Night’”) and 
Raissa Struchkova and Georgi Far- 
; manyants separately, both in two 
selections. Because Ambassador 
| Menshikov wanted to overwhelm 
| Washington, almost all stars of the 
company danced at least once. The 
| full orchestra was used. Scenery 
| was not moved here on the Madi- 
| son Square Garden off-night (much 
was already in Los Angeles). Back 
| drops were not missed. But Hayes 


. jm s = -eni 
determined at the close of last sea- | uch of # slam-bang evening all | 


presentation | 


Business was down for 
Broadway shows last week, with 
a, substantial drop for several 
entries. Activity this frame is ex- 
pected to hold fairly steady. The 
| seasonal exodous of shows got 
| underway last Saturday (16) with 
two closings. A number of other 
shows are scheduled to bow out 
| during the next few weeks. 
| The sellouts and virtual capacity 
, entries last week included ‘“Destry 
|Rides Again,” “Flower Drum 
Song,” “La Plume de Ma Tante,” 
“Majority of One,” “Marriage-Go- 
Round,” “My Fair Lady,” “Raisin 
in the Sun” and “Redhead.” The 
grosses, although still big, for 
“Music Man” and “Sweet Bird of 
Youth” were off from previous 
| weeks’ takes. 


Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 





| MC (Musical-Comedy), MD (Musi- | 


cal-Drama), O (Opera), OP (‘Op- 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
|number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
| lower for weeknights), number of 
seats, capacity gross and stars. 
Price includes 10° Federal 
15% City tax, but grosses are net; 
i.e., exclusive of taxes. 


| Destry Rides Again, Imperial 
(MD) (4th wk; 28 p) ($8.35-$9.40; 
1,427; $65,000) ‘Andy Griffith, 


Dolores Gray). Another new house ; 
record, $65,697 with parties. Prev-, 


ious week, $65,256, with parties. 
First Impressions, Alvin (MC) 

(9th wk; 68 p) ($8.35-$9.20; 1,453; 

$61,568) (Hermione Gingold, Far- 


ley Granger, Ellen Hanley). Over’ 
week, $41,900) 


$40,800. Previous 
with parties. 
Flower Drum Song, St. James 
(MD) (24th wk; 192 p) ‘$8.05; i,- 
615; $63,046). Almost $63,100 with 
parties. Previous week new house 
at $63,146 with parties 
Gazebo, Lyceum (C) (23d wk; 178 
Pp) ($6.90; 995; $29,600) ‘(Walter 
Slezak, Jayne Meadows). 
$12,700. Previous week, $14,800. 
| J.B. ANTA (D) (23a wk; 180 ») 
($6.90; 1.185; $46,745) (Christopher 
Plummer, Raymond Massey, James 
Daly). Over 
week, $28,000. 
La Plume de Ma Tante, Royaie 
(R) (27th wk; 215 p) ($8.05; 1,050; 
$44,500) (Robert Dhery). Nearly 
$45,000. Previous week, $44,900. 
Majority of One, Shubert (C) 


(13th wk; 104 p) ($6.90; 1,453; $53.- | 


000) (Cedric Hardwicke, Gertrude 
Berg). Almost $53,300 with parties. 
Previous week, $53,300 with par- 
ties. 

Make a Million, Morosco (C) 
(30th wk; 236 p) ($6.90; 946; $35,- 
300) (Sam Levene). Almost $16,400 

| with twofers. Previous week, $16,- 
300 with twofers. 


Marriage-Go-R ound, Plymouth | 


(C) (29th wk; 223 p) ($6.90; 1,062; 
$43,000) (Charles Boyer, Claudette 
Colbert). Nearly $43,400. Previous 
week, $43,400. Lays off June 15- 


Sept. 12. 

Musie Man, Majestic (74th wk; | 
588 p) ($8.05; 1,626; $70,500). 
Nearly $67,500. Previous week, 
$71,100 


My Fair Lady, Hellinger (MC) 
(166th wk; 1,323 p) ($8.05; 1,551; 
$69,500) (Edward Mulhare, Pamela 
Charlies). Held at $70,400. 

Nervous Set, Miller (R) (1st wk; 
7 p) ($6.90; 946; $46,000). Opened 
last Tuesday (12) to one affirma- 
tive review (Atkinson, Times) and 
six negative (Aston, World-Tele- 
gram; Chapman, News; 
Mirror; Kerr, Herald Tribune; Mc- 
Clain, Journal-American; 
Post). Nearly $11,590 
seven performances. 

Once More With Feeling, Na- 
tional (C) (30th wk; 239 p) ($6.90; 
1,162; $43,800) ‘Joseph 

| Arlene Francis). Almost $20,800 
, With twofers. Previous week, $20,- 
| 200 with twofers. 

Party, Golden (R) (5th wk; 36 p) 


for first 


still wound up with’ 30 stagehands. | ‘$5.75; 800; $25,152) (Betty Com- 


| Selections, in order, were: “‘Cho- 
| piniana,” “Sleeping Beauty,” “Wal- 
| purgis Night,” “Polonaise” from 
|Ivan Susanin,” “We _ Stalingrad- 
ers” “The Flame of Paris,’ ‘Dance 
of the Acrobat from ‘The Red 
Poppy’,” “Rose Adagio” “Dying 
Swan,” “Spring Waters,” “Sparta- 


mance,” “Dance Suite,” “Ostap’s 





and “Waltz.” 


~ ee a + 600. 
cus,” “Gayne Sabre Dance” “Ro- | Moves June 15 to the Music Box. 


|den, Adolph Green). Nearly $6,600. 
|Previous week, $6,800. Closes 
|next Saturday (23). 

| Pleasure of His Company, Long- 
facre (C) (30th wk; 238 p) ($6.90; 
{1,101; $37,600) (Cyril Ritchard, 
| Cornelia Otis Skinner, Charlie Rug- 
| gles, Walter Abel). Almost $27,- 
Previous week, $30,800. 


| Raisin in the Sun, Barrymore (D) 


569) Almost 


and | 


Nearly , 


$27,100. Previous | 


Coleman, | 


Watts, | 


Cotton, | 


B’way Buckles; ‘Nervous’ 11446 (7), 
Feeling’ $20,800, ‘Million’ $16,400, 
Pleasure’ $27,600, ‘Seesaw’ $22,100 


most | $41,800. 


Previous week, $41,600, 
with parties. 

Rashomon, Music Box ‘D) (16th 
wk; 127 p) ($6.90-$7.50; 1,101; $38,- 
500) (Claire Bloom, Rod Steiger, 
| Oscar Homolka, Akim Tamiroff). 
Nearly $19,300. Previous week, 
$22,000. Closes June 13. 

Redhead, 46th St. (MD) (15th wk; 
116 p) ‘$9.20; 1,297; $62,410) (Gwen 
Verdon). Over $61,700 with par- 
ties. Previous week, $62,100 with 
parties. 
| Sunrise at Campobello, Cort ‘D) 
(68th wk; 540 p) ($6.90; 1.155; $38,- 
300) (Ralph Bellamy). Nearly $25,- 
|} 800. Previous week, $26,300. Exits 
| May 30 to tour 
| Sweet Bird of Youth, Beck ‘D) 
(10th wk; 79 p) ($6.90; 1,280; $47,- 


963) (Paul Newman, Geraldine 
Page, Sidney Blackmer) Nearly 
$45,300 with parties Previous 


|; week, $47,500 with parties 

Touch of the Poet, Hayes ‘D) 
(32d wk; 252 p) ($7.50; 1,139; $43,- 
887) ‘Helen Hayes, Eric Portman, 
Betty Fielc). Over $18,800 with 
twofers Previous week, $17,500 
with twofers. Closes June 13. 

Two for the Seesaw, Booth (CD) 
|(70th wk; 556 p) ($6.90; 780; $32,- 
'300) ‘Dana Andrews, Anne Ban- 
‘crofi). Over $22,100. Previous 
week, $24,000. 

West Side Story, Winter Garden 
(MD) (86th wk: 684 p) ($8; 1,404; 
| $64,200). Over $42,600 with two- 
fers. Previous week at the Broad- 
way, $50,000 with twofers. Exits 
June 27 to tour. 

World of Suzie Wong, Broad- 
hurst (D) (31st wk; 247 p) ($6.90; 
/1,214; $47,400). Over $28,100. 
Previous week, $32,500 
| Closed Last Week 

Disenchanted, Coronet (D) (24th 
wk; 189 p) ($6.90: 1,101; $36,131) 
(Jason Robards, Jr., Joan Chan- 
idler). Nearly $17,700 with twofers, 
Previous week, $13,300 on twofers. 
Closed last Saturday (16). 

Triple Play, Playhouse (CD) (5th 
wk: 37 p) (36.90; 994; $36,700) 
(Jessica Tandy, Hume Cronyn). 
Almost $10,700. Previous week, 
$15,300 with Guild subscription. 
Closed last Saturday (16). 
Opening This Week 

Gypsy, Broadway (MC) ($8.60- 
$9.40: 1,900; $80,500) ‘Ethel Mer- 
man). David Merrick and Leland 
Hayward presentation of musical 
' suggested by the memoirs of Gypsy 
Rose Lee, with book by Arthur 
Laurents, music by Jule Styne ard 
lyrics by Stephen Sondheim; opens 
tomorrow night (Thurs.). 


| 











Last of ‘Tobys’ 


| —mmmmm Cont nucd from page 2 
' and to call himself “Toby” in all 
the plays. Each comedy character 
was renamed to fit the bucolic na- 
| ture of Toby. 

By 1916 there were perhaps 200 
comedians out of Chicago calling 
\themselves “Toby.” Nearly all be- 
came “famous,” though in a small 
area geographically. 

Some of the better known Tobys 
\of that period were: Toby Wilson, 


— 


| Neil Schaffner, Toby Young, Wal- 
lace Bruce, Harley Sadler, Toby 
Morgan, Toby Nevius, Ed Ward, 
|Ray Zarlington, Rod Brasfield, 

Boob Brassfield, Nat Cross, Abe 
| Rosewald, George Crawley, Christy 
Obrecht, Jack King, Jake Donegan, 
| Toby Gunn, Otto Imig, Bush Bur- 
| richter, Ernie Brown, Skeeter Kell, 
Edgar Jones, Herb Walters, Har- 
,vey Haverstock, Billy Plumlee, 
Paul Zalee, Billy Topp, Bobby 
Warren, Henry Brunk, Don Dixon, 
Loren Sterling, Verne Slout, Mon- 
te Montrose, Bob LaThey, and 
many more whose nimes are not 
available at this writing. 

To fill the demand for “Toby” 
plays, midwestern playwrights of 
the day started turning them out 
by the dozens. These ranged in 
quality from high to none at all. 
| Most were written with scissors 
| and gluepot. In other words, whole 
{scenes were lifted bodily from 
| standard plays and the space be- 
tween filled with gagging se- 
| quences for Toby. 
| Neil Schaffner, fated to be the 
last of the breed, has rolled his 
|own, he and his wife turned out 
| over a hundred scripts. All of the 
| Schaffner plays were in the past 


Variation from ‘Tara Boulba’,” | (10th wk; 78 p) ($6.90; 1,076; $41,-| presented by other “Toby” shows 
(Sidney Poitier). 


\ by lease arrangement. 
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Legit Bits 


Reginald Denham has been 


Connection” are scheduled to open 


signed to stage the forthcoming| June 2 and June 23, respectively 


Broadway production of “A Mighty 
Men Is He.” 
Humphery Doulens, of Columbia 


Artists Management, is back in 
New York after vacationing in 
Bermuda and Nassau. 


ymic Michael Modo and dancer 

‘igitte Peynaud of the cast of “La 
Plume de Ma Tante” will be mar- 
ried June 7 

Composer-producer Richard 
Rodgers has been elected to the 
board of directors of the Juilliard 
School of Music, N.Y. 





The American Shakespeare Fes- 
tival is planning to follow its sum- 
mer season at Stratford, Conn., 
with bookings of four weeks each 


‘) Los Angeles and San Francisco. 

Directional Enterprises, the Fred 
Amsel-Jerry Levy firm, has signed 
Sonya Wilde to a personal man- 
agement contract 

David Hays will design the sets 
for “The Dybbuk from Wood- 
haven 

The upcoming repertory of 
George Bernard Shaw plays at the 
Provincetown Playhouse, N.Y., will 
be presented by Norman Roland, 
who'll also appear in the works to 


be offered. 
Lawrence Harris, who's been 
active in television and radio, is 


associate producer with Day Tut- 
tle of “Lysistrata,” which opened 
j night (Tues.) at the East 74th 
Street Theatre, N.Y. 

An untitled play by television 
critic John Crosby is planned for 
Broadway production next season 


by William Darrid and Eleanore 
Saidenberg. 
“The Secret Concubine,” origi- 


nally announced for a June open- 
ing at the Renata Theatre, N.Y., 
has been postponed until next fal 
by Marker Productions, Inc. 

“The Hunger That Crosses the 
Bridges Between,’ by David Sawn, 
is planned for off-Broadway pro- 
duction next fall by Dramarena. 

Jules Dassin will direct Marcel 
Ayme’s ‘“Moonbirds,” which Leo 
Kerz and George Justin plan pro- 
ducing on Broadway next fall with 
Wally Cox as star. 

Paul Goodman's “The Cave at 
Machpelah,” formerly titled 
“Father,” and Jack Gelber’s “The 


| at 


the Living Theatre, N.Y. and 
will run in repertory with William 
Carlos Williams’ “Many Loves,’ 
the current presentation at the 
Broadway house. 

The stock and amateur 
“Rashomon” have been purchased 
by Samuel French. 

Samuel Krachmalnick will be 
musical director for the upcoming 
Broadway production of I 
Happy Town.” 

Bob Weiner and Nick Spanos 
planning a Broadway productio! 
of a legit version by Paul Shyre ot 


off 
oll 


John Dos Passos’ trilogy, “U.S.A 
“An Evening With Carl Sand 

burg,” costarring Bette Davis and 

her husband, Gary Merrill, is 


scheduled to begin a cross-count! 
concert tour next Oct. 5 under t 
production auspicies of film-legit 
producer Armand Deutsch, Hol'y- 
wood publicist Judd Bernard and 
scripter Norman Corwin. 


Another Joseph Hayes play 
temporarily titled “Belle Den 
is planned for Broadway produc 


tion next season by the author and 
Howard Erskine, who are also part 


nered in the contemplated pres- 
entation of Hayes’ “The Mid t 
Sun,” targeted for an Oct. 13 
Main Stem opening. ‘Belle’ is 
slated for a mid-January bow in 
New York, while Hayes’ “Calcu- 
lated Risk,”” based on the Londor 
play, “Any Other Business b} 


George Ross and Campbell Singer, 
is on Irene Mayer Selznick’s pro- 
duction schedule for a pre-Noy. 15 
Broadway bow. 

An adaptation by William Sny- 
der Jr. of “Mrs. Bridge, the 
Evan S. Connell Jr. novel, is plan- 
ned for Broadway production next 
season by David Shaber. 

Joshua Logan has decided not to 
produce and direct George Axel- 
rod’s “Goodbye Charlie,” ! 
script has been acquired by Leland 
Hayward for Broadway producti 
Oliver Smith is designing the set 


and the 


on 


Melly Picon and Jacob Kalich 
will costar in “The Kosher Wid- 
ow,” skedded for a late October 


opening at the Anderson Theatre, 
NY 


Alfred Drake has a three-way 


| Philly’s Bolshoi Blues 


























Philadelphia. 
VARIETY: 
rather 


Editor, 
I was 
“Poor 


amused to read 
Chicago” because’ they 
didn’t get the Bolshoi Why not 
Poor Philadelphia also? We have 
always presented here all of Mr 


Hurok’s Ballets, including the 
Royal Ballet of England, yet we 
could not get the Bolshoi. I am 


sure if Hurok could have possibly 
brought them here, he would have 


yne so 

Mar Philadelphians have been 
soing to New York to see the Bol- 
shoi. Of course, we feel that we are 
being deprived of this great treat, 
but I am certain that Hurok feels 
ust as bad about it. Perhaps they 
will return in the not remote 
futu 


-Idman, Director 





involvement in the upcoming off- 
sroadway production of “Dr. Willy 
Nillv.” derived from Moliere’s 
The Doctor in Spite of Himself 

Drake. who co-authored the work 
with Edward Eager, will also di- 
rect and co-produce with Howard 


Da Silva ‘who'll double as title 
actor) and attorney Elias Jacobs. 
The presentation will include 

yngs by Eager and Pembroke 


Davenport. 
Luis Martinez has optioned two 
scripts by Spanish playwright Jose 
Lopez Rubio, “De La Nochee a La 
Manana From Night to Morn- 
ing’) and “La Atra Arilla” (‘The 
Other Side”), currently being pre- 
sented in Paris. Martinez intends 
working on the adaptations with 
American writer 
“Only in America,” the Jerome 
Lawrence-Robert E. Lee adapta- 
tian of Harry Golden's book, and 
Trumpet in the Street,” by Gur- 
ney Campbell and Daphne Athos, 
l for Broadway produc- 
tion next season by Herman Shum- 
l 


an 


are planned 


in, who'll also direct both plays. 
Paul Gregory’s projected pro- 
duction of Leslie Stevens’ ‘The 


Pink Jungle” is scheduled to begin 


la lengthy pre-Broadway tryout Oct 

6 in Denver, with Ginger Rogers 
and Agnes Moorehead heading the 
cast. Gregory has also postponed 
his planned Broadway production 
of “Viva” until next year. 

Lester Osterman has withdrawn 
as co-sponsor with Lillian Hellman 
and Arthur W. A. Cowan of the 
projected Broadway production of 
“The Heart’s a Wonder,” the Nuala 


and Marin O'Farrell musical ver- 
sion of “The Playboy of the West- 
ern World.” 

4 7:30 p.m. curtain for Broadway 
shows will be tested one or two 
nights a week next season. 

This year’s Vernon Rice Memo- 

rial Awards for »ff-Broadway 
achievements went to Hal Hol- 
brook fo: his one-man show 
“Mark Twain Tonig Jane Mce- 
Arthur, for her performance in 
Our Town;” William Baill, for his 
direction of “Ivanov and David 
Fulford and William Dempsey fo! 
their production of ‘“Fashion.” 

Barbara O'Neil w appear at 
the U. of Denver in “The Corn is 
Green which Edwin Levy wiil 
direct for an Aug. 3 opening 


Charles Werner Moore, an actor- 
director 





With the Sharon Conn 
Playhouse in 1957-58, will be an 
associate director this summer at 
the Berkshire Playhouse, Stock- 
bridge, Mass 

Henry T. Weinstein and Laur- 
ence Feldman, the new operators 
of tl Westport (Conr Country 
Playhouse, will sponsor a _ four- 
week summer tour of George Ber- 
nard Sha S Caesa and Cleo- 
patra,” costarring Susan Strasberg 


nd Franchot 
hat trvout 1 


Tone, and a straw- 
of “What a Day,” 





Our 

a mil ire revue starring Celeste 
Holm 

Urey Krasnopolsky, musical 
supe! of The Disenchanted” 
on Broadwa has been appointed 
associate musical director of the 
St. Louis Municipal Opera for its 
upcoming summer s yn 

A tent edition of “The Ziegfeld 
Follies Starring Bert Wheeler 
and directed by Bobby Clark, will 
bow July 14 at St. J 1 Terrell's 
Lambertville (N.J Music Circus 

Frank Fay wil reprise his 
0 a eading rok i ood P 
Dowd ss mer in a straw! 
tour of the Mary Chase comedy 
Harve. 

The ft 


|sex, N. J., will launch a 16-week 


season June 3 with “The Boy 
Friend,” the first musical to be 
presented at the barn during its 
11 years of operation. 

Julia Meade will costar 
Frankie Lane in “High Button 
Shoes” at the State Fair Music 
Hall, Dallas, for two weeks begin- 


with 


ning Aug. 3. The nitery team of 
Frank Ford and Gary Reynolds 


will also appear at the Dallas spot 
in the musical for a fortnight start- 
ing June 22. 

M. David Samples has been ap- 
pointed director of the Woodstock 
N. Y.) Playhouse for the upcoming 
10-week 

Charles S. 


The Boy 


season 

Dubin will direct 
Friend” and “Silk Stock- 
heduled for the weeks of 
and Aug. 24. respectively, 
Pine Brook (N. J.) Show 


ings,” s 
17 
at the new 
Tent 

4 limited 
“Nina.” with Shirley 
the role originated on Broadway 
by Gloria Swanson, is planed by 
Bowden, Barr & Bullock 


Joan Fontaine is planning to_re- 


theatre tour 
Booth in 


summer 
of 


turn to Broadway next season in 
Gerald Savory’s “Hillary.” which 
co-producers Michael McAloney 


and Don Mankiewiez intend trying 


out on the strawhat circuit besin- 
ning with a June 15 opening at the 
Coconut Grove (Fla Playhouse 
Jerome Kilty will drect 


Tenthouse Theatre in Highland 


Park, Ill. opens its season June 19 
with Joe E. Brown in “Harvey.” 
London Bits 

London, May 5 
“The French Mistress,” by 
Robert Monroe ‘nome de plume for 


comedian Sonnie Hale will be 


brought to the London this spring 
by Jack Hylton. 

“Detour After Dark.” due to 
open in London about the end of 
May, is by an American playright 
Lucia Victor), has an American 
director (David Alexander). Ameri- 
can scenic cesigner (Ralph Al- 
swang’), American star ‘Albert Dek- 
ker) and an American producer 


partnership 
! iger Toby Row- 
land. The cast will include British 
Maxime Audley, William 
Franklyn and Moira Redmond. 


George Brandt), in 
h West End man 


actors 





yothill Playhouse, Middles- 
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Sunday, April 26, 1959 





From 


innl Play, 
The Winning ‘ 


The Arizons 








‘ Of Anne Frank’ 
Sc, deo Bat A 


Francis Lederer And 


Pidgeon, 


Among. Winners 


he largest number actress for : couns 
far and away & ance by an The pD g 
Diary of Anne Frank”, the 3 a ee cateHory oe priraytl of Anne Frank in “7 cCe In mt C 
: hiding from the her Sg ‘ 
Jewish gic living pier as the best — ae note that Miss —s 1951 
cr, stan aero. Tama ONE, Goce 
yo than 1,000 subscribers oaeaee —— pooner Jith season of presenting 
or ~ nix 
sree a seca oe PO oy, TE SON ea 
is selections for the best pert ance PF with Joan os Chatterton appearing 
est performance by aN BCITOM, Tb sup sir” followed BY decom ax “The Happiest Ning 
by 2 supporting = oe eames actor, the = “J or s, veers Ruick and Holly Oe d ° 1 in 
onaire™’; *, Joan “ 
ing actress, eo sane the best setting. bensical ‘The Boy, Friend Sterling in “The = 
t promising gs the best oy: irthday 4 Brian Aherne if 
= “The Diary of Anne Fras Francis 3 ad; Katharine Cormeer’ List” ancy by 
prodution, whch wag treet *7 mete Psaret Philips re cTMnh arg Ever 
° . mv 
er, other winners ve by an actor: Walter Pidgeot =O Tin Fallen Anget sway opening of & Bee 
——— by an actress: Denise Alex orton in te Or Book ” The final production” 
“ut ———— eived = Lederer in ‘The Diary of Anne 
ander ise Alexander rece! 
ed Denise 
Young and talent 


In Sombrero Poll 


Republic 


1? Voted Best 


Denise Alexander 


of votes in the 


“eo wk 
“4 
Ke M0g 


The Award-Winning 
Record-Breaking / 


Combination of 
FRANCIS LEDERER 


IT SMASHED HOLY WEEK 
BOX OFFICE RECORD IN 
11 YEAR HISTORY OF THE 

NOTED SOMBRERO PLAYHOUSE! 


‘ 


and DENISE ALEXANDER 


208 S. Beverly Drive, Beverly Hills, Calif. 


Summer Theatre Appearances 
With “DIARY of ANNE FRANK” 


LEC 
LEXANDER 
GENCY 


2 ________ — ——— 

















Wednesday, May 20, 1959 VARIETY 73 


BROADWAY THEATRE ALLIANCE, INC. 
ANNOUNCES WITH PRIDE 

THE ORGANIZATION OF a & 
BROADWAY THEATRE LEAGUES 


(LOCAL THEATRICAL SUBSCRIPTION ORGANIZATIONS ) 


IN THE FOLLOWING CITIES 
AMARILLO EVANSVILLE MEMPHIS ROANOKE SPRINGFIELD, MASS, 











ASHEVILLE GRAND RAPIDS MONTGOMERY ROCHESTER SPRINGFIELD, MO, 
ATLANTA GREENSBORO NEW BEDFORD SAVANNAH TOPEKA 
BEAUMONT HOUSTON NEW ORLEANS SCHENECTADY TULSA 
BIRMINGHAM KNOXVILLE NORFOLK SHREVEPORT UTICA 

BUFFALO LANSING OKLAHOMA CITY SIOUX CITY WATERLOO 
CHARLOTTE LINCOLN PEORIA SOUTH BEND WICHITA 

DALLAS LITTLE ROCK PROVIDENCE SPRINGFIELD, ILL, WORCESTER" 





ROAD TOURS NOW BOOKING 1959-1960 


PULITZER PRIZE ong DRAMA CRITICS’. CIRCLE AWARD WINNER 


LOOK HOMEWARD, ANGEL 


A new play by KETTI FRINGS hased on a novel by THOMAS WOLFE 


C. EDWIN KNILL and MARTIN TAHSE present 














A new pl 
By arrangement wih FRED COE Originally directed by ARTHUR PENN 


Scenery and Lighting by GEORGE JENKINS 





Cc. EDWIN KNILL and MARTIN TAHSE present 


“WILLIAM INGE’S BEST PLAY!” 


—ATKINSON, — CHAPMAN — COLEMAN —McCLAIN 
N. Y. TIMES N.Y. DAILY NEWS N. Y. DAILY MIRROR N. Y. JOURNAL - AMERICAN 


‘THE |DARKJAT | THE | 
ToP OF | THE] STAIRS, 


From the original production by ELIA KAZAN 
As originally produced by SAINT SUBBER and ELIA KAZAN 


Settings by BEN EDWARDS Costumes by LUCINDA BALLARD 





g; A FOURTH SHOW TO BE BTA BROADWAY THEATRE ALLIANCE 
Plus: ANNOUNCED LATER A SUBSIDIARY OF COLUMBIA ARTISTS MANAGEMENT INC, 


Circle 5- 2740 111 West 57 Street New York 19, N. Y. 
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Stock Items 


Johnny Price’s Musicarnival, 
Cleveland, launches its sixth sea- 
son M 29 with “The King and I.” 
The semester will run through 
Sept. 29 


Stuart Damon will play the title 
role Li'l Abner” in an eight- 
week tour of tents operated by 
Lee Guber, Frank Ford and Shelly 
Gross. 


harles Hill and Bob Buzzell 
have taken over the Mt. Kisco 
(N.Y rheatre for a 10-week sum- 
me eason, beginning June 30 
with Martha Wright ard Jack 


Sterling in “Tunnel of Love.” 
Phil Moloney’s Rye (N.Y.) Music 


Theatre begins its third season 
June 16 with Edward Eager’s up- 
dated version of Franz Lehar’s 
“Merry Widow.” 

1 staff for Michael Elis’ 
Bucks County Playhouse, New 
Hope, Pa., includes Jchn J. Crow- 


ley, general manager; Ned Arm- 
strong, pressagent; W. Broderick 
Hackett, scenic designer; Leonard 
A. Muthern, treasurer; Robert 
Brand, lighting designer and tech- 
nical director; Harvey Medlinsky, 
stage manager; Walter Perner, Jr., 
assist int to the producer; Barbara 
Roberts, assistant manager, and 
Margot Tocmer, assistant trea- 
surer 

A touring package of “Auntie 
Mame,” with Constance Carpenter 
in the title role, is scheduled to 
be sent out by Peter Flournoy. 

James Hammerstein will direct 
the Pine Brook (N.J.) Show Tent 
production of “Show Boat,” which 
begins a fortnight’s run July 16 
That presentation will be tollowed 
by a two-week run of “Wish You 
Were Here,” to be directed by 
Stanley Prager. 

Edward M. Greenberg has been 
signed for his third season as stage 
director of the St. 
Opera, which opens June 11 with 
“The King and I.” 

Bill Conroy is returning for his 
second season as pressagent for 
Eddie Rich’s Colonie Musical Thea- 
tre, Latham, N.Y 

David Hayes and Tharon Musser 


will design the scenery and light- | 


ing, respectively, for the first two 
plays of the American Shakespeare 
‘estival, Stratford. Conn., open- | 


ing June 12 with “Romeo and Ju- | 





WE PARK YOUR “wm 
som «CAR AT DINNER amy | 
a EE 


| Kichows 


RESTAURANT 
RENDEZVOV 
Since [882 


110-112 EAST 1 4th STREET 
GR é 


THE GOURMETS 





Louis Municipal | 


liet,” followed by “A Midsum 
Night’s Dream.” Thea Nue 
signed the costumes for “Rome 


and Dorothy Jeakins designed the 


costumes for “Dream.” 

Sam Schwartz, who toured 
the recently-closed “Girls in 599 
will make one of his numerous a 
pearances as Nathan Detroit ir 
“Guys and Dolls” at the Pittsburg 





Civic Light Opera the week o 
Au, 31. 

A tryout of “The Queen and ft! 
Rebels,” Gilbert Pearim an’ s ada} 


tation of Ugo Betti’s [Italian play 
planned for Michael Ellis’ Buck 
County Playhouse, New Hope, Pa 
Ellis and William Hamerstcin é 
contemplating presenting the pla) 
on Broadway. 


Jerry Adler will take a four 
month leave of absence as st 
manager of the Broadway produc- 
tion of “My Fair Lady” to fill the 
post of resident director at the 
Playhouse - in - the - Park, Phila- 
delphia. 

Gloria Swanson and Buddy 


Rogers are scheduled to tour the 


strawhat circuit for 11 weeks in 
Arnold Rosenthal’s “Red Letter 
Day,” which had a 107-perform- 


ance London run in 1952 The 
property is controlled by Bruce 
Becker and Harlod J. Kennedy, 

operators, respectively, of the 
Tapan Zee Playhouse, Nyack, N-Y., 
ahd the Grist Mill Playhouse, An- 
dover, N.J. Becker, in partnership 
with Floyd Ackerman, is also send- 
ing out a package of “The Happ: 
Time,” with Margaret Truman 
starred. The tour will be limited 
to four weeks. 


‘AFRICANS’ BRA STUNT 
COSTS CENSOR HIS JOB 


Chicago, May 19 
Chicago has a new censor board 
topper, thanks to another of those 
sweeping police department shake- 
ups that periodically erupt here 
Popping last Friday (15), the 

wholesale transfers moved in¢ 
'bent censor chief Lt. Edward 
O'Malley to a nabe disirict post 
{with Sgt. Vincent Nolan replacing 
AS usual in these upheavals 
| Commissioner Tim O'Connor “ex- 
| plained” them only as “for the 
|good of the service.” It's to be 
|noted in the case of O'Malley's 
|ouster, however, that he was re- 
| cently overruled by O'Connor in 
| the matter of bras, tne Luben 





| Vichey press stunt, for the local 
| engagement of “Les Ballets Af 
O'Malley had said he 


| Ticains. 
| would permit bare hanene for the 
initial performance, at least, with 
experts in attendance to determine 
if the nudity was art or lewd 
| O'Connor, however, prejudged by 
| ordering bras all the way. 
| O'Malley was generally thought 
| to be relatively realistic on picture 
and stage censorship. His succes- 
sor in these matters is an unknown 
quantity, but from the buffeting 
Chi blue pencilers have met of 
late via the courts, Nolan won't be 
a question mark for long. 














Starring 
in the 
Broadway Comedy Hit 


“FAIR GAME” 


by Sam Locke 





at the 


LE GRAND COMEDY 
THEATRE 


1451 N. Cahuenga Blvd. 
Hollyweod, Calif. 


“Fuchs excellent." 


Fuchs . . . dominates 
stage action." 











—L.A. TIMES | "Fuchs commands the stage; 
“A tour de force for Leo 
the | 


—L. A. EXAMINER 
Representation: WILLIAM MORRIS AGENCY 


ETE 4 


he's a master of timing. 
L.A. HERALD-EXPRESS 


“Leo Fuchs tops.” 
—BEVERLY HILLS CITIZEN 








Floradora Gal’s Case 
Patterson case” 
(Simon & 
relates the 


“The Nan 
by Newman Levy 
Schuster: $3.75 





true story of a former Flora- 
dora Girl's 1904 connection 
with the death of “Caesar” 
Your amble bookie and 
man-aboui-town, who was shot 
il a hansom cab’ in West 
B v \ Nan was the 
oniy other occupant of the 
vehic Accused of murder, 
t she girl alleged that het 
friend's death was “suicide.” 


Abraham Levy. father of Re e 
i defended Miss Patter- 
son. H son has had access 
to records that make this book 
It contribution both 





1 unusua 
to crime reporting and to re- 
flecting e mores of a color- 
ul era; for Newman Levy is 
himself a criminal lawyer, as 

ll as an afficionado of the 
stage—author of many hu- 
morot verse books. He re- 
sisted tionalizing” the Pat- 
terson story, but by virtue of 
Levy's style and legal savvy, 
tome is amusing, vivid and 
authen Rodo 


Hurok Raps ‘Tiny 
Lincoln Houses 





As ‘Snobbish’ os ie — - ietales fi le a in- 


Washington, May 19 

Sol Hurok is unhappy about 
t ties planned for the 
of the Performing 
What are they trying to do,” he 
asked during a Washington visit 
eturn to the days of the royal 
courts and make it exclusive‘ 


Hurok said the capacities are 
not realistic considering today’s 
show business economics. He told 


a group of Washington reporters 
that he is considering holding a 
New York press conference to dis- 

iss his views in detail. 

The proposed Philharmonic Hall 
will seat 2,400 

No concert hall should be built 

in New York today with fewer than 
3,500 seats,” declared Hurok 

The theatre for dance and op- 
eretta will seat 2.200. It should be 
built to take care of a minimum 
of 4.500, he said 

Any one who understands what 

it costs to put on programs these 
days knows better,” he said of the 
Lincoln Center planning 

He said his time is always avail- 
able to discuss proposed new show- 
places, but no one has consulted him 
either on Lincoln Center or Wash- 
ington’s proposed National Cultur- 
al Center. 








Redlands Bowl Bookings 














Redlands, Cal., May 19. 
June 30, Redlands Bowl Sym- 
phony, Harry Farbman, Musical Di- 


rector; Baritone, Louis Sudler. 
July 3, Luisa Triana Spanish 
Dancers 
July 7, John Browning, Pianist. 
July ’0, Jean Fenn, Soprano. 
July 14, “Pinafore” with John 
Charles Thomas 
July 17, “Cinderella” by Rossini; 


Curtis Stearns, Director. 
July 21, Symphony Concert. 
July 24, San Francisco Operatic 


Quartet, Nino Comel, Director. 

July 28, “L’Enfance du Christ” 
by Berlioz; Carlton Martin, Con- 
ductor 

July 31, Symphony with Cellist 
Joseph Schuster. 

Aug. 4, Ballet Celeste, Merriem 


Lanova Bischof, Director. 


Aug. 7, Grant Johanssen, Pianist. 
Aug. 11, Allan Keller, Tenor; 
Richard Tetley-Kardos, Pianist. 


Aug. 14, Symphony Concert with 
Violinst, John Golz. 

Aug. 18, Arnold Sukonick, Vio- 
linist; Max Rabinowitsh, Pianist 


Aug. 21, Ballet Concerto of Los 
Angeles 

Aug. 25, Symphony Concert with 
Marilyn Horne, Soprano 

Aug. 28, “Aida.” 








Mrs. Jean Guest, formerly a pro- | 


duction assistant with 
Brisson and the Playwrights Co., 
will succeed Mrs. Ellen Perkiss, 
who's leaving as head of the Amer- 
ican National Theatre & Academy’s 
Placement Service and Guest Art- | 
ists Program because of approach- | 
ing motherhood 


Frederick | 


| 











~ Casting News ~ 











quan Continued f 
i€ ynal ¢€ pe ence in Broadway 
musicals or ballet companies, send 
desc ipuiol photo and resume to 
producers. Company to tour Cen- 
tral Europe late summer and fal 
I - . 
* > 
] @€tevision 
Adams & Leigh Associates, 7 
West 46t St Assistant 
vierle Brown, accepting photo and 
resume of children for t.v com- 
mercials. Mail to above address 


“Blue Men,” CBS, Casting direc- 


tor, Alixe Gordin, Plautus “p oduc- 
tions, 44 | 3d St N.Y Casting 
trector is interested in seeing 
pplicanis in performance in pro- 
fessional productions. Mail photo 
and resume th details of where 
and when appearing, so that Miss 
Gordin can attend Agents maj 
contact her secretary by mail at 
the above address 

“Camera Three,” educational 
drama, CBS peotacer, joke Mc- 


Giffert. Submit photo and resume 
for consideration Nat Greenblatt 
524 W. 57th St.). 

Dela McCarthy 
ison Ave. Casting, Colin 


Assoc., 515 Mad- 
D'Arc y 


Submit photo and resume for con- 
sideration 
‘CI Productions, Inc. Casting 


60 Fifth 
through 


Barbi Not 








Send 
oniy 


ana comme 
10to el resume by mail 
Formula Seven Productions, 1650 
Broadwa N.Y Room 904. Pro- 
ducer, Garvey Nelson Accepting 
sume of general talent 
for tv films. Mail to abov ve address 
Grey Advertising, 430 Park Ave 
Casting, Jim Kaye. Submit photo 
and resume by mail only 
Huntington Hartford Agency, 12 
E. 48th St.; casting direcior, Mar- 
shal Migatz. Auditioning by ap- 
pointment; applicants mail after 
March 10, photo and resume 
“I,” filmed on location — CBS; 
producer, Gilbert Ralston; casting 
through Marc Merson; address by 
mail only, Barbara Tuck, CBS, 524 


relals 


t 


pho.o and ! 


W. 57th St. Available parts: un- 
usual types, interesting faces, good 
physical conditions, will consider 


applicants having had odd occupa- 
tions. Submit photo and resume. 
J. Walter Thompson ac agency, 
420 Lexington Ave.; casting direc- 
tor, Evelyn Peirce. Commercials 


only; cast from file; application for 
appointment, photo and resume by 
mail 

Kastor, Hilton, Chesley, Clifford 


& Atherton ad agency, 420 Lexing- 
ton Ave. Casting, Richard King. 
Mail photo and resume 

“Lamp Unto My Feet,” religious 
drama, CBS; producer, Don Keller- 
man; director, James MacAllen. 
Submit photo and resume for con- 
sideration. Nat Greenblatt (524 W. 
57th St 

Lawrence Welk show (Plymouth 
Motors), ABC-TV — Seeking teen- 
age vocal and instrumental per- 
pormers for guest appearances or 
as permanent band members. Sub- | 
mit disk or tape nome-recorded 
acceptable) of wellknown pop or 
standard numbers, plus. recent 
photo, short biographical summary. 
Address Plymouth Show, ABC 
Studio, Hollywood, or 2623 Santa 
Monica blvd., Santa Monica 

“Look Up & Live,” religious- | 
dramatic CBS. Producer, Jack 
Kuney; casting, Marc Merson, 524 
W. 57th St. Casting from files. 
Mail photo and resume | 

N /. Ayer & Sons, Inc., ad | 
agency, PL 17-5700; casting direc- | 
tor, Guy Wallase. Casting for'| 
Breck Shampoo, available parts for | 
pretty natural blondes or femmes | 
with light red or light brown hair, 
about shoulder length. Phone for 
appointment 


National Screen Service, 1600 
Broadway. Casting, Carl Carbone. 
Submit photo and composite for 


consideration. 

North Advertising, 6 E. 45th St. 
Casting Frank Higgins. Cast from 
files for the Toni commercials, Pre- 
fer models with good hair. Mail 


rom page 70 —— ~ — —__—— | 





photo and resume for considera- 
tion. 

Reach, _— — = Co., 505 
Park Ave.; casting, er Lz tterell. 
Photo and none th posh via 
mail oniy for commercials; boys, 
girls; middleaged and elderly men 
and women; also-young and mature 
women for shampoo commercials. 

“Stakeout,” 36 half-hour films, 


to be shot on location in Florida. 
Producer, Ben Berenberg There 
may be possibilities for performer 


resident in or going to Florida. 
Applicants ‘or their agents) querey 
the Bob Barry Agency, 40 W. 57th 
St., N. Y., CI 6-5740, for detai‘s 
about Florida contact and location. 


“The Verdict Is Yours,” unre- 
hearsed courtroom dramas. CBS; 
producer, Eugene Burr; director, 


Byron Paul; casting contact, Liam 
Lunn, CBS, 524 W. 57th St. ‘do not 
phone). No open casting; all done 


from files. Submit photo and res- 
ume for consideration. 

“Theatre for a Story.” CBS-TV; 
producer, Robert Herridge. Casting 
to start late in April. Mail photo 
and resume to producer, at 524 W. 
S7th St., N. Y. (Room 399), 


Met Big in Memphis 


Memphis, May 19. 
Some 7,000 patronized the two- 
day sand of the annual visit of 


the Met Opera here. Local impre- 
sario was Ike Myvyers, leader of Arts 
Appreciation here. This is the 14th 
vear for Myers in promoting the 
Met for the natives 

4 crowd of 3.500 was on hand 
for opening night for the double 
bill which comprised “Cavalleria 
Rusticana” and “Pagiliacci,”” while 
2,500 die-hards were on hand for 
the second night to take in “La 
Boheme.’ House was scaled at $9 
top in the City’s main auditorium. 
Show moved on to Dallas from 
here 








AUDITIONS FOR 
MONTAUK MANOR 
PLAYHOUSE 


Twelve Weeks 
Summer Stock Season 
SATURDAY, MAY 23rd, 
Between 10:00 A.M. te 2:00 P.M. 
and 3:00 P.M. te 5:00 P.M. 
NOLA STUDIOS CONCERT HALL 
111 West 57th Street 
GIRLS, 5 Fr., 4 In. 
BOYS, 5 Fr., 10 In. 
Age 17 to 25, Must Dance and Sing 


HERB SHELDON 


Producer 


BOB SCARPATO, Director 























SEAFOOD 
STEAKS & CHOPS 
15 West 45th 
New York 36 




















MONTICELLO SUMMER THEATRE 
Available for season rental. Seats 500 
—fully equipped—i' hrs. from Man- 
hattan — includes money-making con- 
cession. Priced for immediate dis- 
posal. Last season's tenant now huge 
success in nite clubs and theatres. 
This can be your golden opportunity 
for stardom. City—CL 1-2702 
Country—Monticello 2895 

















“The Show 


Will Go On”’ 


You can depend on 


MARVEL-CLEANERS 


212 WEST 
LAckawanna 


“& bling 


35th STREET 
4-3326—7—8 


Performance ¥ 


Pick-Up ond Delivery — Same Day and Emergency Service 


UNSURPASS 





ED QUALITY 
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Doing The Cannes-Cannes 


Senn CoMtinued from page 5 














festival, is the forerunner of increasing production activities. Already 
partnered with the BBC in the “Third Man” series which is being 
filmed in Hollywood and London, the company plans additional skeins 
with the British web. 

It also has plans for the production of further series in other parts 
of the world, the first of which will be made in Australia. 

At a press conference and reception to announce its plans, guests 
received a brief case which centained a detailed dossier of the NTA 
International activities, including copies of the company’s balance 
sheet to illustrate the progress that had been made over the past few 
years 





She Sounds Like Francoise Sagan 


Yael Dayan, daughter of Moishe Dayan, Israeli army head, was at 


Cannes last week. Her book on Israeli youth, “‘New Faces In The Mir- 
ror,” has been bought for an Anglo film by Wolfe Mankowitz who will 
also script. Miss Dayan, a 20-year-old looker, is quite blase about fest 
activities and opines she does not like films nor the advances made 
by producers, press and public. All this may show up in her next book. 


Mexicans’ Big Party 

Mexicans threw an all-night shindig at the Casino in Juan Les Pins 
after the unreeling of their Mex Revolution pic, “La Cucaracha.” Pic 
got fair response but the party was a humdinger and someone had 
to say they should have entered the party in competition and with- 
held the film. Ex-director Emilio Fernandez was present this time as 
an actor in the pic which passed as a fair oater but sans the needed 
depth in characterization or the feel for time and place to make it 
any great shakes abroad. 





Le Bret Comments on Cannes Fest 

Le Bret feels the 12th was successful but there are still changes to 
be made. The ever-widening scope and popularity of Cannes demands 
a budget hike. He has been assured an appreciable raise for next year 
by Paris and the city of Cannes. 

Le Bret points out that the festival has created other cultural man- 
ifestations like painting exhibs and meetings of international film au- 
thors and film-makers, and that one of the important aspects of the 
fest was in allowing film people from all the world to meet and ex- 
change ideas. 

He also saw Cannes as helping unveil new talents from the smaller 
producing countries. 

Le Bret said that the fest attempted to discourage the sending of 
unworthy films by trying to convince the country and producers that 
press reaction could hurt these films. Yet some countries still insist 
on sending low-quality pix. 

Le Bret reveals that new projection rooms would be installed in the 
Film Palace next year to allow for easier reshowings for press people 
arriving in town late, of pix already shown. It would also allow for 
unspooling out of competition pix for the many buyers attending. 





Reade’s Credo 
Walter Reade Jr. may set up a special company for pre-production 
investments in French features for Yank, as well as world markets. 
Reade feels that the days of “art” pix are over and a film has to have 
an international quality to make it. 





U.S.-Russe Co-Production? 
Victor Alexandrov, a French scripter, interested Gene Kelly and 
Russo reps on a possible U.S.-Russo coproduction on a dance subject. 





A Ratoff Series 
Richard Davis, besides possibly buying some pix here, is also prep- 
ping a future video series in Paris starring Gregory Ratoff. 





Andre Malraux's Speech 


Andre Malraux, Minister of Cultural Affairs, broke precedent in 
making a speech to close the Festival Friday (15) after the handing 


out of the awards and before the out-of-competition screening of “The | 


Diary of Anne Frank” (20th). Malraux said he would turn the now 
impoverished French Film Museum, the Cinemathecque Francaise, 
into a sort of Comedie-Francaise of the cinema. 

He pegged pix as the leading world art form and pointed out that a 
film version of the Russo “Anna Karenina” made by an American 
company had made the world cry. 


Eyelash Splits Profits-Lo 


Eons Continued fon 2 ————————— 


that many theatres would be forced ; he said that of the 34 state mini- 
out of business,” he said. ;} mum wage laws, only 19 affect the- 
Brylawski also criticized the , atre employes to any degree. 
bill's exemption of establishments Ushers, concession attendants 
grossing Jess than $500,000 a year, | and minor theatre help, Sellings 
terming it “rank discrimination” | testified, are generally only tem- 
against chain operators who, he | porary, part-time employes. If they 
said, now number over 450 and rep- | are covered by the minimum wage 
resent a majority of the nation’s| law, he _ predicted that 90° 
theatres, Referring to the “des-|of them would lose their jobs 
perate” competitive struggle, Bry- | either by theatre shut-downs or 
lawski declared: their replacement by full-time 
workers. 
ao > Outlining the faltering finances 
atres may prove to be a decid- of exhibitors, Sellings testified that 
ing fedier in the securing of the “industry in general, and the 
the scarce hit product by which motoion picture theatres individu- 
alone they may live; the small- ally, ry chis L —— the Pile 
‘ é visions 0 is legislation.” e 
coer cual Rae Baan warned that a wage hike for some 
enell Ga Gand tenia te Geese employes would kick off a spiral 
bon 9 of new salary demands and theatre 
’ managers would be “juggiing a hot 
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Shuffle Portland, Me., Scribes 

Several editorial staff changes 
have been disclosed by the Guy 
Gannett Publishing Co. in Port- 
land, Me., Roland M. Wirths has 
been named administrative sports 
editor of the Portland Press Her- 
ald and Telegram. 

Blaine E. Davis, present sports 
editor, was named an _ editorial- 
feature writer; Delma L. Galbraith, 
city editor of the Evening Express, 
will become assistant promotion 
editor to succeed Wirths, and 
Harry T. Foote, now Galbraith’s 
assistant, will become city editor. 





Curtis Earnings Climb 

Curtis Publishing Co. reports a 
hike of 91° to $479,433 in its first 
quarter earnings, or one-cent a 
common share on revenues of $50,- 
782,981. A vear ago the firm 
earned $250,472, a loss of five cents 
a share after preferred dividends. 
Revenues amounted to $45,060,879. 

Robert -E. MacNeal, president, 
predicted “further improvement 
during the second half of 1959.” 
Installation of new presses was 
progressing satisfactorily, the exec 
stated, and should have a favorable 
effect on overtime costs.” 





Revive See/Hear 
Recently suspended See/Hear, 
tv-radio program listing mag, will 
be reactivated by newly-formed 

Miles-Frank Publishing Co. 
Incorporation papers for new 
firm were filed last week in Sacra- 
mento, Cal., by Peter Frank, prexy 





of Stars International Inc., and 
Omar Music Corp. 
CHATTER 
Bert Orde, motion picture dept. 
manager for Redbook, in Ho ly- 


wood for week of studio gander- 
ing. 

Newsweek Inc. increased its cap- 
ital stock from $30,000 to $33.0U0 
according to a certificate filed in 
Albany by Whitman, Ranson & 
Coulson, attorneys. 

James R. Kelley, a copy writer 
with TV Guide since 1956, appont- 
ed newstand promotion manager to 
supervise mag's sales at newstands, 
supermarkets, drugs stores and 
other outlets throughout the coun- 
try. 

Raymond I. Borst, legislative | 
correspondent for the Buffalo 
Evening News, named by Gov. 
Nelson A. Rockefeller to a new 
five-member combined Hudson 
River-Black River Regulating Dis- 
trict Board. It’s an unsalaried post. 

Madison Avenue Magazine Inc. 
authorized to conduct a publishing 
business at 575 Madison Ave., New 
York. Capital stock is 200 shares. 
no par value, Directors are: Carl 
S. Rogers, Reuben H. Siegel, and 
attorney Stanley T. Lesser. 

Kent Foster, city editor of the 
Lewiston Daily Sun, elected presi- 
dent of the Maine Associated Press 
Editors’ Assn., at the organization's 
annual meeting in Waterville, Me 
He succeeds A. Keith Glazier, sta e 
gd of the Portland Press Her- 
ald. 

Pearl S. Buck, who is chairman 
of Gov. David Lawrence’s Commit- 
tee on Handicapped Children, will 
speak at the closing luncheon 
Saturday (23) of the 36th annual 
the Pennsylvania 


Society for Crippled Children and 


Adultstheld in Harrisburg. 
Pennsylvania Society of News-, 
paper Editors, at their annual 


| meeting in University Park, named 


/ County Standard-Journal, 
| dent for the coming year. Other of- 


John J. Quigley, Lewisburg Union 
presi- 


ficers elected were Quinton E. | 
Beauge, Williamsport Sun-Gazette, 
vice-president; James A. Dunlap, 
Sharon Herald, secretary-treas- 
urer. 


ee 


Exhibs Pony Up 


Continued from page 7 








equipment are United Paramount's 
loop State, the Volk brothers’ 
neighborhood Terrace and Harold 
Field's uptown St. Louis Park. Still | 
other Minneapolis exhibitors wun- 
doubtedly will follow the aforgo- 
nf leads, in industry circle’s be- 
ief. 


| about his adventures there. 


| ballets to battleships. 


aaaad 
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CULLY’S SCRAPBOOK } 


Seeeeseeseeeooes By Frank Scully eoeeseseoeseseee | 


Holiywood, May 19 

Nothing dies more slowly than a legend which wasn’t true in the 
first place. Take the one about Hollywood being the only place to 
learn how to make pictures. 

For years at home and abroad I was among the army of sycophants 
who liked to believe that myth. Even when a batch of boxoffice pix 
came out of Germany after the First World War, I was sure it was a 
flash in the pan and they couldn't keep it up. They couldn't either, 
because in those days Hollywood had scouts all over the world whose 
iob it was to scoop up such talent and ship it to Hollywood. 

Few could resist the lure of the dollar and all the luxuries that went 
with producing, directing or starring in the Hollywood product. Among 
those few was Michael Powell who now produces, directs and does 
much of the writing of his productions from London. 

His latest, just completed, is called “Honeymoon.” He made it in 
Spain. Like “Red Shoes,” “Tales of Hoffmann’ and several others he 
has had a hand in, it has two entertainment features which zoom across 
language frontiers like guided missi'es. That’s music and dancing. 

“Honeymoon” stars Anthony Steel, Ludmilla Tcherina, Antonio and 
Massine. I have just received a 98-page brochure dealing with the 
epus, written by Dr. Monk Gibbon who wrote books on the Powell- 
Pressburger productions of “Red Shoes” and “Hoffmann.” These were 
published by the Saturn Press in London and I suspect this one, too, 
is headed for hard covers. 

What Happened To His ‘Decline And Fall?’ 


Though hired to exploit the pic, Dr. Gibbon writes like a critic who 
having seen the picture gives it a balanced but favorable notice. His 
producer believes that in making pictures for the international market 
it pays to play up to the public and not down to them. 

With the critique of “Honeymoon” came a note from the producer. 
“IT am sending you,” he wrote, “two handouts to show you (a) that I 
have an interesting movie in ‘Honeymoon’ and (‘(b) that I haven't for- 
gotten some of the things you taught me years ago in Nice about ex- 
ploitation and quotable material. The film is good; superb music and 
soundtrack, and has captured the mystique of Spain.” 

Gibbon, who is a Ph.D. and a Fellow of the Royal Society of Letters, 
says the same thing, but more elegantly and longer. Since he took the 
20 minutes of the ballet in “Red Shoes” and wrote a book about that 
which sold several editions, it would be silly to argue that he doesn't 
know his biz. 

I read every word, not every other word, or every other page but 
every word, he wrote about “Honeymoon” and I was inwardly warmed 
to think that my Micky could be the inspiration of such a rhapsody. 
Though he has not changed much physically in 30 years ‘he was bald 
at 19) Powel! obviously has grown tremendously in all other respects. 

The Boy Strick Left Behind Him 

When I first met him he had come down from Dulwich, where P. G. 
Wodehouse had gone to school too, to a small hotel his father owned 
on Cap Ferrat, not far from Somerset Maugham's Riviera villa. I had 
inherited him from Howard Strickling who had gone back to the MGM 
lot in Culver City after handling the publicity on Rex Ingram’'s produc- 
tions of “Mare Nostrum” and “The Magician.” Ingram had next de- 
cided to remake “The Garden of Allah” which by then had about as 
much glamour left in it as an Algerian junkyard. 

Powell was written in to carry the comedy. ! gram's sense of comedy 
wouldn't make a Third Grade comic book, but he was Rex, the King, 
and though he had gone native nobody, at least not in those days, 
argued with the reigning monarch of the Riviera’s attempt to set up 
a European Hollywood. 

Micky was costumed in a Sudan hat and ordered to chase butterflies 
around the Sahara Desert between the hot love scenes of Alice Terry 
and a Roumanian named Ivan Petrovich. When not following In- 
gram’s dismal comedy sense, Powell was acting as fourth assistant 
still cameraman and feeding me tidbits which could be manufactured 
into publicity releases. 

I remember when the company went to North Africa he used to 
send me long and gay letters of what went on among the sand dunes. 
I pieced these together and they made quite a feature for the old Sun- 
day World, His humor in those days was not unlike Wodehouse's and 
if it had been given full play might have saved “The Garden of Allah” 
from being Ingram’s last picture for MGM. 

British Interurban Pix, Eh? 


After this fiasco Powell returned to London and got a job with British 
International which was then making interurban pictures under its 
more grandiose billing. Then Jerry Jackson, who was with UA in 
London, starred Micky in a hybrid pic that caused quite a stir around 
town. It was neither a short nor a feature. In fact, it was a very 
funny length—four reels. Nevertheless, it made money. 

Powell soon launched out as a full length director. One abou* a 
bumptious member of the military made quite a hit as a comedy, well 
liked in both England and America. But he didn’t hit the international 
market right on the button until he directed “One of Our Aircraft Is 
Missing.” 

There is no director or producer quite like him in Hollywood. He 
did a picture about Fala in the Shetland Islands and then wrote a book 
Another time he reversed the formula. 
He wrote a book called “The Battle of the River Plate,” swinging from 
It was about the last days of the kraut sea 
raider, the Graf Spee. Later he turned his book into a picture and it 
earned him a command performance. x 

After years of free-wheeling he has come back to hi first love— 
dancing and dancers. He and Antonio (Ruiz Soler) have wanted to do 
a picture together for years, ever since 1951 when Antonio and Rosaro 
(Tony's cousin), after touring South America and not doing badly at 
the Waldorf, were a smash hit in London. “But a whole evening: of 


| classical ballet or even Spanish dancing bores me,” Antonio told Powell. 


Micky agreed. “We have to cherchez une bougie,” said Powell. That 
translates “find a wienie,” I guess. They found it in Manuel de Fajfa’s 
“El Amor Brujo” which Monk telis me translates into “Love, the 
Magician.” Powell didn't think they needed a story because dances 
tell their own stories. All they needed was a situation. They found 
one when Powell hit on the idea of Antonio trying to lure an English 
dancer on her honeymoon in Spain to return to dancing. 

I guess that dancer would be Monica Tcerzina whom Lifar renamed 


| Ludmilla Tcherina, though the nuance would elude even a Tcherokoff- 


drop. She had danced for Powell in “Red Shoes.” Moira Shearer had 


Brylawski said this year’s reduc- 
tion in admission taxes undoubted- 
ly saved mahy sick theatres from 
folding. But he added, the threat- 
ened extension of wage standards 
could contribute to more closings, 
“enormous losses” and “the almost 
inevitable retrogression of any 
business community that has lost 
the bright lights and the custom- 
er-attraction of the motion picture 
theatre.” 

Sellings, peaking for ACE, 
maintained that states are in a “far 
better position” to set minimum 
Wage standards than the federal 
government. In this connection, 





potato every month or so in the 
future.” 

Lydon submitted a statement 
given three years ago by his New 
England organization opposing sim- 
ilar legislation as discviminatory, 
unfair and “un-American.” 

Morse, explaining that the sub- 
committee would need more facts 
and figures, directed the staff to 
prepare a memo furnishing an esti- 
mate on the number of theatre em- 
ployes that might be affected, and 
their present pay scales and age 
brackets, as well as information on 
the general financial shape of the 
industry. 


| Until now the territory’s only 
theatre with this gear has been| 
Ted Mann's Minneapolis Academy | 


|which has played “Around the 
| World in 80 Days” and “South 
Pacific’ as hard-ticket attractions 
jand “Sleeping Beauty” with the 
extra wide projection. 





Scudder Boyd Films Inc. has 
| been authorized to conduct a mo- 
tion picture business in New York, 
with capital stock of 200 shares, no 
par value. Directors are: Alvin B. 


{and Joan Buccholz, Suzanne M. | 
fe=4 all of Yonkers. 


Gabried I. 


first refusal but she thought the part too tough for her frail form. 
Anyone For Tap-Dancing? 

Leonide Massine, who just about stole “Shoes” with his shoemaker 
bit, is pitting his ballet dancing against Antonio's Spanish steps, which 
should be the best piece of stepping since Sugar Ray Robinson gave 
up dancing for boxing, or vice versa. 
| George Perinal, who did the photography on Rene Claire's best pix 
| and Alexander Korda’s, too, handles the cameras un “Honeymoon.” 
| He previously photographed Powell's “Colonel Blimp.” He was the 
| first cameraman of British films to win an Oscar. 
| I maturally hope mon cher Micky comes out of Spain with something 
| better than “The Naked Maja.” Even I, who have never even directed 
a Cahuilla Indian to the postoffice, couldn’t have done worse. But the 
| most cheerful part of the monograph is that Micky Powell has suc- 
ceeded in making pictures for a world market without having put in a 
hitch in a Hollywood film factory. The news should buck up those who 


Levy was filing attorney at Albany.| are still pitching for individual merit in a free world, 
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Broadway 


Murray Lenekoff, on vacation 
cruise off Florida. 


Winter Garden will house Bay-| 
anihan Dancers from Philippines | 


starting Oct. 13 via Hurok. 


Andy Griffith of “Destry Rides 


Again” was one of the names on 
the dais at the Friars’ luncheon for 
Milton Berle yesterday (Tues.). 


Emlyn Williams made it 54 cities | 


and finale when he played San 
Francisco last week. He flew di- 
rectly from L.A. to London. 

“But Will They Get It In Des 
Moines?” is the title of new novel 
about the tv world, published this 
week by Simon & Schuster, Author 
is Stanley Flink. 

Solomon Guggenheim Museum 


of N.Y. has 11 modern paintings | 


on loan to U. of Alaska currently, 
as one of the growing number of 
tourist-baitings in the 49th State. 


Bolshoi Ballet dates are as fol-| 


lows: May 19, Shrine Aud, L.A; 


June 5-7, Opera House, Frisco; 


June 11-13, Maple Leaf Gardens, | 


Toronto; June 16-20, Forum, Mon- | 


treal. | 


Jeanne L. Meyer is joining Leu- 
kemia Society as Director of Pub- 
lic Relations. She’s the onetime 
CBS staff writer who in recent 
years has worked for several PR 
shops in the medical and science 
fields. 

Plandome Records Inc. has been 
authorized to conduct a motion 
pictures and broadcasting business 
in New York, with capital stock of | 
200 shares, no par value. Mc Kay} 
& Greeley, 60 East 42nd street, | 


break into the Aussie distribution 


field shortly in foreign language | 


| houses. 


| Will Mahoney playing the Tivoli, | 


“Diamond Horse- 


| Melbourne, in 
Mahoney's 


shoe” revue. This is 
fourth Down Under visit. 

Gordon Cooper, general man- 
ager of Tivoli loop, planes to the 
U.S. May 24 on a talent looksee. 
|; Goes on to London and Paris be- 
fore returning to Sydney. 

A. Ben Fuller, son of the late 
| Sir Ben Fuller, is producing local 
teevee shorts at his Pagewood 
| studio. He quit the stage field some 
! years ago for a celluloid break-in 

Exhibitors will press the govern- 
ment to greenlight opening of 
cinemas on Sabbath as a means of 
saving many cinemas from shutter- 
| ing because of slow week night biz 
Herman Flynn, Aussie pic ad 
| vet, appointed in charge of indus- 
try publicity campaign to win peo- 
ple back to the cinema. Flynn for 
| many years was in charge of Para- 
mount publicity here. 


Westport, Conn. 


By Humphrey Doulens 

Eva LeGallienne’s at her place 
here., 

Dorothy Sands here for a lec- 
ture. 

Fred Cuneo will handle the fall 
tour of “Dark at the Top of the 
Stairs.” 

Peter Walters, long a standby at 
Stonehenge eatery, returns to its 
piano this week. 

Jean Barrere, a Broadway stage 
manager, goes on tour with the 


were filing attorneys at Albany. | Original production of “Sunrise at 


Former actress Grace Menken 
(Mrs. Bert Lytell), recuperated 
from her major surgery, now with 
American Theatre Wing (where 
sister Helen is Queen) three days 
a week and two days at the dress 
biz. 

Choreographer Hanya Holm will 
produce the Gluck opera “Orpheus 
and Eurydice” at Vancouver Fes- 
tival. Job premised on theory this 
venerable work is 50% balletic. 
Olvin Fielstad of Norwegian State 
Opera will conduct. 

The Freddie Brissons (Rosalind 
Russell) sailing for Europe today 


(Wed.) on the Queen Mary. | 


Bert Lahr. author Thomas B. | 
Costain and producer Robert Lewis | 
back from _ Europe _ yesterday 
(Tues.) on the Queen Mary. 

For pop kicks Lewisohn Stadium 


has booked Eartha Kitt this sum- | 


mer. Hawaiian tenor Charles K. L. 
Davis, Dorothy Simpson Smith, 
Renato Premezzi and Anna Xydis 
are other first-timers at the CCNY 
open-air series. Usual 
Night” will include Elaine Malbin. 

Martha Raye to receive the first 
“Troupers’ Trunk” and “Trouper 
of Year” accolade for her efforts 
in behalf of children at 11th an- 
nual edition of “Short Time” by 
the Troupers at the Latin Quarter 


Sunday (24). The Troupers is the | 


“Viennese | 


Campobello.” 

Leila Glazer and Rich Brower 
have checked in at the front of the 
house at American Shakespeare 
| Festival Theatre, at Stratford. 

Lanny Bunce, son of Alan and 
Ruth Nugent Bunce, out of the 
Army, has joined the entertain- 
ment branch of Ogilvy, Benson & 
Mather. 

June Havoc may do “Once More 
With Feeling” at the Westport 
Country Playhouse this summer, 
indicating early release of the 
screen version now being rnade in 
Europe. 


—_——— 
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Industry ‘Summit’ 
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elaborate scale, supported by the 
producers and exhibitors, and prob- 
ably by distribs. 

The convening of a summit was 
the main item on the agenda when 
the International Federation was 


when it was felt that top level talks 
would give the industry an oppor- 





tv. At that time the British FIDO 
scheme had just been inaugurated 


in session in Venice last September, | 


tunity to plan a campaign to fight , 


showgirls’ organization that takes | and was cited as an example of the 
care of needy theatrical children.| way in which an industry could 
Margaret Webster staging| unite to keep features off the home 
“Simon Boccanegra” at Met Opera | screens. 
next season to Fred Fox's decor.| Now, with the growing use of 
Work is in repertory first time in | Eurovision, which links the whole 
decade. If he’s well, Dimitri) of the European network, here is 
Mitropolous will conduct. Singers: | a growing fear that the good inten- 


Renata Tebaldi, Leonard Warren, 
Richard Tucker, Gorigia Tozzi. It’s 
a third-time staging chore at the 
Met for Miss W. 

Police of the 17th Precinct were 
trying last week to get a return of 
25,000 in jewelry through a 
izarre clue. A woman passenger. 
was dropped at the Lombardy 
Hotel and then remembered leav- 
ing the jewelry in the cab. Only 
hint there was that the hackie kept 
chattering about when he was in 
vaude with Rochester (Eddie An- 


derson). 
Australia 


By Eric Gorrick 
_ (Film House, Sydney) 

Censorship authorities maintain- 
ing strict taboo on horror pix here. 

Paramount's “10 C’s” continues 
a major grosser in the Aussie 
nabes. 

“Grab a Gondola” looks a sure 
hit for J. C. Williamson Ltd. at 
Empire, Sydney. 

Exhibitors are pressing for a 
wipeout of entertainment tax in 
West Australia. 

Greater Union Theatres shutter- 
ing several nabe cinemas over the | 
winter span as biz drops. 

Moira Lister playing her one- 
woman show in Adelaide under the 
Garnet Carroll management. 

John Evans, veepee of Greater 
Union Theatres, back at his Syd- 
ney base after Overseas’ looksee. 

Government has declined to ban 
poker machines in clubs despite 
heavy protests from film industry. 

Eric Linklater, British scripter, 
here to do a commercial chore in- 
Stead of usual celluloid assign- 
ment. 








German exporters are hoping to 


| ome of FIDO could be licked if a 
{feature length movie emanated, 
| say, from France, and as shown on 
| One of the British networks. One 
of the main objectives of the sum- 
mit, therefore, would be to see how 
national agreements such as FIDO 
could be preserved, as well! as see- 
ing how local laws could be 
honored. 


| Andre Barsacq, Jean-Louis 











Yank Distribs | 
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up against a much more stiffly “of-_ 
ficial” attitude, which of course | 
could be either more liberal than 
Flaud’s or else may be formed 
along more restrictive lines. 
Whether and how the Centre will | 
survive is a question nobody in 
authority here pretends to be able | 
to answer. Much depends on what | 
the Government will decide on the , 
question of film aid. That law ex- | 
pires on June 17, and so far has 
not been replaced. Opinion is that 
there will be some form of subsidy, 
but it may very well come from | 
the Government directly and no} 
longer out of funds which—essen- | 
tially—are derived from the in- 
dustry itself. If the Government 
takes over, which also may mean | 
a much greater direct Government | 
say in industry affairs, the Centre 
may be abolished. In that case, a\ 
new attitude towards films, possi- | 
bly negating some the work of the 
Centre to date, may be established. 
This would, unquestionably, affect | 
the U. S. distributors. | 


London 


(COVent Garden 0135/6/7) 

Robert Taylor planed in last 
week for “House of The Seven 
Hawks” at Metro’s British studios. 

Variety Ciub of Great Britain 
staged its annual Golden Disk 
lunch at the Dorchester Thursday 
(14) 


Old Vic Company sets Barbara | 


Jefford to play Shaw's “St. Joan” 
next season following 


work in Shelley’s “The Cenci.” 


Carol Reed and Alec Guinness | 


arrived back from Cuba shooting 
cen Columbia's “Our Man In Ha- 
vana.” Pic 


Studios 
Sam Spiegel in last week from 
Scuth of France for “Suddenly, 


Last Summer” confabs with Mont- | 


gomery Clift and director Joseph 
Mankiewicz 

Associated TeleVision held cock- 
tail party to introduce Michael 
Redgrave as principal of “A Touch 
of the Sun,” the play marking the 


| actor's debut on British commercial 


j ty 
New Graham Greene comedy, 


The Complaisant Lover,’ inked 
for Globe Theatre June 18, with 
Sir Ralph Richardson, Paul Sco- 


field and Phyllis Calvert topping 


cast. 

Charles Schnee arrived from 
N.Y. Thursday (14) with Ray! 
Harryhausen who did special effects | 


work on the producer's “Seventh 
Voyage of Sinbad.” Plans to stay 
a couple of weeks. 


United Artists threw a cocktail | 


party for Billy Wilder, Walter 
Mirisch, Jack Lemmon and writer 
I. A. L. Diamond Thursday (14). 
Foursome in for that night’s Lon- 


don Pavilion preem of “Some Like | 
It Hot” and fiveweek promotional | 


tcur. 

Covent Garden Opera to present 
five performances of the Dallas, 
Texas, production of Cherubini's 
“Medea” starting June 17, with 
Maria Callas. Move is first part 
of exchange between two opera 
houses, with Dallas getting the 
Zeffirelli production of “Lucia di 
Lammermoor” later in year. 


Paris 
By Gene Moskowitz 
(66 Ave. Breteuil-SUF. 59-20) 
“I Want to Live’ (UA) opened to 
good reviews in Paris and probable 
biz to match. 
Jazz at 








the big Salle Pleyel last week. 

Garson Kanin in to see “La 
Bonne Soupe” which he has 
adapted for legit staging in N.Y. 
next season. He also directs and 
Ruth Gordon stars. 

Alan Jay Lerner and Fritz 
Loewe to the South of France to 
work on a new musical for Broad- 


way next season. There is no title | 


yet but it is based on the legends 
of King Arthur. 


After the success of his first play | 


“Tchin Tchin,” which he wrote and 


starred in, Francois Billetdoux has | 
two plays ready for next season, an | 


acting stint with the Jean-Louis 

Barrault Co. and will direct hts 

first pic, a musical. 
Berlin Comic 


Opera. scoring 


roundly at the Theatre of Nations, | 


at the Sarah Bernhardt, with two 


lauded entries, Jacques Offen- 
bach’s “Tales of Hoffman” and 
Benjamin Britten’s “Albert Her- 


ing.” Stagings were singled out. | 


Group is from East Germany. 


A. M. Julien, new head of the! 


state run Opera and Opera-Comi- 
que, will use film and legit direc- 
tors on various operas and ballets 
next season. Among those who will 
do this are Raymond Rouleau, 
Bar- 
Mercure and Yves 


rault, Jean 


Robert. 


Rome 


_ By Robert F. Hawkins 
(Stampa Estera; Tel. 675906) 
Anouk Aimee and Magali Noel 

in to work on Federico Felléni’s 
“The Sweet Life” (Riama). 

Carroll Baker expected here 
during her vacation trip after 
winding “But Not For Me.” 

Bella Darvi here to do lead in 
“The Mercenaries” previously 


titled “The Swordsman of Venice.” | 


Pedro Urbina and his Cha-Cha 
Orchestra signed by Antonio Ger- 
ini for his “Pipistrello” (The Bat) 
nitery, 

WB acquired English language 
release rights to “The Sword and 
the Cross,” made here by Ottavio 
Poggi’s Liber Film. 

Vittorio Gassmann began work 
on “The Check,” opposite Georgia 
Moll, Sylva Koscina and Ugo To- 
gnazzi, for Jolly Films. 

Fred Annunaziata of Rome’s 
Colony Restaurant opened a new 
bar and snackery on Via Veneto, 
dubbed Carpano’s Tavern. 

Hazel Scott due in for guest 
stint on RAI-TV Sunday nigh: 
variety stanza; also to feature Ren- 


actress's | 


moves to Shepperton 


the Philharmonic had | 
three solidly attended concerts at, 


Fred Buscaglione, 
Jose Torres terp 


ato Carosone, 
and Spanish 
|} group 
Giancarlo Menotti called a press 
confab here to illustrate plans for 
this year’s Spoleto Festival. Hopes 
to get railway trains to shuttle 
spectators back and forth 
Rome, relieving crowded hotel fa- 
cilities in the small resort. 


Pittsburgh 


By Hal V. Cohen 


John Bos will press-agent the 
William Penn Playhouse _ this 
summer 

Sun-Tele critic Karl Krug on 


job again after tussle with bron- 
chial pneumonia 

Paul Kyros, of the Tin Angel, 
and his wife have returned from 
visit to Greece. 

Ed Wynn and Gusti Huber due 
today (Wed.) for Nixon preem of 
“Diary of Anne Frank.” 

Jules Curley’s son, Edwin, grad- 
uating from Lafayette, awarded a 
! fellowship to Duke U. 

Arthur Manson in from N. Y. 
to set campaign for return of 
Cinerama’s “Seven Wonders of 
World” at Warner. 

Sammy Schwartz coming home 
in August to play Nathan Detroit 
in “Guys and Dolls” for Civic 
Light Opera. 

Bishop John J. Wright is new 
Catholic chaplain of Variety Club, 
| succeeding the late Father Vin- 
cent Brennan. 


Miami Beach 

By Lary Sclloway 
(1755 Calais Dr.; UNion 5-5389) 
Milton Rackmil and _ Vivian 


from | 


Hollywood 


Rudy Vallee home from Hawaii. 

Robert A. Palmer rejoined 20th- 
Fox in exec capacity. 

Helen Traubel to make Far East 
concert tour in Fall. 

Norman Rosemont named veepee 
of Alfred Productions. 

Barney Balaban _ arrived for 
studio confabs. 

Alfred L. Mendelsohn here from 


| Gotham. 

Hedb Golden arrived for UA 
producer meetings. 

William Hornbeck planed to 


next year. | 


Blaine honeymooning at the Eden} 


Roc. 

Lou Walters’ “French Dressing” 
held over again by the Carillon; 
may stay through June 

Charlie Spivak orch replaced 
Henry Levine's crew in the Deau- 
ville’s Casanova Room. 

Pupi Campo (in his fourth year) 
drawing the cha-cha contingent to 


the Fontainebleau’s Boom Booin 
| Room. 
Mal Malkin orch departs the 


Diplomat's Cafe Cristal for summer 


London for “Suddenly Last Sum- 


‘ mer.” 


David Rose formed Holiday Pro- 
ductions Inc., as canopy for his biz 
activities. 

Maria Little and Pat Smith 
joined Jack Wrather's ITC as as- 
sistant story editors. 

Herman Cohen returned from 
six-week bally tour for “Horrors 
of Black Museum.” 

Pete Latsis upped to assistant 
for Fay S. Reeder, ad-pub chief of 
Fox West Coast Theatres. 

Technicolor opened its new 
$2,000,000 Coast amateur film pro- 
cessing plant Monday (18). 

Elmer Ellsworth reelected biz 
rep of Motion Picture Costumers 
Local 705, IATSE, for two-year 
term. 

Robert Stack and Dorothy Ma- 
’yne skied te Tokyo to join An- 
drew L. Stone's “The Last Voyage” 
Metro troupe. 

Operatic soprano Jean Maderia 
makes her Coast bow this summer 
at Hollywood Bowl in a specially- 
staged version of “Carmen.’ 

William Perlberg to Stockholm. 

Clark George accepted Sigma 
Delta Chi's award in Chicago to 
KNXT for its “Thou Shalt Not 
Kill” telecast. 

Ritz Bros. presented with Mt. 
Sinai Hospital Men's Club’s 12th 


| Annual Heart of Gold Award for 


fund-raising activities. 

Irving Rogosin resigned as gen- 
eral counsel-exec veepee of In- 
dependent Motion Picture Produc- 


| ers Assn., to set up own practice. 


Sam Gang off on two-month tour 
of Europe and Far East to set co- 
production deals and open new 


|! branch offices for Bernard L. 
Schubert Inc. 
Stan Freberg returned from 


stand at the Mayflower in Massa- 
' 


chusetts. 

Skitch Henderson on list of 
guest conductors booked for Miami 
U's Pop Concert series this sum- 
| mer. 

Havana casinos offering bargain- 
package weekend deals (room- 
board, etc.) via ads in the Miami 
| dailies, to boost lagging 
| trade. 


| 


| 


Australian-New Zealand p.a. tour, 

Charlton Heston narrated six- 
minute promotional short for 
Metro’s “Ben Hur.” 


Chicago 
(Delaware 7-4984) 
Genevieve in last week to plug 


tourist | her new Cadence album. 


Olsen and Johnson opening the 


Jackie Heller back at his host-| Suburban Mist tonight (Wed.). 


| siuging emsee chores at Eden Roc 
Harry's American Bar. He was out 
for a time after collapse from over- 
exhaustion, 








| 
| 
{ 


The Chase, whose recent book- 
ings included the Harmonicats, 
Eddie Peabody and Jan August, 
has shuttered. 

Blue Angel staging Calypso com. 
petition, as it is done in the car- 





’ z | nival tents of Trinidad, with Duke 
Par Dro in 100 {of Iron, Jamaica Slim Henry and 
pp 4 | Mighty Panther on current Dill. 

| Kenny Bowers, onetime musi- 

———= Continued from page 4 Ses | comedy and tele performer, back 
of relinquishing properties which {in the Windy City with plans to 
are not paying off. Prez related | Settle here. He opened a two week 
ct St fas had talks with | €2éagement at Pedicone’s in Lyons, 


| bowling interests about converting | HI.,this week. 





some situations, where feasible, to 
10-pins enterprises. 


| Skelton Show,” 


| 


Stockholder session was a serene | 


Cecil Barker, producer of “Red 
in town last week 
to cast featured parts in “Mr. and 
Mrs.,” original comedy getting pre- 


| ularity of the book on which the 
f 


one, devoid of any disgruntled | Broadway tryout at Hinsdale Thea- 

questions from stockholders. It was | tre June 1-14. 

the first to take place at the ABC| Fred Miller Theatre, Milwaukee 
| studios on N., Y.’s 66th Street. j seek company, extending current 
| Goldenson and al! other incum-| production of “Pal Joey” a third 
| bents were reelected to the board | week, through June 6, having sold 
|}and new directors voted in were | out all night performances the first 

| Joseph A. Martino, president of | week in advance. 

| National Lead Co., and Alger B.| Edison Dick and Ray Castro, who 
Chapman, chairman and chief ex- | recently purchased Maison LaFitte 
ecutive officer of Beech Nut-Life in the Churchill Hotel, a room that 


Savers Inc. Chapman also is exec | h#d been a three-time loser as 
(director and trustee of the Edward | restaurant and/or cabaret, now are 


: > buying the hostelry too. 
| John Noble Foundation. Boardman O'Connor of WTTW, 
—_ wmeeees his wife Sara, freelance film pro- 


" ducer William Macdonald, and 
| Off-Lot Film 


German actress Erika Stallwitz 
= == Continued from page 1 eee 








formed new semi-pro-theatre group 
known as Company of the Four. 


San Francisco 


By William Steif 
(EVergreen 6-9201) 

“Porgy and Bess,” opening at 
the Coronet July 22, will be a 
Travelers’ Aid benefit with $25 
top. 

Stanley Kramer shooting final 
scenes of “On the Beach,” includ- 
ing shots off the Golden Gate 
Bridge. 

William Perlberg and George 
Seaton sneaked “But Not for Me” 
in the Frisco area and huddled 
with Larry Adler about doing 
score for “The Hook.” 

Edwin Lester, general director 
of the Frisco and Los Angeles 
Civic Light Opera, reported L.A. 
subscription season figures to be 
“biggest ever,” by about 20%. 








| unexpected bonanza. As far as 
| possible, Preminger purchased 
items locally, including props, 
| chairs, furnishings, wardrobe, etc. 
| The contribution the Hollywood 
j}unit made in Michigan is evi- 
denced by the fact that the picture 
| was selected as the “state’s prod- | 
j}uct of the year.” 

The picture will preem in De- 
| troit on July 1 and opens in New 
| York, Chicago and Los Angeles on 
| July 2. Preminger said he had a 
| two-fold reason for releasing the 
film so quickly—(1) a business 
| reason: to make full use of the pop- 


ilm is based and (2) personal: to 
have the same feeling of bringing 
in a film as one does a legit play 
after an out-of-town tryout. 
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OBITUARIES 


JOE COOK 

Joe Cook, 69, died May 16 at his 
home in Staatsburg, N.Y. One of 
the great figures of show business 
for many years, spanning vaude- 
ville, musical comedy and radio he 
was remarkable for the scope of 
his talents. Onset of Parkinson's 
disease forced his retirement in 
1942. 

Widow, Alice Boulden Cook, sur- 
vives as do children of a previous 
marriage, Joe Cook Jr., Leo Cook, 
Mrs. E. C. Lee and Mrs. Raymond 
Bernaby. 

A fuller account of this perform- 
er’s career appears in the vaude 
section, also on page 1. 





SIDNEY BECHET 
Sidney Bechet, 70, the American 
Negro soprano sax jazz player, died 
in Paris from cancer of the throat 
and stomach. Bechet, one of the 
early New Orleans jazz style crea- 
tors and advocates, settled in Paris 


collaborated with Crane Wilbur 

and Anthony Veiller in 

“Monkey on My Back,” film 

on the experiences of Barney Ross. 
His wife, brother and sister 

survive. 





MARJORIE CANTOR 
Marjorie Cantor, 44, eldest of 
comedian Eddie Cantor's five 
daughters, died May 17 in Holly- 
wood. The 67-year-old comedian 
was put under sedation and was 
unable to speak to anyone. 
Surviving besides her father is 
her mother and four sisters. 





NATHAN M. ABRAMSON 

Nathan M. Abramson, 68, head of 
radio station WOR’s entertainment 
department, died May 12 in New 
York. He founded the WOR dept., 
which supplies entertainment for 
banquets, cruise ships and social 
affairs, some 25 years ago. 
also was a founder in 1944 of 





after World War Li. He was imme- 









Camp Loyaltown at Hunter, N.Y., 


In Loving Memory of 


PAUL DUDLEY 








V'll bet he’s 


diately adopted by jazz buffs and 
decided to stay indefinitely. 

Keeping alive the N.O. style he 
had many French disciples. He 
played in many Paris jazz boites 
and did annual tours around France 
and Europe with his own jazz 
combo. His records were big-sellers 
here and his own composition “Les 
Oignons” one of the top platter 
sellers since the war. 

Bechet also wrote the score for 
a ballet “Night is a Sorcerer” and 
appeared in pit at its premiere. He 
also appeared in several French 
features. He is survived by his 


In Loving Memory 


HOWARD R. MALCOLM 


May !9, 1955 
RUTH 





wife, a Frenchwoman he married 
when settling here, and a five-year- 
old son. 





PAUL DUDLEY 

Paul Dudley, 46, a script writer 
for radio-tv and films, died May 18 
at the City of Hope Hospital in 
Duarte, Calif., after a long illness. 
Born in Poston, he worked as a 
age boy in a theatre while in 
igh school, and later joined a 
combination vaudeville radio 
troupe as a dancer. He then got 
a chance to become an announcer 
and worked on several Boston sta- 
tions. 

He wrote numerous radio scripts 
including four different series of 


the “Martin Kane,” private eye 
programs. He also wrote for the 
“O.S.S.” tv series and Douglas 
Fairbanks’ “Rheingold Theatre.” 


GENIA NIROVA 


A dynamie thrush is silent. 


Sylvia and Dave Bader 





He produced the Dorothy Dix ra- 
dio show and the “Teentimer 
Club,” and scripted for the “Pot O’ 
Gold” radio show. He did work 
for the Jack Paar tv show and 
for many of Frank Sinatra's shows. 

During the last world war, he 
was production officer of the 
Glenn Miller Army Air Force Band 
shows and continued after Miller's 
death. He was co-author of the 
book for the * and Sheba” 
film which Tyrone Power was star- 
ring in at the time of his death 
in Spain, tast Nov. 15. He also 


still trying. 


PAUL. 


where abovt 600 N.-Y.C. under- 
boys 


receive two-week | 


privi 
vacations each summer. 

As a boy, he acted as stage elec- 
| trician during shows at the Educa- 
|tional Alliance, a welfare center. 

He received a law degree but 
|never practiced. After two years 
|in the Navy, he re-entered the en- 
tertainment field, supplying talent 
|for almost anything from benefit 
shows to birthday parties. 

| In the 1930s when many enter- 
|tainers were out of work, he de- 
|veloped “club dates” on ocean 
cruises. He booked more than 
{ieee entertainers a season to per- 
form for passenger or cruise ships 
| His wife, two sons, two brothers 
‘and two sisters survive. 





PAUL BYRON 
Paul Byron, 68, stage and screen 
actor for nearly half a century, 

died of a heart attack May 12 in 
| San Diego, Cal. while being 
| rushed to the U.S. Naval Hospital 
| from his home in nearby El Cajen 
| Due to a heart condition he retired 
| several years ago. 
| Byron started his acting career 
| in New York as a member of Prec- 
| tor’s 125th St. stock company in 
| 1910. He later appeared in such 
| Broadway plays as “Abraham Lin- 
| coln,” “East Is West” and “Grand 
| Hotel.” 

He toured Australia in “The 
| Rosary” before joining Universal 
Pictures in Hollywood in 1915 as 
a leading man. For years he ap- 
peared in stock in Los Angeles, 
San Diego, Oakland and Seattle 
His last legit appearance was with 
Ralph Bellamy in the Chicago com- 
pany of “Oh Men! Oh Women!” 
| Surviving are his wife, daugh- 
ter, son and brother. 





REV. DR. J. W. HOLLAND 
Rev. Dr. John Wesley Holland, 
| 82, longtime pastor of nonsectar- 





jian “Little Brown Church of the | 
| Air” on Chicago station WLS, died | 


ton four and a half years ago. 

A former high school English 
teacher, Goldstein cast his lot with 
many of the radio-tv 
Among them were Milton Berle, 
Alan Young, Ed Wynn, Eddie Can- 
tor, Victor , Joan Davis, Judy 
Canova, Jack Carson and Burns & 
Allen. 

His wife and five children sur- 
vive. 





WALTER R. POWELL JR. 





He | 


Walter R. Powell Jr., counsel for 
| the National Assn. of Broadcasters, 
| died May 13 of a heart ailment in 
| Washington. He had held his post 

mediately before as chief of the 
Renewal and Transfer Division of 
| the Federal Communications Com- 
mission. 

Previously, Powell had been a 
| trial attorney with the Justice 
Dept.’s Anti-Trust Division. 

His wife, two daughters 
mother survive. 


and 


| 
| 





SOPHUS EMMELUTH 

Sophus Emmeluth, 75, vet musi- 
cian, died May 5 in Regina, Sask. 
| As a youth he was sent by the Dan- 
ish government to study percus- 
sion instruments at the Gottschalk 
Orchestra school in Berlin. From 
1907 to 1914 he played drums in 
| film theatres in Winnipeg, Man., 
|and Regina and then toured with 
| the Pawnee ‘Bill show. He had 
| been a tympanist with the Regina 
| Symphony orchestra for 27 years. 
| Surviving are his wife and 
| daughter. 








SAMUEL SILIN 
Samuel Silin, 60, formerly first 
| trumpet player with the Chicago 
| Civic Symphony orch of Sigmund 
and who also played 


| and New York until his retirement 


| two ago when he moved to 
| Brookline 





| Surviving are two brothers and 
, four sisters. 

/ 

| GENE HAVLICK 

Gene Havlick, 65, vet film editor 
‘whe won an Academy Oscar in 
1937 for his work on “The Lost 
Horizon,” died of a lengthy illness 
| in Hollywood May 11. He had been 
with Columbia Pictures for 25 
years. 

A charter member of Film Edi- 
tors Local 776, IATSE, he was a 
former director of Society of Mo- 
tion Picture Film Editors. 

His wife and sister survive. 


NOTEN R. BALLENTINE 
Noten R. Ballantine, 47, har- 
| monica player who with his wife 
were known as “The Ballantines,” 
died May 15 in Chicago. Police said 
he either leaped or fell to his 
death from a Loop building. Team 
was a popular club date act, and 
had appeared in theatres and on 
network radio shows. 

Survived by wife. 








MICHAEL McCARTHY 

Michael McCarthy, 42, film di- 
rector, died May 7 in St. Leonard’s, 
Sussex, Eng. Regarded as a direc- 
tor of considerable pramise, he 
had “Operation Amsterdam” as 
his most recent credit. 

Surviving are his wife and three 
children. 





DICK CHIPPERFIELD 
Dick Chipperfield, 84, dean of 
the circus family that's been in the 
biz some 300 years, died May 8 in 
Wishford, Eng. 
Surviving are five children who 
carry on the big top tradition. 


Doris E. Gulick, 28, daughter of 
J. Robert Gulick, assistant general 
manager of Steinman Stations. Inc. 
(WGAL, WGAL-TV), Lancaster, 
Pa., was one of 31 persons killed 
| May 12 in mid-air explosion of 
Capital Airlines’ N_Y.-Atlanta 
flight at Baltimore, Md. She was 
senior hostess for Capital. 


Milo L. Green, radio announcer 
and Community Playhouse actor, 





received the latter group's “Oscar” 


| May 15 in Chicago after a leng ill-, for best 


|ness. Dr. John, as he was known to 
'his radio congregation, 
| first ordained minister to be ap- 
| pointed fulltime pastor for a radio 
| parish. This was in 1933, by the 
Methodist bishop. In addition to 
“Little Church” he delivered daily 
the closing meditation on WLS' 
“Dinner Bell Show” and gave con- 
sultation to radio listeners. He re- 
tired from radio in 1958 and was 
at work on his ninth book at his 
death. 

_Wife, daughter and brother sur- 
vive. 





JESSE GOLDSTEIN 


J comedy 
writer for Red Skelton, died May 
14 in Beverly Hills, Cal., after a 
lingering illness. He joined Skel- 





was the | 


performance 
in “Song of Bridge.’ No survivors. 


Paul Irving, 82, vet character ac- 
ter, died in Hollywood May 8, In 
retirement since 1943, he had ap- 





“Balalaika” and “‘Gold-diggers 
‘39 





Eduard Pfleger, £5, reputedly 
the last of the military bandlead- 
ers of former Austria-Hungary, 
died May 4 in Vienna. He left a 
collection of 3,000 marches to Mu- 
seum of City of Vienna. 


Randall B. Clark, 44, business 
manager for the Long Theatre 
chain and Long Radio Enterprises, 
died May 15 in Bay City, Tex. His 





died May 2 in Omaha. In 1948 he | Tespect 


peared in such films as “Bill of | 
| Divorcement,” “The Silver Cord,” | 


wife, daughter, son and two step- 
daughters survive. 


Theodore James Dawes, 68, long- 
time vavde performer, died re- 
cently In Middlesbrough, Eng. He 
toured with his two sisters and 
brother-in-law as The Royals, a 
dancing act. 





Stan Lewis, 51, a former vaude- 
ville actor and dancer, and later a 
tv puppeteer known as T. V. Lewis, 
died May 11 in Columbus, Ohio. 
Two brothers and a sister survive. 





Mrs. Gertrude Freedman Cowen, 





|music critic, died May 13 in New 
| York. At one time she had also 
been a concert pianist. 


with NAB four years, serving im-|g4 a former concert manager and | 





| William “Smitty” Kahn, 77, vet 

film and tv actor, died May 14 
| after brief illness in Hollywood. 
Two daughters survive. 





George Muhlhauser, 72, veteran 
tenor soloist, died of a heart at- 
tack May 6 in Cincinnati. His wife 
|and daughter survive. 





Father, 68, of Jack Sherry of 
the Kenneth Later Agency cafe 
dept., died May 3 in New York of 
}a heart attack. 





Wife, 37, of Troy Mallory, San 
Antonio radio-tv announcer, died 
May 1 in Houston after heart sur- 
gery. 





Jack Lomas, 48, vet actor, died 
May 13 in Hollywood after a brief 
illness. Wife and daughter survive. 





George J. Howard, 95, burlesque 
and vaude performer for 50 years, 
died May 5 in Springfield, O. 





opera impresario, died May 8 in 
New York, after a long illness. 





Jim Deland, 44, disk jockey with 
WWJ, Detroit, died of a heart at- 
tack May 13 in that city. 


Can Sue Occupati 


- Continued from page 1 

















\tin and J. B. Swee; Sp 3 Lance) 


Randall; and two civilian techni- 
cians, F. T. McLaughlin and W. W. 
Bogie. 

| AFN’s attorney, Dr. Gerhard 
| Weisner, has worked to fend off 
{the suit onto the Bonn government. 
‘He coatends the seven AFN per- 
'sonnel can’t be sued because they 
enjoy diplomatic immunity; nor 
can the military web, because it is 
an arm of the U.S. Government. 

The proper defendant, Dr. Weis- 
|mer argues, is the defense costs of- 
fice of the Bonn government, which 
was established to handle damage 
claims against the Allied forces. 
| GEMA’s attorney, Dr. Heinz 
Kleine, complains that existing 
\treaties regulating legal relations 
between the Allied Forces and the 
German population are worthless 
doubletalk insofar as his client's 
suit is concerned. 

“There are two documents, the 
Bonn Conventions of 1952 and the 
Paris Treaties of 1955," Kleine ex- 
plained. “They are equally ambig- 
uous and loaded with doubletalk. 
Passages of one treaty conflict 
these of the other treaty. That's 
not all; each document comes in 
three languages, 
and German; and it is impossible 
to get agreement on a translation 
for purposes of my suit.” 

The Bonn Foreign Office 
promising Dr. Kleine, 
that the new Status of Forces 
| Treaty buttons up tne jurisdiction 
issue. 
| “The Allied Forces, including the 
|US. Ferees, are placed under the 
| jurisdiction of German law with 
to civil matters,” a Foreign 
Office spokesman said. 


is 


GEMA expects to amend its suit | 


jto claim that AFN is not only en- 
tertaining its official military audi- 


lence, but also an estimated 25 mil-| 


!lion Europeans who listen regu- 
\darly to AFN stations. 

GEMA surveys have turned up 
regular iisteners in Scandinavia, 


ef | Iceland, Finland, the Middle East, 


North Africa and even the Soviet 
Union. GEMA claims, and AFN 
does not dispute, that the military 
web has saturation listening in 
Western Europe. 

AFN’s German operation em- 
ploys stations broadcasting on wave 
lengths assigned under the Copen- 

Convention, AFN stations 
being situated in Berlin, Frankfurt, 
Kaiserslautern, Stuttgart, Munich 
and Bremerhaven 





Son, 31, of Alfredo Salmaggi, | 


English, French | 


however, | 


- MARRIAGES 


Deon Adair Raab to Dave Bur- 
gess, Van Nuys, . May 17. 
Bride's a dancer; he's leader of 
The Champs, instrumental combo. 

Rita Moran Oleson to George 
Comte, Miami, May 11. He's vee- 
pee and general manager of 
| WTMJ-WTMJ-TV, Milwaukee; 
| bride’s an employee of WTMJ-TV. 
| Cara d’Amato to Barry E. Blitz- 
ke New York, May 8. He's a tv 
writer on staff of Goodson-Tod- 
man Productions. 

Sally Starr Cary to John Kova- 
cevich, Miami Beach, May 1. 
Bride's a former stage and screen 
actress. 
| Elizabeth Taylor to Eddie Fisher, 
Las Vegas, May 12. Bride's the ac- 
tress; he's a singer. 

Mary Markham to Paul Mark- 
ham, Las Vegas, May 15. Bride is 
talent producer for Ralph Edwards’ 
tv show. 
| Beverly Chase to Larry Weber 
in N.Y. May 14. She's the former 
CBS program dept. aide and |at- 
terly casting exec with Henry C. 
| Brown agency. Her late mother 
was the talent agent, Mary Chase. 
He's the television actor and son 
of the late legit producer, L. 
Lawrence Weber. 

Marina Eden to Roderick Ander- 
son, London, recently. Bride's a 
singer. 

Joyce M. Jackson to James N. 
Alexander Ill, Camden, N.J., May 
2. He is manager of the Camden 
County Music Fair. 

Jeanne Caldarola to Bud Gian- 
dana, New York, May 16. She is 
| secretary to Robert Dale Martin, 
| head of CBS casting. 

Joan Kohn to Henry Schiffer, 
May, 8, Amsterdam, Holland. Bride 
was public relations head for Chi- 
cago educational station 


BIRTHS 


| Mr. and “Mrs. Robert Dornan, 
son, Hollywood, May 13. Father's 
an actor. 


| Mr. and Mrs. Thomas R. Fox, 
| daughter, Washington, April 20. 
Father is assistant manager of Na- 
| tional Theatre there. 


Mr. and Mrs. Bill Adler, 
daughter, New York, May 14. 
Father is an account exec at Grey 
Advertising; mother, the former 
Gloria Goodman, was a production 
| assistant for NBC-TV public af- 
fairs department. 


Mr. and Mrs. Barr Sheets, son, 
Detroit, May 13. Father is a man- 
ager of CBS Films in Detroit. 


Mr. and Mrs. Mark Avery, daugh- 
ter, Dayton, O., recently. Father 
is disk jockey on staff of KITE, 
San Antonio. 


Mr. and Mrs. Fred Tucker, son, 
Newcastle, Eng., recently. Father 
is head of films at Tyne-Tees com- 
mercial tv station, 


Mr. and Mrs. Gene Love, daugh- 
ter, Amarillo, Tex., May 1. Father 
is engineer for KFDA-TV in that 
city. 

Mr. and Mrs. Ray Pardue, daugh- 
ter, Amarillo, Tex., May 3. Father 
is weather director for KFDA-TV 
in that city. 

Mr. and Mrs. John McGinnis, 
son, Peoria, lll., May 10. Father 
is editor-publisher of TV TimeTab, 
a central Illinois weekly. 

Mr. and Mrs. Tommy Sawyer, 
son, Glendale, Cal., May 12. Fath- 
er’s a film technician. 

Mr. and Mrs. Sid O. Fields, 
daughter, Hollywood, May 7. 
Mother is Joan Kayne, Miss New 
York City in 1953 Miss America 
Pageant; father’s former Ben Blue 
personal manager. 

Mr. and Mrs. David Poleri, 
daughter, Hollywood, May 10. 
Mother's actress Usa Josiyn; fath- 
er’s a singer. 

Mr. and Mrs. H. W. (Hank) Shep- 
ard, daughter, Pittsburgh, May 12. 
Fathers manager of WAMP, NBC- 
owned radio station in Pitt. 

Mr. and Mrs. Arthur Cantor, 
son, May 15, New York. Father is 
a legit-television pressagent. 

Mr. and Mrs. Fred Coe, daugh- 
ter, May 14, New York. Father is 
the legit and television producer. 
| Mr. and Mrs. David Linden, 
daughter, New York, May 15. 
| Father is research analyst with 
CBS-TV. 

Mr. and Mrs. Bill Haggett, daugh- 
ter, New York, May 19. Parents are 
| € song-dance team known as Midge 
| & Bill Haggett. 

| Mr. and Mrs. George Wood, 
j|daughter, New York, May 15. 
|Mother is actress Lois O'Brien; 
|father is with the William Morris 
| Agency. 

Mr. and Mrs. Esco La Rue, son, 
, Okla., April 8. Mother 
\is Trixie, the skating juggler; 
\father is also an ice performer, 
Both are touring in “Ice Frolics.” 
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